Digitized  by  the  Internet  Archive 
in  2015 


https://archive.org/details/bostonpopsorches1995bost 


Proudly  sponsored  by 

John  Hancock  Funds 

A Global  Investment  Management  Finn 


i 

• 

i 

H ss  ®§®§ 


Investments 

instrumental 


financial 


John  Hancock  Funds 

A Global  Investment  Management  Firm 


is  proud  to  sponsor 

BOSTON  POPS  Gftenmy  t Sight  1995 


The  LEVEL  OF  ANTICIPATION  preceding  this  year’s 

Opening  Night  at  Pops  concert  has  been  nothing  short  of  amazing.  It  seems 
as  if  the  whole  city  has  been  awaiting  the  moment  when  Keith  Lockhart 
takes  the  podium  for  his  inaugural  concert  as  Conductor  of  the  Boston  Pops 
Orchestra.  Spring  is  here,  that  moment  has  arrived,  and  we  at  the  Boston 
Symphony  Orchestra  couldn’t  be  more  delighted. 

We  are  equally  delighted  and  grateful  that  this  new  beginning  doesn’t  signal 
the  end  of  our  long  and  fruitful  relationship  with  John  Williams.  His  roles  as 
Boston  Pops  Laureate  Conductor  and  Artist-in-Residence  at  Tanglewood 
ensure  his  continuing  and  welcome  presence  in  our  midst. 

The  creative  and  committed  forces  behind  this  evening’s  gala  come  from  the 
ranks  of  the  Boston  Symphony  Association  of  Volunteers.  The  dedication 
and  enthusiasm  they  bring  to  so  many  projects  on  behalf  of  the  BSO  and  the 
Boston  Pops  deserve  our  proud  recognition  and  heartfelt  appreciation. 

We  salute  John  Hancock  Funds,  joining  us  for  the  first  time  as  corporate 
sponsor  of  Opening  Night  at  Pops.  Their  generosity  has  helped  make  this  fes- 
tive evening  possible  and  we  are  most  grateful  for  their  involvement. 

Finally,  our  thanks  to  all  of  you  present  at  this  evening’s  performance  to  cele- 
brate a milestone  in  Boston  Pops  history.  You  are  witnessing  the  beginning  of 
a new  era  for  this  great  musical  tradition,  cherished  by  music  lovers  in 
Boston  and  beyond. 


/ 

/ 

Nicholas  T.  Zervas,  M.D. 
President 

Boston  Symphony  Orchestra 


0 


Art,  in  many 
forms,  to  be 
enjoyed 
by  all. 


Congratulations  and  best 
wishes  to 

Keith  Lockhart  and 
The  Boston  Pops, 
on  this  your  first  of 
many 

harmonious 
seasons  together. 
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Opening  Night  at  Pops 
Committee 


Tamara  P.  Davis 

Susan  D.  Hall 

Co-Chairmen 

William  Along 

Elizabeth  A.  Meyer 

Finda  Clarke 

C.  Seth  Nichols 

Sarah  H.  Davis 

Suzanne  F.  Read 

Phyllis  Dohanian 

Doreen  Reis 

Paul  Green 

Mimi  Rendish 

Diane  M.  Griffiths 

Eva  Zervos 

Nancy  Hubeck 

Opening  Night  Committee  gratefully  acknowledges  John  Hancock  Funds 

for  its  sponsorship  of  Opening  Night  at  Pops. 


Hosts  and  Hostesses 
Opening  Night  at  Pops 


Rita  Battles 
Mary  Blair 
Steve  Blair 

Marilyn  Harris  Brown 
Tom  Corcoran 
Tracy  DePaul 
Ursula  Dibble 
Eliz  Dohanian 
Nancy  Ferguson 
William  F.  Heavey 
Connie  Hill 
Elizabeth  Ready 
Debra  R.  Fevin 
Ann  Macdonald 


Paula  Meridan 
Denise  Mujica 
Tu  Ngo 
Meg  Nichols 
Seth  Nichols 
Margaret  Pitt-Bradley 
Mimi  Rendish 
Maita  Rockoff 
Penney  Ryan 
Susan  Sanderson 
Pauline  Smith 
Erling  Thorgalsen 
Constance  White 
Wendy  Ziner 


Nancy  Hubeck  & Doreen  Reis,  Co-Chairmen 

Our  special  thanks  to  the  following  generous  donors 
for  making  tonight’s  event  a success: 

Forest  Glen  Winery 
House  of  Party  Favors 
Fapham/Miller  Associates 
Fexus,  exclusive  automobile  of 
Opening  Night 
The  Studley  Press,  Inc. 

Watson  Mailing  & Communications 
Worcester  Envelope  Co. 

Starbucks  Coffee 


With  special  thanks  to  the  BSAV  Flower/Decorating  Committee  and 
Sarah  Feaf-Herrmann,  Acting  Director  of  Volunteers,  as  well  as  the  dedicated 

staff  and  crew  at  Symphony  Hall. 


Complimentary  coffee  and  tea  will  be  available  during  dinner  in 
Higginson  Hall,  the  Hatch  Room,  the  Cabot-Cahners  Room, 
and  from  the  Pops  kitchen,  and  during  both  intermissions  in  the 
Hatch  Room  and  the  Cabot-Cahners  Room. 


The  Opening  Night  1995  Committee  gratefully  acknowledges  these 

generous  donors  to  the  Conductor’s 

Celebration  on  Monday,  May  8,  1995: 

Ariadne  Clifton,  Inc. 

East  Meets  West 

245  Western  Avenue 

312  Shawmut  Avenue 

Essex,  MA  01929 

Boston,  MA  02118 

(508)  468-3888 

(617)  426-3806 

Brigham’s  Inc. 

Robert  Mondavi  Winery 

30  Mill  Street 
Arlington,  MA  02174 

Oakville,  California 

(617)  648-9000 

Seasons  &c  Occasions 
93  Beacon  Street 

Catered  Affair 

Somerville,  MA  02144 

Accord  Park 
P.O.  Box  26 

(617)  497-0280 

Hingham,  MA  02018 
(508)  982-9333 

Seasoned  to  Taste 
21  Emerson  Street 

Chandon 

Stoneham,  MA  02180 

Napa  Valley  Sparkling  Wines 

(617)  279-0413 

Chocolate  Truffle 

Sheraton  Hotel 

31  St.  James  Avenue 

39  Dalton  Street 

Boston,  MA  02116 

Boston,  MA  02199 

(617)  423-9400 

617)  236-6035 

Creative  Gourmets 

Starbucks  Coffee 

31  Antwerp  Street 

6 Drydock  Avenue 

Boston,  MA  02135 

South  Boston,  MA  02210 

(617)  783-5555 

(617)  951-0505 

Currier  & Chives  Catering 

Tables  of  Content 

20  Tremont  Street 

220  Huntington  Avenue 

Brighton,  MA  02135 

Boston,  MA  02115 

(617)  254-1112 

(617)  266-3533 

Doyle  & Flynn 

Wicker  Tree 

518  Washington  Street 

PO.  Box  315 

Gloucester,  MA  01930 

North  Falmouth,  MA  02556 

(508)  283-194 3 

(508)  358-7800 

We  wish  to  thank  the  following  for  their  support: 

The  Inclement  Weather  Band 

Elfant  Productions 

Balloon  Designs  with  a Twist, 

Peter  Sosna  Magic  Show 

featuring  Mister  K 
Butterfly  Place  at  Papillon  Park 

Syratech  Corporation 
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Hosts  and  Hostesses 
Conductor’s  Celebration 


Gayle  Archambault 
Hannah  C.  Campbell 
Tom  Corcoran 
Catharine-Mary  Donovan 
Peggy  Hargrove 
Cynthia  Lovell 


Sally  Mokrasch 
Harold  Ringer 
Irene  Ringer 
Dee  Schoenly 
Stuart  Schoenly 
Barbara  Schwartz 


Nancy  Hubeck  & Doreen  Reis,  Co-Chairmen 


Wardrobe  for  Keith  Lockhart  by  Giorgio  Armani 
Wardrobe  for  Sylvia  McNair  by  Yolanda 
Special  thanks  to  the  Four  Seasons  Hotel 
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3 Weit  Street. 


Artists’  Materials 

OK  EVERY  DE9CKII*TIOX. 

DECORATIVE  ART  COODS 

t All 

Art  Pottery. 
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Grand.  Square  and  Upright 

PIANOFORTES 

FOR  SALE. 


D OVERTURE — Die  FeUen inutile, 

10  WALTZ— Donau  Licdcr, 

11  PARAPHRASE— Lorelej, 

12  GALOP — Shooting  Star. 
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Smoke  “N.  S.”  and  <‘8UBLIMA”  CIGARS. 


The  first  Boston  Pops  program 


Benefactors 


Candace  and  William  Achtmeyer 
Mrs.  Weston  W.  Adams 
Helaine  and  Alvin  Allen 
Mr.  and  Mrs.  Harlan  E.  Anderson 
Professor  and  Mrs.  Rae  D.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Donald  P.  Babson 
Mr.  and  Mrs.  J.P.  Barger 
Dr.  and  Mrs.  Leo  L.  Beranek 
Harry  and  Judy  Barr 
George  and  Roberta  Berry 
The  Boston  Company 
John  J.  Bresnahan 
Harold  and  Judith  Brown  Caro 
Mr.  and  Mrs.  Robert  L.  Champion 
Mr.  and  Mrs.  John  J.  Chase 
Mr.  and  Mrs.  James  F.  Cleary 
Judith  and  Stephen  Clifford 
Mr.  and  Mrs.  William  Congleton 
John  F.  Cogan  and  Mary  L.  Cornille 
Rosalie  and  Bertram  Cohen 
Mr.  and  Mrs.  Julian  Cohen 
Kenneth  W.  Cohen  and 
Maryann  R.  Leonard 
Converse,  Inc. 

Corning  Costar  Corporation 
Rebecca  Coup 

Dr.  and  Mrs.  Stephen  H.  Crandall 
Mr.  and  Mrs.  William  M.  Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Myra  Janco  Daniels 
Nader  and  Cynthia  Darehshori 
Mr.  and  Mrs.  Nelson  J.  Darling 
Deborah  B.  Davis 
Tamara  and  Charles  Davis 
Mr.  and  Mrs.  Michael  C.  Davis 
Gloria  Deitz 
Deutsche  Bank 

Charles  and  JoAnne  Dickinson 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Mr.  and  Mrs.  Armen  Dohanian,  Sr. 
Mr.  and  Mrs.  Armen  Dohanian,  Jr. 
Phyllis  Dohanian 
Mrs.  Roger  Drackett 
Richard  Egdahl  and  Cynthia  Taft 
Mrs.  Alyce  R.  Erickson 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  J.  Richard  Fennell 


Fidelity  Investments 
Finnegan  &c  Underwood  Law  Firm 
W.  Kevin  Fitzgerald 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
C.J.  Floros 
John  Floros 

Dean  W.  Freed  and  Patti  L.  Freed 
The  Gillette  Company 
Carol  R.  and  Avram  J.  Goldberg 
Thelma  and  Ray  Goldberg 
Mr.  and  Mrs.  Jordan  L.  Golding 
Roberta  and  Macey  Goldman 
Mark  R.  Goldweitz  and 
Joyce  Snierson 
Betty  Gosman 
Ryna  Greenbaum 
Dr.  and  Mrs.  C.  Thomas  Griffiths 
Eleanor  Groper 
Susan  and  Douglas  Hall 
Michael  Halperson 
Mrs.  Henry  M.  Halvorson 
Ben  L.  Holmes  and 
Carol  Scheifele-Holmes 
Mrs.  Wallace  W.  Hoge 
John  Hancock  Funds 
John  Hancock  Financial  Services 
Mr.  and  Mrs.  William  D.  Jenkins 
Edna  and  Bela  Kalman 
David  B.  Kane 
George  H.  Kidder  and 
Nancy  D.  Collins 
Gordon  and  Mary  Ford  Kingsley 
Faria  and  Chet  Krentzman 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Lexus 

LHR  Investments,  Inc. 

Mr.  and  Mrs.  Keith  Marden 
Joanne  McCarthy-Widett 
MCI 

David  and  JoAnn  McGrath 
Mr.  and  Mrs.  August  Meyer 
Mr.  Julie  Miron 
Miss  Dorothy  Monforte 
Mr.  and  Mrs.  Michael  Moynihan 
Mrs.  James  D.  Mukjian 
Mr.  and  Mrs.  Barry  W.  Murphy 
Cecile  H.  Murphy 
Mrs.  Robert  B.  Newman 
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North  American  Mortgage  Company 
Mrs.  Michael  Ohanian 
Susan  and  Joseph  Paresky 
Mr.  and  Mrs.  Edward  Lee  Perry 
Pheasant  Hill  Farm 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Allen  Rabinow 
Peter  and  Suzanne  Read 
Susan  and  Henry  Reeder 
Mr.  and  Mrs.  Robert  E.  Remis 
Howard  and  Sharon  Rich 
Mr.  and  Mrs.  B.F.  Robelen 
Suzanne  and  Gordon  Robert 
Daniel  L.  Romanow 
Mr.  and  Mrs.  Jerome  Rosenfeld 
Royal  Appliance  Manufacturing 
Mrs.  A.  Lloyd  Russell 
Mr.  and  Mrs.  William  Ryan 
Mrs.  George  Lee  Sargent 
John  Saylor/ Anderson  Consulting 
Sandra  Saxe 

Cynthia  Scullin/WCRB  102.5  FM 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Ruth  and  Allen  Schwartz 
Sandra  and  Harvey  Secter 


Mrs.  George  C.  Seybolt 
Dr.  Fred  Shapiro 
Shawmut  Bank 
Barbara  Sidell 
A1  Silverstein/Watson  Mail 
&c  Communications 
Mrs.  Donald  Bellamy  Sinclair 
Spaulding  Foundation 
John  W.  Stack 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  James  D.  St.  Clair 
Tom  and  Dola  Sternberg 
Sun  Life 

Jeanne  and  John  Talbourdet 
Benn  Theodore 
Robert  L.  Toomey,  Jr. 

Mr.  and  Mrs.  Stokely  P.  Towles 
William  W.  Treat 
Carlos  Vega 
Doris  and  Mike  Walsh 
Flornie  T.  Whitney 
Mr.  and  Mrs.  Richard  W.  Young 
Zabriskie  Family  Foundation,  Inc. 
Dr.  and  Mrs.  Nicholas  T.  Zervas 
Eva  Zervos 
Anonymous  (4) 
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RESIDENTIAL  REAL  ESTATE 


HUNNEMAN  & COMPANY 


Providing  full  service  residential  Real  Estate  with  an  unparalleled 
record  of  excellence  ... 


Serving  the  needs  of  both  clients  and  customers  in  Wellesley  and 
Weston,  West  of  Boston,  and  beyond  ... 

Contact  our  winning  team  today . 

Thomas  F.  Aaron  Virginia  Murray  Boyle,  CRS  GRI 

voice  mail  945-9548  voice  mail  945-1302 

(617)  237-9090 

372  Washington  Street,  Wellesley  Hills,  MA  02181 


Discover  the  Wines  of 

FOREST  GLEN 


forest  Glen  winery 

is  pleased  to  support  the 
Boston  Pops  Orchestra 


Sonoma,  California 


Forest  Glen  winery 


A Message  from 
Keith  Lockhart 


I wonder  if  Henry  Lee  Higginson,  founder  of 
the  Boston  Symphony  Orchestra,  could  have 
imagined  the  unprecedented  and  continuing 
success  of  the  “concerts  of  a lighter  kind  of 
music”  he  initiated  in  1885.  Now,  more 
than  a century  later,  the  Boston  Pops 
Orchestra  is  still  going  strong,  with  a mu- 
sical style  admired  and  emulated  the  world  over. 


Through  its  many  recordings  and  the  twenty-five  years  of  Evening  at  Pops  on 
PBS,  the  Boston  Pops  Orchestra  has  won  millions  of  fans,  and  I have  been 
proud  to  count  myself  among  them.  Thus,  it  is  a singular  honor  and  a dream 
come  true  to  be  welcoming  you  to  Opening  Night  at  Pops  1995  from  my  new 
perspective  as  Conductor  of  this  great  orchestra. 


My  two  immediate  predecessors  in  this  position,  Arthur  Fiedler  and  John 
Williams,  both  left  their  own  particular  imprint  on  the  Boston  Pops.  I am 
pleased  to  pay  tribute  to  these  two  visionary  musicians  by  opening  tonight’s 
program  with  John  Williams’s  festive  “Sound  the  Bells”  and  a work  selected  by 
Arthur  Fiedler  for  his  first  concert  as  Boston  Pops  Conductor,  “Siegfried’s  Rhine 
Journey”  from  Wagner’s  G otter  dammerung. 


For  me,  the  great  appeal  of  the  Pops  is  its  ability  to  remain  fresh  in  the  face  of 
changing  musical  tastes  while  maintaining  a link  to  its  glorious  past.  It  is  my 
hope  for  the  coming  years  to  continue  building  on  this  grand  tradition  as  we — 
conductor,  orchestra,  and  audience — explore  new  and  exciting  musical  possibil- 
ities for  the  Boston  Pops. 


The  Sun  Shines  Brighter 
With  The  Pops  In  Town 


The  Sun  Life  of  Canada 
Board  of  Directors 
Welcomes  Keith  Lockhart 
as  the  Boston  Pops* 
Twentieth  Conductor 


Sun  Life 
of  Canada® 


Shining  over  America  since  1895 
Wellesley  Hills,  MA  02181 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

1 10th  Season,  1995 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.  P Barger,  Chairman  Nicholas  T.  Zervas,  President 

Mrs.  Edith  L.  Dabney,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Harlan  E.  Anderson 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Allen  G.  Barry 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  W.  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 
Mrs.  John  L. 

Grandin 


Edna  S.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I. 
Kaplan 

George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  • Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Samuel  W. 
Bodman 

William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
William  M.  Bulger 
Dean  Robert  C.  Clark 
William  H.  Congleton 
William  F.  Connell 
John  M.  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
JoAnne-Walton 
Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 


Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Ed  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  C. 
Garivaltis 

Mark  R.  Goldweitz 
Deborah  England 
Gray 

Gwendolyn  Cochran 
Hadden 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Bayard  Henry 
Joe  M.  Henson 
Mrs.  Marilyn 

Brachman  Hoffman 
Ronald  A.  Homer 
F.  Donald  Hudson 
Mrs.  Robert  M.  Jaffe 


Program  copyright  ©1995 


Dr.  Hirashi  Kaneko 
Martin  S.  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
David  I.  Kosowsky 
Mrs.  William  D. 
Larkin,  Jr. 
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Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 
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Mrs.  Peter  van  S. 

Rice 
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Luise  Vosgerchian 
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William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ex-Officio  J.  P Barger  • Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 
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Elizabeth  B.  Eaton,  Nominating 
Linda  W.  Fenton,  Development 
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Eat,  Drink,  and  Be  Merry! 


Food  and  fashion  have  always  been  an  integral  part  of  the  Boston  Pops  experience. 
Currently  on  display  in  the  Cohen  Wing  cases  is  an  archival  exhibit  that  examines  the 
history  of  the  Pops  and  its  social  cus- 
toms. Using  materials  drawn  from  the 
BSO  Archives,  the  exhibit  explores  such 
mysteries  as  Pops  Punch  and  the  banning  of 
pretzels. 

Reproduced  from  the  Boston  Herald 
Traveler , this  1919  cartoon  depicts  a wait- 
ress serving  a bottle  of  non-alcoholic  beverage  at 
the  Pops  during  Prohibition.  That  year  the  Pops  management 
decided  to  stop  serving  beer  and  wine  because  of  the  growing 
Prohibition  sentiment.  To  make  up  for  the  lack  of  alcohol,  male 
waiters  were  replaced  with  waitresses  and  an  assortment  of  bubbly 
non-alcoholic  beverages  was  added  to  the  menu. 
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Administration 

Kenneth  Haas,  Managing  Director 
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Josiah  Stevenson,  Director  of  Development 
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ADMINISTRATIVE  STAFF/PRODUCTION 
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Mailroom  Clerk 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

Julie  H.  Diaz,  Director  of  Tanglewood  Development 

Deborah  Elfers,  Director  of  Corporate  Development 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development/Director  of  Major  Gifts 

Julie  Beck,  Assistant  Director,  Corporate  Development  • Hilary  B.  Cohen,  Assistant  Director, 

Boston  Symphony  Annual  Fund  • Susanna  Concha,  Administrative  Secretary,  Corporate 

Development  • Sally  Dale,  Stewardship  Coordinator,  BSO  Capital  Campaign  • Sarah  Fitzgerald, 

Assistant  Data  Coordinator  • Deborah  Hersey,  • Coordinator  of  Development  Information 

Systems  • Katharine  W.  Kaplan,  Assistant  Director,  Major  Gifts  • Shelley  Kooris,  Researcher  • 

Katharine  Anne  Lempert,  Administrative  Secretary,  Tanglewood  Development  • Pauline 

McCance,  Executive  Assistant  to  the  Director  of  Development  & Overseer  Liaison  • Julie  Anne 

Phaneuf,  Administrative  Secretary,  Boston  Symphony  Annual  Fund  • Jeffrey  D.  Phillips,  Assistant 

Researcher,  BSO  Capital  Campaign  • Floyd  Richardson,  Data  Production  Assistant 

EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Tanglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of  Youth  Activities 
Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Tanglewood  Music  Center 


FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  Manager/Tanglewood  Function  Coordinator  • 
Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  • Michael  Pijoan,  Assistant  Manager  of 
Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  • Andrea 
Palmieri,  Public  Relations  Assistant  • Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  & Program  Annotator 
Marc  Mandel,  Publications  Manager 

Eleanor  Hayes  McGourty,  Publications  Assistant  & Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 
Nancy  A.  Kay,  Director  of  Sales  & Marketing  Manager 

Kathleen  W.  Bennett,  Assistant  Marketing  Manager  • Helen  N.  H.  Brady,  Group  Sales  Manager  • 
Michelene  Buchanan,  Group  Sales  Assistant  • Richard  Chiarella,  Graphic  Designer  • Roger 
Edwards,  Symphony-Charge  Assistant  • Ashley  Gaudet,  Subscription  Representative  • Virginia 
Hecker,  Marketing  Coordinator  • Carol  Ann  Mason,  Subscription  Manager  • Michael  Miller, 
Symphony  Charge  Manager  • Brian  Robinson,  Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  • Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.  R.  Costa,  Technical  Supervisor  • Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support  Ser-vices  • 
Catherine  Lawlor,  Administrative  Assistant  • John  MacMinn,  Supervisor  of  Building  Maintenance  • 
William  D.  McDonnell,  Chief  Steward  • Cleveland  Morrison,  Stage  Manager 

House  Crew  Charles  F.  Cassell,  Jr.  • Francis  Castillo  • Thomas  Davenport  • John  Demick  • 
Michael  Frazier  • Hank  Green  • Juan  Jimenez  • William  P.  Morrill  • Mark  C.  Rawson 
Security  Christopher  Bartlett  • William  Beckett  • David  Parker 

Cleaning  Crew  Desmond  Boland  • Clifford  Collins  • Angelo  Flores  • Lindel  Milton,  Lead 
Cleaner  • Edison  Molina  • Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Sarah  Leaf-Herrmann,  Acting  Director  of  Volunteers 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 


The  Conductors  of  the  Boston  Pops  Orchestra 


Adolf  Ncuendorff 

1885; 

1887-89 

John  C.  Mullaly 

1886 

Wilhelm  Rietzel 

1887 

Franz  Kneisel 

1888 

Eugen  Gruenberg 

1891 

Timothee  Adamowski 

1891-94; 

1903-07 

Antonio  de  Novellis 

1895 

Max  Zach 

1896-1902; 

1906-07 

Leo  Schulz 

1897 

Arthur  Kautzenbach 

1908-09 

Andre  Maquarre 

1909-17 

Otto  Urack 

1913-16 

Clement  Lenom 

1913-16 

Ernst  Schmidt 

1915-16 

Josef  Pasternack 

1916  (autumn) 

Agide  Jacchia 

1917-26 

Alfredo  Casella 

1927-29 

Arthur  Fiedler 

1930-79 

John  Williams 

1980-93; 

Laureate  Conductor,  1994- 

Keith  Lockhart 

1995- 
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A new  season. . . 
a new  conductor. 
And  the  music 
keeps  marching  on! 

Congratulations  from 
Watson  Mailing  Service. 
Whatever  project  your 
company  is  planning, 
let  Watson  orchestrate 
your  next  mailing. 


MAILING 
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WATSON 
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2401  Revere  Beach  Parkway 
Everett,  MA  02149-5990 

Tel:  (617)  389-5350 

Fax:  (617)  389-0237 
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The  Most  Trusted  Name  in  Direct  Marketing  Services 

and  the  People  of  Boston 

Welcome  Keith  Lockhart 

to 

“Opening  Night  at  POPS!” 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  1 1,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The 
founder  of  the  Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert 
gardens  in  Vienna,  where  he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston  Symphony,  who  at  that  point  had 
to  search  for  other  work  six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston 
public  understood  that  it  was  being  offered  the  chance  to  relax  in  a fantasy  of 
European  pleasures — though  nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse , which  hu- 
morously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly 
American  tradition.  Although  the  format  of  the  Boston  Pops  Orchestra’s  concerts  re- 
mains strikingly  similar  to  the  original  of  110  years  ago — there  are  still  three  sections 
divided  by  two  intermissions,  with  the  evening’s  heaviest  piece  sandwiched  in  the 
middle — the  character  of  much  of  the  music  has  changed,  as  has  the  event’s  character  as 
a whole.  “The  Pops  began  as  a copy  of  a German  institution,”  as  critic  Richard  Dyer 
wrote  in  1985,  “but  within  its  first  century  it  has  become  one  of  the  things  that  define 
our  American  experience.” 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  “March 
King,”  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
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Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff.  He  came 
from  outside  the  ranks  of  the  Boston  Symphony  Orchestra;  most  of  the  conductors  who 
followed  him  came  from  within  the  BSO,  among  them  Timothee  Adamowski,  Max 
Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfredo  Casella  in  1927-29.  According  to  Richard  Dyer,  Casclla  “made  the  only  great 
mistake  in  the  Pops’  history:  He  sought  to  elevate  the  audiences.”  Although  he  pro- 
grammed popular  pieces  such  as  Gershwin’s  brand-new  An  American  in  Paris , he  also 
performed  entire  symphonies  by  Beethoven  and  even  works  by  contemporary  avant- 
garde  composers  such  as  Arthur  Honegger.  The  public  complained  loudly  enough  that 
the  management  declined  to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to 
one  of  its  own,  a 35-year-old  violist  who  had  been  with  the  orchestra  since  1915.  His 
name  was  Arthur  Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty 
years  but  would  complete  its  transformation.  By  the  time  of  his  death  in  1979,  the 
Boston  Pops  would  be  a national  institution  in  America,  a musical  ambassador  abroad, 
and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  had  already  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named  the  permanent  conductor — 
an  appointment  that  instead  went  to  Alfredo  Casella.  Undaunted,  Fiedler  decided  to  or- 
ganize and  conduct  his  own  five-week  series  of  popular  concerts.  He  would  even  go  the 
Boston  Symphony  one  better  by  performing  the  concerts  outdoors  and  for  free.  On  July 
4,  1929,  Fiedler  inaugurated  a series  that  continues  to  this  day,  now  under  the  Boston 
Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank  of  the 
Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO  offered 
Fiedler  a three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first  time  in 
their  45-year  history,  the  concerts  would  be  led  by  an  American-born  conductor. 

From  the  very  beginning,  Fiedler  made  his  breadth  of  taste  known  by  programming  the 
kind  of  music  that  was  then  described  as  “symphonic  jazz.”  His  inaugural  concert  in- 
cluded not  only  an  opera  overture,  Ravel’s  Bolero  (then  only  a year  old),  and  selections 
from  Romberg’s  latest  Broadway  hit,  but  also  something  racier — “Strike  Up  the  Band,” 
played  as  an  encore. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light 
classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture: 
recordings.  In  a three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the 
Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  composi- 
tions recorded  on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first 
Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies. 

In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  es- 
tablishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians 
had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA 
Victor  needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 


Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra  by 
showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of  the 
Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally  syn- 
dicated each  week  from  1962  to  1992.  The  national  public  television  program  Evening 
at  Pops  was  launched  in  1969,  as  a joint  production  of  WGBH-TV  in  Boston  and  the 
Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and  his  ensemble  be- 
fore an  immense  worldwide  audience.  The  Pops’  special  bicentennial  program  on  the 
Esplanade  on  July  4,  1 976,  drew  the  biggest  audience  in  the  history  of  orchestral  con- 
certs, with  more  than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July 
10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim 
leadership  of  the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the 
management  of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of 
finding  a successor  to  Arthur  Fiedler.  “Ironically,”  Richard  Dyer  writes,  “the  person  no 
one  thought  would  be  interested  in  the  job. ..was  the  one  who  got  it.” 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  his  scores  for  Jaws , Close  Encounters  of  the  Third  Kind , Star  Wars , and 
Superman  had  made  him  the  best-known  composer  for  film  in  the  world — a success  he 
would  confirm  with  his  music  for  Raiders  of  the  Lost  Ark , E.T.,  Schindler's  List , and 
many  others.  Williams  also  had  an  enviable  classical  training;  he  had  worked  as  a jazz 
pianist  in  New  York,  and  he  had  arranged  albums  for  popular  artists  such  as  Doris 
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Day  and  Mahalia  Jackson.  At  the  time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought  to  the  podium  the  background, 
talent,  and  celebrity  to  succeed  at  a daunting  assignment.  “He  has  preserved  the  best  of 
Fiedler’s  heritage,”  Richard  Dyer  wrote,  “while  leading  the  Pops  into  a new  era.” 

Williams  both  broadened  and  updated  the  Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while  also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores — that  would  be  suitable  for  orchestral 
performance.  He  has  maintained  the  popularity  of  the  Evening  at  Pops  broadcasts;  he 
has  traveled  extensively  with  the  Boston  Pops,  crisscrossing  the  United  States  and  un- 
dertaking three  tours  of  Japan;  and  he  has  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task — finding  someone  to  follow  him.  The  appoint- 
ment as  twentieth  Conductor  of  the  Boston  Pops  Orchestra — and  the  third  Conductor 
since  Arthur  Fiedler  took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was 
35  years  old  when  the  choice  was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of 
his  appointment. 

“He  is  becoming  the  conductor  of  an  orchestra  that  has  earned  a place  in  the  cultural 
and  spiritual  life  of  our  country,”  John  Williams  has  said.  “Seiji  Ozawa  and  I look  to 
Keith  to  guide  the  Boston  Pops  Orchestra,  and  it  is  deeply  satisfying  to  me  to  know 
that  I will  be  on  hand  to  lend  him  support  in  every  way  that  I can.” 

“For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard,”  Lockhart  commented  at  the  time  of  his  appointment. 
“In  fact,  millions  of  people  have  been  introduced  to  the  splendor  of  live  orchestral  per- 
formance through  the  concerts  that  Arthur  Fiedler  and  John  Williams  have  given.  I 
think  that  makes  the  Boston  Pops  an  invaluable  resource.  It  was  always  my  dream — 

I believe  it’s  every  conductor’s  dream — to  work  with  this  ensemble.” 


An  Interview  with 
Keith  Lockhart 


Q:  You  must  have  had  a moment  when  it  sank  in  that 
the  Boston  Pops  Orchestra  was  looking  you  over. 
What  were  your  thoughts? 


KL:  That’s  the  moment  when  your  heart  leaps  to 
your  throat. 

I already  had  conducted  the  Boston  Pops  Esplanade 
Orchestra,  in  June  1993.  At  that  time,  the  people  at  the  Boston 
Symphony  were  still  making  very  few  allusions  to  a search  for  a conductor  for  the 
Boston  Pops  Orchestra.  When  they  brought  me  back  in  September  1993  for  a special 
concert,  I got  the  feeling  a little  more  intensely  that  I was  under  the  microscope.  Then,  in 
May  1994,  1 was  invited  into  Symphony  Hall  to  do  two  different  sets  of  concerts  during 
the  Boston  Pops  season.  By  that  time,  the  Symphony’s  Managing  Director,  Kenneth 
Haas,  had  been  candid  enough  to  say  there  was  some  interest  in  me  as  a more  perma- 
nent fixture.  That’s  when  the  magnitude  of  it  really  hit  me. 

For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard.  Evening  at  Pops  on  PBS  gave  me  some  of  my  first  expe- 
riences with  orchestral  music.  It  was  always  my  dream — it’s  every  conductor’s  dream — 
to  work  with  that  ensemble. 


Q:  Take  us  back  to  May  1994.  How  did  it  feel  when  you  first  took  the  podium  with 
the  Boston  Pops? 

KL:  Boston  has  the  reputation  of  being  very  demanding.  The  orchestra  expects  you  to 
do  what  is  needed  immediately  and  not  waste  anybody’s  time;  so  I couldn’t  help  being  a 
little  apprehensive. 

But  in  fact,  I found  the  situation  delightful.  The  response  is  incredible — it’s  one  of  the 
quickest  orchestras  I’ve  ever  conducted.  Everybody  jumps  immediately  into  the  fray, 
putting  on  an  amazing  display  of  ensemble  competence.  I felt  immediately  at  home. 

Q:  And  how  did  you  feel  when  you  finally  had  your  interview  with  Seiji  Ozawa,  in 
October  1994? 

KL:  Again,  I went  into  the  situation  with  just  a little  apprehension,  because  I had  never 
before  had  the  pleasure  of  meeting  him.  I found  him  to  be  incredibly  warm  and  gen- 
erous. He  put  me  at  ease,  and  the  conversation  flowed.  We  talked  about  how  he  viewed 
the  Pops  under  the  larger  umbrella  of  the  Boston  Symphony,  and  how  I might  fit  in; 
and  we  seemed  to  achieve  an  instantaneous  level  of  comfort. 

Q:  To  take  up  the  question  that  Seiji  Ozawa  raised — how  do  you  think  the  Pops  con- 
certs fit  in  with  the  Boston  Symphony’s  programming  in  general? 

KL:  First  of  all,  I have  to  say  that  I don’t  really  consider  myself  to  be  a Pops  conductor. 

I think  of  myself  as  a conductor,  who  happens  to  enjoy  performing  a wide  spectrum  of 
music.  For  me,  a Pops  concert  is  a medium  to  reach  out  to  an  entirely  different  audi- 
ence from  our  traditional  symphonic  audience,  to  broaden  in  a big  way  the  range  of 


people  who  find  the  orchestra  in  their  community  to  he  an  important  cultural  asset.  In 
the  case  of  the  Boston  Pops,  millions  of  people  have  been  introduced  to  the  splendor  of 
live  orchestral  performance  through  the  concerts  that  Arthur  Fiedler  and  John  Williams 
have  given.  1 think  that  makes  the  Boston  Pops  an  invaluable  resource. 

Q:  In  that  context,  what  plans  do  you  have  for  the  future  of  the  Boston  Pops? 

KL:  I can  mention  two  agendas,  which  are  related.  One  is  to  diversify  the  range  of  of- 
ferings the  Boston  Pops  presents  to  the  musical  public  in  Boston.  The  other  is  to  bring 
in  a younger  and  more  diverse  audience — which  is  of  course  what  every  symphony  or- 
chestra wants  to  do. 

Q:  Let’s  take  the  agendas  in  order.  How  would  you  diversify  the  programming? 

KL:  The  concert  format  that  Arthur  Fiedler  established,  the  standard  “Evening  at 
Pops,”  is  a wonderful  thing,  and  it  has  served  its  purpose  very,  very  well  for  some  65 
years.  But  that’s  not  the  only  kind  of  concert  experience  and  it’s  not  the  only  kind  of 
repertoire  that  the  Boston  Pops  Orchestra  can  perform. 

We  might  also  consider  the  possibility  of  mixed-media  concerts,  if  you  will.  We 
might  present  some  other  artists  side-by-side  with  the  Pops,  in  a “Lollapalooza”  ap- 
proach. That  way,  we  could  show  that  these  types  of  music  can  not  only  co-exist  peace- 
fully but  build  off  each  other. 

Q:  Obviously,  this  sort  of  programming  would  serve  your  second  agenda,  of  broad- 
ening the  audience. 


KL:  I think  we  do  need  to  be  inventive  in  thinking  about  different  types  of  concerts, 
and  even  different  venues,  in  looking  for  a younger  audience.  In  a way,  this  has  always 
been  an  entertainment  that  people  have  come  to  gradually.  But  it’s  also  important  to 
make  sure  that  my  generation,  ten  years  from  now,  has  begun  to  see  the  Pops  as  an  at- 
tractive choice  of  entertainment.  Part  of  the  problem  is  that  we  tend  to  be 
interested  in  short-term  results.  We  want  to  get  an  audience  into  the  hall 
now,  when  we’d  do  better  to  plant  seeds  for  future  growth. 

Q:  What  might  be  a longer-term  strategy  for  audience  development? 

KL:  I have  done  a lot  of  educational  concerts  and  family  concerts. 

For  better  or  worse,  I’ve  developed  some  ideas  of  what’s  most  effec- 
tive and  what  the  purpose  should  be.  And  I’m  convinced  that  the 
most  important  educational  goal  of  these  concerts  is  for  the  kids  to 
have  a wonderful  time  and  want  to  come  back  for  more.  In  my 
experience,  one  of  the  best  ways  to  capture  an  adult  audience 
is  to  capture  their  children.  If  you  can  create  a high-quality  enter- 
tainment that  looks  at  classical  music  in  a way  that  delights  the 
kids,  that  creates  a generation  that  is  acclimated  to  classical 
music  and  is  excited  by  it,  then  you  bring  the  parents  along 
with  them.  That’s  why  I so  much  look  forward  to  conducting 
Youth  Concerts  for  the  Boston  Symphony. 
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Q:  From  the  perspective  of  Pops  concerts,  though,  isn’t  a lack  of  exposure  to  orchestral 
music  only  part  of  the  problem?  It  also  seems  that  popular  music  today  is  much  fur- 
ther away  from  classical  music  than  it  was  when  Arthur  Fiedler  was  a young  man. 

KL:  Popular  music  at  the  turn  of  the  century — or  even  in  the  1930s,  when  Arthur 
Fiedler  took  over  the  Boston  Pops  Orchestra — was  what  today  we  would  call  light  clas- 
sical music.  The  basic  sounds,  the  building  blocks  of  popular  music,  were  still  based  on 
the  symphony  orchestra.  In  the  1960s,  with  the  triumph  of  rock  ‘n’  roll,  the  basic 
sound  of  popular  music  and  the  basic  material  from  which  it’s  built  moved  away  from 
what  you  would  hear  in  an  orchestra  concert. 

I think  it’s  important  for  us  not  to  try  to  be  something  that  we’re  not.  But  there’s  a 
lot  that  we  can  do.  Today,  we’re  seeing  a real  divergence  in  taste  in  popular  music. 

Look  at  the  current  work  of  Natalie  Cole,  who’s  gone  back  to  her  father’s  music;  look 
at  the  resurgence  of  interest  in  swing  and  the  great  songs  of  the  1 920s  and  ’30s,  with 
Manhattan  Transfer,  Harry  Connick,  Jr.,  and  Michael  Feinstein.  A lot  of  new  listeners 
are  coming  to  that  sort  of  music,  which  is  a great  advantage  for  us. 

Q:  Apart  from  keeping  up  with  the  changes  that  are  happening  in  popular  music,  what 
are  the  challenges  ahead  for  the  Boston  Pops? 

KL:  The  problem  that  all  music  and  all  musicians  face  is  that  we  live  in  a highly  visual 
age.  We  receive  most  of  our  education  now  through  visual  rather  than  aural  sensations. 
When  I’ve  conducted  educational  concerts,  I’ve  found  it  very,  very  helpful  to  make  judi- 
cious use  of  visual  images  to  bring  the  audience  closer  to  the  music.  Of  course  you 
don’t  want  to  create  images  that  will  overshadow  what  you’re  trying  to  get  out,  which 
is  the  music.  But  you  can  still  tie  the  music  into  some  part  of  the  audience’s  experi- 
ence— because  for  many  of  the  children,  and  for  their  parents  as  well,  classical  music  is 
a foreign  language,  which  means  they  don’t  come  to  the  concert  well  prepared  to  listen 
and  let  their  imaginations  go  to  work.  One  of  the  things  I bring  to  the  mix  is  showing 
that  music  at  all  of  its  levels  is  entertaining.  We  would  do  well  to  remember  that  we  are 
an  entertainment  industry,  and  that  our  job  is  to  make  the  audience  enjoy  what  we  do, 
or  be  moved  by  it,  or  be  touched  in  some  visceral  way.  Then  we’ll  be  on  the  road  to 
maintaining  future  audiences. 

Q:  We’ve  spoken  a lot  about  your  plans  for  the  future;  but  at  the  same  time,  you’re 
about  to  assume  responsibility  for  an  institution  that’s  110  years  old,  based  in  a city 
with  a reputation  for  being  rather  conservative.  Do  you  think  your  approach  might 
shake  people  up  a little  too  much? 

KL:  The  one  thing  in  all  this  that  I take  very  seriously  is  the  music.  Boston  has  a won- 
derful tradition  of  music-making  at  a very  high  level.  Everything  I do,  I hope,  will  go 
toward  furthering  that  tradition. 

Certainly  Boston  has  a conservative  reputation;  but  so  does  Cincinnati.  So  the  answer 

is,  people  in  every  city  want  to  enjoy  music  and  are  willing  to  allow  themselves  to  enjoy 

it,  so  long  as  we  treat  the  music  with  respect.  I believe  our  audience  in  Symphony  Hall 
will  respond  to  that  approach  to  music-making,  combined,  I hope,  with  a continuation  of 
the  very  high  level  of  performance  that  this  organization  has  maintained  over  the  years. 


Q:  Part  of  the  sense  of  continuity  will  come  from  the  ongoing  presence  of  John 
Williams  as  Laureate  Conductor  of  the  Boston  Pops  Orchestra.  What  are  your  thoughts 
about  working  with  him? 

KL:  I first  had  the  opportunity  to  meet  John  in  May  1994,  when  I came  up  to  do  the 
concerts,  and  found  him  to  be  the  most  gracious  and  charming  of  human  beings. 

Besides  that,  he  is  an  absolutely  amazing  talent — possibly  the  most  famous  composer  in 
the  world  today.  When  you  consider  the  range  of  music  he  has  produced  over  just  the 
last  few  years,  from  Star  Wars  to  Schindlers  List  to  his  symphonic  compositions,  you 
realize  that  he  brings  something  to  the  Pops  that  no  one  else  could  bring — a worldwide 
reputation  as  a composer  and  an  American  musical  treasure.  I am  honored  that  he  will 
continue  to  work  with  the  orchestra,  and  I hope  that  he  will  be  a presence  here  for  a 
very  long  time  to  come. 

Q:  Are  you  impatient  to  get  to  work? 

KL:  Definitely.  That’s  one  of  the  reasons  I’m  so  relieved  that  the  appointment  has  been 
announced.  Now  we  can  begin  in  earnest. 


John  Williams  and  Keith  Lockhart  at  “Salute  to  Symphony”  1995 
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Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  born  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980,  working 
there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself  to  a career  as  a 
conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon  University  in 
Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming  Director  of 
Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of  Conductor  of  the 
Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts  in  Pittsburgh,  he 
accepted  an  appointment  as  Assistant  Conductor  of  the  Akron  Symphony  Orchestra  and 
Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 


Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 


Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 


The  Boston  Pops  Orchestra 


salutes 


The  Gillette  Company 


and 


Fidelity 


Investments  ® 


for  their  sponsorship  of 
the  1995  season  of 
“Evening  at  Pops”  on  PBS. 


Bravo  and  Thanks! 

“Evening  at  Pops”  airs  on  WGBH-TV  Channel  2 in  Boston 
Monday  evenings  at  8pm  from  July  3 through  August  28.* 

*Check  local  listings. 


John  Williams 


Following  his  retirement  as  Conductor  of  the  Boston 
Pops  Orchestra  in  December  1993,  John  Williams  as- 
sumed the  title  of  Boston  Pops  Laureate  Conductor.  He 
is  now  also  Artist-in-Residence  at  Tanglewood.  Mr. 
Williams  was  named  nineteenth  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980.  Born  in 
New  York,  he  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  at- 
tended the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler’s  List , Jurassic  Park , Home  Alone  2,  Far  and 
Away , JFK , Hook , Home  Alone , Presumed  Innocent , Born  on  the  Fourth  of  July,  the 
three  Indiana  Jones  films,  The  Accidental  Tourist , Empire  of  the  Sun , The  Witches  of 
Eastwick , E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the  Third  Kind, 
Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nominations 
and  has  been  awarded  five  Oscars  and  sixteen  Grammies,  as  well  as  several  gold  and 
platinum  records.  He  won  both  an  Oscar  and  a Grammy  for  Schindler’s  List.  His  up- 
coming projects  include  scoring  the  remake  of  the  film  Sabrina. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra,  and  a cello  concerto  written  for  Yo-Yo  Ma  and  performed  with  the 
Boston  Symphony  Orchestra  at  the  inaugural  concert  of  Seiji  Ozawa  Hall  at  Tangle- 
wood  in  1994.  A bassoon  concerto,  commissioned  for  New  York  Philharmonic  prin- 
cipal bassoonist  Judy  LeClair,  received  its  premiere  in  April  1995,  and  the  Cleveland 
Orchestra  has  commissioned  a trumpet  concerto  for  principal  trumpet  Michael  Sachs. 

Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies,  more  than  any  non-pop 
album  in  recording  history.  He  has  led  a highly  acclaimed  series  of  albums  with  the 
Boston  Pops  Orchestra  on  the  Philips  label  and  for  Sony  Classical.  Among  their  most 
recent  recordings,  all  on  Sony  Classical,  are  The  Green  Album,  a Christmas  album  en- 
titled Joy  to  the  World , Unforgettable,  a tribute  to  Frank  Sinatra  entitled  Night  and 
Day,  an  album  featuring  music  by  John  Williams  and  Aaron  Copland  entitled  Music 
for  Stage  and  Screen,  and  It  Don’t  Mean  a Thing  If  It  Ain’t  Got  That  Swing,  with  vo- 
calist Nancy  Wilson. 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Wednesday  evening.  May  10,  1995,  at  8:00 


OPENING  NIGHT  AT  POPS 
SPONSORED  BY  JOHN  HANCOCK  FUNDS 

Sound  the  Bells  Williams 

Siegfried’s  Rhine  Journey,  from  Gotterddmmerung  Wagner 

Capriccio  di  Niccolo,  Variations  on  a Theme  of  Proto 

Paganini  for  Trumpet  and  Orchestra 
(world  premiere) 

DOC  SEVERINSEN 

INTERMISSION 


Carnival  Overture 


Dvorak 


Alleluia  from  Exsultate,  jubilate 

The  Sun  Whose  Rays  Are  All  Ablaze,  from  The  Mikado 
I’m  Old-Fashioned 
All  the  Things  You  Are 

SYLVIA  McNAIR,  soprano 


Mozart 

Sullivan/Gilbert 

Kern/Mercer-Osser 

Kern/Hammerstein-Osser 


Can  You  Feel  the  Love  Tonight,  from  The  Lion  King 


John-Gibson 


INTERMISSION 


M.T.A. 

Jitterbug  Waltz 
Honey  Bun 

You've  Got  To  Be  Carefully  Taught/ 
Children  Will  Listen 

MANDY  PATINKIN 


Steiner/Hawes-Hayman 

Waller/Maltby,  Jr.-Ford/Troob 
Rodgers/Hammerstein-Byers 
Rodgers/Hammerstein/ 
Sondheim-Sebesky 


Everything’s  Coming  Up  Roses,  from  Gypsy  Styne-Ramin 

Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of  Volunteers  to 
benefit  the  Boston  Symphony  Orchestra. 

LEXUS  is  the  exclusive  automobile  of  Opening  Night. 

This  concert  is  being  telecast  live  by  WGBH  Boston  and  is  being  taped  for  future  broadcast 
on  PBS's  "Evening  at  Pops"  series,  sponsored  by  Fidelity  Investments  and  the  Gillette 
Company.  Occasional  pictures  of  the  audience  may  be  used. 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


Domaine  Chandon 
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☆ 


toasts 

The  Boston  Symphony 

and  the  # 

Opening  Night  at  Pops 

☆ 


☆ 


☆ 
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May  music  fill  our  lives 

and  sparkling  wine 

fill  our  glasses 

☆ 


☆ 


☆ 


☆ 


☆ 


☆ 


CHANDON 


Napa  Valley  Sparkling  Wines 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded  the 
introduction  of  important  new  works  to  the  Boston  Pops  repertory  since  1986. 
These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  of  John  Williams’s  “Sound  the  Bells”  and  Jerome  Kern’s  “I’m  Old- 
Fashioned”  and  “All  the  Things  You  Are.”  An  interest  in  new  and  inspiring  mu- 
sical ideas  has  been  a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The 
Pops  is  grateful  to  the  Chiles  Foundation  for  its  generous  assistance,  which  is 
helping  to  sustain  this  tradition. 


SIEGFRIED’S  RHINE  JOURNEY  from  GOTTERDAMMERUNG 

Richard  Wagner  (1813-83) 

Wagner  originally  conceived  what  was  to  be  his  greatest  work  as  early  as  1848.  It  was 
finally  realized  on  the  stage  twenty-eight  years  later,  in  1876,  with  the  first  production 
in  his  own  theater  at  Bayreuth  of  Der  Ring  des  Nibelungen  (“The  Nibelung’s  Ring”), 
which  took  four  evenings  to  unfold. 

Gotterdammerung  ( Twilight  of  the  Gods)  is  the  final  component  of  this  massive 
work.  It  tells  in  part  of  the  death  of  the  great  hero  Siegfried.  In  the  Prologue  Siegfried  is 
seen  bidding  farewell  to  Briinnhilde,  once  an  immortal  Valkyrie  but  now  made  mortal 
for  disobeying  her  father  Wotan.  Siegfried  sets  off  in  quest  of  heroic  adventures  that 
will  make  him  worthy  of  her.  The  orchestral  tone  poem  known  as  “Siegfried’s  Rhine 
Journey”  functions  as  the  link  between  the  Prologue  and  Act  I;  it  is  built  up  of  many 
musical  themes  already  connected  in  the  listener’s  mind  with  Siegfried  (his  lively  horn 
call,  which  gives  this  excerpt  the  character  of  a great  symphonic  scherzo),  past  events 
(the  Magic  Fire  behind  which  Briinnhilde  slumbered  before  Siegfried’s  kiss  awakened 
her),  and  the  mighty  stream  of  the  Rhine  itself,  followed  by  the  song  of  the  Rhine- 
maidens,  whose  loss  of  the  gold  had  set  in  motion  the  whole  tragic  train  of  events. 

Pops  concerts  in  Symphony  Hall  around  the  turn  of  the  century  often  contained 
many  excerpts  from  Wagner’s  operas-and,  indeed,  audiences  thronged  to  hear  entire 
evenings  at  Pops  devoted  to  Wagner’s  works!  This  tradition  had  not  entirely  disap- 
peared when  Arthur  Fiedler  chose  to  include  “Siegfried’s  Rhine  Journey”  in  his  opening 
program  as  Boston  Pops  Conductor  sixty-five  years  ago. 

CAPRICCIO  DI  NICCOLO,  Variations  on  a Theme  of  Paganini  for  Trumpet  and 
Orchestra 

Frank  Proto  (b.1941) 

The  composer  has  provided  the  following  description  of  his  work:  “In  1993  I was 
writing  a set  of  variations  on  the  famous  Twenty-Fourth  Caprice  for  solo  violin  by 
Paganini  to  use  as  the  music  track  for  the  nature  video  Birds,  Birds,  Birds.  While  still  in 
the  middle  of  that  project  Doc  Severinsen  asked  me  to  come  up  with  an  idea — in  the 
same  vein  as  the  Carmen  Fantasy  for  Trumpet  and  Orchestra  that  I wrote  for  him  a few 
years  ago — that  would  showcase  him  with  a full  symphony  orchestra.  I played  him  a 
few  of  the  variations  that  I had  written  for  the  video  just  to  demonstrate  how  ‘willing 


and  able’  this  simple  but  captivating  little  tune  is  to  work  in  a myriad  of  styles  and  set- 
tings. He  was  delighted  with  the  idea  and  I began  work  immediately.  This  set  is  meant 
to  display  Doc’s  unique  talents  from  his  blazing  virtuosic  technical  prowess  to  the  se- 
ductive voice  that  never  fails  to  captivate  us  with  its  singing  beauty.” 

ALLELUIA  from  EXSULTATE,  JUBILATE,  K.165(158a) 

Wolfgang  Amade  Mozart  (1 756-91) 

The  Mozarts,  father  and  son,  made  their  second  visit  to  Italy  in  1772,  and  Wolfgang’s 
opera  Lucio  Silla  was  premiered  in  Milan  that  December.  The  star  of  that  performance 
was  a young  castrato  named  Venanzio  Rauzzini,  who  not  only  had  a superb  soprano 
voice  but  was  also  a fully  rounded  musician,  a composer  and  harpsichordist.  No  doubt 
inspired  by  Rauzzini’s  mastery,  Mozart  composed  for  him  the  cantata  Exsultate,  jubi- 
late, which  Rauzzini  premiered  on  January  17,  1773,  in  the  Church  of  the  Theatines  in 
Milan.  The  cantata  is  an  extraordinary  achievement  for  a boy  about  to  turn  seven- 
teen— quite  possibly  his  finest  composition  to  this  date;  its  three  major  sections  are  laid 
out  in  a fast-slow-fast  pattern,  with  the  final  “Alleluia”  the  best-known.  The  expres- 
siveness and  sheer  vocality  of  Mozart’s  melodies  have  made  the  work  a constant  fa- 
vorite with  both  singers  and  audiences. 

— Steven  Ledbetter 


CAN  YOU  FEEL  THE  LOVE  TONIGHT 
Words  by:  Tim  Rice/Music  by:  Elton  John 
Wonderland  Music  Company,  Inc.  (BMI) 


June  30  through 
September  4 


FOR  COMPLETE  PROGRAM 
AND  TICKET  INFORMATION; 

Symphony  Hall,  Boston,  MA  021  IS 
(617)  266-1492 


Tanglewood,  Lenox,  MA  01240 
(413)  637-5165 


Tanglewood,  summer  home  of  the  Boston 
Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other 
summer  festival  anywhere.  Above  all,  there  is 
music-making,  with  concerts  by  the  Boston 
Symphony  Orchestra  at  the  center  of  the 
musical  offerings.  Rounding  out  the  summer 
schedule  is  a variety  of  other  performances, 
including  recitals,  jazz,  and  popular  music 
as  well  as  performances  by  the  Boston 
Pops  Orchestra,  the  annual  Festival  of 
Contemporary  Music  and  Tanglewood  on 
Parade.  And  it  all  takes  place  amid  awe- 
inspiring surroundings-majestic  trees,  rolling 
hills,  sun-filled  days,  and  starlit  nights. 


Boston  Symphony  Orchestra 


SEUI  OZAWA,  MUSIC  DIRECTOR 


Doc  Severinsen 


Best-known  as  the  Tonight  Show's  flamboyant  Grammy 
Award-winning  musical  director,  Doc  Severinsen  has  es- 
tablished a multi-dimensional  career  beyond  his  late 
night  repertoire,  including  symphonic,  jazz,  and  big 
band  concert  appearances,  recordings,  commercials, 
and  designing  and  manufacturing  trumpets.  In  a pro- 
fessional career  that  spans  more  than  forty  years,  Mr. 
Severinsen  has  recorded  more  than  thirty  albums, 
ranging  in  style  from  big  band  to  jazz  fusion  to  classical. 

His  most  recent  recordings  include  the  Grammy-nominated  Once  More  With 
Feeling  and  Merry  Christmas  from  the  Tonight  Show  Orchestra  (both  Amherst).  His 
most  recent  album,  a collaboration  with  the  Cincinnati  Pops  Orchestra  entitled 
Unforgettably  Doc  (Telarc),  highlights  his  musical  versatility  on  trumpet.  Today  Doc 
Severinsen  continues  to  tour  across  the  country,  performing  classical  and  pop  music  as 
a guest  conductor  and  soloist  with  symphony  orchestras  and  serving  as  Principal  Pops 
Conductor  of  the  Phoenix  Symphony,  the  Buffalo  Philharmonic,  the  Minnesota 
Orchestra,  and  the  Milwaukee  Symphony.  He  also  performs  jazz  with  his  own  group, 
Facets,  and  big  band  tunes  with  the  famous  former  Tonight  Show  Band,  now  known  as 
Doc  Severinsen  and  His  Big  Band.  Doc  Severinsen  has  been  voted  Top  Brass  Player 
more  than  ten  times  in  Playboy's  annual  music  poll  and  received  a Grammy  Award  in 
1987  for  Best  Jazz  Instrumental  Performance-Big  Band  for  his  album  Doc  Severinsen 
and  the  Tonight  Show  Band-Volume  I (Amherst).  In  July  1994  he  received  the  Minne- 
sota Symphony’s  Honorary  Minnesota  Musician  Award,  and  in  July  1995  he  will  be 
honored  with  his  own  “star”  on  Hollywood’s  renowned  Walk  of  Fame. 


Doc  Severinsen’s  success  dates  back  to  his  childhood  hometown  of  Arlington,  Oregon. 
Nicknamed  “Little  Doc”  after  his  dentist  father,  he  originally  wanted  to  play  the  trom- 
bone; however,  his  father,  a gifted  amateur  violinist,  urged  him  to  study  violin.  The 
younger  Severinsen  insisted  on  the  trombone,  but  had  to  settle  for  the  only  horn  avail- 
able in  their  small  community — a trumpet.  At  the  age  of  seven,  he  was  invited  to  join 
the  high  school  band,  and  at  twelve  he  won  the  Music  Educators’  National  Contest. 
While  still  in  high  school,  he  was  hired  to  go  on  the  road  with  the  Ted  Fio  Rito 
Orchestra.  After  completing  his  education  and  serving  in  the  Army,  Mr.  Severinsen 
toured  with  the  Tommy  Dorsey,  Benny  Goodman,  and  Charlie  Barnet  bands.  He  finally 
settled  in  New  York  as  an  NBC  staff  musician  in  1949,  joining  the  Tonight  Show 
Orchestra  in  1962,  and  becoming  the  musical  director  in  1967.  He  has  appeared  with 
the  Boston  Pops  Orchestra  on  several  occasions  as  both  conductor  and  soloist,  most  re- 
cently in  June  1994,  when  he  led  the  “Presidents  at  Pops”  concert. 
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Sylvia  McNair 


Making  her  Boston  Pops  debut,  soprano  Sylvia  McNair 
has  gained  international  acclaim  following  engage- 
ments at  the  Metropolitan  Opera,  the  Royal  Opera 
House  at  Covent  Garden,  Glyndebourne,  the  Vienna 
State  Opera,  and  the  Salzburg  Festival.  Her  engage- 
ments in  1994-95  include  Salzburg  Festival  perfor- 
mances of  Beethoven’s  Ninth  Symphony,  Mozart’s 
C minor  Mass,  and  Stravinsky’s  The  Rake’s  Progress 
(as  Anne  Trulove);  recitals  in  several  United  States  cities,  in- 
cluding Los  Angeles,  St.  Louis,  San  Francisco,  and  New  York;  appearances 
with  the  Boston  Symphony,  Chicago  Symphony,  Cleveland  Orchestra,  New  York 
Philharmonic,  and  Philadelphia  Orchestra;  Haydn’s  The  Creation  with  John  Eliot 
Gardiner  and  the  Monteverdi  Choir  and  Orchestra;  concerts  in  Amsterdam  and  Vienna 
with  Andre  Previn  conducting;  and  appearances  this  summer  at  Tanglewood, 

Caramoor,  and  the  Blossom  Music  Festival.  In  1990  Ms.  McNair  became  the  first  re- 
cipient of  the  prestigious  Marian  Anderson  Award.  Her  most  recent  recordings  include 
a Jerome  Kern  album  entitled  Sure  Thing  with  Andre  Previn  at  the  piano;  an  album  of 
Handel  and  Mozart  concert  arias;  Euridice  in  Gluck’s  Orfeo  ed  Euridice;  Handel’s 
Messiah  and  Beethoven’s  Missa  Solemnise  and  Samuel  Barber’s  Knoxville:  Summer  of 
1915.  Born  in  Ohio  into  a musical  family,  Sylvia  McNair  pursued  the  study  of  violin 
through  her  sophomore  year  in  college,  when  she  decided  to  take  voice  lessons.  She 
eventually  earned  a master  of  music  degree  in  vocal  performance  from  Indiana 
University  and,  after  winning  the  1982  National  Metropolitan  Opera  Auditions,  made 
her  London  concert  debut  on  the  American  Artists  series.  Ms.  McNair  made  her  Boston 
Symphony  debut  in  1984  at  Tanglewood;  she  appeared  with  the  BSO  most  recently  in 
April,  when  she  performed  music  of  Mozart,  Ravel,  and  Debussy.  In  conjunction  with 
those  performances,  she  also  recorded  Ravel’s  Sheherazade  and  Debussy’s  La 
Damoiselle  elue  with  Mr.  Ozawa  and  the  orchestra  for  Philips  Classics. 


Mandy  Patinkin 


Making  a return  Boston  Pops  appearance,  Mandy 
Patinkin  was  born  and  raised  in  Chicago.  A Tony 
Award-winner,  he  has  an  extensive  list  of  theater 
credits  that  include  Broadway,  off-Broadway,  and  re- 
gional theater.  Mr.  Patinkin’s  1980  Broadway  debut 
role  as  Che  in  Andrew  Lloyd  Webber’s  Evita  earned  a 
Tony  Award;  he  was  again  nominated  for  his  starring 
role  in  the  Pulitzer  Prize-winning  musical  Sunday  in 
the  Park  with  George.  In  1991,  Mr.  Patinkin  returned  to 
Broadway  in  the  Tony  Award-winning  musical  The  Secret  Garden ; in 
1992  he  appeared  as  Marvin  in  Falsettos.  His  other  stage  credits  include  The  Winter’s 
Tale , The  Knife , Henry  IV:  Part  1 , Leave  It  to  Beaver  Is  Dead,  Rebel  Women,  Hamlet, 
Trelawney  of  the  Wells,  The  Shadow  Box,  The  Split,  and  Savages.  Mandy  Patinkin  is 
currently  starring  in  the  critically  acclaimed  CBS  television  series  Chicago  Hope,  for 
which  he  received  a Golden  Globe  nomination  as  Best  Actor.  Among  his  numerous  tele- 


vision  and  feature  film  credits  are  Squanto:  A Warrior's  Tale , The  Music  of  Chance, 
The  Doctor , Dick  Tracy , Alien  Nation , T/?<?  Princess  Bride , Maxie,  Yentl,  Daniel , and 
Ragtime.  In  1989  Mr.  Patinkin  began  his  concert  career  at  Joseph  Papp’s  Public 
Theater,  coinciding  with  the  release  of  his  first  solo  album,  entitled  Mandy  Patinkin. 
Since  that  time  he  has  toured  extensively  across  the  United  States  and  Canada,  per- 
forming songs  from  stage  classics  by  Stephen  Sondheim,  Rodgers  and  Hammerstein, 
and  Kander  and  Ebb,  among  others.  In  1990  he  released  his  second  solo  album,  en- 
titled Mandy  Patinkin  in  Concert:  Dress  Casual.  His  newest  release,  entitled  Experi- 
ment (Elektra/Nonesuch),  features  songs  from  nine  decades  of  popular  music  from 
Irving  Berlin  to  Alan  Menken.  Mandy  Patinkin  made  his  Boston  Pops  debut  in  1989, 
in  a performance  taped  for  the  PBS  series  Evening  at  Pops. 
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opportunity  to  conduct 
'The  Stars  and  Stripes  Forever’’ 
at  a spring  Boston  Pops  concert 
before  an  audience  of 2,500. 


Benefits  include  advance  rehearsal  with 
the  orchestra  and  a chance  to  meet  the 
conductor,  a videotape  of  your 
conducting  debut,  two  complimentary 
tables  for  your  guests,  and  the 
opportunity  to  hold  a private  reception 
at  Symphony  Hall  following  the  concert. 
This  gift  is  available  for  a contribution 
of  $6,000  to  the  Boston  Pops  Fund 
($5,077  of  your  gift  is  tax-deductible). 

Availability  is  limited. 


Jane  Stevenson  of  Boston,  conducting  the  Pops 


For  further  information  please  contact 
Daniel  P.  Breen  at  (617)  638-9251. 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at 
Symphony  Hall,  which  runs  from  May  10  through  July  2,  are  on  sale  now.  The  box 
office  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first 
intermission  on  concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American 
Express,  MasterCard,  VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets 
on  a major  credit  card,  or  to  make  a reservation  and  send  payment  by  check,  call 
SymphonyCharge  at  (617)  266-1200,  Monday  through  Saturday  between  10  a.m.  and 
6 p.m.  There  is  a $2.50  handling  fee  for  each  ticket  ordered  by  phone.  Send  mail 
orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a self-addressed,  stamped 
envelope.  Ticket  prices  are  $36.50,  $31,  $26,  $23.50,  $15,  and  $11.50.  Good  seats 
are  still  available. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  6,  7,  8,  and  9. 
All  performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the 
West  Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each 
concert  and  during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif 
merchandise  and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  an 
expanded  line  of  apparel  and  recordings.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room  in  the 
Massachusetts  Avenue  corridor.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
For  daytime  hours,  merchandise  information,  and  mail  order  service,  please  call  (617) 
638-9383. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit 
by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony 
Orchestra.  Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information, 
please  call  the  Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and 
5 p.m.  at  (617)  638-9251.  If  you  are  already  a Friend  and  you  have  changed  your 
address,  please  send  your  new  address  with  your  newsletter  label  to  the  Development 
Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing  label  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the 
Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  further  information, 
please  call  the  Corporate  Development  Office  at  (617)  638-9298. 


Tax-deduction  information  for  Opening  Night  at  Pops  tickets 

$250  Benefactor  seat 

$115  tax-deductible  contribution 

$125  Patron  seat 

$60  tax-deductible  contribution 

$85  Sponsor  seat 

$40  tax-deductible  contribution 

$50  Friend  seat 

$15  tax-deductible  contribution 

Does  this  shape  turn  beads?  Let's  just  say , 

the  people  you  pass  better  have  a good  chiropractor. 


1995  Lexus,  A Division  Of  Toyota  Motor  Sales,  U.S.A.,  Inc.  Lexus  reminds  you  to  wear  seatbelts  and  obey  all  speed  laws.  For  the  dealer  nearest  you,  call  800-872-5398. 


BOSTON  POPS  ’95 

KEITH  LOCKHART,  Conductor 


THE  Bg^FON  POPS  OrPe 
110TH  SEASON 


under  back  in  time 
to  17th-century  Plymouth. 
Accompany  Pilgrims  through 
grainfields  and  garden  plots. 
Chat  with  them  about  life 
in  the  new  land.  Visit  the 
1627  Pilgrim  Village, 
Hobbamock's  ( Wampanoag 
Indian)  Homesite,  the 
Crafts  Center,  and  on  the 
harbor,  Mayflower  II. 


Mention  this  ad  and  receive 
a $ 1 0 discount  off  a one 
year  family  membership. 
Call  (508)746-1622,  ext.273 


PLIMOTH 

PLANTATION 
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Don't  miss  The  Plantation's 
new  landmark  exhibit 

IRRECONCILABLE 

DIFFERENCES 

Open  July  29,1995 


One  hour  from  Boston.  From 
Route  3 Southbound,  take  Exit  4 
Open  daily  through  November  30 
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KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

110th  Season,  1995 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.  P Barger,  (chairman  Nicholas  T.  Zervas,  President 

Mrs.  Edith  L.  Dabney,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Harlan  E.  Anderson 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Allen  G.  Barry 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  W.  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 
Mrs.  John  L. 

Grandin 


Edna  S.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I. 
Kaplan 

George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  • Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Samuel  W. 
Bodman 

William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
William  M.  Bulger 
Dean  Robert  C.  Clark 
William  H.  Congleton 
William  F.  Connell 
John  M.  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
JoAnne- Walton 
Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 


Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Ed  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  C. 
Garivaltis 

Mark  R.  Goldweitz 
Deborah  England 
Gray 

Gwendolyn  Cochran 
Hadden 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Bayard  Henry 
Joe  M.  Henson 
Mrs.  Marilyn 
Brachman  Hoffman 
Ronald  A.  Homer 
F.  Donald  Hudson 
Mrs.  Robert  M.  Jaffe 


Dr.  Hirashi  Kaneko 
Martin  S.  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
David  I.  Kosowsky 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P. 
Lyman 

Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Molly  Beals  Miliman 
Catalina  B.  Montes 
Richard  P.  Morse 


Robert  J.  Murray 
Mrs.  Hiroshi  H.  Nishino 
Paul  C.  O’Brien 
Norio  Ohga 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy,  Jr. 
John  Ex  Rodgers 
Roger  A.  Saunders 
Hannah  H.  Schneider 
Elizabeth  T.  Selkowitz 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Mrs.  Micho  F.  Spring 
Jacquelynne  M. 
Stepanian 

Vondal  M.  Taylor,  Jr. f 
William  F.  Thompson 
Mrs.  Florence  T. 
Whitney 

Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 

■(■Deceased 
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Overseers  Emeriti 
Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.  B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan,  Jr. 

Mrs.  Haskell  R. 
Gordon 

Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 


Glen  1 1.  Hiner 
H.  Eugene  Jonas 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  LL  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 
Mrs.  Stephen  V.C. 
Morris 

Patricia  Morse 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


David  S.  Nelson 
Andrall  PL  Pearson 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S. 

Rice 

Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 
Rousseau 

Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 

Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 


W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. f 
Luise  Vosgerchian 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 


Patrick  J.  Purcell 
William  D.  Roddy 
Malcolm  L.  Sherman 


Ray  Stata 

Stephen  J.  Sweeney 
William  C.  Van  Faasen 


Ex-Officio  J.  P Barger  • Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Pamela  N.  Czekanski, 
Fundraising 

Elizabeth  B.  Eaton,  Nominating 
Linda  W.  Fenton,  Development 
Una  H.  Fleischmann, 
Membership 


Joseph  K.  Handler, 
Tanglewood  Association 
Patricia  Henneberry, 
Tanglewood  Association 
Phyllis  S.  Hubbard, 

Hall  Services 
Patricia  A.  Newton, 

Public  Relations 


Seth  Nichols, 

Resources  Development 
Debra  A.  Sulser, 

Adult  Education 
Christine  J.  Watson, 
Youth  Activities 


Eat,  Drink,  and  Be  Merry! 


Food  and  fashion  have  always  been  an  integral  part  of  the  Boston  Pops  experience. 
Currently  on  display  in  the  Cohen  Wing  cases  is  an  archival  exhibit  that  examines  the 
history  of  the  Pops  and  its  social  cus- 
toms. Using  materials  drawn  from  the 
BSO  Archives,  the  exhibit  explores  such 
mysteries  as  Pops  Punch  and  the  banning  of 
pretzels. 

Reproduced  from  the  Boston  Herald 
Traveler , this  1919  cartoon  depicts  a wait- 
ress serving  a bottle  of  non-alcoholic  beverage  at 
the  Pops  during  Prohibition.  That  year  the  Pops  management 
decided  to  stop  serving  beer  and  wine  because  of  the  growing 
Prohibition  sentiment.  To  make  up  for  the  lack  of  alcohol,  male 
waiters  were  replaced  with  waitresses  and  an  assortment  of  bubbly 
non-alcoholic  beverages  was  added  to  the  menu. 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 
Anthony  Fogg,  Artistic  Administrator 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  • Faith  Hunter,  Executive  Assistant  to  the 
Managing  Director  • Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  • 

Vincenzo  Natale,  Chauffeur/Valet  • James  O’Connor,  Administrative  Assistant,  Management 
Office  • Brian  Van  Sickle,  Executive  Assistant  to  the  Tanglewood  Manager 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant,  Orchestra  Personnel  • 

Diane  A.  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  • Cary  Eyges,  Clerk  • Lawrence  Fraher,  Clerk  • Kathleen 
Kennedy,  Assistant  Manager  of  Box  Office  • Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Ian  Kane, 
Financial  Analyst  • Roberta  Kennedy,  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll 
Accountant  • Robert  Reidy,  Budget  Analyst  • Alida  Roshi,  Cash  Accountant  • Sharon  Sherman, 
Accounts  Payable  Supervisor  • Heather  Spence,  General  Accountant  • Shawn  Wilder,  Mailroom 
Clerk 

DEVELOPMENT 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

Julie  H.  Diaz,  Director  of  Tanglewood  Development 

Deborah  Elfers,  Director  of  Corporate  Development 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development/Director  of  Major  Gifts 
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A Message  from 
Keith  Lockhart 

I wonder  if  Henry  Lee  Higginson,  founder  of  the 
Boston  Symphony  Orchestra,  could  have  imagined 
the  unprecedented  and  continuing  success  of  the 
“concerts  of  a lighter  kind  of  music”  he  initiated  in 
1 885.  Now,  more  than  a century  later,  the  Boston 
Pops  Orchestra  is  still  going  strong,  with  a mu- 
sical style  admired  and  emulated  the  world  over. 

Through  its  many  recordings  and  the  twenty-five  years  of  Evening  at 
Pops  on  PBS,  the  Boston  Pops  Orchestra  has  won  millions  of  fans,  and  I have  been 
proud  to  count  myself  among  them.  Thus,  it  is  a singular  honor  and  a dream  come 
true  to  be  welcoming  our  audiences  during  the  1995  Pops  season  from  my  new  per- 
spective as  Conductor  of  this  great  orchestra. 

My  two  immediate  predecessors  in  this  position,  Arthur  Fiedler  and  John  Williams, 
each  left  his  own  particular  imprint  on  the  Boston  Pops.  The  special  qualities  each  of 
them  brought  to  this  organization  have  helped  keep  the  Pops  alive  and  thriving  as  it 
has  moved  into  its  second  century. 

For  me,  the  great  appeal  of  the  Pops  is  its  ability  to  remain  fresh  in  the  face  of  chang- 
ing musical  tastes  while  maintaining  a link  to  its  glorious  past.  It  is  my  hope  for  the 
coming  years  to  continue  building  on  this  grand  tradition  as  we — conductor,  orchestra, 
and  audience — explore  new  and  exciting  musical  possibilities  for  the  Boston  Pops. 
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Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  born  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980, 
working  there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself 
to  a career  as  a conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon 
University  in  Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming 
Director  of  Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of 
Conductor  of  the  Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts 
in  Pittsburgh,  he  accepted  an  appointment  as  Assistant  Conductor  of  the  Akron 
Symphony  Orchestra  and  Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 


Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 

Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 


John  Williams 


Following  his  retirement  as  Conductor  of  the  Boston 
Pops  Orchestra  in  December  1993,  John  Williams  as- 
sumed the  title  of  Boston  Pops  Laureate  Conductor. 

He  is  now  also  Artist-in-Residence  at  Tanglewood. 

Mr.  Williams  was  named  nineteenth  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980.  Born  in 
New  York,  he  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  at- 
tended the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler’s  List , Jurassic  Park , Home  Alone  2,  Far  and 
Away , JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the 
three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of 
Eastwick,  E.T.  ( the  Extra-Terrestrial) , Superman,  Close  Encounters  of  the  Third  Kind, 
Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nominations 
and  has  been  awarded  five  Oscars  and  sixteen  Grammies,  as  well  as  several  gold  and 
platinum  records.  He  won  both  an  Oscar  and  a Grammy  for  Schindler’s  List.  His  up- 
coming projects  include  scoring  the  remake  of  the  film  Sabrina. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra,  and  a cello  concerto  written  for  Yo-Yo  Ma  and  performed  with  the 
Boston  Symphony  Orchestra  at  the  inaugural  concert  of  Seiji  Ozawa  Hall  at  Tangle- 
wood  in  1994.  A bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal 
bassoonist  Judy  LeClair,  received  its  premiere  in  April  1995,  and  the  Cleveland  Orches- 
tra has  commissioned  a trumpet  concerto  for  principal  trumpet  Michael  Sachs. 

Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies,  more  than  any  non-pop 
album  in  recording  history.  He  has  led  a highly  acclaimed  series  of  albums  with  the 
Boston  Pops  Orchestra  on  the  Philips  label  and  for  Sony  Classical.  Among  their  most 
recent  recordings,  all  on  Sony  Classical,  are  The  Green  Album,  a Christmas  album  enti- 
tled Joy  to  the  World,  Unforgettable,  a tribute  to  Frank  Sinatra  entitled  Night  and  Day, 
an  album  featuring  music  by  John  Williams  and  Aaron  Copland  entitled  Music  for 
Stage  and  Screen,  and  It  Don’t  Mean  a Thing  If  It  Ain’t  Got  That  Swing,  with  vocalist 
Nancy  Wilson. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of 
the  Boston  Pops,  founder  and  Conductor  Laureate  of 
the  Boston  Symphony  Orchestra  Youth  Concerts,  and 
music  director  of  the  Boston  Classical  Orchestra.  He 
retired  in  1987  from  the  Boston  Symphony  Orches- 
tra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  In  July  1994  he 
was  invited  to  conduct  the  San  Francisco  Symphony  in  three  Pops  concerts,  including 
the  opening  concert  of  the  Pops  season  in  Davies  Hall.  Outside  the  United  States,  he  led 
four  highly  successful  holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and 
Londonderry,  Ireland,  during  the  1993  holiday  season;  in  October  1995  he  will  con- 
duct a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  he  con- 
ducts many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  Last  summer  he  led  the  Boston  Pops  Orchestra  at 
Tanglewood  in  a tribute  to  Arthur  Fiedler. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis 
Dickson  Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many 
local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and  an  autobiography  entitled  Beating  Time,  A Musi- 
cian's Memoir,  which  has  just  been  published.  In  addition,  he  furthered  the  part-time 
conducting  career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical  mentor.  Through  the  Boston  Symphony 
Orchestra  Youth  Concerts,  which  he  founded  in  1959  and  which  have  been  the  model 
for  such  concerts  across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of 
Symphony  Hall  and  the  wider  world. 


Fidelity  Investments: 
A Name  Investors  Trust 

Fidelity  Investments  is  proud  to  sponsor  the  1995  Evening  At  Pops. 

At  Fidelity  ire  aim  for  the  same  combination  of  energy. ; creativity  and 
teamwork  displayed  by  the  Boston  Pops  Orchestra  in  our  own  search 
for  solutions  to  investors ' needs. 

From  mutual  funds  and  discount  brokerage  to  retirement  plans,  trust 
seirices  and  more,  we're  constantly  expanding  the  boundaries  of 
financial  seirices  for  all  investors  today 


There  are  always  good  seats  available  at  Fidelity’s  6 Boston-area  Investor  Centers.  Of  course, 
there’s  never  any  sales  pressure,  just  the  helpful  assistance  you  need  to  make  good  invest- 
ment decisions.  Stop  by  or  make  an  appointment  for  a personal  review  of  your  most  impor- 
tant financial  goals. 

Boston  - Back  Bay  Burlington,  MA  Worcester,  MA 

470  Boylston  St.  44  Mall  Rd.,  Ste.  100  416  Belmont  St.,  Route  9 

Boston  - Financial  District  Braintree,  MA 

2 1 Congress  St.  & The  Plaza  Executive  Ctr. 

25  Suite  St.  300  Granite  St. 
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A Brief  History  of  the  Boston  Pops 

The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The 
founder  of  the  Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert 
gardens  in  Vienna,  where  he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston  Symphony,  who  at  that  point  had 
to  search  for  other  work  six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston 
public  understood  that  it  was  being  offered  the  chance  to  relax  in  a fantasy  of 
European  pleasures — though  nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse , which  hu- 
morously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly 
American  tradition.  Although  the  format  of  the  Boston  Pops  Orchestra’s  concerts  re- 
mains strikingly  similar  to  the  original  of  110  years  ago — there  are  still  three  sections 
divided  by  two  intermissions,  with  the  evening’s  heaviest  piece  sandwiched  in  the 
middle — the  character  of  much  of  the  music  has  changed,  as  has  the  event’s  character  as 
a whole.  “The  Pops  began  as  a copy  of  a German  institution,”  as  critic  Richard  Dyer 
wrote  in  1985,  “but  within  its  first  century  it  has  become  one  of  the  things  that  define 
our  American  experience.” 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  “March 
King,”  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
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Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff.  He  came 
from  outside  the  ranks  of  the  Boston  Symphony  Orchestra;  most  of  the  conductors  who 
followed  him  came  from  within  the  BSO,  among  them  Timothee  Adamowski,  Max 
Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfredo  Casella  in  1927-29.  According  to  Richard  Dyer,  Casella  “made  the  only  great 
mistake  in  the  Pops’  history:  He  sought  to  elevate  the  audiences.”  Although  he  pro- 
grammed popular  pieces  such  as  Gershwin’s  brand-new  An  American  in  Paris,  he  also 
performed  entire  symphonies  by  Beethoven  and  even  works  by  contemporary  avant- 
garde  composers  such  as  Arthur  Honegger.  The  public  complained  loudly  enough  that 
the  management  declined  to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to 
one  of  its  own,  a 35-year-old  violist  who  had  been  with  the  orchestra  since  1915.  His 
name  was  Arthur  Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty 
years  but  would  complete  its  transformation.  By  the  time  of  his  death  in  1979,  the 
Boston  Pops  would  be  a national  institution  in  America,  a musical  ambassador  abroad, 
and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  had  already  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named  the  permanent  conductor — 
an  appointment  that  instead  went  to  Alfredo  Casella.  Undaunted,  Fiedler  decided  to  or- 
ganize and  conduct  his  own  five-week  series  of  popular  concerts.  He  would  even  go  the 
Boston  Symphony  one  better  by  performing  the  concerts  outdoors  and  for  free.  On  July 
4,  1929,  Fiedler  inaugurated  a series  that  continues  to  this  day,  now  under  the  Boston 
Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank  of  the 
Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO  offered 
Fiedler  a three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first  time  in 
their  45-year  history,  the  concerts  would  be  led  by  an  American-born  conductor. 

From  the  very  beginning,  Fiedler  made  his  breadth  of  taste  known  by  programming  the 
kind  of  music  that  was  then  described  as  “symphonic  jazz.”  His  inaugural  concert  in- 
cluded not  only  an  opera  overture,  Ravel’s  Bolero  (then  only  a year  old),  and  selections 
from  Romberg’s  latest  Broadway  hit,  but  also  something  racier — “Strike  Up  the  Band,” 
played  as  an  encore. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light 
classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture: 
recordings.  In  a three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the 
Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  composi- 
tions recorded  on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first 
Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies. 
In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  es- 
tablishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians 
had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA 
Victor  needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 
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Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra  by 
showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of  the 
Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally  syn- 
dicated each  week  from  1962  to  1992.  The  national  public  television  program  Evening 
at  Pops  was  launched  in  1969,  as  a joint  production  of  WGBH-TV  in  Boston  and  the 
Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and  his  ensemble  be- 
fore an  immense  worldwide  audience.  The  Pops’  special  bicentennial  program  on  the 
Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  con- 
certs, with  more  than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July 
10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim 
leadership  of  the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the 
management  of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of 
finding  a successor  to  Arthur  Fiedler.  “Ironically,”  Richard  Dyer  writes,  “the  person  no 
one  thought  would  be  interested  in  the  job. ..was  the  one  who  got  it.” 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  his  scores  for  Jaws , Close  Encounters  of  the  Third  Kind , Star  Wars , and 
Superman  had  made  him  the  best-known  composer  for  film  in  the  world — a success  he 
would  confirm  with  his  music  for  Raiders  of  the  Lost  Ark,  E.T.,  Schindler’s  List,  and 
many  others.  Williams  also  had  an  enviable  classical  training;  he  had  worked  as  a jazz 
pianist  in  New  York,  and  he  had  arranged  albums  for  popular  artists  such  as  Doris 
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Day  and  Mahalia  Jackson.  At  the  time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  hut  he  brought  to  the  podium  the  background, 
talent,  and  celebrity  to  succeed  at  a daunting  assignment.  “He  has  preserved  the  best  of 
Fiedler’s  heritage,”  Richard  Dyer  wrote,  “while  leading  the  Pops  into  a new  era.” 

Williams  both  broadened  and  updated  the  Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while  also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores — that  would  be  suitable  for  orchestral 
performance.  He  has  maintained  the  popularity  of  the  Evening  at  Pops  broadcasts;  he 
has  traveled  extensively  with  the  Boston  Pops,  crisscrossing  the  United  States  and  un- 
dertaking three  tours  of  Japan;  and  he  has  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task — finding  someone  to  follow  him.  The  appoint- 
ment as  twentieth  Conductor  of  the  Boston  Pops  Orchestra — and  the  third  Conductor 
since  Arthur  Fiedler  took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was 
35  years  old  when  the  choice  was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of 
his  appointment. 

“He  is  becoming  the  conductor  of  an  orchestra  that  has  earned  a place  in  the  cultural 
and  spiritual  life  of  our  country,”  John  Williams  has  said.  “Seiji  Ozawa  and  I look  to 
Keith  to  guide  the  Boston  Pops  Orchestra,  and  it  is  deeply  satisfying  to  me  to  know 
that  I will  be  on  hand  to  lend  him  support  in  every  way  that  I can.” 

“For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard,”  Lockhart  commented  at  the  time  of  his  appointment. 
“In  fact,  millions  of  people  have  been  introduced  to  the  splendor  of  live  orchestral  per- 
formance through  the  concerts  that  Arthur  Fiedler  and  John  Williams  have  given.  I 
think  that  makes  the  Boston  Pops  an  invaluable  resource.  It  was  always  my  dream — 
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A fwuahiwl  to  Exailxma 


An  Interview  with 
Keith  Lockhart 


Q:  You  must  have  had  a moment  when  it  sank  in  that 
the  Boston  Pops  Orchestra  was  looking  you  over.  What 
were  your  thoughts? 


KL:  That’s  the  moment  when  your  heart  leaps  to  your 
throat. 

I already  had  conducted  the  Boston  Pops  Esplanade 
Orchestra,  in  June  1993.  At  that  time,  the  people  at  the  Boston 
Symphony  were  still  making  very  few  allusions  to  a search  for  a conductor  for 
the  Boston  Pops  Orchestra.  When  they  brought  me  back  in  September  1993  for  a special 
concert,  I got  the  feeling  a little  more  intensely  that  I was  under  the  microscope.  Then,  in 
May  1994,  I was  invited  into  Symphony  Hall  to  do  two  different  sets  of  concerts  during 
the  Boston  Pops  season.  By  that  time,  the  Symphony’s  Managing  Director,  Kenneth 
Haas,  had  been  candid  enough  to  say  there  was  some  interest  in  me  as  a more  perma- 
nent fixture.  That’s  when  the  magnitude  of  it  really  hit  me. 

For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard.  Evening  at  Pops  on  PBS  gave  me  some  of  my  first  expe- 
riences with  orchestral  music.  It  was  always  my  dream — it’s  every  conductor’s  dream — 
to  work  with  that  ensemble. 


Q:  Take  us  back  to  May  1994.  How  did  it  feel  when  you  first  took  the  podium  with 
the  Boston  Pops? 

KL:  Boston  has  the  reputation  of  being  very  demanding.  The  orchestra  expects  you  to 
do  what  is  needed  immediately  and  not  waste  anybody’s  time;  so  I couldn’t  help  being  a 
little  apprehensive. 

But  in  fact,  I found  the  situation  delightful.  The  response  is  incredible — it’s  one  of  the 
quickest  orchestras  I’ve  ever  conducted.  Everybody  jumps  immediately  into  the  fray, 
putting  on  an  amazing  display  of  ensemble  competence.  I felt  immediately  at  home. 

Q:  And  how  did  you  feel  when  you  finally  had  your  interview  with  Seiji  Ozawa,  in 
October  1994? 

KL:  Again,  I went  into  the  situation  with  just  a little  apprehension,  because  I had  never 
before  had  the  pleasure  of  meeting  him.  I found  him  to  be  incredibly  warm  and  gen- 
erous. He  put  me  at  ease,  and  the  conversation  flowed.  We  talked  about  how  he  viewed 
the  Pops  under  the  larger  umbrella  of  the  Boston  Symphony,  and  how  I might  fit  in; 
and  we  seemed  to  achieve  an  instantaneous  level  of  comfort. 

Q:  To  take  up  the  question  that  Seiji  Ozawa  raised — how  do  you  think  the  Pops  con- 
certs fit  in  with  the  Boston  Symphony’s  programming  in  general? 

KL:  First  of  all,  I have  to  say  that  I don’t  really  consider  myself  to  be  a Pops  conductor. 

I think  of  myself  as  a conductor,  who  happens  to  enjoy  performing  a wide  spectrum  of 
music.  For  me,  a Pops  concert  is  a medium  to  reach  out  to  an  entirely  different  audi- 
ence from  our  traditional  symphonic  audience,  to  broaden  in  a big  way  the  range  of 
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people  who  find  the  orchestra  in  their  community  to  be  an  important  cultural  asset.  In 
the  case  of  the  Boston  Pops,  millions  of  people  have  been  introduced  to  the  splendor  of 
live  orchestral  performance  through  the  concerts  that  Arthur  Fiedler  and  John  Williams 
have  given.  I think  that  makes  the  Boston  Pops  an  invaluable  resource. 

Q:  In  that  context,  what  plans  do  you  have  for  the  future  of  the  Boston  Pops? 

KL:  I can  mention  two  agendas,  which  are  related.  One  is  to  diversify  the  range  of  of- 
ferings the  Boston  Pops  presents  to  the  musical  public  in  Boston.  The  other  is  to  bring 
in  a younger  and  more  diverse  audience — which  is  of  course  what  every  symphony  or- 
chestra wants  to  do. 

Q:  Let’s  take  the  agendas  in  order.  How  would  you  diversify  the  programming? 

KL:  The  concert  format  that  Arthur  Fiedler  established,  the  standard  “Evening  at 
Pops,”  is  a wonderful  thing,  and  it  has  served  its  purpose  very,  very  well  for  some  65 
years.  But  that’s  not  the  only  kind  of  concert  experience  and  it’s  not  the  only  kind  of 
repertoire  that  the  Boston  Pops  Orchestra  can  perform. 

We  might  also  consider  the  possibility  of  mixed-media  concerts,  if  you  will.  We 
might  present  some  other  artists  side-by-side  with  the  Pops,  in  a “Lollapalooza”  ap- 
proach. That  way,  we  could  show  that  these  types  of  music  can  not  only  co-exist  peace- 
fully but  build  off  each  other. 

Q:  Obviously,  this  sort  of  programming  would  serve  your  second  agenda,  of  broad- 
ening the  audience. 

KL:  I think  we  do  need  to  be  inventive  in  thinking  about  different  types  of  concerts, 
and  even  different  venues,  in  looking  for  a younger  audience.  In  a way,  this  has  always 
been  an  entertainment  that  people  have  come  to  gradually.  But  it’s  also  important  to 
make  sure  that  my  generation,  ten  years  from  now,  has  begun  to  see  the  Pops  as  an  at- 
tractive choice  of  entertainment.  Part  of  the  problem  is  that  we  tend  to  be 
interested  in  short-term  results.  We  want  to  get  an  audience  into  the  hall 
now,  when  we’d  do  better  to  plant  seeds  for  future  growth. 

Q:  What  might  be  a longer-term  strategy  for  audience  development? 

KL:  I have  done  a lot  of  educational  concerts  and  family  concerts. 

For  better  or  worse.  I’ve  developed  some  ideas  of  what’s  most  effec- 
tive and  what  the  purpose  should  be.  And  I’m  convinced  that  the 
most  important  educational  goal  of  these  concerts  is  for  the  kids  to 
have  a wonderful  time  and  want  to  come  back  for  more.  In  my 
experience,  one  of  the  best  ways  to  capture  an  adult  audience  is 
to  capture  their  children.  If  you  can  create  a high-quality  enter- 
tainment that  looks  at  classical  music  in  a way  that  delights  the 
kids,  that  creates  a generation  that  is  acclimated  to  classical 
music  and  is  excited  by  it,  then  you  bring  the  parents  along  with 
them.  That’s  why  I so  much  look  forward  to  conducting 
Youth  Concerts  for  the  Boston  Symphony. 


Q:  From  the  perspective  of  Pops  concerts,  though,  isn’t  a lack  of  exposure  to  orchestral 
music  only  part  of  the  problem?  It  also  seems  that  popular  music  today  is  much  fur- 
ther away  from  classical  music  than  it  was  when  Arthur  Fiedler  was  a young  man. 

KL:  Popular  music  at  the  turn  of  the  century — or  even  in  the  1 930s,  when  Arthur 
Fiedler  took  over  the  Boston  Pops  Orchestra — was  what  today  we  would  call  light  clas- 
sical music.  The  basic  sounds,  the  building  blocks  of  popular  music,  were  still  based  on 
the  symphony  orchestra.  In  the  1960s,  with  the  triumph  of  rock  ‘n’  roll,  the  basic 
sound  of  popular  music  and  the  basic  material  from  which  it’s  built  moved  away  from 
what  you  would  hear  in  an  orchestra  concert. 

I think  it’s  important  for  us  not  to  try  to  be  something  that  we’re  not.  But  there’s  a 
lot  that  we  can  do.  Today,  we’re  seeing  a real  divergence  in  taste  in  popular  music. 

Look  at  the  current  work  of  Natalie  Cole,  who’s  gone  back  to  her  father’s  music;  look 
at  the  resurgence  of  interest  in  swing  and  the  great  songs  of  the  1920s  and  ’30s,  with 
Manhattan  Transfer,  Harry  Connick,  Jr.,  and  Michael  Feinstein.  A lot  of  new  listeners 
are  coming  to  that  sort  of  music,  which  is  a great  advantage  for  us. 

Q:  Apart  from  keeping  up  with  the  changes  that  are  happening  in  popular  music,  what 
are  the  challenges  ahead  for  the  Boston  Pops? 

KL:  The  problem  that  all  music  and  all  musicians  face  is  that  we  live  in  a highly  visual 
age.  We  receive  most  of  our  education  now  through  visual  rather  than  aural  sensations. 
When  I’ve  conducted  educational  concerts,  I’ve  found  it  very,  very  helpful  to  make  judi- 
cious use  of  visual  images  to  bring  the  audience  closer  to  the  music.  Of  course  you 
don’t  want  to  create  images  that  will  overshadow  what  you’re  trying  to  get  out,  which 
is  the  music.  But  you  can  still  tie  the  music  into  some  part  of  the  audience’s  experi- 
ence— because  for  many  of  the  children,  and  for  their  parents  as  well,  classical  music  is 
a foreign  language,  which  means  they  don’t  come  to  the  concert  well  prepared  to  listen 
and  let  their  imaginations  go  to  work.  One  of  the  things  I bring  to  the  mix  is  showing 
that  music  at  all  of  its  levels  is  entertaining.  We  would  do  well  to  remember  that  we  are 
an  entertainment  industry,  and  that  our  job  is  to  make  the  audience  enjoy  what  we  do, 
or  be  moved  by  it,  or  be  touched  in  some  visceral  way.  Then  we’ll  be  on  the  road  to 
maintaining  future  audiences. 

Q:  We’ve  spoken  a lot  about  your  plans  for  the  future;  but  at  the  same  time,  you’re 
about  to  assume  responsibility  for  an  institution  that’s  110  years  old,  based  in  a city 
with  a reputation  for  being  rather  conservative.  Do  you  think  your  approach  might 
shake  people  up  a little  too  much? 

KL:  The  one  thing  in  all  this  that  I take  very  seriously  is  the  music.  Boston  has  a won- 
derful tradition  of  music-making  at  a very  high  level.  Everything  I do,  I hope,  will  go 
toward  furthering  that  tradition. 

Certainly  Boston  has  a conservative  reputation;  but  so  does  Cincinnati.  So  the  answer 

is,  people  in  every  city  want  to  enjoy  music  and  are  willing  to  allow  themselves  to  enjoy 

it,  so  long  as  we  treat  the  music  with  respect.  I believe  our  audience  in  Symphony  Hall 
will  respond  to  that  approach  to  music-making,  combined,  I hope,  with  a continuation  of 
the  very  high  level  of  performance  that  this  organization  has  maintained  over  the  years. 


Miro  Vintoniv 


Q:  Part  of  the  sense  of  continuity  will  come  from  the  ongoing  presence  of  John 
Williams  as  Laureate  Conductor  of  the  Boston  Pops  Orchestra.  What  are  your  thoughts 
about  working  with  him? 

KL:  I first  had  the  opportunity  to  meet  John  in  May  1994,  when  I came  up  to  do  the 
concerts,  and  found  him  to  be  the  most  gracious  and  charming  of  human  beings. 

Besides  that,  he  is  an  absolutely  amazing  talent — possibly  the  most  famous  composer  in 
the  world  today.  When  you  consider  the  range  of  music  he  has  produced  over  just  the 
last  few  years,  from  Star  Wars  to  Schindlers  List  to  his  symphonic  compositions,  you 
realize  that  he  brings  something  to  the  Pops  that  no  one  else  could  bring — a worldwide 
reputation  as  a composer  and  an  American  musical  treasure.  I am  honored  that  he  will 
continue  to  work  with  the  orchestra,  and  I hope  that  he  will  be  a presence  here  for  a 
very  long  time  to  come. 

Q:  Are  you  impatient  to  get  to  work? 

KL:  Definitely.  That’s  one  of  the  reasons  I’m  so  relieved  that  the  appointment  has  been 
announced.  Now  we  can  begin  in  earnest. 


John  Williams  and  Keith  Lockhart  at  “Salute  to  Symphony  ” 1995 
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KEITH  LOCKHART 
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Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Thursday  evening,  May  1 1,  1995,  at  8:00 


JOHN  WILLIAMS  conducting 

salute  to  Hollywood" 

A Tribute  to  the  Films  of  Steven  Spielberg 
Raiders  March  (Indiana  Jones  Theme) 

Excerpts  from  Close  Encounters  of  the  Third  Kind 
Suite  from  Hook 

The  Lost  Boys’  Ballet — The  Face  of  Pan — The  Banquet 

INTERMISSION 

Rakoczy  March,  from  The  Damnation  of  Faust 

Piano  Concerto  No.  1 in  E-flat 

Allegro  maestoso 
Quasi  adagio — Allegretto 
Allegro  marziale  animato 

MAX  LEVINSON 


Williams 

Williams 

Williams 


Berlioz 

Liszt 


INTERMISSION 


Hooray  for  Hollywood  Whiting-Williams 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue — Belle — Gaston — Something  There — 

Be  Our  Guest — Beauty  and  the  Beast 

A Salute  to  Henry  Mancini 

Moon  River  arr.  Hayman 

The  Pink  Panther 

Flying  Theme  from  E.T.  (The  Extra-Terrestrial)  Williams 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Joslin  Diabetes  Center;  Bank  of  Boston/Financial  Institutions;  Skal  Club  of 
Boston;  Everett  Savings  Bank;  Travel  Ventures;  Sodality  of  Our  Lady,  St.  Agnes  Parish;  St.  Francis  of 
Assisi  Mother’s  Club;  Southern  College  Concert  Band;  Christian  Heritage  Academy;  Clement  Associates; 
Elks  Club  of  Willimantic;  Newton  North  High  School;  Weymouth  Teachers;  GenRad-G.R.A.P.E.;  Exeter 
Parks  &c  Recreation  Department;  Sacred  Heart  Parish,  Roslindale;  Bethany  Homes/Essex  County  Gas; 
Saint  Mary’s  Women’s  Club;  Boston  Ski  and  Sports  Club;  N.E.  Creighton  University  Alumni;  Pembroke 
M&M’s;  Eastern  Bank;  DMI. 


Week  1 


Plays  “ The  Lion  Sleeps 
Tonight.  ” 


Horace  Polski  is 
introduced  to  the  piano 
by  his  uncle , Maynard 
Finkus , a cellist  living  in 
Somerville. 


Uncle  Maynard  is  frustrated 
by  his  nephew 's  progress  but 
he  doesn  V let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Things  click. 

Starts  playing  fugues , 
cantatas , Jerry  Lee  Lewis. 

Becomes  famous. 

Makes  his  uncle  take  him  to 
Disneyworld. 

T 

Good  relationships 
begin  with  someone 
who  believes  in  you. 


BayBank 

FINANCIAL  SERVICES 


MEMBER  FDIC 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Friday  evening,  May  12,  1995,  at  8:00 


JOHN  WILLIAMS  conducting 
SALUTE  TO  HOLLYWOOD 

A Tribute  to  the  Films  of  Steven  Spielberg 

Raiders  March  (Indiana  Jones  Theme)  Williams 

Excerpts  from  Close  Encounters  of  the  Third  Kind  Williams 

Suite  from  Hook  Williams 

Flight  to  Neverland — Smee’s  Plan — The  Banquet 

INTERMISSION 


Rakoczy  March,  from  The  Damnation  of  Faust  Berlioz 

Piano  Concerto  No.  1 in  E-flat  Liszt 

Allegro  maestoso 
Quasi  adagio — Allegretto 
Allegro  marziale  animato 

MAX  LEVINSON 

INTERMISSION 

Hooray  for  Hollywood  Whiting-Williams 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue — Belle — Gaston — Something  There — 

Be  Our  Guest — Beauty  and  the  Beast 

A Salute  to  Henry  Mancini 

Moon  River  arr.  Hayman 

The  Pink  Panther 


Flying  Theme  from  E.T.  (The  Extra-Terrestrial)  Williams 

In  honor  of  the  100th  anniversary  of  the  opening  of  the  Boston  Public  Library’s  McKim 
Building  in  Copley  Square,  WCVB-TV  Channel  5 will  telecast  tonight’s  Boston  Pops 
Orchestra  performance  of  “Happy  Birthday”  live  to  the  centennial  celebration  in  Copley 
Square. 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Emmanuel  College  Alumnae;  Middlesex  Links;  Yale  ‘51  Reunion  Night  at 
the  Pops;  Monitor  Company,  Inc.;  Newbury  College;  Elizabeth  Peabody  Settlement  House;  North 
Kingstown  High  School  Band;  Normandy  High  School;  Adult  Fellowship,  First  Parish  Cong.  Church; 
Princeton  Association  of  New  England;  Church  of  the  Nativity;  New  Dimensions  in  Tours;  East 
Kentwood  High  School;  Plymouth  Senior  Tours;  Vermont  Transit  Tours;  Shrewsbury  Schools  Music 
Association;  Friends  of  the  Lawrence  Library;  Woodbury  Middle  School  Band. 


Week  1 


Miro  Vintoniv 


For  over  100  years,  Simplex  has  been  dedicated  to  providing  the 
world's  finest  time  management  and  life  safety  systems.  We  are 
proud  to  support  the  Boston  Pops  for  their  unwavering  dedication 
to  creative  excellence.  And  we  are  honored  to  be  the  choice  for  fire 
and  security  protection  of  historic  Symphony  Hall. 

S3  Simplex 


FIRE  DETECTION  ■ SECURITY  ■ CONNUNICATIONS  ■ TIME  MANAGEMENT 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Saturday  afternoon,  May  13,  1995,  at  1:00 


FAMILY  MATINEE 

Finale  from  William  Tell  Overture  Rossini 

Thunderstorm  from  Symphony  No.  6,  Pastoral  Beethoven 

The  Tortoise  and  the  Hare  Simon 

Text  adapted  by  Bonnie  Ward  Simon 
LIVINGSTON  TAYLOR,  narrator 


INTERMISSION 

March  of  the  Toreadors,  from  Carmen 

Presenting 

LIVINGSTON  TAYLOR 
with  Bill  Eliot,  piano 

Railroad  Medley 
Pajama  Song 
Rainbow  Connection 
Over  the  Rainbow 
Banjo  Extravaganza 

INTERMISSION 

Twilight  Zone : Theme  and  Variations 

In  the  Hall  of  the  Mountain  King,  from  Peer  Gynt 

Infernal  Dance  from  The  Firebird 

Selections  from  Beauty  and  the  Beast 

Prologue — Belle — Gaston — Something  There — 

Be  Our  Guest — Beauty  and  the  Beast 


Bizet 


arr.  Eliot 
L.  Taylor/M.  Taylor 
Asher/Williams 
Arlen/Harburg-Eliot 
Scruggs-Eliot 


Constant-Philips 

Grieg 

Stravinsky 

Menken-Ramin 


Audience  members  are  invited  to  view  Nancy  Schon’s  sculpture  “Tortoise  and  Hare,” 
on  display  in  the  Cohen  Wing  lobby  near  the  Symphony  Shop. 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Camara  Tours;  Mercer  County  Schools/Gifted  Students;  Friendship  Tours; 

Boston  Postal  Office;  GTE  Laboratories;  Callahan  Senior  Center;  South  Portland  High  School;  Landmark 
Tours;  Yankee  Trails  Holiday  Tours;  Newburyport  Council  on  Aging;  Big  Daddy  Tours. 


Week  1 


The  Boston  Pops  Orchestra 


salutes 


The  Gillette  Company 


and 


Fidelity 


Investments 


for  their  sponsorship  of 
the  1995  season  of 
“Evening  at  Pops”  on  PBS. 

Bravo  and  Thanks! 


“Evening  at  Pops”  airs  on  WGBH-TV  Channel  2 in  Boston 
Monday  evenings  at  8pm  from  July  3 through  August  28.* 

*Check  local  listings. 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Saturday  evening,  May  13,  1995,  at  8:00 


Sound  the  Bells  Williams 

Excerpts  from  The  Firebird  Stravinsky 

Infernal  Dance — Berceuse — Finale 

Carnival  Overture  Dvorak 

INTERMISSION 

Presenting 

LIVINGSTON  TAYLOR 
with  Bill  Eliot,  piano 

I Will  Be  in  Love  with  You 
I'm  Glad  I Know  You  Well 
In  My  Mind  I'm  Goin'  to  Carolina 
Over  the  Rainbow 
When  Sunny  Gets  Blue 
Railroad  Medley 
Banjo  Extravaganza 


L.  Taylor-Eliot 
L.  Taylor-Eliot 
J.  Taylor-Eliot 
Arlen  / Harburg-Eliot 
Fisher/Segal-Eliot 
arr.  Eliot 
Scruggs-Eliot 


INTERMISSION 

Twilight  Zone:  Theme  and  Variations  Constant-Philips 

In  the  Wee  Small  Hours  of  the  Morning  Mann/Hilliard-Mishkin 

Timothy  Morrison,  trumpet  solo 

That  Old  Black  Magic  Arlen-Nestico 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue — Belle — Gaston — Something  There — 

Be  Our  Guest — Beauty  and  the  Beast 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Regis  College;  Stonehill  College  Alumni  Association;  The  Marquette  Club 
of  Greater  Boston;  Sacopee  Valley  High  School;  Exeter  High  School;  Newcomers  Club  of  Needham;  St. 
Mark’s  School;  St.  Joseph’s  Church;  Holy  Name  Society  of  St.  Theresa’s  Church;  Cheshire  Adult 
Education;  U.S.  Coast  Guard  Auxiliary  Flotilla  IN-6;  Sloan  Spouses  Club;  Rotary  Club  of  Providence; 
Dennis-Yarmouth  Music  Department;  A. A. A.  Group  Tours;  Trinity  Church,  Topsfield;  Garland  Alumnae 
at  Simmons;  Townsend  Community  Couples  Club;  Frontenac  Secondary  School/History  Dept.;  DMI. 
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Week  1 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 


First  Violins 
John  Williams 
Michael  Rosenbloom 
Joseph  Conte 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Sandra  Kott 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Colin  Davis 
Melissa  Howe 
Stacey  Alden 
Robin  Cook 

Second  Violins 
Brynn  Albanese 
Clayton  Hoener 
Susan  Shipley 
William  Waterhouse 
Patlison  Story 
Julie  Leven 
Kay  Knudsen 
Kelley  Barr 
Priscilla  Hallberg 
Sarah  Roth 
Danielle  Maddon 
Jennifer  Elowitch 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Nicolas  Tsolainos 
Joseph  Holt 
Robert  Lynam 
Prentice  Pilot 
Elizabeth  Foulser 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ah  1 beck 
Frank  Charnley 

English  Horn 
Barbara  Lafitte 

Clarinets 
William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 


Bassoons 
Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 
Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Richard  Greenfield 
Thomas  Haunton 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Dana  Oakes 
Dana  Russian 

Trombones 
Donald  Sanders 
Lawrence  Isaacson 
Douglas  Wright 
Mark  Cantrell 

Tuba 

Steven  Campbell 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Sunday  evening,  May  14,  1995,  at  7:30 


JOHN  WILLIAMS  conducting 
POPS  IN  LOVE 

Cortege  from  The  Queen  of  Sheba  Gounod 

Minuet  Bolzoni 


Romeo  and  Juliet , Fantasy-Overture 

INTERMISSION 

Briar  Rose  Waltz,  from  Sleeping  Beauty 

Meditation  from  Thai's 
John  M.  Williams,  violin  solo 

It’s  a Grand  Night  for  Singing,  from  State  Fair 
Mama,  a Rainbow,  from  Minnie’s  Boys 
MARY  ANN  BOZZUTI,  soprano 

Champagne  Polka 
Tritsch-Tratsch  Polka 


Tchaikovsky 


Tchaikovsky 

Massenet 


Rodgers/Hammerstein 
Grossman /Hackady 


Strauss 

Strauss 


INTERMISSION 


Belle  of  the  Ball  Anderson 

Spring  Is  Here  arr.  Stevens 

Spring  Is  Here — April  Showers — The  Lusty  Month  of  May — 

While  Strolling  Through  the  Park — June  Is  Busting  Out  All  Over 

I’m  Old-Fashioned,  from  You  Were  Never  Lovelier  Kern/Mercer-Courage 

Falling  in  Love  with  Love,  from  The  Boys  from  Syracuse  Rodgers/Hart-Hyman 
MS.  BOZZUTI 

You  Make  Me  Feel  So  Young 
Love  Is  Sweeping  the  Country 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Garden  Club  of  America;  Mount  Auburn  Hospital;  Holy  Trinity  Methodist 
Church,  Danvers;  St.  Zepherin  Parish. 


Myrow/ Gordon-Osser 
Gershwin-Ramin 
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Week  1 


Presenting 


With  soft,  flexible  microfins  forihe  closest  shave  ever. 


Gillette  offers  you  SensorExcel,™ 
the  next  revolution  in  shaving 
closeness. 

We  started  with  Sensors 
-mounted  twin  blades  that 


can  shave  you  closer,  with 
! % more  comfort 

> SensorExcel's  responsive 
Flexgrip Tv  handle  and  unique 
pivoting  action  give  you 
superior  maneuverability  and  control. 

The  result  is  the  closest,  most  comfort- 
able shave  you've  ever  experienced. 

Get  Gillette  SensorExcel.  And  get  closer 
than  ever  before. 


spring- 

adjust  to  your  face. 

Then  we  developed  a remarkable  innova- 
tion called  microfins  and  placed  them  ahead 
of  the  blades.  These  soft  flexible  fins  gently 
stretch  your  skin,  causing  your  beard 
to  spring  upward  so  the  blades  . 


Gillette 


©1995  THE  GILLETTE  COMPANY  (USA) 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded  the 
introduction  of  important  new  works  to  the  Boston  Pops  repertory  since  1986. 

These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  of  John  Williams’s  “Sound  the  Bells”  and  Jerome  Kern’s  “I’m  Old- 
Fashioned”  and  “All  the  Things  You  Are.”  An  interest  in  new  and  inspiring  mu- 
sical ideas  has  been  a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The 
Pops  is  grateful  to  the  Chiles  Foundation  for  its  generous  assistance,  which  is 
helping  to  sustain  this  tradition. 

RAIDERS  MARCH  (INDIANA  JONES  THEME) 

John  Williams  (b.1932) 

Academic  archaeologists  have  never  regarded  themselves  as  a particularly  heroic  lot — 
at  least  not  until  Steven  Spielberg’s  1981  film  Raiders  of  the  Lost  Ark , which  created  a 
new — if  unlikely — image  of  the  college  professor/adventurer  in  Indiana  Jones.  The 
trumpet  call  that  opens  the  film’s  principal  march  is  a summons  to  adventure. 

SUITE  from  HOOK 

John  Williams 

From  the  beginning,  Steven  Spielberg’s  1990  film  Hook , an  updated  sequel  to  the  Peter 
Pan  story,  was  intended  to  be  a full-fledged  musical  with  a score  by  John  Williams.  By 
the  time  the  film  was  released,  though,  the  songs  had  been  jettisoned.  The  orchestral 
score,  however,  inherited  some  of  the  tunes  that  had  been  originally  planned  as  songs, 
and  the  resulting  background  score  to  Hook  was  John  Williams’s  most  lavish  since  E.T. 

rAkoczy  march 

Hector  Berlioz  (1803-69) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern  Europe. 
Just  before  going  to  Budapest,  he  received  from  a Viennese  musical  amateur  a volume 
of  old  Hungarian  songs  and  the  hint  that  a work  using  one  of  these  tunes  would  be  a 
certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Berlioz  chose  a melody 
associated  with  a military  hero,  Rakoczy,  and  composed  this  march  in  a single  night, 
laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  climax.  The  first  performance 
was  a sensation,  and  Berlioz  promptly  inserted  the  surefire  crowd-pleaser  into  The 
Damnation  of  Faust,  which  he  was  then  composing. 

PIANO  CONCERTO  NO.  1 IN  E-FLAT 

Franz  Liszt  (1811-86) 

For  all  his  spectacular  self-assurance  at  the  piano,  Liszt  was  astonishingly  insecure  as  a 
composer.  He  reworked  old  compositions  repeatedly,  fussing  with  this  detail  or  that, 
never  quite  sure  if  he  had  yet  got  it  right.  Almost  every  one  of  his  major  compositions 
went  through  stages  of  creation,  and  a number  of  works  actually  exist  in  two  different 


“finished”  forms.  He  sketched  both  of  his  piano  concertos  almost  simultaneously  in 
1839,  while  living  the  life  of  a touring  piano  virtuoso.  But  he  put  both  works  aside  for 
a decade  until  he  had  settled  in  Weimar  and  given  up  the  vagabond  life  of  the  interna- 
tional concert  scene.  Even  after  Liszt  “finished”  the  work  in  1849,  he  clearly  was  in  no 
rush  to  present  it  to  the  public.  Perhaps  he  still  entertained  lingering  doubts  about  the 
piece’s  effectiveness.  Once  it  was  premiered,  critics  slashed  it  with  unpleasant  reviews. 
The  conservative  critic  Eduard  Hanslick  wrote  scathingly,  dubbing  Liszt’s  work  the  “Tri- 
angle Concerto”  because  the  composer  was  so  bold  as  to  give  that  instrument  a promi- 
nent role  in  the  scherzo  section  (despite  the  fact  that  Liszt  told  the  performer  that  the 
triangle  was  “not  to  be  beaten  clumsily,  but  in  a delicately  rhythmical  manner  with  res- 
onant precision”).  More  daring  was  that  he  cast  his  work  in  a large  span  that  seemed 
to  destroy  the  traditional  fast-slow-fast  relationship  of  movements  within  a concerto. 
Actually  the  “traditional”  movements  have  been  subsumed  into  the  overall  span  of  the 
entire  work,  which  is  unified  by  the  transformation  of  themes  into  a well-organized 
whole,  reworking  the  assertive  opening  figure  in  many  ways  and  translating  the  poetic 
Adagio  theme  into  the  marchlike  finale. 


BEAUTY  AND  THE  BEAST 

Alan  Menken  (b.1949) 

Back  in  the  1930s,  the  Walt  Disney  Studio  turned  out  Snow  White , a full-fledged  “book 
musical”  with  songs  that  supported  and  developed  the  story,  at  a time  when  hardly  any 
Broadway  show  was  so  thoroughly  integrated.  Today  the  book  musical  on  Broadway  is 
less  important  than  it  has  been  at  any  time  in  the  last  half-century,  but  Disney  has  turned 
out  a string  of  animated  musicals  that  sustain  the  tradition  at  the  highest  level.  Beauty 
and  the  Beast,  with  a score  by  Alan  Menken  and  Howard  Ashman,  has  even  been  trans- 


of  Health 
Care  is  Here 

Health  care  is  changing.  Increasingly, patients  and 
Mayors  alike  are  demanding  a high  quality,  cost  effective 
alternative  to  prolonged  acute  care  hospitalization. 

We’re  meeting  that  future  today. 

Sunrise  Healthcare  is  a nationally  recognized  subacute  health  care  provider. 

Providing  superior  subacute,  skilled  nursing  and  rehabilitative  services 
within  a cost  effective  environment,  Sunrise  and  its  Mediplex  facilities  are 

committed  to  meeting  the  future-today. 

Call  us  for  a tour  of  our  new  state-of-the-art  facility,  Mediplex  of  Concord 


formed  into  a Broadway  show!  The  award-winning  score  moves  the  story  along  with 
melody  and  rhyme,  harmony  and  wit. 

“Beauty  and  the  Beast”  ©1991  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
Arranged  and  performed  by  permission  of  Walt  Disney  Music  Company/Wonderland  Music 
Company,  Inc.  All  Rights  Reserved. 

MOON  RIVER,  from  BREAKFAST  AT  TIFFANY’S, 
and  THE  PINK  PANTHER 

Henry  Mancini  (1924-94) 

The  late  Henry  Mancini  studied  flute  and  piano  as  a child,  then  attended  the  Juilliard 
School,  where  his  studies  were  interrupted  by  military  service.  After  the  war  he  concen- 
trated on  composition  studies  with  Ernst  Krenek  and  Mario  Castelnuovo-Tedesco. 

Since  his  theme  to  the  television  show  Peter  Gunn  became  a big  hit  in  the  1950s  (and, 
incidentally,  introduced  jazz  to  television  scoring),  he  has  been  a popular  and  much 
sought-after  composer  for  both  TV  and  theatrical  films.  This  evening’s  salute  to  Henry 
Mancini  includes  two  of  his  most  familiar  movie  themes. 

OVERTURE  TO  W1FLIAM  TELE 

Gioachino  Rossini  (1792-1868) 

Rossini  composed  his  first  opera  at  the  age  of  eighteen;  within  three  years  he  was 
Italy’s  leading  opera  composer,  founder  of  a style  that  lasted  until  Verdi’s  maturity.  His 
last  opera  was  William  Tell,  composed  for  Paris  in  1829.  After  that  he  retired  from  the 
operatic  world,  though  he  was  only  thirty-seven  years  old  and  had  more  than  half  his 
life  left  to  live.  His  only  compositions  during  that  long  period  were  two  large  sacred 
compositions  and  a number  of  small,  often  comic,  chamber  and  vocal  works.  But  in 
the  meantime  William  Tell  had  established  the  style  of  the  French  grand  opera  just  as 
Tancredi  had  created  the  conventions  of  Italian  serious  opera.  The  overture  to  William 
Tell,  no  doubt  Rossini’s  best-known  work,  is  more  famous  for  some  of  its  sections  than 
for  the  whole,  especially  the  final  galop,  which  calls  to  mind  a certain  masked  man. 

But  the  overture  as  a whole  is  one  of  Rossini’s  most  unusual,  from  its  rich,  quiet 
opening  for  four  solo  cellos  to  its  lively  and  rhythmic  conclusion;  as  was  almost  always 
the  case  in  Rossini’s  work,  none  of  the  music  in  the  overture  appears  in  the  opera  itself, 
but  it  does  nonetheless  suggest  the  natural  beauty  of  Switzerland  both  in  sunshine  and 
storm,  and  the  heroic  determination  of  William  Tell  and  his  fellow  patriots. 

THE  TORTOISE  AND  THE  HARE,  A FABLE  BY  AESOP 

Stephen  Simon  (b.1937);  text  adapted  by  Bonnie  Ward  Simon 

Aesop’s  fables  have  been  told  and  retold  so  many  times  that  several  versions  of  each 
story  exist.  In  The  Tortoise  and  the  Hare,  the  tale  always  begins  with  the  Hare’s  boast- 
fulness, which  compels  the  Tortoise  to  challenge  him  to  a race.  Sometimes  this  chal- 
lenge results  from  a head-to-head  argument;  in  other  instances,  the  Tortoise  is  simply 
fed  up  with  the  Hare’s  bragging  about  his  swiftness.  Some  versions  include  the  Fox, 
who  maps  out  the  race  course  and  serves  a judge;  in  other  editions,  there  is  no  mention 
of  a fox.  Sometimes,  all  the  animals  of  the  community  line  the  course  to  cheer  the 
Tortoise  forward.  Other  times,  only  the  Hare  and  Tortoise  participate.  Expanding  the 
text  to  fit  original  music  written  by  Stephen  Simon,  Bonnie  Ward  Simon  firmly  fixes 
the  story — probably  for  the  first  time — in  the  twentieth  century.  The  orchestra’s  most 
distinguished  character-actor — the  contrabassoonist — is  awarded  the  role  of  the 
Tortoise  while  the  Hare  is  represented  by  a scampering  motif  played  throughout  the  or- 


chestra.  Generation  after  generation  of  story-tellers  and  listeners  have  applauded  the 
victory  of  the  hardworking,  patient  Tortoise  over  the  self-important  Hare.  Like  any 
good  fable,  its  success  lies  in  its  simple  truth:  “Slow  and  steady  wins  the  race.” 

— Jan  Childress 
Reprinted  with  permission 


On  view  for  today’s  Symphony  Hall  audience  is  Nancy  Schon’s  sculpture, “Tortoise 
and  Hare  at  Copley  Square,”  which  was  created  by  the  Newton  sculptor  as  a per- 
manent tribute  to  the  runners  from  all  over  the  world  who  have  participated  in  the 
Boston  Marathon.  The  first  project  to  mark  the  100th  running  of  the  Marathon  in 
1996,  the  sculpture  will  be  installed  at  the  finish  line  of  the  Boston  Marathon  route 
in  Copley  Square.  Nancy  Schon,  probably  best-known  for  her  “Make  Way  for 
Ducklings”  sculpture  in  the  Boston  Public  Garden,  has  also  created  earrings,  avail- 
able at  the  Symphony  Shop,  based  on  her  “Tortoise  and  Hare”  sculpture. 
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Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424^7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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OVER  THE  RAINBOW 

Harold  Arlen  (1905-86) 

Although  Harold  Arlen  wrote  any  number  of  unforgettable  songs  that  have  enriched  our 
lives — “Stormy  Weather,”  “Between  the  Devil  and  the  Deep  Blue  Sea,”  “Eve  Got  the 
World  on  a String,”  “Ac-cent-chu-ate  the  Positive,”  “Come  Rain  or  Come  Shine,” 

“Blues  in  the  Night,”  “One  for  my  Baby  (and  One  More  for  the  Road),”  “That  Old 
Black  Magic,”  and  so  on — there  is  one  that  has  been  popular  with  all  ages  from  the 
merest  toddler  on  up  since  the  first  time  a fourteen-year-old  Judy  Garland  sang  it  early 
in  the  1939  film  version  of  The  Wizard  of  Oz.  When  lyricist  E.Y.  “Yip”  Harburg  first 
heard  the  tune,  he  didn’t  think  it  was  right  for  a little  girl  in  Kansas.  But,  at  Ira  Gersh- 
win’s suggestion,  Arlen  speeded  it  up  and  simplified  the  harmonies,  and  an  excited 
Harburg  crafted  the  now-familiar  lyrics.  It  is  well-known  that  the  studio  heads  were  not 
at  all  enthusiastic  about  “Over  the  Rainbow”  and  tried  to  have  it  cut  from  the  picture. 
Only  the  stormy  intervention  of  producer  Arthur  Freed  (three  times!)  saved  it.  The  rest, 
as  they  say,  is  history. 

EXCERPTS  from  THE  FIREBIRD 

Igor  Stravinsky  (1882-1971) 

The  Firebird  was  the  work  that  established  the  twenty-eight  year-old  Stravinsky 
overnight  as  a man  to  watch.  Produced  by  the  Ballets  Russes  in  Paris  in  1910,  it  was  the 
sensation  of  the  season,  and  the  composer  quickly  followed  it  up  with  Petrushka  and 
The  Rite  of  Spring.  The  plot  of  the  ballet  involves  the  interaction  of  human  characters — 
a prince  and  a group  of  captive  princesses — with  two  supernatural  figures,  the  magic 
Firebird  (a  sort  of  good  fairy)  and  the  evil  sorcerer  Kashchei.  Prince  Ivan  Tsarevich, 
while  hunting,  pursues  the  Firebird  into  the  magic  garden  of  Kashchei.  The  prince  cap- 
tures the  Firebird  but  agrees  to  free  her,  whereupon  the  bird  gives  him  a magic  feather 
promising  her  aid  if  he  should  ever  need  it.  Thirteen  enchanted  princesses,  captives  of 
Kashchei,  enter,  and  the  prince  falls  in  love  with  one  of  them.  They  perform  a khorovod 
(a  stately  slow  round  dance).  The  prince  is  captured  by  the  guards  of  Kashchei,  who  ap- 
pears. The  prince  remembers  the  magic  feather  and  waves  it,  summoning  the  Firebird, 
who  forces  Kashchei  and  his  followers  into  violent  dancing  (Infernal  Dance).  Then  the 
Firebird,  having  entranced  the  evil  creatures,  performs  a slow,  gentle  dance  (Berceuse)  in 
which  she  reveals  that  the  deathless  monster’s  soul  is  located  in  an  egg  kept  within  a 
casket.  The  prince  finds  it  and  smashes  it,  destroying  Kashchei  and  all  his  enchantments. 
The  palace  disappears,  the  statues  (knights  who  had  been  enchanted)  return  to  their 
human  form,  the  princesses  are  freed,  and  everyone  joins  in  a dance  of  general  happiness 
(Finale). 

CARNIVAL  OVERTURE,  OPUS  92 

Antonin  Dvorak  (1841-1904) 

In  1891,  at  the  age  of  fifty,  Dvorak  composed  a triptych  of  overtures  with  the  title 
Nature,  Life,  and  Love.  They  were  eventually  published  with  separate  titles  and  opus 
numbers  as  In  Nature’s  Realm,  Carnival,  and  Othello.  Of  the  three,  the  Carnival 
Overture,  filled  with  gaiety  and  high  spirits,  is  by  far  the  most  frequently  performed. 
Dvorak’s  concept  of  Nature  is  central  to  these  scores.  He  was  pantheistic  enough  to  see 
Nature  as  the  giver  of  life  in  ways  both  beautiful  and  ugly — thus  leading  to  joy  or 
tragedy — and  he  created  a “Nature  theme”  that  appears  somewhere  in  each  of  the  over- 
tures. 


Leadership 

Banking. 


Boston  Private  Bank  & Trust  Company  is  a 
leader  in  offering  uncompromising  private 
banking  and  investment  services  to  discerning 
individuals.  Highly  attentive  service,  expert 
counsel,  and  enduring  client  relationships  are 
hallmarks  of  our  banking  philosophy. 

With  a focus  on  providing  an  exceptional  level 
of  very  personal  and  responsive  service,  we 
offer  a full  range  of  financial  products  to  meet 
your  banking  and  investment  needs.  We  pro- 
vide investment  management,  residential  mort- 
gage, commercial  lending,  and  deposit  manage- 
ment services. 

For  more  information  we  invite  you  to  call 
Mark  D.  Thompson,  (617)  556-4210. 
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Carnival  exudes  high  spirits  from  its  vigorous  opening  theme,  which  marks  the  begin- 
ning of  a tightly-knit  exposition  laid  out  in  a harmonic  plan  at  once  logical  and  sur- 
prising. After  the  main  material  has  been  heard,  the  beginning  of  a development  is 
suddenly  cut  short  by  harmonically  unsettled  chords  in  the  harp,  and  the  energy  of  the 
opening  fades  away.  It  seems  that  the  participant  in  the  carnival  gaiety  has  withdrawn 
momentarily  to  a tranquil  retreat  of  peace  and  natural  beauty.  The  peaceful  interlude 
ends  with  the  “normal”  development  of  materials  from  the  exposition,  culminating  in  a 
recapitulation  of  tremendous  elan. 

CORTEGE  from  THE  QUEEN  OF  SHEBA 

Charles  Gounod  (1818-93) 

Gounod’s  most  successful  operas  were  created  for  the  Opera-Comique,  at  which  the 
musical  numbers  were  linked  with  spoken  dialogue.  This  was  the  case  even  with  his 
most  popular  opera  Faust , which  we  know  today  in  a later  version  sung  from  begin- 
ning to  end,  but  which  Gounod  originally  planned  with  spoken  dialogue.  The  great 
success  of  Faust  in  1859  opened  the  doors  of  the  more  prestigious  Opera,  for  which 


MARIA 

Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 

Zagat  Survey , 1994-95 


ONE  OF  BOSTON’S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 
a non-cliche  place  where  everything 
works  graciously. 

Bon  App&it,  April  1994 


3 NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking 

Private  Dining  Rooms  Available 


CARR  LIMOUSINE 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

Limousines,  Sedans,  Vans 

A Family  Business  Since  1924 
A & A Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  0214S 
Worldwide  Reservations  - 800  336-464 6 

Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 
than  forty-five  years. 

QARbER  TRAVEL 

1406  Beacon  St.,  Brookline  734-2100 
^or  caU  1 -800-FLY-GARB 


Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  1 10  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  this  great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1996, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  an 
invitation  to  the  Annual 
Friends’  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO’s  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition 
in  the  1996  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1995  HOLIDAY 
POPS  CONCERTS ! (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
new  Pops  Conductor  Keith 
Lockhart. 

Contribute  $1,500  and  also 
receive  two  table  seats  to 
the  1995  New  Year’s  Gala 
or  the  1996  Opening  Night 
at  Pops.  We’ll  include 
a bottle  of  champagne  plus 
an  invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  “The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute,  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of 
the  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 

Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to  the  Boston  Pops  Fund.  | 

I Boston  Symphony  Orchestra,  Symphony  Hall,  Boston.  MA  02115. 

For  information,  call  (617)  638-9251. 

I I 


CELEBRATE  THE  MAGIC  OF 
JOHN  WILLIAMS  and  THE 
BOSTON  POPS  ORCHESTRA 


John  William# 

Norton  Pop; 
l Orcheftra 


ipeciol  gix»t 

Honey  Wihon 


Exclusively  on 
Sony  Classical 


II  Don't  Mean^V  /yC  \ 

A Thing  If  It 
Ain't  Got  That 

Swing  ^ 

“It  Don’t  Mean  A Thing  If 
It  Ain’t  Got  That  Swing” 
Featuring  Nancy  Wilson 

I'xmlH.iTi  \nm 

John  \\  illiiiins 


■ lull  I 

km  H t 


f rftl|fiw|i  I ortt  r Ihmijcn  tun 

“Unforgettable”  533f 

Gershwin  • Porter  • Rogers  • Kern 


Don’t  be  without  these 
classic  favorites  from 
one  of  America’s  most 
beloved  orchestras. 


HR  WllllAMS  & 


Orom 


mill 


“Night  And  Day” 

A rousing  tribute  to  Frank  Sinatra 


SONY 

f* 

CLASSICAL 


"Sony  Classical"  are  trademarks  of  Sony  Corporation./©1995  Sony  Classical  GmbH.  http://wWW.S0ny.C0m 


T00TCR  RECORDS  * YIQIO  * BOOHS 


OPEN  EVERYDAY  TO  SERVE  YOU! 


BOSTON 

ttau  irt  r Nw^ury  r.  Baa  3 *•  O+ynes  Corwtnr  len&‘lA  (T)  Six  or  fe  Y«nne 
■ (61 7)  247-5900*  VI060SAI.ES  AND  RENTALS- 

I ■ CAMBRIDGE 

95  Ml  Auburn  St.  Harvard  Square  (Harvard  (t)  Slop  on  the  Redime 
(617)  876-3377  • video  sales  only* 

BURLINGTON 

101  Middletex  Turnpike  Across  From  Burlington  Man 

(617) 272-1007*  io Ti*c*Y«cs*as OH. r M^iH' 


1 • 800  • ASK  • TOWER 


SHOP  BY  PHONE 


RICQRDS'VIDIQ*  BOOKS 


There's  only  one 


thing  she  ever 
asks  tor.  More 
of  your  time. 


And  that’s  something  only 
you  can  give  hen  But  you  can 
get  someone  else  to  help 
with  your  investment  goals. 
Fleet  Investment  Services. 
Because  you  have  more 
important  ways  to  spend 
your  time.  For  more  infor- 
mation, call  William  Flemer 
at  (617)  346-2165. 


Fleet  Investment  Services 

Investments  * Private  Banking  • Trust  Services 


Gounod  wrote  La  Reine  de  Saba  (The  Queen  of  Sheba).  It  premiered  in  1862  to  limited 
success,  and  has  not  been  heard  often  since  then.  But  the  Cortege  offers  an  elaborate 
onstage  procession,  accompanied  by  a big  march  in  the  orchestra — just  the  kind  of 
thing  that  made  grand  opera  grand. 

ROMEO  AND  JULIET,  Fantasy-Overture  after  Shakespeare 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

The  “fantasy-overture”  Romeo  and  Juliet  was  Tchaikovsky’s  earliest  real  masterpiece, 
and  it  remains  one  of  the  most  popular  of  orchestral  compositions.  He  composed  the 
work  at  the  suggestion  of  Mily  Balakirev,  who  spent  almost  more  time  telling  other 
composers  what  they  should  write  than  composing  music  himself.  But  in  this  instance, 
certainly,  Balakirev’s  kindly  domination  paid  off.  The  subject  matter  suited  Tchaikov- 
sky’s temperament,  especially  since  he  had  just  emerged  from  an  episode  of  disap- 
pointed love  for  a soprano  named  Desiree  Artot.  Even  after  the  first  performance,  in 
March  1870,  Balakirev  was  able  to  prevail  on  his  younger  colleague  to  reconsider  cer- 
tain passages.  In  fact,  Tchaikovsky  substantially  rewrote  his  original  composition 
during  the  summer  of  1870.  It  was  heard  in  February  1872.  Finally,  eight  years  later, 
Tchaikovsky  returned  to  the  score  one  last  time  and  gave  it  the  form  we  know  today. 
Since  then  it  has  never  been  out  of  the  repertory.  The  soft  opening  hints  at  liturgical 
music  (and,  by  extension.  Friar  Faurence).  Gradually  it  grows  more  forceful,  fore- 
boding, suddenly  exploding  into  the  violent  principal  theme  of  the  feuding  families. 

This  leads  to  the  soaring,  yearning  music  that  is  clearly  the  “love”  theme,  one  of 
Tchaikovsky’s  finest  inspirations. 

MEDITATION  from  THAIS 

Jules  Massenet  (1842-1912) 

Massenet’s  opera  Thai's  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same  name 
by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in  fourth- 
century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her  conver- 
sion to  a purer  life-only  to  find  that,  when  he  succeeds,  he  regrets  having  done  so. 
Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist,  though.  Far 
and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic  intermezzo  known 
as  the  “Meditation”;  its  sustained  violin  solo  has  long  been  a favorite  way  for  string 
players  to  demonstrate  their  legato  technique,  and  audiences  have  welcomed  it. 

FOVE  IS  SWEEPING  THE  COUNTRY 

George  Gershwin  (1898-1937) 

The  most  unlikely  presidential  campaign  of  all  time  was  also  the  most  melodious.  It 
took  place  in  the  1931  musical  Of  Thee  I Sing , a satire  of  American  politics  with  a 
book  by  Morrie  Ryskind  and  George  S.  Kaufman,  lyrics  by  Ira  Gershwin,  and  music  by 
his  brother  George.  It  became  the  first  musical  comedy  to  win  a Pulitzer  Prize  and  the 
first  to  get  its  text  published  in  book  form.  Presidential  candidate  John  P.  Wintergreen 
(and  his  immortally  incompetent  running  mate  Alexander  Throttlebottom)  looked  for 
and  finally  found  a campaign  platform  that  everyone  would  approve  of:  love!  If 
Wintergreen  won  the  election,  there  would  be  a marriage  in  the  White  House.  The  plat- 
form worked,  as  revealed  in  the  lively  number,  introduced  by  George  Murphy  (later  a 
U.S.  Senator!)  and  June  O’Dea,  “Love  Is  Sweeping  the  Country.” 


— Steven  Ledbetter 


Max  Levinson 


Twenty-three-year-old  pianist  Max  Levinson  first  per- 
formed as  soloist  with  orchestra  at  the  age  of  thirteen 
with  the  Los  Angeles  Philharmonic.  Since  then  he  has 
performed  as  soloist,  recitalist,  and  chamber  musician 
in  New  York,  Chicago,  Boston,  Washington,  D.C., 

San  Francisco,  Los  Angeles,  Dallas,  Houston,  Miami, 
Tokyo,  and  at  the  Marlboro  Music  Festival,  Tangle- 
wood,  the  La  Jolla  Chamber  Music  Festival,  and  the 
Rutgers  Summerfest.  Mr.  Levinson  is  the  winner  of 
several  competitions,  including  the  1994  and  1988  Coleman 
Chamber  Music  competitions  and  the  1990  Performers  of  Connecticut  Young 
Artist  Competition;  he  was  awarded  the  Bruce  Hungerford  Memorial  Prize  at  the  1992 
Young  Concert  Artists  International  Auditions,  presented  to  the  best  pianist  at  the 
auditions.  The  recipient  this  year  of  a grant  from  the  Presser  Foundation,  he  was  also 
named  1994’s  Best  Emerging  Artist  by  the  Boston  Globe.  As  a chamber  musician,  Mr. 
Levinson  has  collaborated  with  the  Mendelssohn  Quartet,  violinists  Young  Uck  Kim, 
Cho-Liang  Lin,  and  James  Buswell,  and  cellists  Laurence  Lesser  and  Nathaniel  Rosen. 
A student  of  Patricia  Zander,  Mr.  Levinson  is  currently  a candidate  for  the  Artist 
Diploma  from  the  New  England  Conservatory.  He  has  also  studied  with  Aube  Tzerko 
and  Bruce  Sutherland.  Currently  Artist-in-Residence  at  Harvard  University’s  Lowell 
House,  Max  Levinson  received  his  undergraduate  degree,  cum  laude,  in  English  litera- 
ture from  Harvard.  Among  his  upcoming  engagements  are  performances  at  the  Santa 
Fe  Chamber  Music  Festival,  and  in  Japan,  Switzerland,  Los  Angeles,  and  Boston.  He  is 
making  his  Boston  Pops  debut. 


Livingston  Taylor 

Making  his  first  Boston  Pops  appearances,  entertainer 
Livingston  Taylor  is  equally  at  home  in  the  concert 
hall,  music  club,  and  classroom,  accompanying  himself 
on  guitar,  piano,  or  banjo.  In  a career  that  spans 
twenty-five  years,  he  has  won  several  ASCAP  awards 
for  songwriting  and  a Boston  Music  Award  for 
Outstanding  Folk/Acoustic  Act.  Besides  maintaining 
a busy  performing  schedule,  Mr.  Taylor  has  com- 
posed music  for  and  performed  in  commercials.  He 
also  teaches  a Stage  Performance  course  at  Boston’s  Berklee 
College  of  Music.  Last  year  he  published  his  second  children’s  book,  Gan  I 
Be  Good-,  about  an  energetic  golden  retriever  (inspired  by  his  own  dog,  Diesel).  Born 
in  Boston,  Livingston  Taylor  was  raised  in  Chapel  Hill,  North  Carolina,  in  a musical 
family.  His  debut  album,  Livingston  Taylor,  was  released  in  19~0.  This  was  followed 
by  Liv,  Over  the  Rainbow,  Three-Way  Mirror,  Echoes,  Man's  Best  Friend,  and  Life  Is 
Good.  His  most  recent  albums  are  Good  Friends  and  Our  Turn  to  Dance,  a collection 
of  mostly  original  songs. 


Mary  Ann  Bozzuti 


A two-time  Metropolitan  Opera  National  Council 
Regional  Finalist,  soprano  Mary  Ann  Bozzuti  graduat- 
ed from  Boston  University  Graduate  School  for  the 
Arts  and  the  Opera  Institute.  A student  of  renowned 
soprano  Phyllis  Curtin,  Ms.  Bozzuti  has  herself  been  a 
member  of  the  voice  faculty  at  Boston  University  and 
at  the  Boston  University  Tanglewood  Institute.  While 
a member  of  the  Opera  Institute,  Ms.  Bozzuti 
appeared  in  such  roles  as  Rosalinde  in  Die  Fleder- 
maus , Fiordiligi  in  Cosi  fan  tutte , Miss  Jessel  in  The  Turn  of 
the  Screw , and  Zerlina  in  Don  Giovanni.  Upon  returning  from  Moscow  as  a 
member  of  the  Opera  Company  of  Boston’s  “Making  Music  Together”  Festival,  Mary 
Ann  Bozzuti  was  awarded  the  prestigious  Esther  B.  and  Albert  S.  Kahn  Career  Entry 
Award  from  Boston  University.  In  1990  and  1991  she  was  a Vocal  Fellow  at  the 
Tanglewood  Music  Center,  where  she  sang  the  role  of  the  Marschallin  in  Der  Rosen- 
kavalier  and  received  the  C.D.  Jackson  Award.  She  made  her  concert  debut  with  the 
Boston  Symphony  Orchestra  at  Tanglewood,  in  the  solo  quartet  in  Mozart’s  Idomeneo 
under  Seiji  Ozawa. 

In  the  spring  of  1991,  Ms.  Bozzuti  made  an  unexpected  and  much  acclaimed  debut 
with  the  Opera  Theatre  of  Saint  Louis,  standing  in  on  short  notice  to  sing  the  role  of 
Tatiana  in  Colin  Graham’s  production  of  Eugene  Onegin.  She  was  later  awarded  the 
Barbara  and  Stanley  Richman  Award  from  the  Opera  Theatre.  Returning  to  St.  Louis 
in  1992  to  sing  in  the  American  premiere  of  Judith  Weir’s  The  Vanishing  Bridegroom , 
she  was  also  awarded  a Richard  Gaddes  Career  Development  Grant  for  Young 
Singers.  Most  recently,  Ms.  Bozzuti  performed  the  role  of  Gabriel  in  Haydn’s  The 
Creation  under  the  direction  of  Alan  Gilbert,  assistant  conductor  of  the  Cleveland 
Orchestra.  She  has  made  concert  debuts  with  the  Haddonfield  Symphony,  the 
American  Chamber  Symphony,  and  the  Florida  Orchestra,  and  can  be  heard  on  the 
Geotone  label  in  a recent  recording  with  the  American  Chamber  Symphony.  Mary 
Ann  Bozzuti  has  made  numerous  Boston  Pops  appearances  under  John  Williams  and 
guest  conductors,  most  recently  at  the  1993  Christmas  concerts. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
BayBanks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 


Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

( The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSOs 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

Gold  Baton 

$100,000-$499,999 

The  Boston  Company  Sony  Corporation  of  America 

Lawrence  S.  Kash,  W.  Keith  Smith  Michael  P.  Schulhof 


NYNEX 
Donald  Reed 

WCRB  102.5  EM 
Cynthia  Scullin 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

WCVB-TV  Channel  5 
Paul  LaCamera 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5 ,000-$99 ,999 

Circuit  City  Foundation 
Richard  L.  Sharp 

Bronze  Baton 

$50 ,000-$74 ,999 

Country  Curtains  & The  Red  Lion  Inn  Four  Seasons  Hotel 

Jane  & Jack  Fitzpatrick  Robin  A.  Brown 


Dynatech  Corporation 
John  F.  Reno 

Lexus 

George  E.  Borst 

Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Coopers  & Lybrand  LLP 
Francis  A . Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 

Conductor’s  Circle 

$2 5, 000 -$49,999 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 

Robert  0.  Nelson 

$ 


Conductor's  Circle 

continued 


Paine  Webber,  Inc. 

James  F.  Cleary r 

Parrish  Wickersham  & Partners 
Frank  Parrish 
Shawmut  Bank.  N.A. 

Joel  B.  Alvord 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bouman 


Principal  Player 

S 15,000-324.999 


Connell  Limited  Partnership 
William  F.  Connell 

CS  First  Boston  Corporation 
Kenneth  FI.  Colburn,  F.  Coming  Kenley, 
Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

Sherif  A.  Nada,  Alexander  Webb  III 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
W illiam  D.  Roddy 

R.R.  Donnelley  & Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J . Picard 

Royal  Appliance  Mfg.  Co. 

John  A.  Balch 

Sheraton  Boston  Hotel  & Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  St  at  a 

Arnold  Fortuna  Lawner  & Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 

Charles  R.  LaMantia 


Honor  Roll 

S 10. 000 -S 14. 999 

Choate,  Hall  & Stewart 
Robert  M.  Gargill 

Converse  Inc. 

Gilbert  Ford 

EG&G.  Inc. 

John  M.  Kucharski 

EMC  Corporation 
Richard  J . Egan 

Ernst  & \oung  LLP 
James  S.  DiStasio 


Barter  Connections 
Kenneth  C.  Barron 


Bingham,  Dana  & Gould 
Jay  S.  Zimmerman 


Filenes 

Joseph  M.  Melvin 


Blue  Cross  and  Blue  Shield  of  Massachusetts  Fisher  Scientific  International  Inc. 

William  C.  Van  Faasen  Paul  M.  Montrone 


The  Boston  Consulting  Group.  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J . Purcell 

Boston  Edison  Company 
Thomas  J.  May 


Fleet  Bank  of  Massachusetts,  N.A 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  & Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 


0 


Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 

Todd  A.  Robinson 

Loomis-Sayles  & Company,  L.  P. 
Mark  W.  Holland 

McKinsey  & Company,  Inc. 

David  G.  Fubini,  Robert  P.  O' Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N . Carter 

The  Stop  & Shop  Foundation 
Avram  J . Goldberg 

Stratus  Computer,  Inc. 

William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 

Timothy  P.  Home 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 


Please  join  us  as  a member  of  fhe  BSO's 
Business  Leadership  Association! 

For  o minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

* Charles  E.  Di  Pesa  & 

Company,  CPA’s 
William  F.  Di  Pesa 

COOPERS  & 

LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  & Company 
Robert  Ercolini 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Wolf  & Company,  P.C. 

Joseph  A.  Ribaudo 

Advertising/Public 

Relations 

ARNOLD  FORTUNA 
LAW  NEK  & CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  & Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 

Irma  S.  Mann 

Moore  + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
& PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 

Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crazier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  & Trust 
Company 
John  M.  Plukas 

Building  /Contracting 

*George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 


ADVANCED 
MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

Wdliam  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  & COMPANY,  INC. 
Charles  M.  Farkas 


BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group,  Inc. 

John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  & STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  & Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  & COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O’Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong,  Inc. 

Dan  Ciampa 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 

David  D.  Corbett 

Consumer  Goods/ 

Food  Service 


*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

* Boston  Concessions  Group, 
Inc. 

Joseph  J.  O’Donnell 

* Boston  Showcase  Company 

Jason  E.  Starr 

CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 


Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard T.L.  Hutchinson 

Johnson,  O’Hare  Co.,  Inc. 
Harry  “Chip”  O’Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 

Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  & Co.,  Inc. 
Michael  Gorton 

Welch’s 

Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical  / Electronics 

*Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R & D ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

Energy/ Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 


HNTB  Corporation 
Gordon  Slaney 

Entertainment/Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 

Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Sc. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 

Larry  C.  Renfro 

Adams,  Harkness  & Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 
Gerard  Moufflet 

*Advest,  Inc. 

Murray  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 


Cowen  & Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Ken  ley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 

Howard  J.  Kessler 

KIDDER,  PEABODY 
& CO. 

Maxwell  D.  Bardeen,  Jr. 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 

Kenneth  R.  Leibler 

LINSCO/ PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

* Putnam  Investments 

Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*W.P.  Stewart  & Co.,  Inc. 
William  P.  Stewart 

* Wellington  Management 
Company 

Duncan  M.  McFarland 
David  W.  Scudder 


WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

Stephen  R.  Levy 

* BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 

CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  McGovern 

IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 

CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
DaleJ.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 

Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne, Inc. 

Alexander  V.  D’Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 

Louis  Kane 
Ronald  M.  Shaich 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci’s  Inc. 

Joseph  Crugnale 

* Boston  Marriott  Copley  Place 

William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  & TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

* Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*McDonald’s  Corporation 
Gail  Hammack 


THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
& Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  & TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 

Inc. 

John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  & Higgins  of 
Massachusetts,  Inc. 

Edward  J.  Buchwald 

* Lexington  Insurance  Company 

Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

* North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Gass 

Fish  & Richardson 
Ronald  E.  Myrick 

GADSBY  & HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  & MANELLO, 
P.C. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

*Hanify  & King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  & Barnes 
Michael  B.  Elefante 

Joyce  & Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 

Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 

POPEO,  P.C. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Robins,  Kaplan,  Miller  & Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
& Flom 

Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
& Cohen,  P.C. 

*Weingarten,  Schurgin, 
Gagnebin  & Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 

William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 

Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

*Jofran,  Inc. 

Robert  D.  Roy 

Kitchen  & Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 

William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 

Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 


*Coz  Corporation 
Henry  W.  Coz 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MaePherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 

Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAN  D-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  & VIning,  Inc. 

Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  & GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  & Platt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 

Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 

Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 


WATTS 

INDUSTRIES,  INC. 

Timothy  P.  Home 

* Worcester  Envelope 
Frank  Botash 

Printing  /Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 

J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 

G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 

Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 

SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate /Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 
Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


0 


1 

EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  & Co. 

John  M.  Corcoran 

^Meredith  & Grew 
Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 
DEVELOPMENT 
Stephen  R.  Karp 

* Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 

Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 

Joseph  M.  Melvin 

GROSSMAN’S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 

Thomas  G.  Sternberg 

THE  STOP  & SHOP 
FOUNDATION 

AvramJ.  Goldberg 

THE  STOP  & SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

*Tiffany  & Co. 

Anthony  Ostrom 

*Town  & Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

i ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

* Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

I CHARLES  RIVER 
LABORATORIES 
James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 

Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 


Services 

* Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.  M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 

Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 


Travel/Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Assisted  Living  in  the  Back  Bay 

**  Intimate  and  caring  atmosphere 
Private,  elegant  1 and  2 room  suites 
One  all-inclusive  monthly  fee 
24  hour  comprehensive  personal  care 
**  Superb  dining;  special  diets 
**■  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

3 14  Comm.  Ave.,  Boston  • 262-3900 

Mctul’cr,  Assisted  Living  Facilities  Association  oj  America 
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Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 

Rtcorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


WELCH  & FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 
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Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523H635 


Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at 
Symphony  Hall,  which  runs  from  May  10  through  July  2,  are  on  sale  now.  The  box 
office  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first 
intermission  on  concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American 
Express,  MasterCard,  VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets 
on  a major  credit  card,  or  to  make  a reservation  and  send  payment  by  check,  call 
SymphonyCharge  at  (617)  266-1200,  Monday  through  Saturday  between  10  a.m.  and 
6 p.m.  There  is  a $2.50  handling  fee  for  each  ticket  ordered  by  phone.  Send  mail 
orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a self-addressed,  stamped 
envelope.  Ticket  prices  are  $36.50,  $31,  $26,  $23.50,  $15,  and  $11.50.  Good  seats 
are  still  available. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  6,  7,  8,  and  9. 
All  performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the 
West  Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each 
concert  and  during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif 
merchandise  and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  an 
expanded  line  of  apparel  and  recordings.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room  in  the 
Massachusetts  Avenue  corridor.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
For  daytime  hours,  merchandise  information,  and  mail  order  service,  please  call  (617) 
638-9383. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit 
by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony 
Orchestra.  Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information, 
please  call  the  Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and 
5 p.m.  at  (617)  638-9251.  If  you  are  already  a Friend  and  you  have  changed  your 
address,  please  send  your  new  address  with  your  newsletter  label  to  the  Development 
Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing  label  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the 
Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  further  information, 
please  call  the  Corporate  Development  Office  at  (617)  638-9298. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

y^BOSTONr, 
| SYMPHONY  \ 
^ORCHESTRA  / 

\sEIJl  OZAWA 

mKL  Mustc 

Director 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 

(617)-542-6913 

YOU’RE 
SITTING 
IN  OUR 
RESEARCH 
LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose®  the  uncanny  resemblance  to  a live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

“ Bose  breaks  the  mold....  Who  said  American  companies  cant  innovate?” 

- Rich  Warren,  Chicago  Tribune 

1-800-444-BOSE 


Better  sound  through  research 


Wmm. 


BOSTON  POPS  ’95 

KEITH  LOCKHART,  Conductor 


10TH  SEASON 
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One  hour  from  Boston.  From 


ander  back  in  time 
to  17th-century  Plymouth. 
Accompany  Pilgrims  through 
grainfields  and  garden  plots. 
Chat  with  them  about  life 
in  the  new  land.  Visit  the 
1627  Pilgrim  Village, 
Hobbamock’s  ( Wampanoag 
Indian ) Homesite,  the 
Crafts  Center,  and  on  the 
harbor,  Mayflower  II. 


Mention  this  ad  and  receive 
a $10  discount  off  a one 
year  family  membership. 
Call  (508)  746-1622,  ext.273 


PLIMOTH 

PLANTATION 


Don't  miss  The  Plantation's 
new  landmark  exhibit 

IRRECONCILABLE 

DIFFERENCES 

Open  July  29,1995 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

1 10th  Season,  1995 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.  P Barger,  Chairman  Nicholas  T.  Zervas,  President 

Mrs.  Edith  L.  Dabney,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Harlan  E.  Anderson 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Allen  G.  Barryf 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  W.  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 
Mrs.  John  L. 

Grandin 


Edna  S.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I. 
Kaplan 

George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  • Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Samuel  W. 
Bodman 

William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
William  M.  Bulger 
Dean  Robert  C.  Clark 
William  H.  Congleton 
William  F.  Connell 
John  M.  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
JoAnne- Walton 
Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 


Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Ed  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  C. 
Garivaltis 

Mark  R.  Goldweitz 
Deborah  England 
Gray 

Gwendolyn  Cochran 
Hadden 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Bayard  Henry 
Joe  M.  Henson 
Mrs.  Marilyn 

Brachman  Hoffman 
Ronald  A.  Homer 
F.  Donald  Hudson 
Mrs.  Robert  M.  Jaffe 


Dr.  Hirashi  Kaneko 
Martin  S.  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
David  I.  Kosowsky 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P. 
Lyman 

Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Molly  Beals  Miliman 
Catalina  B.  Montes 
Richard  P.  Morse 


Robert  J.  Murray 
Mrs.  Hiroshi  H.  Nishino 
Paul  C.  O’Brien 
Norio  Ohga 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy,  Jr. 
John  Ex  Rodgers 
Roger  A.  Saunders 
Hannah  H.  Schneider 
Elizabeth  T.  Selkowitz 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Mrs.  Micho  F.  Spring 
Jacquelynne  M. 
Stepanian 

Vondal  M.  Taylor,  Jr.f 
William  F.  Thompson 
Mrs.  Florence  T. 
Whitney 

Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 

fDeceased 
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Overseers  Emeriti 
Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.  B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan,  Jr. 

Mrs.  Haskell  R. 
Gordon 

Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 


Glen  H.  Hiner 
H.  Eugene  Jonas 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 
Mrs.  Stephen  V.C. 
Morris 

Patricia  Morse 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


David  S.  Nelson 
Andrall  E.  Pearson 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S. 

Rice 

Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 
Rousseau 

Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 

Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 


W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. f 
Luise  Vosgerchian 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ex-Officio  J.  P Barger  • Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Pamela  N.  Czekanski, 
Fundraising 

Elizabeth  B.  Eaton,  Nominating 
Linda  W.  Fenton,  Development 
Una  H.  Fleischmann, 
Membership 


Joseph  K.  Handler, 
Tanglewood  Association 
Patricia  Henneberry, 
Tanglewood  Association 
Phyllis  S.  Hubbard, 

Hall  Services 
Patricia  A.  Newton, 

Public  Relations 


Seth  Nichols, 

Resources  Development 
Debra  A.  Sulser, 

Adult  Education 
Christine  J.  Watson, 
Youth  Activities 


Eat,  Drink,  and  Be  Merry! 


Food  and  fashion  have  always  been  an  integral  part  of  the  Boston  Pops  experience. 
Currently  on  display  in  the  Cohen  Wing  cases  is  an  archival  exhibit  that  examines  the 
history  of  the  Pops  and  its  social  cus- 
toms. Using  materials  drawn  from  the 
BSO  Archives,  the  exhibit  explores  such 
mysteries  as  Pops  Punch  and  the  banning  of 
pretzels. 

Reproduced  from  the  Boston  Herald 
Traveler , this  1919  cartoon  depicts  a wait- 
ress serving  a bottle  of  non-alcoholic  beverage  at 
the  Pops  during  Prohibition.  That  year  the  Pops  management 
decided  to  stop  serving  beer  and  wine  because  of  the  growing 
Prohibition  sentiment.  To  make  up  for  the  lack  of  alcohol,  male 
waiters  were  replaced  with  waitresses  and  an  assortment  of  bubbly 
non-alcoholic  beverages  was  added  to  the  menu. 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 
Anthony  Fogg,  Artistic  Administrator 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  • Faith  Hunter,  Executive  Assistant  to  the 
Managing  Director  • Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  • 

Vincenzo  Natale,  Chauffeur/Valet  • James  O’Connor,  Administrative  Assistant,  Management 
Office  • Brian  Van  Sickle,  Executive  Assistant  to  the  Tanglewood  Manager 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Nancy  Cohen,  Auditions  Coordinator/Administrative  Assistant,  Orchestra  Personnel  • 

Diane  A.  Read,  Production  Coordinator 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 
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A Message  from 
Keith  Lockhart 

I wonder  if  Henry  Lee  Higginson,  founder  of  the 
Boston  Symphony  Orchestra,  could  have  imagined  the 
unprecedented  and  continuing  success  of  the  “concerts 
of  a lighter  kind  of  music”  he  initiated  in  1885.  Now, 
more  than  a century  later,  the  Boston  Pops  Orchestra 
is  still  going  strong,  with  a musical  style  admired  and 
emulated  the  world  over. 

Through  its  many  recordings  and  the  twenty-five  years  of  Evening  at  Pops 
on  PBS,  the  Boston  Pops  Orchestra  has  won  millions  of  fans,  and  I have  been  proud  to 
count  myself  among  them.  Thus,  it  is  a singular  honor  and  a dream  come  true  to  be 
welcoming  our  audiences  during  the  1995  Pops  season  from  my  new  perspective  as 
Conductor  of  this  great  orchestra. 

My  two  immediate  predecessors  in  this  position,  Arthur  Fiedler  and  John  Williams, 
each  left  his  own  particular  imprint  on  the  Boston  Pops.  The  special  qualities  each  of 
them  brought  to  this  organization  have  helped  keep  the  Pops  alive  and  thriving  as  it 
has  moved  into  its  second  century. 

For  me,  the  great  appeal  of  the  Pops  is  its  ability  to  remain  fresh  in  the  face  of  chang- 
ing musical  tastes  while  maintaining  a link  to  its  glorious  past.  It  is  my  hope  for  the 
coming  years  to  continue  building  on  this  grand  tradition  as  we — conductor,  orchestra, 
and  audience — explore  new  and  exciting  musical  possibilities  for  the  Boston  Pops. 


Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  born  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980, 
working  there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself 
to  a career  as  a conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon 
University  in  Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming 
Director  of  Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of 
Conductor  of  the  Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts 
in  Pittsburgh,  he  accepted  an  appointment  as  Assistant  Conductor  of  the  Akron 
Symphony  Orchestra  and  Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 

Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 

Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 


John  Williams 


Following  his  retirement  as  Conductor  of  the  Boston 
Pops  Orchestra  in  December  1993,  John  Williams  as- 
sumed the  title  of  Boston  Pops  Laureate  Conductor. 

He  is  now  also  Artist-in-Residence  at  Tanglewood. 

Mr.  Williams  was  named  nineteenth  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980.  Born  in 
New  York,  he  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  at- 
tended the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler's  List , Jurassic  Park , Home  Alone  2,  Far  and 
Away , JFK , Hook , Home  Alone , Presumed  Innocent , Porn  on  the  Fourth  of  July , the 
three  Indiana  Jones  films,  The  Accidental  Tourist , Empire  of  the  Sun , The  Witches  of 
Eastwick , E.T.  ( the  Extra-Terrestrial) , Superman , Close  Encounters  of  the  Third  Kind , 
Jaws , and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nominations 
and  has  been  awarded  five  Oscars  and  sixteen  Grammies,  as  well  as  several  gold  and 
platinum  records.  He  won  both  an  Oscar  and  a Grammy  for  Schindlers  List.  His  up- 
coming projects  include  scoring  the  remake  of  the  film  Sabrina. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra,  and  a cello  concerto  written  for  Yo-Yo  Ma  and  performed  with  the 
Boston  Symphony  Orchestra  at  the  inaugural  concert  of  Seiji  Ozawa  Hall  at  Tangle- 
wood  in  1994.  A bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal 
bassoonist  Judy  LeClair,  received  its  premiere  in  April  1995,  and  the  Cleveland  Orches- 
tra has  commissioned  a trumpet  concerto  for  principal  trumpet  Michael  Sachs. 

Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies,  more  than  any  non-pop 
album  in  recording  history.  He  has  led  a highly  acclaimed  series  of  albums  with  the 
Boston  Pops  Orchestra  on  the  Philips  label  and  for  Sony  Classical.  Among  their  most 
recent  recordings,  all  on  Sony  Classical,  are  The  Green  Album , a Christmas  album  enti- 
tled Joy  to  the  World , Unforgettable , a tribute  to  Frank  Sinatra  entitled  Night  and  Day , 
an  album  featuring  music  by  John  Williams  and  Aaron  Copland  entitled  Music  for 
Stage  and  Screen , and  It  Don't  Mean  a Thing  If  It  Ain't  Got  That  Swing , with  vocalist 
Nancy  Wilson. 


Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of 
the  Boston  Pops,  founder  and  Conductor  Laureate  of 
the  Boston  Symphony  Orchestra  Youth  Concerts,  and 
music  director  of  the  Boston  Classical  Orchestra.  He 
retired  in  1987  from  the  Boston  Symphony  Orches- 
tra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  In  July  1994  he 
was  invited  to  conduct  the  San  Lrancisco  Symphony  in  three  Pops  concerts,  including 
the  opening  concert  of  the  Pops  season  in  Davies  Hall.  Outside  the  United  States,  he  led 
four  highly  successful  holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and 
Londonderry,  Ireland,  during  the  1993  holiday  season;  in  October  1995  he  will  con- 
duct a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  he  con- 
ducts many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  Last  summer  he  led  the  Boston  Pops  Orchestra  at 
Tanglewood  in  a tribute  to  Arthur  Liedler. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  Lrench  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Pine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Penway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis 
Dickson  Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many 
local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and  an  autobiography  entitled  Beating  Time,  A Musi- 
cian’s Memoir,  which  has  just  been  published.  In  addition,  he  furthered  the  part-time 
conducting  career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical  mentor.  Through  the  Boston  Symphony 
Orchestra  Youth  Concerts,  which  he  founded  in  1959  and  which  have  been  the  model 
for  such  concerts  across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of 
Symphony  Hall  and  the  wider  world. 


Plays  “ The  Lion  Sleeps 
Tonight.  ” 


Horace  Polski  is 
introduced  to  the  piano 
by  his  uncle , Maynard 
Finkus,  a cellist  living  in 
Somerville. 


Uncle  Maynard  is  frustrated 
by  his  nephew ’s  progress  but 
he  doesn  ’t  let  on. 


Horace  decides  to  quit  the  piano 
and  t?y  playing  the  radio. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Things  click. 


Stans  playing  fugues, 
cantatas,  Jerry  Lee  Lewis. 


y ' 


Becomes  famous. 

Makes  his  uncle  take  him  to 
Disneyworld. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  1 1,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The 
founder  of  the  Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert 
gardens  in  Vienna,  where  he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston  Symphony,  who  at  that  point  had 
to  search  for  other  work  six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston 
public  understood  that  it  was  being  offered  the  chance  to  relax  in  a fantasy  of 
European  pleasures — though  nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse , which  hu- 
morously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly 
American  tradition.  Although  the  format  of  the  Boston  Pops  Orchestra’s  concerts  re- 
mains strikingly  similar  to  the  original  of  110  years  ago — there  are  still  three  sections 
divided  by  two  intermissions,  with  the  evening’s  heaviest  piece  sandwiched  in  the 
middle — the  character  of  much  of  the  music  has  changed,  as  has  the  event’s  character  as 
a whole.  “The  Pops  began  as  a copy  of  a German  institution,”  as  critic  Richard  Dyer 
wrote  in  1985,  “but  within  its  first  century  it  has  become  one  of  the  things  that  define 
our  American  experience.” 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  “March 
King,”  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
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Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff.  He  came 
from  outside  the  ranks  of  the  Boston  Symphony  Orchestra;  most  of  the  conductors  who 
followed  him  came  from  within  the  BSO,  among  them  Timothee  Adamowski,  Max 
Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfredo  Casella  in  1927-29.  According  to  Richard  Dyer,  Casella  “made  the  only  great 
mistake  in  the  Pops’  history:  He  sought  to  elevate  the  audiences.”  Although  he  pro- 
grammed popular  pieces  such  as  Gershwin’s  brand-new  An  American  in  Paris,  he  also 
performed  entire  symphonies  by  Beethoven  and  even  works  by  contemporary  avant- 
garde  composers  such  as  Arthur  Honegger.  The  public  complained  loudly  enough  that 
the  management  declined  to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to 
one  of  its  own,  a 35-year-old  violist  who  had  been  with  the  orchestra  since  1915.  His 
name  was  Arthur  Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty 
years  but  would  complete  its  transformation.  By  the  time  of  his  death  in  1979,  the 
Boston  Pops  would  be  a national  institution  in  America,  a musical  ambassador  abroad, 
and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  had  already  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named  the  permanent  conductor — 
an  appointment  that  instead  went  to  Alfredo  Casella.  Undaunted,  Fiedler  decided  to  or- 
ganize and  conduct  his  own  five-week  series  of  popular  concerts.  He  would  even  go  the 
Boston  Symphony  one  better  by  performing  the  concerts  outdoors  and  for  free.  On  July 
4,  1929,  Fiedler  inaugurated  a series  that  continues  to  this  day,  now  under  the  Boston 
Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank  of  the 
Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO  offered 
Fiedler  a three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first  time  in 
their  45-year  history,  the  concerts  would  be  led  by  an  American-born  conductor. 

From  the  very  beginning,  Fiedler  made  his  breadth  of  taste  known  by  programming  the 
kind  of  music  that  was  then  described  as  “symphonic  jazz.”  His  inaugural  concert  in- 
cluded not  only  an  opera  overture,  Ravel’s  Bolero  (then  only  a year  old),  and  selections 
from  Romberg’s  latest  Broadway  hit,  but  also  something  racier — “Strike  Up  the  Band,” 
played  as  an  encore. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light 
classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture: 
recordings.  In  a three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the 
Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  composi- 
tions recorded  on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first 
Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies. 
In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  es- 
tablishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians 
had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA 
Victor  needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 


Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra  by 
showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of  the 
Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally  syn- 
dicated each  week  from  1962  to  1992.  The  national  public  television  program  Evening 
at  Pops  was  launched  in  1969,  as  a joint  production  of  WGBH-TV  in  Boston  and  the 
Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and  his  ensemble  be- 
fore an  immense  worldwide  audience.  The  Pops’  special  bicentennial  program  on  the 
Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  con- 
certs, with  more  than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July 
10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim 
leadership  of  the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the 
management  of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of 
finding  a successor  to  Arthur  Fiedler.  “Ironically,”  Richard  Dyer  writes,  “the  person  no 
one  thought  would  be  interested  in  the  job. ..was  the  one  who  got  it.” 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  his  scores  for  Jaws,  Close  Encounters  of  the  Third  Kind , Star  Wars,  and 
Superman  had  made  him  the  best-known  composer  for  film  in  the  world — a success  he 
would  confirm  with  his  music  for  Raiders  of  the  Lost  Ark,  E.T.,  Schindler’s  List,  and 
many  others.  Williams  also  had  an  enviable  classical  training;  he  had  worked  as  a jazz 
pianist  in  New  York,  and  he  had  arranged  albums  for  popular  artists  such  as  Doris 
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Day  and  Mahalia  Jackson.  At  the  time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  hut  he  brought  to  the  podium  the  background, 
talent,  and  celebrity  to  succeed  at  a daunting  assignment.  “He  has  preserved  the  best  of 
Fiedler’s  heritage,”  Richard  Dyer  wrote,  “while  leading  the  Pops  into  a new  era.” 

Williams  both  broadened  and  updated  the  Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while  also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores — that  would  be  suitable  for  orchestral 
performance.  He  has  maintained  the  popularity  of  the  Evening  at  Pops  broadcasts;  he 
has  traveled  extensively  with  the  Boston  Pops,  crisscrossing  the  United  States  and  un- 
dertaking three  tours  of  Japan;  and  he  has  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task — finding  someone  to  follow  him.  The  appoint- 
ment as  twentieth  Conductor  of  the  Boston  Pops  Orchestra — and  the  third  Conductor 
since  Arthur  Fiedler  took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was 
35  years  old  when  the  choice  was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of 
his  appointment. 

“He  is  becoming  the  conductor  of  an  orchestra  that  has  earned  a place  in  the  cultural 
and  spiritual  life  of  our  country,”  John  Williams  has  said.  “Seiji  Ozawa  and  I look  to 
Keith  to  guide  the  Boston  Pops  Orchestra,  and  it  is  deeply  satisfying  to  me  to  know 
that  I will  be  on  hand  to  lend  him  support  in  every  way  that  I can.” 

“For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard,”  Lockhart  commented  at  the  time  of  his  appointment. 
“In  fact,  millions  of  people  have  been  introduced  to  the  splendor  of  live  orchestral  per- 
formance through  the  concerts  that  Arthur  Fiedler  and  John  Williams  have  given.  I 
think  that  makes  the  Boston  Pops  an  invaluable  resource.  It  was  always  my  dream — 

I believe  it’s  every  conductor’s  dream — to  work  with  this  ensemble.” 
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An  Interview  with 
Keith  Lockhart 


Q:  You  must  have  had  a moment  when  it  sank  in  that 
the  Boston  Pops  Orchestra  was  looking  you  over.  What 
were  your  thoughts? 


KL:  That’s  the  moment  when  your  heart  leaps  to  your 
throat. 

I already  had  conducted  the  Boston  Pops  Esplanade 
Orchestra,  in  June  1993.  At  that  time,  the  people  at  the  Boston 
Symphony  were  still  making  very  few  allusions  to  a search  for  a conductor  for 
the  Boston  Pops  Orchestra.  When  they  brought  me  back  in  September  1993  for  a special 
concert,  I got  the  feeling  a little  more  intensely  that  I was  under  the  microscope.  Then,  in 
May  1994,  I was  invited  into  Symphony  Hall  to  do  two  different  sets  of  concerts  during 
the  Boston  Pops  season.  By  that  time,  the  Symphony’s  Managing  Director,  Kenneth 
Haas,  had  been  candid  enough  to  say  there  was  some  interest  in  me  as  a more  perma- 
nent fixture.  That’s  when  the  magnitude  of  it  really  hit  me. 

For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard.  Evening  at  Pops  on  PBS  gave  me  some  of  my  first  expe- 
riences with  orchestral  music.  It  was  always  my  dream — it’s  every  conductor’s  dream — 
to  work  with  that  ensemble. 


Q:  Take  us  back  to  May  1994.  How  did  it  feel  when  you  first  took  the  podium  with 
the  Boston  Pops? 

KL:  Boston  has  the  reputation  of  being  very  demanding.  The  orchestra  expects  you  to 
do  what  is  needed  immediately  and  not  waste  anybody’s  time;  so  I couldn’t  help  being  a 
little  apprehensive. 

But  in  fact,  I found  the  situation  delightful.  The  response  is  incredible — it’s  one  of  the 
quickest  orchestras  I’ve  ever  conducted.  Everybody  jumps  immediately  into  the  fray, 
putting  on  an  amazing  display  of  ensemble  competence.  I felt  immediately  at  home. 

Q:  And  how  did  you  feel  when  you  finally  had  your  interview  with  Seiji  Ozawa,  in 
October  1994? 

KL:  Again,  I went  into  the  situation  with  just  a little  apprehension,  because  I had  never 
before  had  the  pleasure  of  meeting  him.  I found  him  to  be  incredibly  warm  and  gen- 
erous. He  put  me  at  ease,  and  the  conversation  flowed.  We  talked  about  how  he  viewed 
the  Pops  under  the  larger  umbrella  of  the  Boston  Symphony,  and  how  I might  fit  in; 
and  we  seemed  to  achieve  an  instantaneous  level  of  comfort. 

Q:  To  take  up  the  question  that  Seiji  Ozawa  raised — how  do  you  think  the  Pops  con- 
certs fit  in  with  the  Boston  Symphony’s  programming  in  general? 

KL:  First  of  all,  I have  to  say  that  I don’t  really  consider  myself  to  be  a Pops  conductor. 

I think  of  myself  as  a conductor,  who  happens  to  enjoy  performing  a wide  spectrum  of 
music.  For  me,  a Pops  concert  is  a medium  to  reach  out  to  an  entirely  different  audi- 
ence from  our  traditional  symphonic  audience,  to  broaden  in  a big  way  the  range  of 
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people  who  find  the  orchestra  in  their  community  to  he  an  important  cultural  asset.  In 
the  case  of  the  Boston  Pops,  millions  of  people  have  been  introduced  to  the  splendor  of 
live  orchestral  performance  through  the  concerts  that  Arthur  Fiedler  and  John  Williams 
have  given.  I think  that  makes  the  Boston  Pops  an  invaluable  resource. 

Q:  In  that  context,  what  plans  do  you  have  for  the  future  of  the  Boston  Pops? 

KL:  I can  mention  two  agendas,  which  are  related.  One  is  to  diversify  the  range  of  of- 
ferings the  Boston  Pops  presents  to  the  musical  public  in  Boston.  The  other  is  to  bring 
in  a younger  and  more  diverse  audience — which  is  of  course  what  every  symphony  or- 
chestra wants  to  do. 


Q:  Let’s  take  the  agendas  in  order.  How  would  you  diversify  the  programming? 

KL:  The  concert  format  that  Arthur  Fiedler  established,  the  standard  “Evening  at 
Pops,”  is  a wonderful  thing,  and  it  has  served  its  purpose  very,  very  well  for  some  65 
years.  But  that’s  not  the  only  kind  of  concert  experience  and  it’s  not  the  only  kind  of 
repertoire  that  the  Boston  Pops  Orchestra  can  perform. 

We  might  also  consider  the  possibility  of  mixed-media  concerts,  if  you  will.  We 
might  present  some  other  artists  side-by-side  with  the  Pops,  in  a “Lollapalooza”  ap- 
proach. That  way,  we  could  show  that  these  types  of  music  can  not  only  co-exist  peace- 
fully but  build  off  each  other. 

Q:  Obviously,  this  sort  of  programming  would  serve  your  second  agenda,  of  broad- 
ening the  audience. 


KL:  I think  we  do  need  to  be  inventive  in  thinking  about  different  types  of  concerts, 
and  even  different  venues,  in  looking  for  a younger  audience.  In  a way,  this  has  always 
been  an  entertainment  that  people  have  come  to  gradually.  But  it’s  also  important  to 
make  sure  that  my  generation,  ten  years  from  now,  has  begun  to  see  the  Pops  as  an  at- 
tractive choice  of  entertainment.  Part  of  the  problem  is  that  we  tend  to  be 
interested  in  short-term  results.  We  want  to  get  an  audience  into  the  hall 
now,  when  we’d  do  better  to  plant  seeds  for  future  growth. 

Q:  What  might  be  a longer-term  strategy  for  audience  development 

KL:  I have  done  a lot  of  educational  concerts  and  family  concerts. 

For  better  or  worse,  I’ve  developed  some  ideas  of  what’s  most  effec- 
tive and  what  the  purpose  should  be.  And  I’m  convinced  that  the 
most  important  educational  goal  of  these  concerts  is  for  the  kids  to 
have  a wonderful  time  and  want  to  come  back  for  more.  In  my 
experience,  one  of  the  best  ways  to  capture  an  adult  audience  is 
to  capture  their  children.  If  you  can  create  a high-quality  enter- 
tainment that  looks  at  classical  music  in  a way  that  delights  the 
kids,  that  creates  a generation  that  is  acclimated  to  classical 
music  and  is  excited  by  it,  then  you  bring  the  parents  along  with 
them.  That’s  why  I so  much  look  forward  to  conducting 
Youth  Concerts  for  the  Boston  Symphony. 
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Q:  From  the  perspective  of  Pops  concerts,  though,  isn’t  a lack  of  exposure  to  orchestral 
music  only  part  of  the  problem?  It  also  seems  that  popular  music  today  is  much  fur- 
ther away  from  classical  music  than  it  was  when  Arthur  Fiedler  was  a young  man. 

KL:  Popular  music  at  the  turn  of  the  century — or  even  in  the  1930s,  when  Arthur 
Fiedler  took  over  the  Boston  Pops  Orchestra — was  what  today  we  would  call  light  clas- 
sical music.  The  basic  sounds,  the  building  blocks  of  popular  music,  were  still  based  on 
the  symphony  orchestra.  In  the  1960s,  with  the  triumph  of  rock  ‘n’  roll,  the  basic 
sound  of  popular  music  and  the  basic  material  from  which  it’s  built  moved  away  from 
what  you  would  hear  in  an  orchestra  concert. 

I think  it’s  important  for  us  not  to  try  to  be  something  that  we’re  not.  But  there’s  a 
lot  that  we  can  do.  Today,  we’re  seeing  a real  divergence  in  taste  in  popular  music. 

Look  at  the  current  work  of  Natalie  Cole,  who’s  gone  back  to  her  father’s  music;  look 
at  the  resurgence  of  interest  in  swing  and  the  great  songs  of  the  1920s  and  ’30s,  with 
Manhattan  Transfer,  Harry  Connick,  Jr.,  and  Michael  Feinstein.  A lot  of  new  listeners 
are  coming  to  that  sort  of  music,  which  is  a great  advantage  for  us. 

Q:  Apart  from  keeping  up  with  the  changes  that  are  happening  in  popular  music,  what 
are  the  challenges  ahead  for  the  Boston  Pops? 

KL:  The  problem  that  all  music  and  all  musicians  face  is  that  we  live  in  a highly  visual 
age.  We  receive  most  of  our  education  now  through  visual  rather  than  aural  sensations. 
When  I’ve  conducted  educational  concerts,  I’ve  found  it  very,  very  helpful  to  make  judi- 
cious use  of  visual  images  to  bring  the  audience  closer  to  the  music.  Of  course  you 
don’t  want  to  create  images  that  will  overshadow  what  you’re  trying  to  get  out,  which 
is  the  music.  But  you  can  still  tie  the  music  into  some  part  of  the  audience’s  experi- 
ence— because  for  many  of  the  children,  and  for  their  parents  as  well,  classical  music  is 
a foreign  language,  which  means  they  don’t  come  to  the  concert  well  prepared  to  listen 
and  let  their  imaginations  go  to  work.  One  of  the  things  I bring  to  the  mix  is  showing 
that  music  at  all  of  its  levels  is  entertaining.  We  would  do  well  to  remember  that  we  are 
an  entertainment  industry,  and  that  our  job  is  to  make  the  audience  enjoy  what  we  do, 
or  be  moved  by  it,  or  be  touched  in  some  visceral  way.  Then  we’ll  be  on  the  road  to 
maintaining  future  audiences. 

Q:  We’ve  spoken  a lot  about  your  plans  for  the  future;  but  at  the  same  time,  you’re 
about  to  assume  responsibility  for  an  institution  that’s  110  years  old,  based  in  a city 
with  a reputation  for  being  rather  conservative.  Do  you  think  your  approach  might 
shake  people  up  a little  too  much? 

KL:  The  one  thing  in  all  this  that  I take  very  seriously  is  the  music.  Boston  has  a won- 
derful tradition  of  music-making  at  a very  high  level.  Everything  I do,  I hope,  will  go 
toward  furthering  that  tradition. 

Certainly  Boston  has  a conservative  reputation;  but  so  does  Cincinnati.  So  the  answer 

is,  people  in  every  city  want  to  enjoy  music  and  are  willing  to  allow  themselves  to  enjoy 

it,  so  long  as  we  treat  the  music  with  respect.  I believe  our  audience  in  Symphony  Hall 
will  respond  to  that  approach  to  music-making,  combined,  I hope,  with  a continuation  of 
the  very  high  level  of  performance  that  this  organization  has  maintained  over  the  years. 


Miro  Vintoniv 


Q:  Part  of  the  sense  of  continuity  will  come  from  the  ongoing  presence  of  John 
Williams  as  Laureate  Conductor  of  the  Boston  Pops  Orchestra.  What  are  your  thoughts 
about  working  with  him? 

KL:  I first  had  the  opportunity  to  meet  John  in  May  1994,  when  I came  up  to  do  the 
concerts,  and  found  him  to  be  the  most  gracious  and  charming  of  human  beings. 

Besides  that,  he  is  an  absolutely  amazing  talent — possibly  the  most  famous  composer  in 
the  world  today.  When  you  consider  the  range  of  music  he  has  produced  over  just  the 
last  few  years,  from  Star  Wars  to  Schindler's  List  to  his  symphonic  compositions,  you 
realize  that  he  brings  something  to  the  Pops  that  no  one  else  could  bring — a worldwide 
reputation  as  a composer  and  an  American  musical  treasure.  I am  honored  that  he  will 
continue  to  work  with  the  orchestra,  and  I hope  that  he  will  be  a presence  here  for  a 
very  long  time  to  come. 

Q:  Are  you  impatient  to  get  to  work? 

KL:  Definitely.  That’s  one  of  the  reasons  I’m  so  relieved  that  the  appointment  has  been 
announced.  Now  we  can  begin  in  earnest. 


Fidelity  Investments: 
A Name  Investors  Trust 

Fidelity  Investments  is  proud  to  sponsor  the  1995  Evening  At  Pops. 

At  Fidelity  we  aim  for  the  same  combination  of  energy,  creativity  and 
team  work  displayed  by  the  Boston  Pops  Orchestra  in  our  own  search 
for  solutions  to  investors  ’ needs. 

From  mutual funds  and  discount  brokerage  to  retirement  plans , trust 
sewices  and  more , we  re  constantly  expanding  the  boundaries  of 
financial  sendees  for  all  investors  today 


There  are  always  good  seats  available  at  Fidelity’s  6 Boston-area  Investor  Centers.  Of  course, 
there’s  never  any  sales  pressure,  just  the  helpful  assistance  you  need  to  make  good  invest- 
ment decisions.  Stop  by  or  make  an  appointment  for  a personal  review  of  your  most  impor- 
tant financial  goals. 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Monday  evening,  May  15,  1995,  at  8:00 


Welcome  to  this  special  television  session  for  "Evening  at  Pops. " Tonight's  perfor- 
mance by  the  Boston  Pops  Orchestra  under  the  direction  of  Keith  Lockhart  is  being 
taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  "Evening  at  Pops"  series. 
Because  the  segments  taped  will  become  part  of  a television  program , it  may  be  neces- 
sary to  repeat  certain  sections  of  the  music.  Please  participate  in  the  way  that  you 
would  during  a regular  evening  Pops  concert.  Occasional  scenes  of  the  audience  may 
be  used.  The  1995  season  of  “Evening  at  Pops  ” on  PBS  is  sponsored  by  The  Gillette 
Company  and  Fidelity  Investments. 

Finale:  Presto  from  Piano  Concerto  No.  23  in  A,  K.488  Mozart 

HELEN  HUANG 

Excerpts  from  The  Firebird 
Infernal  Dance — Berceuse — Finale 

Twilight  Zone:  Theme  and  Variations  Constant-Philips 

In  the  Wee  Small  Hours  of  the  Morning  Mann/Hilliard-Mishkin 

Timothy  Morrison,  trumpet  solo 


Stravinsky 


That  Old  Black  Magic 


Arlen/Mercer-Nestico 


Presenting 
PENN  & TELLER 


This  evening’s  performance  is  for  the  benefit  of  the  Boston  Symphony  Orchestra  Pension  Fund. 
Established  in  1903,  the  Boston  Symphony  Pension  Institution  is  the  oldest  among  the  Ameri- 
can symphony  orchestras.  During  the  past  few  years  the  Pension  Institution  has  paid  nearly  $1 
million  annually  to  nearly  one  hundred  pensioners  or  their  widows.  Pension  Institution  income 
is  derived  from  Pension  Fund  concerts,  from  Open  Rehearsals  at  Symphony  Hall  and  at  Tangle- 
wood,  and  from  radio  broadcasts  through  the  Boston  Symphony  Transcription  Trust.  Contri- 
butions are  also  made  each  year  by  the  Boston  Symphony  Orchestra,  Inc.  Representatives  of 
the  players  and  the  Corporation  are  members  of  the  Pension  Institution’s  Board  of  Directors. 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  2 


THE  BOSTON  POPS 
ORCHESTRA 


KEITH  LOCKHART 
Conductor 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

Lirst  Violins 
Tamara  Smirnova 
Leo  L.  Beranek  Chair 
Laura  Park 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
Lucia  Lin 

Gottfried  Wilfinger 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
"'Jerome  Rosen 
'"'Jennie  Shames 
" Valeria  Vilker  Kuchment 
" Tatiana  Dimitriades 
" Si-Jing  Huang 
"'Nicole  Monahan 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Ronan  Lefkowitz 
" Harvey  Seigel 
" Nancy  Bracken 
" Aza  Raykhtsaum 
" Bonnie  Bewick 
*James  Cooke 
" Victor  Romanul 


* Participating  in  a system  of 
rotated  seating 
%On  sabbatical  leave 
§ Substituting , 1995  spring  season 


^Catherine  Lrench 
§Joseph  Conte 
§Daniel  Banner 
§Michael  Rosenhloom 
§Brynn  Albanese 

Violas 

Robert  Barnes 
Deborah  and  Michael  Davis 
Chair 

Burton  Pine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tMark  Ludwig 
" Rachel  Pagerburg 
" Edward  Gazouleas 
" Kazuko  Matsusaka 
§Hui  Liu 
§Anne  Black 
§Susan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
" Robert  Ripley 
Luis  Leguia 
Carol  Procter 
" Jerome  Patterson 
"'Owen  Young 
§Theresa  Borsodi 
§Andrew  Mark 

Basses 

Lawrence  Wolfe 
John  Salkowski 
" Robert  Olson 
" James  Orleans 
"'Todd  Seeber 
" John  Stovall 
" Dennis  Roy 
§Joseph  Holt 

Plutes 

Elizabeth  Ostling 
§Catherine  Payne 

Piccolo 

Geralyn  Coticone 
Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Robert  Sheena 

Clarinets 

Thomas  Martin 
§William  Wrzesien 


Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Ranti 
Roland  Small 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 
Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
§Bruce  Hall 

Trombones 
Norman  Bolter 
§Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 
Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 
Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Tuesday  evening.  May  16,  1995,  at  1:00 


Overture  to  Ruslan  and  Ludmilla 
Ritual  Fire  Dance  from  El  amor  brujo 
Capriccio  espagnol 


Glinka 

Falla 


Rimsky-Korsakov 


INTERMISSION 

Concerto  for  Violin  and  Piano  in  D Minor  Mendelssohn 

Allegro 
Adagio 
Allegro  molto 

TAMARA  SMIRNOVA,  violin 
TATIANA  YAMPOLSKY,  piano 


INTERMISSION 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin'  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

No  One  Is  Alone,  from  Into  the  Woods  Sondheim-Morley 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Judge  Baker  Children’s  Center;  Institute  of  Electrical  Engineers,  Inc.;  Senior 
Officials  in  National  Security;  U.S.  Healthcare;  Cape  Cod  Adventures;  New  England  Sights;  Portsmouth 
High  School  Band;  New  England  Broadcasting  Association;  AARP  Chapter  No.  207/Newport,  R.I.; 
Governor  Dummer  Academy;  York  County  Retired  Teachers  Association;  Saint  Theresa’s  Women’s  Club; 
St.  Anne’s  PTA. 


$ 


Week  2 


Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  1 10  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  this  great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1996, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO’s  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition 
in  the  1996  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1995  HOLIDAY 
POPS  CONCERTSl  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
new  Pops  Conductor  Keith 
Lockhart. 

Contribute  $1,500  and  also 
receive  two  table  seats  to 
the  1995  New  Year’s  Gala 
or  the  1996  Opening  Night 
at  Pops.  We’ll  include 
a bottle  of  champagne  plus 
an  invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  “The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of 
the  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 

Name Phone 

Address 

i City State Zip i 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

I Boston  Symphony  Orchestra.  Symphony  Hall.  Boston,  MA  02115.  i 

For  information,  call  (617)  638-9251 . 

I I 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Wednesday  evening.  May  17,  1995,  at  8:00 


JOHN  WILLIAMS  conducting 
SALUTE  TO  HOLLYWOOD 

A Tribute  to  the  Films  of  Steven  Spielberg 

Raiders  March  (Indiana  Jones  Theme) 

Williams 

The  Lost  Boys’  Ballet,  from  Hook 

Williams 

Excerpts  from  Jurassic  Park 
Theme — My  Friend,  the  Brachiosauras 

Williams 

Shark  Cage  Fugue,  from  Jaws 

INTERMISSION 
. . . From  Broadway  to  Film . . . 

Williams 

Selections  from  The  Sound  of  Music 
The  Sound  of  Music — How  Can  Love  Survive — 

The  Lonely  Goatherd — My  Favorite  Things — 
Sixteen  Going  on  Seventeen — So  Long,  Farewell — 
Do-Re-Mi — Edelweiss — An  Ordinary  Couple — 

No  Way  to  Stop  It — Maria — Climb  Every  Mountain 

Three  from  Fiddler  on  the  Roof,  Concert  Fantasy  for 

Rodgers-Bennett 

Violin  and  Orchestra 

If  I Were  a Rich  Man — Sabbath  Prayer — L’Chaim,  to  Life 
BO  YOUP  HWANG 

INTERMISSION 

Bock-Rosen 

Luck  Be  a Lady,  from  Guys  and  Dolls 

Loesser-Ramin 

Lover,  from  Love  Me  Tonight 

Rodgers-Morley 

The  Magic  of  Walt  Disney 

When  You  Wish  Upon  a Star — Whistle  While  You  Work — 
Someday  My  Prince  Will  Come — Hi-Diddle  Dee-Dee — 
Chim-Chim-Cher-ee — Zip-A-Dee-Doo-Dah — 

When  You  Wish  Upon  a Star 

arr.  Ferguson 

The  Way  We  Were 

Hamlisch-Knight 

New  York,  New  York 

Kander-Byers 

Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  New  England  Center  for  Autism;  Pepsicola;  Tiverton  Middle  School  Band;  Friends 
of  South  Shore  Hospital;  Nauset  Newcomers-Cape  Cod;  University  of  Maryland  Alumni;  Catholic 
Women’s  Club  of  North  Quincy;  Season-at-Symphony;  Oasis;  Bay  View  Academy;  Catholic  Alumni  Club 
of  Boston;  Seacoast  Newcomers  Club;  Ursuline  Academy;  Millipore 

Week  2 


$ 


The  sun  setting  is  no  less 

beautiful. 

than  the  sun  rising. 


t Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
,in  between.  We  offer  a loving,  caring  environment  which 
promotes  resident  dignity,  self  respect  and  family  involvement. 
Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 
and  rehabilitative  therapies. 


Life 

GQmters 

of  America 


* These  facilities  do  not  offer 
sub-acute  services 


Lite  Care  Center 

Life  Care  Center 

Life  Care  Center 

The  Oaks 

of  Merrimack  Valley 

of  North  Shore 

of  Auburn 

New  Bedford  MA 

No.  Billerica  MA 

Lynn  MA 

Auburn  MA 

(508)  998-7807 

(508)  667-2166 

(617)  592-9667 

(508)  832-4800 

Scituate  Ocean  Manor 

Evergreen  House 
Health  Center 

East  Providence  R 1 

Life  Care  Center 
ofWilbraham 

Wilbraham  MA 

Life  Care  Center 
of  Raynham 

Raynham  MA 

WVl lUHIv  V VVUI  1 Ifl MIIVI 

Scituate  MA 
(617)545-1370 

(401)  438-3250 

(413)  596-3111 

(508)  821-5700 

Suburban  Manor 

Life  Care  Center 

'Littleton  House 

Life  Care  Center 

Nursing  Home 

Artnn  MA 

of  Attleboro 

Attleboro  MA 
(508)  222-4182 

Nursing  Home 

Littleton  MA 
(508)  486-3512 

of  Plymouth 

Plymouth  MA 
(617)  863-1749 

rivlv I I IT l/i 

(508)  263-9101 

THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Thursday  evening.  May  18,  1995,  at  8:00 


JOHN  WILLIAMS  conducting 
TUFTS  UNIVERSITY  NIGHT  AT  POPS 
SALUTE  TO  HOLLYWOOD 


A Tribute  to  the  Films  of  Steven  Spielberg 


Raiders  March  (Indiana  Jones  Theme) 

Williams 

The  Banquet,  from  Hook 

Williams 

Excerpts  from  Jurassic  Park 
Theme — My  friend,  the  Brachiosaraus 

Williams 

Shark  Cage  Fugue,  from  Jaws 

Williams 

INTERMISSION 

. . . From  Broadway  to  Film . . . 

Selections  from  The  Sound  of  Music 
The  Sound  of  Music — How  Can  Love  Survive — 

The  Lonely  Goatherd — My  Favorite  Things — 
Sixteen  Going  on  Seventeen — So  Long,  Farewell — 
Do-Re-Mi — Edelweiss — An  Ordinary  Couple — 

No  Way  to  Stop  It — Maria — Climb  Every  Mountain 

Rodgers-Bennett 

Three  from  Fiddler  on  the  Roof,  Concert  Fantasy 
for  Violin  and  Orchestra 

If  I Were  a Rich  Man — Sabbath  Prayer — L’Chaim,  to  Life 
BO  YOUP  HWANG 

Bock-Rosen 

INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls 

Loesser-Ramin 

The  Magic  of  Walt  Disney 

When  You  Wish  Upon  a Star — Whistle  While  You  Work — 
Someday  My  Prince  Will  Come — Hi-Diddle  Dee-Dee — 
Chim-Chim-Cher-ee — Zip-A-Dee-Doo-Dah — 

When  You  Wish  Upon  a Star 

arr.  Ferguson 

The  Way  We  Were 

Hamlisch-Knight 

New  York,  New  York 

Kander-Byers 

Dear  Alma  Mater 
Tuftonia’s  Day 

Boston  Pops  environment  by  Peter  Wexler,  Inc. 
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Leadership 

Values. 


At  Boston  Private  Bank  & Trust  Company  we 
offer  a broad  range  of  banking,  investment  and 
fiduciary  products  to  successful  people,  their 
families  and  their  businesses.  This  includes 
portfolio  management,  residential  mortgages, 
checking  and  savings  deposits  with  ATM  access, 
trust  services,  business  loans  and  international 
transactions. 

Our  commitment  is  to  provide  exceptional  ser- 
vice and  develop  enduring  personal  and  profes- 
sional relationships  with  our  clients. 

In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our  share- 
holders and  our  community.  That's  what  leader- 
ship values  mean  to  us. 

For  more  information  we  invite  you  to  call 
Mark  D.  Thompson,  (617)  556-4210. 


Boston  Private  Bank 
M Trust  Company 

Ten  Post  Office  Square  • Boston,  MA  02109 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Friday  evening,  May  19,  1995,  at  8:00 


BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 
Overture  to  Ruslan  and  Ludmilla  Glinka 

Ritual  Fire  Dance  from  El  amor  brujo  Falla 

Capriccio  espagnol  Rimsky-Korsakov 


INTERMISSION 

Concerto  for  Violin  and  Piano  in  D Minor  Mendelssohn 

Allegro 
Adagio 
Allegro  molto 

TAMARA  SMIRNOVA,  violin 
TATIANA  YAMPOLSKY,  piano 

INTERMISSION 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin'  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

No  One  Is  Alone,  from  Into  the  Woods  Sondheim-Morley 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 


For  Boston 
Hail  Alma  Mater 
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Presenting 


With  soft,  flexible  microfins  for  the  closest  shave  ever. 


Gillette  offers  you  SensorExcel,™ 

— the  next  revolution  in  shaving 
i closeness. 

We  started  with  Sensor's 

: spring-mounted  twin  blades  that 

adjust  to  your  face. 

Then  we  developed  a remarkable  innova- 
tion called  microfins  and  placed  them  ahead 
of  the  blades.  These  soft  flexible  fins  gently 
stretch  your  skin,  causing  your  beard 
to  spring  upward  so  the  blades  ^ 


• can  shave  you  closer,  with 

.Ss*  more  comfort. 

SensorExcel's  responsive 
Flexgrip ™ handle  and  unique 
pivoting  action  give  you 
superior  maneuverability  and  control. 

The  result  is  the  closest,  most  comfort- 
able shave  you've  ever  experienced. 

Get  Gillette  SensorExcel.  And  get  closer 
than  ever  before. 


Gillette 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Saturday  evening.  May  20,  1995,  at  8:00 


BOSTON  UNIVERSITY  NIGHT  AT  POPS 

Please  note  that  there  has  been  a change  in  the  order  of  this  evening’s  program  selections. 
The  first  segment  remains  unchanged.  The  revised  program  order  for  the  second  and  third 
segments  is  as  follows: 

A Tribute  to  George  Gershwin 


Strike  Up  the  Band  arr.  Green 

I've  Got  Rhythm  Variations 
BENJAMIN  PASTERNACK,  piano 

Fascinatin'  Rhythm  arr.  Pizzarelli 

Our  Love  Is  Here  to  Stay  arr.  Lieb 

THE  JOHN  PIZZARELLI  TRIO 

John  Pizzarelli,  guitar;  Martin  Pizzarelli,  bass;  Ray  Kennedy,  piano 

INTERMISSION 


Selections  from  Porgy  and  Bess 

Introduction  and  Summertime — I Got  Plenty  of  Nuttin' — 
Bess,  You  Is  My  Woman — Oh,  I Can’t  Sit  Down — 

It  Ain’t  Necessarily  So — I Loves  You  Porgy — 

There's  a Boat  Dat's  Leavin' — O Lawd,  I'm  On  My  Way 

MARQUTTA  LISTER,  soprano,  WILLARD  WHITE,  baritone, 
DAMON  EVANS,  tenor 

TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  conductor 

Go  BU 
Clarissima 


Song  lyrics  appear  on  page  37 
Special  thanks  to  American  Airlines. 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Saturday  evening,  May  20,  1995,  at  8:00 


BOSTON  UNIVERSITY  NIGHT  AT  POPS 
Radetsky  March 

Sinfonia  Concertante  in  E-flat,  for  oboe, 
clarinet,  horn,  and  bassoon,  K.Anh.C14.01 

Adagio 

Andantino  con  variazioni 
MOZARTEUM 

Eugene  Izotov,  oboe;  Frank  Adams,  clarinet; 

Jamie  Hersch,  horn;  Adrian  Jojatu,  bassoon 

INTERMISSION 

A Tribute  to  George  Gershwin 

Selections  from  Porgy  and  Bess 
Introduction  and  Summertime — I Got  Plenty  of  Nuttin' — 

Bess,  You  Is  My  Woman — Oh,  I Can't  Sit  Down 
It  Ain't  Necessarily  So — I Loves  You  Porgy — 

There's  a Boat  Dat's  Leavin' — O Lawd,  I'm  On  My  Way 
MARQUITA  LISTER,  soprano,  WILLARD  WHITE,  baritone, 

DAMON  EVANS,  tenor 

TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  conductor 

INTERMISSION 

Strike  Up  the  Band  arr.  Green 

I've  Got  Rhythm  Variations 
BENJAMIN  PASTERNACK,  piano 

Fascinatin'  Rhythm 
Our  Love  Is  Here  to  Stay 
THE  JOHN  PIZZARELLI  TRIO 

John  Pizzarelli,  guitar;  Martin  Pizzarelli,  bass;  Ray  Kennedy,  piano 
’S  Wonderful,  from  Funny  Face  arr.  Ramin 

Go  BU 
Clarissima 

Song  lyrics  appear  on  page  37. 

Special  thanks  to  American  Airlines 


arr.  Pizzarelli 
arr.  Lieb 


Strauss 

Mozart 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 


First  Violins 
John  Williams 
Michael  Rosenbloom 
Joseph  Conte 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Sandra  Kott 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Colin  Davis 
Melissa  Howe 
Stacey  Alden 
Robin  Cook 

Second  Violins 
Brynn  Albanese 
Clayton  Hoener 
Susan  Shipley 
William  Waterhouse 
Pattison  Story 
Julie  Leven 
Kay  Knudsen 
Kelley  Barr 
Priscilla  Hallberg 
Sarah  Roth 
Danielle  Maddon 
Jennifer  Elowitch 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Krol! 

Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Nicolas  Tsolainos 
Joseph  Holt 
Robert  Lynam 
Prentice  Pilot 
Elizabeth  Foulser 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  Lafitte 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 
Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Richard  Greenfield 
Thomas  Haunton 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Dana  Russian 

Trombones 
Donald  Sanders 
Lawrence  Isaacson 
Douglas  Wright 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Sunday  evening,  May  21,  1995,  at  7:30 


JOHN  WILLIAMS  conducting 
POPS  IN  LOVE 

Cortege  from  The  Queen  of  Sheba 

Gounod 

Minuet 

Bolzoni 

Romeo  and  Juliet , Fantasy-Overture 

T chaikovsky 

INTERMISSION 

Briar  Rose  Waltz,  from  Sleeping  Beauty 

Tchaikovsky 

Meditation  from  That's 
John  M.  Williams,  violin  solo 

Massenet 

It’s  a Grand  Night  for  Singing,  from  State  Fair 
It  Might  As  Well  Be  Spring,  from  State  Fair 
MARY  ANN  BOZZUTI,  soprano 

Rodgers /Hammerstein 
Rodgers/Hammerstein 

Champagne  Polka 
Tritsch-Tratsch  Polka 

Strauss 

Strauss 

INTERMISSION 


Belle  of  the  Ball  Anderson 

Spring  Is  Here  arr.  Stevens 

Spring  Is  Here — April  Showers — The  Lusty  Month  of  May — 

While  Strolling  Through  the  Park — June  Is  Busting  Out  All  Over 

I’m  Old-Fashioned,  from  You  Were  Never  Lovelier  Kern-Courage 

Falling  in  Love  with  Love,  from  The  Boys  from  Syracuse  Rodgers/Hart-Hyman 
MS.  BOZZUTI 

You  Make  Me  Feel  So  Young  Myrow/Gordon-Osser 

Love  Is  Sweeping  the  Country,  from  Of  Thee  I Sing  Gershwin-Ramin 
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Among  Those  Present:  Massport;  Andover  Newton  Theological  School;  Groveland  Congregational 
Church,  UCC;  St.  Mary’s  of  the  Assumption,  Milford;  Mainini  Associates;  Fall  River  Jewish  Friendship 
Club;  Montpelier  High  School  Band. 
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Would  you  hire  yourself 

TO  MANAGE  YOUR  PORTFOLIO? 


While  you've  been  able  to  build  a nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money- management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a way  to  put  even  a $ 100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 

Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (6 17)  672-5110 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SmithBarney 


We  make  money  the  old-fashioned  way.  We  earn  it.  *. 


© 1994  Smith  Barney,  Inc.  Member  SI  PC 


A Member 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded  the 
introduction  of  important  new  works  to  the  Boston  Pops  repertory  since  1986. 
These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  of  John  Williams’s  “Sound  the  Bells”  and  Jerome  Kern’s  “I’m  Old- 
Fashioned”  and  “All  the  Things  You  Are.”  An  interest  in  new  and  inspiring  mu- 
sical ideas  has  been  a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The 
Pops  is  grateful  to  the  Chiles  Foundation  for  its  generous  assistance,  which  is 
helping  to  sustain  this  tradition. 


FINALE  FROM  PIANO  CONCERTO  IN  A,  K.488 

Wolfgang  Amade  Mozart  (1756-91) 

This  is  one  of  three  piano  concertos  that  Mozart  composed  in  1786,  while  he  was 
working  on  The  Marriage  of  Figaro.  The  transparent  melodic  structure  of  the  work  is 
at  once  endearing,  but  Mozart’s  sunlight  casts  shadows  as  well,  especially  in  the  veiled 
passion  of  the  slow  movement  which,  brief  though  it  is,  contains  the  soul  of  the  con- 
certo. The  rondo  theme  of  the  last  movement  instantly  dissipates  the  mood  of  resigna- 
tion with  an  irresistible  stream  of  cheerful  melody. 

CONCERTO  FOR  VIOLIN  AND  PIANO  IN  D MINOR 

Felix  Mendelssohn  (1809-47) 

Considered  one  of  the  most  naturally  gifted  musicians  of  the  nineteenth  century, 
Mendelssohn  was  extraordinarily  precocious,  developing  his  talent  to  a high  degree 
even  as  a boy.  Despite  the  considerable  influence  of  Romanticism,  Mendelssohn  clearly 
found  his  inspiration  from  such  earlier  masters  as  Bach,  Handel,  and  Mozart  rather 
than  from  his  contemporaries.  This  early  double  concerto,  dating  from  1823,  exhibits  a 
Viennese  Classical  influence  in  its  form,  structure,  and  treatment  of  thematic  material. 


Clarissima 

Words  by  Dean  B.  Doner/Music  by  Brenton  C.  Patterson,  ‘FI 

Boston  University,  proud  with  mission  sure — 

Keeping  the  light  of  knowledge  high,  long  to  endure — 
Treas’ring  the  best  of  all  that’s  old,  searching  out  the  new — 
Our  alma  mater  ever  more!  Hail  B.U.! 

Go  B.U. 

Go  B.U.,  Go  B.U.,  down  the  field  to  score  anew — 

Our  hearts  are  with  you  as  you  meet  the  foe, 

We  Hail  You  OLD  B.U. 


THREE  FROM  FIDDLER  ON  THE  ROOF,  Concert  Fantasy  for  Violin  and  Orchestra 

Jerry  Bock  (b.l928)/Jerome  Rosen 

BSO  violinist  Jerome  Rosen,  a musician,  poet,  and  mathematician,  has  provided  the 
following  program  note:  “When  John  Williams  adapted  the  music  from  the  show 
Fiddler  on  the  Roof  for  the  movie,  he  composed  a mini-concerto  for  violin,  which  was 
played  as  part  of  the  main  title  music  by  Isaac  Stern.  This  inspired  me  to  try  something 
similar  myself — before  I ever  played  a note  for  the  Boston  Pops  or  met  John  Williams! 
My  idea  was  to  emulate  the  composer-performers  of  the  nineteenth  century  who  were 
in  the  habit  of  writing  for  themselves  concert  fantasies  based  on  the  ‘hit  shows’  of  the 
day,  that  is,  grand  operas.  Some  of  these  pieces,  like  Sarasate’s  Carmen  Fantasy , are  still 
in  the  repertoire. 

Although  the  music  for  the  show  Fiddler  on  the  Roof  is  not  truly  authentic,  it  cer- 
tainly captures  the  flavor  of  the  ‘ klesmed  band  (the  word  is  Yiddish  for  ‘village  musi- 
cian’), which  the  hero  of  the  story,  Tevye  the  Milkman  (who  carries  on  a running 
dialogue  with  God  throughout  the  story),  would  have  known.  I used  three  numbers, 
which  happen  to  be  in  the  same  order  in  the  show.  In  if  I Were  a Rich  Man’  Tevye  fan- 
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Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424' 7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 


e 


tasizes  about  emulating  Solomon  (whence  I quote  from  Bloch’s  Schelomo ) and  wonders 
‘would  it  spoil  some  vast  eternal  plan  if  I were  a wealthy  man?’;  the  ‘Sabbath  Prayer’ 
follows,  where  I visualized  the  prayers  of  the  pious  rising  to  Heaven  as  they  are  said  to 
do  on  Yom  Kippur,  and  without  pause,  ‘L’Chaim,  To  Life!,’  a tavern  scene  based  on  the 
classic  Eastern  Jewish  toast,  featuring  freilacb  rhythms  and  a chorus  of  tipsy  Russians. 

The  piece  is  dedicated  to  the  memory  of  my  uncle  Nathan  Siegel,  who  ran  a Yiddish- 
language  radio  program  in  Detroit,  Michigan,  for  many  years.” 

SINFONIA  CONCERTANTE  IN  E-FLAT,  for  oboe,  clarinet,  horn,  and  bassoon 

Wolfgang  Amade  Mozart 

Mozart’s  Sinfonia  concertante  for  winds  poses  a real  problem.  It  may  have  been  com- 
posed during  Mozart’s  1778  visit  to  Paris — or  it  may  not  be  by  Mozart  at  all.  Mozart 
arrived  in  Paris  on  March  23,  1778.  There  Jean  Le  Gros,  a concert  impresario,  com- 
missioned a work  in  the  genre  that  was  then  all  the  rage  in  Paris,  a sympbonie  concer- 
tante, a kind  of  multiple  concerto  with  several  soloists.  Mozart  knew  the  players  for 
whom  the  piece  was  intended — the  most  renowned  masters  of  their  day  on  flute,  oboe, 
horn,  and  bassoon — and  he  admired  their  playing  enormously.  Clearly  excited  at  the 


MARIA 


Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 

Zagat  Survey,  1994-95 


ONE  OF  BOSTON  S BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 
a non-cliche  place  where  everything 
works  graciously. 

Bon  Apptztit,  April  1994 


3 NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking 

Private  Dining  Rooms  Available 


CAREY  LIMOUSINE 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

' vf  <?  5 f 7 ' " “ .■  ' 

Limousines,  Sedans,  Vans 

A Family  Business  Since  1924 
A & A Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 
Worldwide  Reservations  - 800  336-464 6 

Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


Custom  Travel 
is  Our  Specialty- 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We’ve 
been  planning  custom 
vacations  for  more 
than  forty-five  years 

QARbER  TRAVEL 

1406  Beacon  St.,  Brookline  734-2100 
or  call  1 -800-FLY-GARB 


possibility  of  getting  a performance  from  such  a quartet,  Mozart  fulfilled  the  commis- 
sion in  about  two  weeks.  But  then  something  happened,  and  the  piece  was  not  per- 
formed during  Mozart’s  stay  in  Paris;  his  score  is  lost. 

In  1862  the  cataloguer  of  Mozart’s  works,  Ludwig  von  Kochel,  found  a manuscript 
(not  in  Mozart’s  handwriting)  containing  a sinfonia  concertante  said  to  be  by  Mozart. 
But  the  solo  instruments  are  not  exactly  the  same:  rather  than  flute,  oboe,  horn,  and 
bassoon,  this  piece  calls  for  oboe,  clarinet,  horn,  and  bassoon.  Is  this  an  arrangement 
of  Mozart’s  lost  work?  The  scholarly  debate  continues  to  rage.  But  the  scholarly  issues 
may  be  put  aside,  perhaps,  while  actually  listening  to  the  sinfonia  concertante.  It  seems 
clear  that  there  is  genuine  Mozart  in  the  piece,  even  if  every  detail  does  not  come  di- 
rectly from  him.  Certainly  Mozart  was  an  ideal  composer  for  the  genre:  the  prodigality 
of  his  invention,  which  also  served  him  so  well  as  an  opera  composer,  was  just  what 
was  required  here,  where  each  of  several  different  solo  instruments  needed  an  opportu- 
nity to  shine  in  competition  with  the  others. 

PORGY  AND  BESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
Bess , the  largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and  ar- 
guably the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess 
was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a good 
half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and  record- 
ings have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when  performed 
in  full  and  its  force  as  a deeply  moving  human  document. 

ROMEO  AND  JULIET,  Fantasy-Overture  after  Shakespeare 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

The  “fantasy-overture”  Romeo  and  Juliet  was  Tchaikovsky’s  earliest  real  masterpiece, 
and  it  remains  one  of  the  most  popular  of  orchestral  compositions.  He  composed  the 
work  at  the  suggestion  of  Mily  Balakirev,  who  spent  almost  more  time  telling  other 
composers  what  they  should  write  than  composing  music  himself.  But  in  this  instance, 
certainly,  Balakirev’s  kindly  domination  paid  off.  The  subject  matter  suited  Tchaikov- 
sky’s temperament,  especially  since  he  had  just  emerged  from  an  episode  of  disap- 
pointed love  for  a soprano  named  Desiree  Artot.  Even  after  the  first  performance,  in 
March  1870,  Balakirev  was  able  to  prevail  on  his  younger  colleague  to  reconsider  cer- 
tain passages.  In  fact,  Tchaikovsky  substantially  rewrote  his  original  composition 
during  the  summer  of  1870.  It  was  heard  in  February  1872.  Finally,  eight  years  later, 
Tchaikovsky  returned  to  the  score  one  last  time  and  gave  it  the  form  we  know  today. 
Since  then  it  has  never  been  out  of  the  repertory.  The  soft  opening  hints  at  liturgical 
music  (and,  by  extension,  Friar  Laurence).  Gradually  it  grows  more  forceful,  fore- 
boding, suddenly  exploding  into  the  violent  principal  theme  of  the  feuding  families. 
This  leads  to  the  soaring,  yearning  music  that  is  clearly  the  “love”  theme,  one  of 
Tchaikovsky’s  finest  inspirations. 


— Steven  Ledbetter 


Helen  Huang 


At  age  twelve,  pianist  Helen  Huang  can  already  look 
back  on  an  impressive  list  of  engagements  with  such  or- 
chestras as  the  New  York  Philharmonic,  the  Philadel- 
phia Orchestra,  the  Cleveland  Orchestra,  the  Leipzig 
Gewandhaus  Orchestra,  the  Israel  Chamber  Orches- 
tra, the  Concerto  Soloists  of  Philadelphia,  and  the 
California  Symphony.  Born  in  Japan  of  Chinese  par- 
ents in  October  1982,  she  moved  with  her  family  to 
the  United  States  in  1985  and  began  piano  lessons  two 
years  later.  Within  a year  she  had  won  her  first  competition,  and  several 
other  victories  soon  followed.  Ms.  Huang’s  1994-95  season  has  brought  debuts  with 
several  North  American  orchestras,  including  the  National  Symphony  in  Washington, 
D.C.,  under  Leonard  Slatkin,  the  Saint  Paul  Chamber  Orchestra,  the  Montreal 
Symphony  under  Charles  Dutoit,  and  the  Saint  Louis  Symphony,  with  which  she  also 
toured  the  Far  East.  In  February  she  returned  to  the  New  York  Philharmonic  for  her 
first  subscription  concerts,  led  by  Kurt  Masur.  Currently  living  in  Cherry  Hill,  New 
Jersey,  Helen  Huang  is  a student  of  Yoheved  Kaplinsky  at  the  Juilliard  School.  At  age 
eight  she  made  her  debut  with  the  Philadelphia  Orchestra  after  winning  its  student  con- 
certo competition.  Similarly,  she  won  the  New  York  Philharmonic’s  Young  Performers 
Auditions  and  performed  with  that  orchestra  under  Kurt  Masur  in  December  1992. 

The  success  of  this  engagement  led  to  an  invitation  from  Mr.  Masur  to  perform  with 
him  and  the  Leipzig  Gewandhaus  Orchestra  in  Leipzig  and  on  tour  in  Rome,  Milan, 
and  Madrid.  Ms.  Huang  has  travelled  outside  the  United  States  on  several  other  occa- 
sions for  recitals  and  orchestral  concerts.  She  has  twice  visited  Japan,  played  at  the  in- 
ternational music  festival  in  Calgary  in  November  1992,  and  made  her  third  trip  to 
Israel  in  the  summer  of  1994.  Helen  Huang  is  performing  for  the  first  time  with  the 
Boston  Pops  Orchestra. 


Penn  &c  Teller 


Penn  Jillette  and  Teller  have  been  performing  together 
since  1975.  Teller  was  born  in  Philadelphia  in  1948 
and  Penn  Jillette  was  born  in  Greenfield,  Massa- 
chusetts, in  1955.  Since  their  first  television  appear- 
ance in  1977  on  The  Mike  Douglas  Show , the 
eccentric  comedy-magic  duo  have  enjoyed  increasing 
success  on  stages  across  the  country  and  in  numer- 
ous television  appearances.  Their  award-winning 
theatrical  show  has  been  a long-running  hit  both  on-  and  off- 
Broadway  and  on  national  tour.  Penn  & Teller’s  successes  in  other  media  include 
two  books,  Penn  & Teller’s  Cruel  Tricks  for  Dear  Friends  and  Penn  & Teller’s  How  to 
Play  with  Your  Food ; a home  video  also  called  Penn  & Teller’s  Cruel  Tricks  for  Dear 
Friends;  the  PBS  special  Penn  & Teller  Go  Public,  which  won  two  Emmy  awards  and 
the  International  Golden  Rose;  a short  movie  for  Showtime  entitled  Penn  & Teller’s 
Invisible  Thread;  and  Penn  & Teller  Get  Killed,  a full-length  film  directed  by  Arthur 
Penn.  Regular  guests  on  The  Late  Show  and  Late  Night  with  David  Letterman,  they 


have  made  many  other  television  appearances,  on  MTV  (as  hosts  and  in  a music  video 
with  Run/DMC)  and  on  such  programs  as  The  Today  Show , Live  with  Regis  and 
Kathie  Lee , and  Saturday  Night  Live.  They  also  hosted  the  1 992  Fox  New  Year’s  Eve 
broadcast  from  Times  Square,  and  starred  in  their  own  hour-long  prime-time  special  on 
NBC,  “Don’t  Try  T his  at  Home.”  This  performance  marks  Penn  &c  Teller’s  debut  with 
the  Boston  Pops  Orchestra. 


Tamara  Smirnova 


Born  in  1958  in  Siberia,  Tamara  Smirnova  is  associate 
concertmaster  of  the  Boston  Symphony  Orchestra  and 
concertmaster  of  the  Boston  Pops  Orchestra.  Ms. 
Smirnova  began  playing  the  violin  at  the  age  of  six  and 
graduated  in  1981  from  the  Tchaikovsky  Conserva- 
tory in  Moscow,  where  she  studied  with  Eugenia 
Chugaeva.  Upon  completing  her  studies  she  moved  to 
Zagreb,  where  she  soon  became  concertmaster  of  the 
Zagreb  Philharmonic  Orchestra,  the  youngest  concert- 
master  in  the  history  of  that  ensemble.  While  in  Zagreb,  Ms.  Smirnova 
won  acclaim  for  her  numerous  solo  recitals  and  solo  appearances  with  the  Zagreb 
Philharmonic  Orchestra,  the  Slovene  Philharmonic  Orchestra,  the  Zagreb  Soloists,  and 
the  Dubrovnik  City  Orchestra,  among  others.  She  has  also  appeared  with  orchestras  in 
the  former  Soviet  Union  and  has  concertized  in  Czechoslovakia,  West  Germany,  Bel- 
gium, and  Great  Britain.  A Bronze  Medalist  in  the  1985  Queen  Elisabeth  Competition 


If  Beethoven  were  alive  today,  he’d 
roll  over  to  the  Piano  Mill  then  tell 
Tchaikovsky  the  good  news. 


The  good  news  is  that  the  Piano  Mill,  New  England’s  largest  piano 
outlet,  has  hundreds  of  new  & pre-owned  pianos  on  display.  It  also 
offers  a wide  variety  of  services  including: 

•Piano  Student  Rental  Programs  • Function 
Rentals  • Piano  Refinishing  -Rebuilding  - Repairs 
- Storage  • Player  systems  installed 

Direct  financing  available 
Official  supplier:  Boston  Symphony  & Boston  Pops 


ilf! 


PIANO  MILL  f? 


311  Needham  St.  Newton  Upper  Falls 

617-928-1237 

Exit  19A  off  of  Rt.  128 
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in  Brussels,  Ms.  Smirnova  performs  regularly  at  the  Dubrovnik  Summer  Festival  and  is 
a laureate  of  the  annual  award  of  the  Croatian  Musicians  Association  for  1988, 

“Milka  Trnina.”  In  November  1986  she  made  her  acclaimed  American  recital  debut  at 
Jordan  Hall  with  a benefit  performance  for  Project  STEP  (String  Training  and 
Educational  Program  for  Minority  Students).  She  has  performed  regularly  as  concerto 
soloist  with  the  Boston  Pops  Orchestra  and  many  New  England  orchestras,  as  well  as 
in  California  and  North  Carolina.  In  November  1989  she  made  her  first  BSO  appear- 
ances as  a concerto  soloist  during  the  orchestra’s  subscription  season.  Ms.  Smirnova 
has  recorded  for  Jugoton  and  has  been  a lecturer  at  the  Music  Academy  in  Zagreb. 

Her  most  recent  Boston  Pops  solo  appearances  were  in  May  1994. 


Tatiana  Yampolsky 


Russian-born  pianist  Tatiana  Yampolsky  began  her 
musical  studies  at  the  age  of  five.  She  graduated  with 
honors  from  the  Moscow  Conservatory,  where  she 
studied  with  renowned  pianists  Dmitry  Bashkirov  and 
Yakov  Fliere.  Since  immigrating  to  the  United  States 
in  1973,  Ms.  Yampolsky  has  performed  in  concert 
throughout  Europe  and  North  America.  She  has  ap- 
peared as  soloist  with  a number  of  orchestras,  in- 
cluding the  Boston  Pops  Orchestra  and  the  Atlantic 
Symphony  orchestra  in  Canada,  and  has  been  pianist  with  the  Boston 
Symphony  Orchestra  on  its  European  tours.  Ms.  Yampolsky  has  released  several 
chamber  and  orchestral  recordings,  and  can  be  heard  on  Boston  public  radio.  A much- 
sought  after  chamber  musician,  she  also  maintains  a busy  private  teaching  schedule. 


Bo  Youp  Hwang 


Born  in  Korea,  violinist  Bo  Youp  Hwang  occupies  the 
John  and  Dorothy  Wilson  Chair  in  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Mr.  Hwang  gave 
his  first  solo  performance  with  orchestra  at  thirteen. 
He  entered  the  University  of  Seoul  after  receiving  a 
performance  degree  from  the  Seoul  School  of  Music; 
by  the  time  he  was  seventeen  he  had  won  two  presti- 
gious prizes.  This  led  to  study  with  the  Fine  Arts 
String  Quartet  at  the  University  of  Wisconsin,  where  he  won 
the  Young  Artists  Competition.  He  was  later  appointed  assistant  concert- 
master  of  the  Milwaukee  Symphony  Orchestra.  Mr.  Hwang  joined  the  Boston  Sym- 
phony Orchestra  in  1973.  He  has  performed  as  soloist  with  the  Boston  Pops 
Orchestra,  he  was  first  violinist  of  the  Francesco  String  Quartet,  and  he  has  been  heard 
on  radio.  Mr.  Hwang  teaches  at  the  Boston  University  Tanglewood  Institute  and  con- 
tinues to  perform  with  orchestra  in  Korea  every  few  years. 
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The  wind  ensemble  Mozarteum,  performing  with  Keith  Lockhart  and  the  Boston  Pops  Orchestra 
on  Saturday  evening,  May  20,  is  one  of  three  winners  in  the  1995  Concerto-Aria  Competition  at 
Boston  University.  The  ensemble  extends  its  sincere  gratitude  to  Ralph  Gomberg,  former  principal 
oboe  of  the  Boston  Symphony  Orchestra,  for  his  patience,  guidance,  and  help  in  making  this  per- 
formance possible. 


Eugene  Izotov 


Russian-born  oboist  Eugene  Izotov  started  his  musical  career  studying  with  Ivan 
Pushetchnikov,  principal  oboe  of  the  Bolshoi  Theater  Symphony.  While  still  a student 
at  the  Gnesin  Special  Music  School,  Mr.  Izotov  made  solo  appearances  in  London, 
Moscow,  and  St.  Petersburg.  In  1990  he  won  the  Russia  Wind  Players’  Competition 
and  received  the  “New  Names  International”  scholarship.  The  following  year,  at  the 
personal  request  of  Ralph  Gomberg,  Mr.  Isotov  was  invited  to  study  at  Boston  Univer- 
sity. Since  coming  to  the  United  States,  he  has  participated  in  the  Sarasota,  Hampden- 
Sydney,  and  Bowdoin  music  festivals.  Completing  his  fourth  year  at  the  Boston  Univer- 
sity School  for  the  Arts,  Music  Division,  Eugene  Isotov  was  a 1994  Fellow  at  the 
Tanglewood  Music  Center,  where  he  played  principal  oboe  in  the  TMC  Orchestra. 
Tonight  marks  Mr.  Izotov's  Boston  Pops  debut. 


Frank  E.  Adams,  Jr. 


A native  of  Birmingham,  Alabama,  Frank  Adams,  Jr.,  began  his  musical  studies  with 
his  father,  Frank  Adams,  Sr.,  and  Leslie  Fillmer,  former  principal  oboist  of  the  Alabama 
Symphony  Orchestra.  At  the  age  of  sixteen,  Frank  Adams,  Jr.,  was  accepted  as  a clar- 
inet student  at  the  Alabama  School  of  Fine  Arts.  Mr.  Adams  has  studied  with  Sidney 
Forrest,  Daniel  Granados,  and  Burt  Hara.  He  has  served  as  principal  clarinet  in  nu- 
merous youth  symphonies  and  professional  organizations  throughout  Boston  and  the 
southeastern  United  States.  While  a member  of  these  organizations,  Mr.  Adams  also 
gave  solo  and  chamber  music  recitals  regularly.  In  1989  he  was  chosen  as  a Governor’s 
Scholar  by  the  Interlochen  Arts  Academy  to  attend  its  summer  festival.  Last  year  Frank 
Adams  graduated  magna  cum  laude  with  a bachelor  of  music  degree  from  Boston  Uni- 
versity. Currently  studying  with  Ethan  Sloane  in  the  graduate  program  at  Boston  Univer- 
sity, Mr.  Adams  performs  with  the  Boston  Pops  Orchestra  for  the  first  time  this  evening. 


Jamie  Hersch 

Performing  for  the  first  time  with  the  Boston  Pops  Orchestra,  Jamie  Hersch,  a native  of 
Virginia,  began  his  musical  studies  with  Edwin  Thayer,  principal  horn  of  the  National 
Symphony  Orchestra.  Since  the  age  of  sixteen,  Mr.  Hersch  has  performed  as  a soloist 
and  freelance  artist  in  various  cities  throughout  the  eastern  United  States,  including 
Washington,  D.C.,  New  York,  Philadelphia,  and  Boston.  An  extra  musician  with  the 
National  Symphony  Orchestra  at  seventeen,  Mr.  Hersch  performed  and  recorded 
Shostakovich’s  Fourth  Symphony  with  the  NSO  under  Mstislav  Rostropovich  in  1992. 
His  most  recent  NSO  appearances  came  in  January  1995,  when  he  participated  in  four 
performances  of  Mahler’s  Second  Symphony  under  Leonard  Slatkin’s  direction.  Jamie 
Hersch  is  a third-year  Dean  scholar  at  Boston  University  School  for  the  Arts,  where  he 
studies  with  Eric  Ruske. 


Adrian  Jojatu 


Born  in  Bucharest,  Romania,  in  1968,  Adrian  Jojatu  studied  bassoon  at  the  George 
Enescu  School  of  Music  for  eight  years.  A prize-winner  in  several  Romanian  competi- 
tions and  in  this  year’s  Young  Artist  Competition  in  Arlington,  Massachusetts,  Mr. 
Jojatu  has  studied  with  such  noted  bassoon  teachers  as  Mihai  Tanasila,  Gheorghe 
Cuciureanu,  and  Ovidio  Danzi.  A participant  since  1985  in  the  summer  music  festivals 
in  Lanciano,  Pescara,  and  Rome,  Italy,  Mr.  Jojatu  was  invited  to  perform  at  the 
summer  residence  of  Pope  John  Paul  II  in  1989.  In  1990  he  was  appointed  assistant 
principal  bassoonist  of  the  State  Chamber  Orchestra  in  Bucharest;  the  following  year, 
he  came  to  Boston  University  to  study  with  former  Boston  Symphony  Orchestra  bas- 
soonist Matthew  Ruggiero.  Currently  enrolled  in  the  doctoral  program  in  music  perfor- 
mance at  Boston  University  School  for  the  Arts,  Adrian  Jojatu  is  a great  admirer  of 
Mozart  and  is  making  his  Boston  Pops  debut. 


Marquita  Lister 


Making  her  Boston  Pops  debut,  soprano  Marquita 
Lister  has  attained  international  prominence  for  her 
acclaimed  performances  in  the  role  of  Bess  in 
Gershwin’s  Porgy  and  Bess , beginning  with  her  1989 
London  debut  at  the  Royal  Lestival  Hall.  A native  of 
Washington,  D.C.,  Ms.  Lister  began  her  operatic  ca- 
reer in  1986  as  Clara  in  Tulsa  Opera’s  Porgy  and 
Bess.  Subsequent  seasons  featured  her  performances 
as  Mimi  in  that  company’s  La  bobeme  and  appearances  with 
Houston  Grand  Opera  in  several  roles:  the  High  Priestess  in  Aida,  Fiordiligi  in 
Cost  fan  tutte , and  Micaela  in  Carmen.  In  1991  Ms.  Lister  performed  the  role  of 
Vitellia  for  the  first  time  in  Houston  Grand  Opera’s  Mozart-anniversary  production  of 
La  Clemenza  di  Tito.  Her  1994-95  season  included  her  debut  as  Elisabetta  in  the 
Portland  Opera  production  of  Don  Carlo,  appearances  with  the  Utah  Opera  in  the  title 
role  of  Aida,  and  a concert  in  Mexico  City  with  Neville  Marriner  and  the  Academy  of 
St.  Martin-in-the-Fields.  In  the  1995-96  season,  Ms.  Lister  will  sing  the  title  role  of 
Aida  with  Pittsburgh  Opera  and  will  perform  as  Bess  on  tour  in  Japan  with  Houston 
Grand  Opera. 


Willard  White 


Born  in  Kingston,  Jamaica,  bass-baritone  Willard  White  began  his  musical  training  at 
the  Jamaican  School  of  Music  and  went  on  to  the  Juilliard  School  in  New  York.  Since 
making  his  debut  with  the  New  York  City  Opera,  Mr.  White  has  sung  in  the  opera 
houses  of  San  Francisco,  London  (both  Royal  Opera  and  English  National  Opera), 
Glyndebourne,  Munich,  Amsterdam,  Geneva,  Hamburg,  Madrid,  and  Paris.  His  exten- 
sive repertoire  comprises  the  bass-baritone  roles  in  operas  by  Monteverdi,  Handel, 
Mozart,  Rossini,  Verdi,  Puccini,  Wagner,  Debussy,  Shostakovich,  Prokofiev,  and 
Gershwin.  He  regularly  appears  in  concert  with  the  London  Symphony  Orchestra, 


London  Philharmonic  Orchestra,  Royal  Philharmonic,  Concertgebouw  Orchestra,  La 
Scala  Orchestra,  Berlin  Philharmonic,  Los  Angeles  Philharmonic,  and  the  Cleveland 
Orchestra.  Among  his  recordings  are  oratorios,  operas,  and  recitals.  Willard  White  per- 
formed the  role  of  Porgy  in  the  recent  television  film  of  Gershwin’s  opera  Porgy  and 
Bess.  In  1989  he  took  the  unusual  step  of  playing  the  title  role  in  Shakespeare’s  Othello 
with  the  Royal  Shakespeare  Company;  his  acclaimed  performance  was  also  filmed  for 
television.  Mr.  White’s  future  plans  include  performances  as  Prince  Ivan  Khovansky  in 
Khovanshchina  in  Brussels,  Wotan  in  Die  Walkiire  in  San  Francisco,  Golaud  in  Pelleas 
et  Melisande  in  Amsterdam  and  San  Francisco,  and  Stravinsky’s  The  Rake’s  Progress 
and  Oedipus  Rex  in  Paris.  In  1996  he  will  take  on  the  title  role  in  Boris  Godunov  at 
Welsh  National  Opera  and  will  also  return  to  the  Opera  de  Bastille  for  a production  of 
Faust.  He  is  making  his  Boston  Pops  debut. 


Damon  Evans 


Trained  at  the  Manhattan  School  of  Music,  Damon  Evans  found  fame  as  Sportin’  Life 
in  the  Trevor  Nunn  production  of  Porgy  and  Bess  at  Glyndebourne.  His  previous  roles 
included  Amon  in  Akhnaten  by  Philip  Glass  at  the  New  York  City  Opera,  Benji  in  the 
world  premiere  of  Thea  Musgrave’s  Harriet:  The  Woman  Called  Moses  for  Virginia 
Opera  Association,  and,  for  Boston  Concert  Opera,  the  Prince  in  Dvorak’s  Rusalka 
and  Ismaele  in  Verdi’s  Nabucco.  In  1989  Mr.  Evans  was  chosen  by  the  National 
Institute  for  Music  Theatre  to  represent  the  United  States  in  the  Cardiff  Singer  of  the 
World  Competition,  which  was  broadcast  by  BBC-TV.  His  other  BBC  appearances  in- 
clude “The  Gershwin  Years”  with  Michael  Tilson  Thomas,  and  David  Drew’s  arrange- 
ment of  Kurt  Weill’s  Lost  in  the  Stars  at  the  Almeida  Festival.  Mr.  Evans  has  recorded 
Porgy  and  Bess , Kiss  Me,  Kate,  and  Carmen  Jones  (the  London  cast  recording),  for 
which  he  was  nominated  for  an  Olivier  Award.  His  Broadway  credits  include  the  re- 
vival of  Kurt  Weill’s  Lost  in  the  Stars , Via  Galactica,  Don’t  Bother  Me,  I Can’t  Cope, 
Godspell,  and  The  Me  Nobody  Knows.  On  television  Damon  Evans  has  appeared  in 
Roots:  The  Next  Generation,  in  which  he  portrayed  Alex  Haley,  and  The  Jeffersons,  in 
which  he  co-starred  as  Lionel  Jefferson.  Recent  seasons  have  included  performances 
and  a recording  of  Tippett’s  A Child  of  Our  Time,  the  Australasian  premiere  perfor- 
mances of  Paul  McCartney’s  Liverpool  Oratorio , Weill’s  Lost  in  the  Stars  and 
Mahagonny  at  the  BBC  Promenade  concerts,  Carmina  burana  with  the  Royal  Liver- 
pool Philharmonic  Orchestra,  Porgy  and  Bess  with  the  Bournemouth  Symphony 
Orchestra,  and  Le  Roi  Arthus  at  the  Holland  Festival.  Mr.  Evans  is  performing  for  the 
first  time  with  the  Boston  Pops  Orchestra. 


o 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  con- 
ductor John  Oliver  became  director  of  vocal  and  choral 
activities  at  the  Tanglewood  Music  Center,  the 
Tanglewood  Festival  Chorus  marked  its  twenty-fifth 
anniversary  in  April  1995.  This  past  December,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  for  tour 
performances  in  Hong  Kong  and  Japan.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University,  and  originally  formed  for  perfor- 
mances at  the  Boston  Symphony  Orchestra’s  summer  home,  the  chorus  was  soon 
playing  a major  role  in  the  BSO’s  Symphony  Hall  season  as  well.  Now  the  official 
chorus  of  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up 
of  members  who  donate  their  services,  performing  in  Boston,  New  York,  and  at 
Tanglewood,  working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston 
Pops,  and  prominent  guest  conductors.  The  chorus  has  also  collaborated  with  Seiji 
Ozawa  and  the  BSO  on  numerous  recordings  and  with  John  Williams  and  the  Boston 
Pops  Orchestra  on  two  Christmas  albums:  Joy  to  the  World,  on  Sony  Classical,  and  We 
Wish  You  a Merry  Christmas , on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a senior  lecturer  in  music 
at  MIT,  and  conductor  of  the  John  Oliver  Chorale,  which  he  founded  in  1977. 


Tanglewood  Festival  Chorus 

John  Oliver,  conductor 


Sopranos 

Carol  Amaya 
Jennifer  E Brown 
Susan  Cavalieri 
Sharon  K.  Claxton 
Lorenzee  Cole 
Sarah  Dorfman  Daniello 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Holly  MacEwen  Krafka 
Marlene  Luciano-Perez 
Miranda  Roberts 
Suzanne  Schwing 
Annelise  Skovmand 
Mary  Beth  Stevens 
Bernadette  Yao-McEachern 

Mezzo-sopranos 
Constance  Cahill 
Sharon  Carter 
Ethel  Crawford 
Diane  Droste 


Paula  Folkman 
Irene  Gilbride 
Alida  Griffith 
Donna  Hewitt-Didham 
Diane  Hoffman-Kim 
Gale  Livingston 
Roslyn  Pedlar 
Julie  Steinhilber 
Dianne  M.  Terp 
Cynthia  Rodgers 
Zimmerman 

Tenors 
Paul  Allen 
Aaron  Arzu,  II 
James  Barnswell 
Kenneth  I.  Blum 
Andrew  O.  Crain 
Wayne  N.  Curtis 
Jonathan  English 
Kent  Montgomery  French 
David  Mack  Henderson 


Jeffrey  A.  Kerr 
Henry  Lussier 
Christopher  F.  Porth 
Don  P.  Sturdy 
Benjamin  Antes  Youngman 

Basses 

James  W.  Courtemanche 
Jay  Gregory 
Michael  G.  Healy 
David  K.  Kim 
John  Knowles 
Steven  Ledbetter 
David  K.  Lones 
Greg  Mancusi-Ungaro 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Peter  S.  Strickland 
Brad  Turner 
Thomas  C.  Wang 
Warren  P.  Ziegler 


Christopher  W.  Ruigomez,  Interim  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Benjamin  Pasternack 


Pianist  Benjamin  Pasternack  was  the  Grand  Prize 
winner  at  the  inaugural  World  Music  Masters  Piano 
Competition  held  in  Paris  in  1989.  Bestowed  by  the 
unanimous  vote  of  a distinguished  panel  of  judges,  the 
honor  carried  with  it  engagements  in  Portugal, 

France,  Canada,  Switzerland,  and  the  United  States. 
He  had  previously  won  top  prize  at  the  40th  Busoni 
International  Piano  Competition  in  August  1988, 
leading  to  a series  of  recitals  in  northern  Italy  and  a compact 
disc  recording  on  the  Nuova  Era  label.  Mr.  Pasternack’s  engagements  have  in- 
cluded appearances  with  major  orchestras  on  both  sides  of  the  Atlantic,  as  well  as  two 
recital  tours  of  Europe.  In  October  1988  he  won  exceptional  critical  acclaim  for  his 
performance  with  the  Boston  Symphony  Orchestra,  on  less  than  36  hours  notice,  of 
Mozart’s  Piano  Concerto  in  G,  K.453.  He  appeared  again  with  the  BSO  in  1991  at 
Tanglewood  and  on  its  European  tour  as  soloist  in  Leonard  Bernstein’s  Symphony 
No.  2,  “The  Age  of  Anxiety,”  under  Seiji  Ozawa’s  direction.  Benjamin  Pasternack  has 
been  a guest  artist  at  Tanglewood,  the  Seattle  Chamber  Music  Festival,  the  Capuchos 
Festival  in  Portugal,  and  the  Menton  Festival  in  France.  Born  in  Philadelphia,  he  began 
his  performance  career  at  eight;  at  thirteen  he  entered  the  Curtis  Institute  of  Music, 
where  he  studied  with  Mieczyslaw  Horszowski,  Rudolf  Serkin,  and  Seymour  Lipkin. 

He  also  studied  with  Leon  Fleisher  and  Leonard  Shure.  A member  of  the  piano  faculty 
at  Boston  University’s  School  for  the  Arts,  Mr.  Pasternack  has  appeared  with  the 
Boston  Pops  Orchestra  on  numerous  occasions,  most  recently  in  June  1992. 


John  Pizzarelli 


John  Pizzarelli,  son  of  renowned  guitarist  Bucky 
-Pizzarelli  and  nephew  of  two  virtuoso  banjo-playing 
uncles,  has  enjoyed  considerable  success  as  a com- 
poser, vocalist,  and  guitarist.  He  is  equally  at  home 
performing  with  his  trio,  fronting  an  eighteen-piece 
big  band,  or  leading  a thirty-member  string  or- 
chestra. Among  his  projects  in  recent  years  have 
been  a successful  European  tour  as  the  opening  act 
for  Frank  Sinatra,  the  release  of  several  acclaimed  recordings, 
tours  of  Japan  and  Australia,  and  a performance  at  the  Montreal  Jazz  Festival 
taped  for  a Canadian  television  special  and  now  available  worldwide  on  home  video. 
John  Pizzarelli’s  most  recent  recording  and  his  third  release  on  Novus/RCA,  is  entitled 
New  Standards.  The  album  showcases  his  diversity,  with  selections  including  “Fools 
Fall  in  Love,”  “I  Only  Want  Some,”  “Beautiful  Maria  of  My  Soul,”  and  “Oh  How  My 
Heart  Beats  for  You.”  Mr.  Pizzarelli’s  other  Novus  albums  include  Naturally,  which 
features  his  talents  in  both  combo  and  big-band  settings,  and  All  of  Me,  a collection  of 
Ameri-can  popular  standards.  During  the  1980s  he  made  three  albums  as  a leader  for 
the  Stash  label  and  two  albums  for  Chesky  Records.  John  Pizzarelli  performed  in  the 
1993  Tanglewood  Jazz  Festival  and  is  appearing  for  the  first  time  with  the  Boston  Pops 
Orchestra. 
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CELEBRATE  THE  MAGIC  OF 

JOHN  WILLIAMS  and  THE 
BOSTON  POPS  ORCHESTRA 


John  William/ 

and  the 

&o/ton  Pop/ 
i Orche/tra 


II  Don't  Mean' 

A Thin5  If  It 
Ain't  (jot  TKat 

Swing 


“It  Don’t  Mean  A Thing  If 
It  Ain’t  Got  That  Swing” 
Featuring  Nancy  Wilson 


with  /peciol  gue/t 

Nancy  Wiljon 


Exclusively  on 
Sony  Classical 


“Night  And  Day” 

A rousing  tribute  to  Frank  Sinatra 


Unforgettable” 

Gershwin  • Porter  • Rogers  • Kern 


ii,"Sony  Classical”  are  trademarks  of  Sony  Corporation./©1995  Sony  Classical  GmbH.  http://www.S0fiy.C0m 
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OPEN  EVERYDAY  TO  SERVE  YOU! 


mm 


BOSTON 

Mau  Ave  «t  Newbury  in  Bad  Bay  (Hynes  Converter  Certer/ICA  (7)  Slop  on  tbe  (veenlre) 
(617)  247-5900  • video  sales  and  rentals' 

CAMBRIDGE 

95  Ml  Auburn  St.  Harvard  Square  (Harvard  (?)  Slop  on  the  Redline) 
(617)  876-3377  • video  sales  onlyi 

BURLINGTON 

101  Middlesex  Turnpike  Across  From  Burlington  Mall 

(61 7)  272-1 007  • io  a io»  video  sales  on n 0^0 
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SHOP  BY  PHONE 


There's  only  one 


thing  she  ever 
asks  for.  More 
of  your  time. 

And  that's  something  only 
you  can  give  her  But  you  can 
get  someone  else  to  help 
with  your  investment  goals. 
Fleet  Investment  Services. 
Because  you  have  more 
important  ways  to  spend 
your  time.  For  more  infor- 
mation, call  William  Flemer 
at  (617)  346-2165. 


Fleet  Investment  Services 


Investments  • Private  Banking  * Trust  Services 


Mary  Ann  Bozzuti 


A two-time  Metropolitan  Opera  National  Council 
Regional  Finalist,  soprano  Mary  Ann  Bozzuti  graduat- 
ed from  Boston  University  Graduate  School  for  the 
Arts  and  the  Opera  Institute.  A student  of  renowned 
soprano  Phyllis  Curtin,  Ms.  Bozzuti  has  herself  been 
a member  of  the  voice  faculty  at  Boston  University 
and  at  the  Boston  University  Tanglewood  Institute. 
While  a member  of  the  Opera  Institute,  Ms.  Bozzuti 
appeared  in  such  roles  as  Rosalinde  in  Die  Fleder-maus, 
Fiordiligi  in  Cost  fan  tutte,  Miss  Jessel  in  The  Turn  of  the  Screw , and 
Zerlina  in  Don  Giovanni.  Upon  returning  from  Moscow  as  a member  of  the  Opera 
Company  of  Boston’s  “Making  Music  Together”  Festival,  Mary  Ann  Bozzuti  was 
awarded  the  prestigious  Esther  B.  and  Albert  S.  Kahn  Career  Entry  Award  from 
Boston  University.  In  1990  and  1991  she  was  a Vocal  Fellow  at  the  Tanglewood 
Music  Center,  where  she  sang  the  role  of  the  Marschallin  in  Der  Rosen-kavalier  and 
received  the  C.D.  Jackson  Award.  She  made  her  concert  debut  with  the  Boston 
Symphony  Orchestra  at  Tanglewood,  in  the  solo  quartet  in  Mozart’s  Idomeneo  under 
Seiji  Ozawa. 

In  the  spring  of  1991,  Ms.  Bozzuti  made  an  unexpected  and  much  acclaimed  debut 
with  the  Opera  Theatre  of  Saint  Louis,  standing  in  on  short  notice  to  sing  the  role  of 
Tatiana  in  Colin  Graham’s  production  of  Eugene  Onegin.  She  was  later  awarded  the 
Barbara  and  Stanley  Richman  Award  from  the  Opera  Theatre.  Returning  to  St.  Louis 
in  1992  to  sing  in  the  American  premiere  of  Judith  Weir’s  The  Vanishing  Bridegroom , 
she  was  also  awarded  a Richard  Gaddes  Career  Development  Grant  for  Young 
Singers.  Most  recently,  Ms.  Bozzuti  performed  the  role  of  Gabriel  in  Haydn’s  The 
Creation  under  the  direction  of  Alan  Gilbert,  assistant  conductor  of  the  Cleveland 
Orchestra.  She  has  made  concert  debuts  with  the  Haddonfield  Symphony,  the 
American  Chamber  Symphony,  and  the  Florida  Orchestra,  and  can  be  heard  on  the 
Geotone  label  in  a recent  recording  with  the  American  Chamber  Symphony.  Mary 
Ann  Bozzuti  has  made  numerous  Boston  Pops  appearances  under  John  Williams  and 
guest  conductors,  most  recently  at  the  1993  Christmas  concerts. 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  the  following  individuals  for  their  gen- 
erous support.  Pops  Fund  gifts  help  the  Orchestra  sustain  its  place  in  the  hearts 
of  so  many  music  lovers  locally,  nationwide,  and  around  the  world.  Listed  below 
are  Friends  of  the  Pops  who  contributed  $150  or  more  to  the  Boston  Pops  Fund 
between  September  1,  1993,  and  August  31,  1994. 


Thomas  F.  Aaron 

Jonathan  N.  Adams 

Mrs.  Paula  F.  Albert 

Ms.  Beverly  Alexandre 

Ms.  Deborah  L.  Allinson 

Ms.  Betsey  Ansin 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Anthony  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Ms.  Mildred  L.  Arends 

Mrs.  Robert  FI.  Arnold 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Odell  W.  Bailey,  Jr. 

Robert  J.  Banco 

Mr.  and  Mrs.  Daniel  C.  Barry 

Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Bay  Planning  Co. 

Ms.  Martha  P.  Bean 

James  B.  Bender 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

William  J.  Bernier,  Jr. 

Mrs.  Peter  Bernon 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  Theodore  H.  Bidwell 

Edward  Bloomstein 

Mr.  and  Mrs.  Garen  G.  Bohlin 

Ms.  Jeanne-Marie  Boylan 

Morrison,  Mahoney  & Miller 

Mr.  and  Mrs.  John  A.  Brennan 

F.  Gorham  Brigham  III 

James  Briscoe 

Mr.  and  Mrs.  Ged  Bryon 

Dennis  S.  Callahan 

Mr.  and  Mrs.  Michael  D.  Cameron 

Donald  A.  Carbone 

Michael  Carbone 

Ms.  Ann  T.  Carnes 

Ms.  Laetitia  A.  Carney 

Mrs.  Linda  L.  Carota 

Ms.  Maryann  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Christopher  J.  Carvalho 

Ms.  Ann  B.  Carver-Del  Vecchio 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mrs.  Katharine  R.  Chandler 

Mr.  and  Mrs.  David  L.  Chapman 

John  J.  Chase 

Thomas  K.  Christo 

Dr.  Bruce  H.  Churchill 

Ms.  Joan  R.  Clough 

Mrs.  Linda  C.  Coffman 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mr.  and  Mrs.  Mark  L.  Cohen 

Mrs.  Theresa  G.  Colantuno 

Frank  Collins 

Compass  Travel 


Frank  B.  Condon 

Joseph  C.  Connolly 

Continental  Remediation  Services 

Mrs.  A.  Werk  Cook 

Dr.  and  Mrs.  Christopher  J.  Corey 

Kenney  T.  Corliss 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Ms.  Maureen  A.  Damerell 

Peter  A.  Danas 

Mr.  and  Mrs.  James  T.  Dangora 
Mr.  and  Mrs.  James  S.  Davis 
Martin  John  DeMatteo 
Mr.  and  Mrs.  Richard  Deutsch 
Mrs.  Dorothy  Diauto 
Brian  P.  Dillon 

Mr.  and  Mrs.  Arthur  DiMartino 

Ms.  Donna  M.  Dinardo 

Joseph  F.  Dineen 

Thomas  A.  DiPietro 

Ms.  Lisa  Jane  Donovan 

Dr.  and  Mrs.  Francis  X.  Drew 

Mrs.  Lucille  T.  Duval 

Mr.  and  Mrs.  George  W.  Eddy,  Jr. 

Ms.  Jean  Griffin  Elliott 

Mr.  and  Mrs.  Richard  F.  Ernst 

Wallace  K.  Evers 

David  Farese 

Mr.  and  Mrs.  S.  Warren  Farrell,  Jr. 
Edward  J.  Fee 
Daniel  J.  Fennell 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Neal  T.  Fernald 
Mr.  and  Mrs.  Robert  L.  Ferns 
Center  for  Educational  Leadership 
and  Technology 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  and  Mrs.  John  Foppiano 
Mr.  and  Mrs.  Lee  R.  Forker,  Jr. 

Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 
Ms.  Barbara  M.  Frasca 
Mrs.  George  R.  Frick 
Frozen  Food  Association  of 
New  England 
James  J.  Galvin 
Mr.  and  Mrs.  William  Gannett 
Mr.  and  Mrs.  Robert  P.  Gerety 
Dr.  and  Mrs.  Richard  Gillis 
Mr.  and  Mrs.  John  Glennon 
Mrs.  William  Goodman  III 
Raymond  J.  Gosselin 
Mr.  and  Mrs.  Daniel  A.  Grady 
F.  Paul  Gray,  Jr. 

Mr.  and  Mrs.  William  L.  Gray 
Mr.  and  Mrs.  C.  W.  Griffith 
Mr.  and  Mrs.  Robert  C.  Grogan 
Mr.  and  Mrs.  Thomas  S. 

Gunning,  Sr. 


Ms.  Helen  J.  Gustafson 

James  A.  Hackett 

Ms.  Mary  Lee  Hanley 

Ms.  Shevawn  Hardesty 

Ms.  Anne  R.  Harding 

Mr.  and  Mrs.  Gary  E.  Haroian 

Ms.  Carol  Harries 

Ms.  Mary  Q.  Hawkes 

Mr.  and  Mrs.  James  J.  Hayes 

John  B.  Hepburn  III 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Edward  R.  Hill 

Mrs.  Anne  C.  Hodsdon 

Dr.  Eleanor  Hoffman 

Frederic  Holland 

Peter  E.  Hornstra 

Mr.  and  Mrs.  James  L.  Hughes 

Mr.  and  Mrs.  Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Ms.  Barbara  C.  Hurley 

Mr.  and  Mrs.  David  Hussey 

Henry  A.  Ingier 

Investors  Bank  &C  Trust  Company 

Ms.  Lynn  C.  Jacobs 

Ms.  Judith  A.  Naumann  Jenkins 

David  M.  and  Norma  J.  Jones 

Ms.  Susan  E.  Jones 

Mr.  and  Mrs.  Richard  J.  Kattar 

Ms.  Paula  C.  Keenan 

Richard  L.  Keenan 

Ms.  Paula  M.  Kelley 

Ms.  Anne  W.  Kenny 

Rev.  Edward  M.  Keohan,  Jr. 

Ms.  Rita  M.  Knecht 
KNF&T,  Inc. 

Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  John  E.  Kopacz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  John  A. 

Le  Tourneau 
Ms.  Helen  P.  Lipp 
Ms.  Jean  L.  Lootz 
Douglas  W.  Losordo 
Ms.  Monica  Luke 
Mr.  and  Mrs.  David  V.  Lurie 
John  E.  Mahoney 
The  Mallard  Family 
Ms.  Lucretia  K.  Manzelli 
Mr.  and  Mrs.  Earle  M.  Marsters 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Ms.  Joanne  M.  McCarthy 
Mr.  and  Mrs.  Leonard  R. 

McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott 
Ms.  Abigail  McGregor 


Mr.  and  Mrs.  William  McGue 
Mrs.  Katherine  B.  McIntyre 
Mr.  and  Mrs.  Clement  L.  Mclver 
Mr.  and  Mrs.  John  J.  McSheffrey 
David  F.  Miller  111 
Dr.  and  Mrs.  Robert  F.  Misiewicz 
Michael  and  Elizabeth  Miskin 
Mrs.  James  A.  Mitchell 
Mrs.  Arthur  G.  Mitton,  Jr. 

Joseph  Morante 
Mr.  and  Mrs.  Michael  F. 
Moynihan,  Jr. 

Mr.  and  Mrs.  Peter  J.  Mulhern 
Frederick  J.  Munro 
Mr.  and  Mrs.  William  Macy 
Munroe,  Jr. 

Mr.  and  Mrs.  David  L.  Murphy 
Jack  Murray 
Joseph  J.  Nicholson 
Ms.  Joanne  Nuzzo 
Mr.  and  Mrs.  Robert  O’Brien 
Ms.  Mildred  H.  O’Day 
James  P.  O’FIalloran 
Ms.  Elaine  M.  O’Keefe 
Ms.  Denise  O’Malley 
Mr.  and  Mrs.  John  P.  O’Neil 
Ted  O’Neill  and  Mary  Ellen 
Neylon 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  John  C.  Ollquist 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Flugo  Pagliccia,  Jr. 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Mr.  and  Mrs.  Milton  Pappas 

Explorer  Tours  & Travel 

Mrs.  Jane  M.  Parker 

Carmen  J.  Patti 

George  S.  Patton 


Mr.  and  Mrs.  Donald  J.  Paul 
Mr.  and  Mrs.  Vincent  F.  Petroni 
Mr.  and  Mrs.  John  A.  Pliakas 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Dr.  Ellen  Raphael 
Ms.  Florence  E.  Reid 
Mr.  and  Mrs.  Lionel  A.  Richard 
Mr.  and  Mrs.  Frederick  V. 

Richardson,  Jr. 

Ms.  Jane  Richardson 
Mr.  and  Mrs.  Charles  Risio 
Dr.  and  Mrs.  William  S.  Ritter 
Ms.  Judith  H.  Robbins 
Ms.  Maureen  A.  Robinson 
Paul  B.  Rose 

Mr.  and  Mrs.  Scott  A.  Rossborough 
William  T.  Salisbury,  Esq. 

Mr.  and  Mrs.  Erven  A.  Samsel 

James  M.  Santangelo 

Mrs.  Jane  S.  Santinelli 

Mr.  and  Mrs.  James  P.  Schadt 

Ms.  Carole  A.  Schumann 

Ms.  Janice  E.  Schutten 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Ms.  Susan  Charm  Schwartz 

Ms.  Penny  Scire 

Ms.  Kathy  J.  Scola 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mrs.  Sandra  Secter 

Dr.  and  Mrs.  David  M.  Shahian 

Michael  Shapiro 

Thomas  W.  Sheppard 

Paul  F.  Shiers 

Mrs.  Joyce  Simione 

Ms.  Elizabeth  Simmons 

Mr.  and  Mrs.  James  L.  Southern  III 

William  P.  Spain 

Mr.  and  Mrs.  Charles  H. 

Spaulding 


Ms.  Theresa  Spinosa 

Mr.  and  Mrs.  Earl  N.  Spurr 

St.  Anne’s  Church 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Drs.  Roger  and  Marilyn  Steinert 

Richard  Steinkrauss 

Stoneham  Cooperative  Bank 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 

Ms.  Geraldine  P.  Sweeney 

Mr.  and  Mrs.  Leonard  Tamasi 

E.R.  Taylor  Investments,  Inc. 

Ms.  Kathryn  A.  Taylor 

Leonard  D.  Taylor 

Mr.  and  Mrs.  Jack  Teller 

Mr.  and  Mrs.  Michael  K.  Tooke 

Traditional  Tours 

Ms.  Mary  C.  Trout 

Ms.  Mary  R.  Tyler 

Ms.  Sandra  A.  Urie 

Dr.  and  Mrs.  Alfred  VanDerZee 

Mr.  and  Mrs.  Francis  J.  Veale 

Roy  L.  Vercollone 

Mr.  and  Mrs.  John  W.  Walker,  Jr. 

Ms.  Ruth  P.  Webb 

Stetson  Whitcher 

Mr.  and  Mrs.  Kevin  A.  White 

Steven  A.  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Mr.  and  Mrs.  Roger  J.  Wise 

Mr.  and  Mrs.  Craig  S.  Wood 

Woodland  Golf  Club 

Mr.  and  Mrs.  William  R.  Wright 

Dr.  Brenda  Yanofsky 

Yawkey  Foundation  II 

Chester  W.  Zarnoch 

Ms.  Elizabeth  Zinn 

Anonymous  (27) 
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T^DUCr  Tffi&TE  GIFT  0o\ 

V Are  you  ^ -OO^'TWlVT  nApS 

) looking  for  a memorable  gift  ^ 


for  a birthday,  anniversary,  or  another  special 
occasion?  You  — or  even  together  with  a group  of  friends  or  family  members 
— can  give  someone  the  opportunity  to  conduct  ((Anterica}s  Orchestra 


By  making  a contribution  of  $6,000  to  the  Boston 
Pops  Fund,  the  lucky  gift  recipient  will  receive  the 
thrilling  opportunity  to  conduct  the  Boston  Pops 
playing  The  Stars  and  Stripes  Forever  during  a 
spring  Boston  Pops  concert. 

Additional  benefits  include  advance  rehearsal  with 
the  orchestra  and  an  opportunity  to  receive  tips 
from  the  concert’s  conductor,  a videotape  of  this 
unique  conducting  experience,  two  complimenta- 
ry tables  for  guests,  and  the  opportunity  to  host  a 
private  reception  for  the  special  conductor’s  “fans” 
at  Symphony  Hall  following  the  concert. 
Availability  is  limited! 


Jane  Stevenson  of  Boston,  conducting  the  Pops 


Please  contact  Daniel  P.  Breen,  Director  of  the  Boston  Symphony  Annual  Fund,  at  617-638-9251. 


VC 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO’s 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 
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Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

The  Boston  Company 
Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Gold  Baton 

$100,000-$499,999 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

1 

WCVB-TV  Channel  5 
Paul  LaCamera 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 

Bronze  Baton 

$50 ,000-$74 ,999 

Country  Curtains  & The  Red  Lion  Inn  Four  Seasons  Hotel 


Jane  & Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 

Robin  A.  Brown 
Lexus 

George  E.  Borst 

Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Coopers  & Lybrand  LLP 
Francis  A . Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 

Conductor’s  Circle 

$2 5, 000 -$49,999 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 

Robert  0.  Nelson 

e 

Conductor’s  Circle 

continued 


Paine  Webber,  Inc. 

James  F.  Cleary 

Parrish  Wickersham  & Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 

Joel  B.  Alvord 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal  Player 

$15, 000 -$24,999 


Connell  Limited  Partnership 
William  F.  Connell 

CS  First  Boston  Corporation 
Kenneth  H.  Colburn,  F.  Corning  Kenley, 
Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  Me  IS  ay 

Fidelity  Investments 

Sherif  A.  ISada,  Alexander  Webb  III 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  & Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J . Picard 

Royal  Appliance  Mfg.  Co. 

John  A.  Balch 

Sheraton  Boston  Hotel  & Towers 
Robert  J . Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  & Cabot 
Ed  Eskandarian 


Honor  Roll 

$10,000-$  14,999 

Choate,  Hall  & Stewart 
Robert  M.  Cargill 

Converse  Inc. 

Gilbert  Ford 

EG&G,  Inc. 

John  M.  Kucharski 


Arthur  D.  Little,  Inc. 

Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
JayS.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 


EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young  LLP 
James  S.  DiStasio 

Filenes 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 


The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J . Purcell 


Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  & Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 


Boston  Edison  Company 
Thomas  J . May 
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Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/ Private  Ledger  Corp. 

Todd  A . Robinson 

Loomis-Sayles  & Company,  L.  P. 
Mark  W.  Holland 

McKinsey  & Company,  Inc. 

David  G.  Fubini,  Robert  P.  O' Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 

Stratus  Computer,  Inc. 

William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

J\eal  F.  Finnegan 

Watts  Industries,  Inc. 

Timothy  P.  Home 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 


Please  join  us  as  a member  of  the  BSO's 
Business  Leadership  Association! 

For  a minimum  contribution  of  $1,500  to  trie  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  LLP 

William  E Meagher 

^Charles  E.  Di  Pesa  & 

Company,  CPA’s 
William  F.  Di  Pesa 

COOPERS  & 

LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  & Company 
Robert  Ercolini 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Wolf  & Company,  P.C. 

Joseph  A.  Ribaudo 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 

CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  & Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 

Irma  S.  Mann 

Moore  + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
& PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 

Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  & Trust 
Company 
John  M.  Plukas 

Building /Contracting 

*George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co. , Inc. 

Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brod  ie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 


ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  & COMPANY,  INC. 
Charles  M.  Farkas 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 

INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group,  Inc. 

John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

: 

HEIDRICK  & STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  & Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  & COMPANY, 
INC. 

David  G.  Fubini 

I Robert  P.  0’ Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong,  Inc. 

Dan  Ciampa 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 

David  D.  Corbett 

Consumer  Goods/ 

Food  Service 

\ 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

^Boston  Concessions  Group, 

Inc. 

Joseph  J.  O’Donnell 

* Boston  Showcase  Company 
Jason  E.  Starr 

CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 


Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson,  O’Hare  Co. , Inc. 
Harry  “Chip”  O’Hare,  Jr. 

* Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 

Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

^Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  & Co.,  Inc. 
Michael  Gorton 

Welch’s 

Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical  / Electronics 

^Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R & D ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

a 


I INTB  Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Lie. 
Amos  B.  Hostetler,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

* Yaw  key  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 

Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.So. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 

Larry  C.  Renfro 

Adams,  Harkness  & Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 
Gerard  Moufflet 

*Advest,  Inc. 

Murray  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation- 
Bank  ofTokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 


Cowen  & Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
IN  VFSTMENT 
MANAGEMENT  GROUP 
E Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 

Howard  J.  Kessler 

KIDDER,  PEABODY 
& CO. 

Maxwell  D.  Bardeen,  Jr. 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 

Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*W. P.  Stewart  & Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 

Duncan  M.  McFarland 
David  W.  Seudder 


WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

Stephen  R.  Levy 

*BroadBand  Technologies 
Sal  im  Bhat  ia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 

CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  McGovern 

IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 
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LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 

CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  H isashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

RAYTHEON  COMPANY 

Den  nis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
DaleJ.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 

Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takas  hi  Tsujii 

Teradyne,  Inc. 

Alexander  V.  D’Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 

Louis  Kane 
Ronald  M.  Shaich 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci’s  Inc. 

Joseph  Crugnale 

* Boston  Marriott  Copley  Place 

William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  & TOWERS 
Gary  Saunders 

The  Colonnade  Hotel. 

David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

* Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*McDonald’s  Corporation 
Gail  Hammack 


THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
& Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  & TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
j Corporation 

Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
Wdliam  J.  Poutsiaka 

Arnold  Insurance  Services, 

Inc. 

John  Arnold 

Bradley  Insurance  Agency,  Inc. 
JohnJ.  Bradley 


*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 


:e 

l\ 


l 


*Hanover  New  England 
J.  Barry  May 

*Johnson  & Higgins  of 
Massachusetts,  Inc. 

Edward  J.  Buchwald 

* Lexington  Insurance  Company 

Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

* North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 


*Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Gass 

Fish  & Richardson 
Ronald  E.  Myrick 

GADSBY  & HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  & MANELLO, 
P.C. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

*Hanify  & King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  & Barnes 
Michael  B.  Elefante 

Joyce  & Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 

Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 

POPEO,  P.C. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Robins,  Kaplan,  Miller  & Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
& Flom 

Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
& Cohen,  P.C. 

*Weingarten,  Schurgin, 
Gagnebin  & Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 

William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*AUes  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 

Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

*Jofran,  Inc. 

Robert  D.  Roy 

Kitchen  & Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
Wdliam  M.  Karlyn 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 

Wdliam  H.  Binnie 

*Century  Manufacturing 
Co. , Inc. 

Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wdliam  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 
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*Coz  Corporation 
Henry  W.  Coz 

D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 

Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  & GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  & Platt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Wdliam  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 

Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*TheTonon  Group 
Robert  Tonon 


WATTS 

INDUSTRIES,  INC. 

Timothy  P.  Home 

* Worcester  Envelope 

Frank  Botash 

Printing  /Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 

J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakofl 

* Daniels  Printing  Company 

Lee  S.  Daniels 

George  H.  Dean  Co. 

G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 

Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 

SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 
Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  & Co. 

John  M.  Corcoran 

*Meredith  & Grew 
Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 
DEVELOPMENT 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  0.  Stoddart 

CML  Group,  Inc. 

Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 

Joseph  M.  Melvin 

GROSSMAN’S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 

Thomas  G.  Sternberg 

THE  STOP  & SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  & SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

*Tiffany  & Co. 

Anthony  Ostrom 

*Town  & Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  VeiTochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

* Boston  Scientific  Corporation 

CHARLES  RIVER 
LABORATORIES 
James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 

Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 


Services 

* Blake  & Blake  Genealogists 

Richard  A.  Blake,  Jr. 

CEI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.  M.  Phillips 

*Giltspur/ Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 

ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

* Watson  Mail  Service/Mail 
Communications,  Inc. 

Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 


Travel/Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Assisted  Living  in  the  Back  Bay 


**  Intimate  and  caring  atmosphere 
Private,  elegant  1 and  2 room  suites 
'<*■  One  all-inclusive  monthly  fee 
**  24  hour  comprehensive  personal  care 
Superb  dining;  special  diets 
**  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Comm.  Ave.,  Boston  • 262-3900 

A lembcr , Assisted  [.nine;  Fiteilnics  Association  of  America 
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D COMPASSION 


ARE  IN  HARMONY 


At  Wingate  vve  offer  the  highest 
level  of  care  for  both  extended  and 
short  term  stays  in  warm,  gracious 
surroundings.  Our  goal  is  to  maintain 
continuity  of  lifestyle;  our  tradition 
is  care  and  compassion. 


WINGATE 

REHABILITATIVE  &.  SKILLED 
NURSING  RESIDENCES 

617/928-3300 

Wingate  at  Andover  • Wingate  at  Brighton 
Wingate  at  Reading  • Wingate  at  Wilbraham 
Opening  in  1996  in  Needham  and  Sudbury 

Members  of  the  Continental  Wingate  Family  of  Companies 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 

Rtcorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at 
Symphony  Hall,  which  runs  from  May  10  through  July  2,  are  on  sale  now.  The  box 
office  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first 
intermission  on  concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American 
Express,  MasterCard,  VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets 
on  a major  credit  card,  or  to  make  a reservation  and  send  payment  by  check,  call 
SymphonyCharge  at  (617)  266-1200,  Monday  through  Saturday  between  10  a.m.  and 
6 p.m.  There  is  a $2.50  handling  fee  for  each  ticket  ordered  by  phone.  Send  mail 
orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a self-addressed,  stamped 
envelope.  Ticket  prices  are  $36.50,  $31,  $26,  $23.50,  $15,  and  $11.50.  Good  seats 
are  still  available. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  6,  7,  8,  and  9. 
All  performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the 
West  Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 


LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Fmtrance  on 
Huntington  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each 
concert  and  during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif 
merchandise  and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  an 
expanded  line  of  apparel  and  recordings.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room  in  the 
Massachusetts  Avenue  corridor.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
For  daytime  hours,  merchandise  information,  and  mail  order  service,  please  call  (617) 
638-9383. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit 
by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony 
Orchestra.  Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information, 
please  call  the  Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and 
5 p.m.  at  (617)  638-9251.  If  you  are  already  a Friend  and  you  have  changed  your 
address,  please  send  your  new  address  with  your  newsletter  label  to  the  Development 
Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing  label  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the 
Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  further  information, 
please  call  the  Corporate  Development  Office  at  (617)  638-9298. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 


YOU’RE 
SITTING 
IN  OUR 
RESEARCH 
LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose'^  the  uncanny  resemblance  to  a live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

uBose  breaks  the  mold....  Who  said  American  companies  cant  innovate?” 

- Rich  Warren,  Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research » 


Pastene 


ander  back  in  time 
to  17th-century  Plymouth. 
Accompany  Pilgrims  through 
grainfields  and  garden  plots. 
Chat  with  them  about  life 
in  the  new  land.  Visit  the 
1627  Pilgrim  Village, 
Hobbamock’s  ( Wampanoag 
Indian ) Homesite,  the 
Crafts  Center,  and  on  the 
harbor,  Mayflower  II. 


Mention  this  ad  and  receive 
a $10  discount  off  a one 
year  family  membership. 
Call  (508)  746-1622,  ext.273 


One  hour  from  Boston.  From 
Route  3 Southbound,  take  Exit  4- 
Open  daily  through  November  30. 


PLIMOTH 

PLANTATION 


Don't  miss  The  Plantation's 
new  landmark  exhibit 

IRRECONCILABLE 

DIFFERENCES 

Open  July  29,1995 
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Food  and  fashion  have  always  been  an  integral  part  of  the  Boston  Pops  experience. 
Currently  on  display  in  the  Cohen  Wing  cases  is  an  archival  exhibit  that  examines  the 
history  of  the  Pops  and  its  social  cus- 
toms. Using  materials  drawn  from  the 
BSO  Archives,  the  exhibit  explores  such 
mysteries  as  Pops  Punch  and  the  banning  of 
pretzels. 

Reproduced  from  the  Boston  Herald 
Traveler , this  1919  cartoon  depicts  a wait- 
ress serving  a bottle  of  non-alcoholic  beverage  at 
the  Pops  during  Prohibition.  That  year  the  Pops  management 
decided  to  stop  serving  beer  and  wine  because  of  the  growing 
Prohibition  sentiment.  To  make  up  for  the  lack  of  alcohol,  male 
waiters  were  replaced  with  waitresses  and  an  assortment  of  bubbly 
non-alcoholic  beverages  was  added  to  the  menu. 
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A Message  from 
Keith  Lockhart 

I wonder  if  Henry  Lee  Higginson,  founder  of  the 
Boston  Symphony  Orchestra,  could  have  imagined  the 
unprecedented  and  continuing  success  of  the  “concerts 
of  a lighter  kind  of  music”  he  initiated  in  1885.  Now, 
more  than  a century  later,  the  Boston  Pops  Orchestra 
is  still  going  strong,  with  a musical  style  admired  and 
emulated  the  world  over. 

Through  its  many  recordings  and  the  twenty-five  years  of  Evening  at  Pops 
on  PBS,  the  Boston  Pops  Orchestra  has  won  millions  of  fans,  and  I have  been  proud  to 
count  myself  among  them.  Thus,  it  is  a singular  honor  and  a dream  come  true  to  be 
welcoming  our  audiences  during  the  1995  Pops  season  from  my  new  perspective  as 
Conductor  of  this  great  orchestra. 

My  two  immediate  predecessors  in  this  position,  Arthur  Fiedler  and  John  Williams, 
each  left  his  own  particular  imprint  on  the  Boston  Pops.  The  special  qualities  each  of 
them  brought  to  this  organization  have  helped  keep  the  Pops  alive  and  thriving  as  it 
has  moved  into  its  second  century. 


For  me,  the  great  appeal  of  the  Pops  is  its  ability  to  remain  fresh  in  the  face  of  chang- 
ing musical  tastes  while  maintaining  a link  to  its  glorious  past.  It  is  my  hope  for  the 
coming  years  to  continue  building  on  this  grand  tradition  as  we — conductor,  orchestra, 
and  audience — explore  new  and  exciting  musical  possibilities  for  the  Boston  Pops. 


Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  born  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980, 
working  there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself 
to  a career  as  a conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon 
University  in  Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming 
Director  of  Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of 
Conductor  of  the  Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts 
in  Pittsburgh,  he  accepted  an  appointment  as  Assistant  Conductor  of  the  Akron 
Symphony  Orchestra  and  Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 


Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 

Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 


John  Williams 

Following  his  retirement  as  Conductor  of  the  Boston 
Pops  Orchestra  in  December  1993,  John  Williams  as- 
sumed the  title  of  Boston  Pops  Laureate  Conductor. 

He  is  now  also  Artist-in-Residence  at  Tanglewood. 

Mr.  Williams  was  named  nineteenth  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980.  Born  in 
New  York,  he  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  at- 
tended the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and 
Away,  JFK , Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the 
three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of 
Eastwick,  E.T.  (the  Extra-Terrestrial) , Superman,  Close  Encounters  of  the  Third  Kind, 
Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nominations 
and  has  been  awarded  five  Oscars  and  sixteen  Grammies,  as  well  as  several  gold  and 
platinum  records.  He  won  both  an  Oscar  and  a Grammy  for  Schindler's  List.  His  up- 
coming projects  include  scoring  the  remake  of  the  film  Sabrina. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra,  and  a cello  concerto  written  for  Yo-Yo  Ma  and  performed  with  the 
Boston  Symphony  Orchestra  at  the  inaugural  concert  of  Seiji  Ozawa  Hall  at  Tangle- 
wood  in  1994.  A bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal 
bassoonist  Judy  LeClair,  received  its  premiere  in  April  1995,  and  the  Cleveland  Orches- 
tra has  commissioned  a trumpet  concerto  for  principal  trumpet  Michael  Sachs. 

Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies,  more  than  any  non-pop 
album  in  recording  history.  He  has  led  a highly  acclaimed  series  of  albums  with  the 
Boston  Pops  Orchestra  on  the  Philips  label  and  for  Sony  Classical.  Among  their  most 
recent  recordings,  all  on  Sony  Classical,  are  The  Green  Album,  a Christmas  album  enti- 
tled Joy  to  the  World,  Unforgettable , a tribute  to  Frank  Sinatra  entitled  Night  and  Day, 
an  album  featuring  music  by  John  Williams  and  Aaron  Copland  entitled  Music  for 
Stage  and  Screen,  and  It  Don’t  Mean  a Thing  If  It  Ain’t  Got  That  Swing,  with  vocalist 
Nancy  Wilson. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of 
the  Boston  Pops,  founder  and  Conductor  Laureate  of 
the  Boston  Symphony  Orchestra  Youth  Concerts,  and 
music  director  of  the  Boston  Classical  Orchestra.  He 
retired  in  1987  from  the  Boston  Symphony  Orches- 
tra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  In  July  1994  he 
was  invited  to  conduct  the  San  Francisco  Symphony  in  three  Pops  concerts,  including 
the  opening  concert  of  the  Pops  season  in  Davies  Hall.  Outside  the  United  States,  he  led 
four  highly  successful  holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and 
Londonderry,  Ireland,  during  the  1993  holiday  season;  in  October  1995  he  will  con- 
duct a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  he  con- 
ducts many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  Last  summer  he  led  the  Boston  Pops  Orchestra  at 
Tanglewood  in  a tribute  to  Arthur  Fiedler. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis 
Dickson  Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many 
local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and  an  autobiography  entitled  Beating  Time,  A Musi- 
cian’s Memoir,  which  has  just  been  published.  In  addition,  he  furthered  the  part-time 
conducting  career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical  mentor.  Through  the  Boston  Symphony 
Orchestra  Youth  Concerts,  which  he  founded  in  1959  and  which  have  been  the  model 
for  such  concerts  across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of 
Symphony  Hall  and  the  wider  world. 
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Banking. 


Boston  Private  Bank  & Trust  Company  is  a 
leader  in  offering  uncompromising  private 
banking  and  investment  services  to  discerning 
individuals.  Highly  attentive  service,  expert 
counsel,  and  enduring  client  relationships  are 
hallmarks  of  our  banking  philosophy. 

With  a focus  on  providing  an  exceptional  level 
of  very  personal  and  responsive  service,  we 
offer  a full  range  of  financial  products  to  meet 
your  banking  and  investment  needs.  We  pro- 
vide investment  management,  residential  mort- 
gage, commercial  lending,  and  deposit  manage- 
ment services. 

For  more  information  we  invite  you  to  call 
Mark  D.  Thompson,  (617)  556-4210. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square  • Boston,  M A 02109 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  1 1,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The 
founder  of  the  Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert 
gardens  in  Vienna,  where  he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston  Symphony,  who  at  that  point  had 
to  search  for  other  work  six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston 
public  understood  that  it  was  being  offered  the  chance  to  relax  in  a fantasy  of 
European  pleasures — though  nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  hu- 
morously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly 
American  tradition.  Although  the  format  of  the  Boston  Pops  Orchestra’s  concerts  re- 
mains strikingly  similar  to  the  original  of  110  years  ago — there  are  still  three  sections 
divided  by  two  intermissions,  with  the  evening’s  heaviest  piece  sandwiched  in  the 
middle — the  character  of  much  of  the  music  has  changed,  as  has  the  event’s  character  as 
a whole.  “The  Pops  began  as  a copy  of  a German  institution,”  as  critic  Richard  Dyer 
wrote  in  1985,  “but  within  its  first  century  it  has  become  one  of  the  things  that  define 
our  American  experience.” 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  “March 
King,”  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
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Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff.  He  came 
from  outside  the  ranks  of  the  Boston  Symphony  Orchestra;  most  of  the  conductors  who 
followed  him  came  from  within  the  BSO,  among  them  Timothee  Adamowski,  Max 
Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfredo  Casella  in  1927-29.  According  to  Richard  Dyer,  Casella  “made  the  only  great 
mistake  in  the  Pops’  history:  He  sought  to  elevate  the  audiences.”  Although  he  pro- 
grammed popular  pieces  such  as  Gershwin’s  brand-new  An  American  in  Paris , he  also 
performed  entire  symphonies  by  Beethoven  and  even  works  by  contemporary  avant- 
garde  composers  such  as  Arthur  Honegger.  The  public  complained  loudly  enough  that 
the  management  declined  to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to 
one  of  its  own,  a 35-year-old  violist  who  had  been  with  the  orchestra  since  1915.  His 
name  was  Arthur  Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty 
years  but  would  complete  its  transformation.  By  the  time  of  his  death  in  1979,  the 
Boston  Pops  would  be  a national  institution  in  America,  a musical  ambassador  abroad, 
and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  had  already  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named  the  permanent  conductor — 
an  appointment  that  instead  went  to  Alfredo  Casella.  Undaunted,  Fiedler  decided  to  or- 
ganize and  conduct  his  own  five-week  series  of  popular  concerts.  He  would  even  go  the 
Boston  Symphony  one  better  by  performing  the  concerts  outdoors  and  for  free.  On  July 
4,  1929,  Fiedler  inaugurated  a series  that  continues  to  this  day,  now  under  the  Boston 
Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank  of  the 
Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO  offered 
Fiedler  a three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first  time  in 
their  45-year  history,  the  concerts  would  be  led  by  an  American-born  conductor. 

From  the  very  beginning,  Fiedler  made  his  breadth  of  taste  known  by  programming  the 
kind  of  music  that  was  then  described  as  “symphonic  jazz.”  His  inaugural  concert  in- 
cluded not  only  an  opera  overture,  Ravel’s  Bolero  (then  only  a year  old),  and  selections 
from  Romberg’s  latest  Broadway  hit,  but  also  something  racier — “Strike  Up  the  Band,” 
played  as  an  encore. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light 
classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture: 
recordings.  In  a three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the 
Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  composi- 
tions recorded  on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first 
Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies. 
In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  es- 
tablishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians 
had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA 
Victor  needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 


Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra  by 
showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of  the 
Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally  syn- 
dicated each  week  from  1962  to  1992.  The  national  public  television  program  Evening 
at  Pops  was  launched  in  1969,  as  a joint  production  of  WGBH-TV  in  Boston  and  the 
Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and  his  ensemble  be- 
fore an  immense  worldwide  audience.  The  Pops’  special  bicentennial  program  on  the 
Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  con- 
certs, with  more  than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July 
10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim 
leadership  of  the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the 
management  of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of 
finding  a successor  to  Arthur  Fiedler.  “Ironically,”  Richard  Dyer  writes,  “the  person  no 
one  thought  would  be  interested  in  the  job. ..was  the  one  who  got  it.” 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  his  scores  for  Jaws,  Close  Encounters  of  the  Third  Kind,  Star  Wars,  and 
Superman  had  made  him  the  best-known  composer  for  film  in  the  world — a success  he 
would  confirm  with  his  music  for  Raiders  of  the  Lost  Ark,  E.T.,  Schindler’s  List,  and 
many  others.  Williams  also  had  an  enviable  classical  training;  he  had  worked  as  a jazz 
pianist  in  New  York,  and  he  had  arranged  albums  for  popular  artists  such  as  Doris 
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If  Beethoven  were  alive  today,  he’d 
roll  over  to  the  Piano  Mill  then  tell 
Tchaikovsky  the  good  news. 

The  good  news  is  that  the  Piano  Mill,  New  England’s  largest  piano 
outlet,  has  hundreds  of  new  & pre-owned  pianos  on  display.  It  also 
offers  a wide  variety  of  services  including: 

•Piano  Student  Rental  Programs  •Function 
Rentals  •Piano  Refinishing  -Rebuilding  - Repairs 
- Storage  *Player  systems  installed 

Direct  financing  available 
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Day  and  Mahalia  Jackson.  At  the  time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought  to  the  podium  the  background, 
talent,  and  celebrity  to  succeed  at  a daunting  assignment.  “He  has  preserved  the  best  of 
Fiedler’s  heritage,”  Richard  Dyer  wrote,  “while  leading  the  Pops  into  a new  era.” 

Williams  both  broadened  and  updated  the  Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while  also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores — that  would  be  suitable  for  orchestral 
performance.  He  has  maintained  the  popularity  of  the  Evening  at  Pops  broadcasts;  he 
has  traveled  extensively  with  the  Boston  Pops,  crisscrossing  the  United  States  and  un- 
dertaking three  tours  of  Japan;  and  he  has  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task — finding  someone  to  follow  him.  The  appoint- 
ment as  twentieth  Conductor  of  the  Boston  Pops  Orchestra — and  the  third  Conductor 
since  Arthur  Fiedler  took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was 
35  years  old  when  the  choice  was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of 
his  appointment. 

“He  is  becoming  the  conductor  of  an  orchestra  that  has  earned  a place  in  the  cultural 
and  spiritual  life  of  our  country,”  John  Williams  has  said.  “Seiji  Ozawa  and  I look  to 
Keith  to  guide  the  Boston  Pops  Orchestra,  and  it  is  deeply  satisfying  to  me  to  know 
that  I will  be  on  hand  to  lend  him  support  in  every  way  that  I can.” 

“For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard,”  Lockhart  commented  at  the  time  of  his  appointment. 
“In  fact,  millions  of  people  have  been  introduced  to  the  splendor  of  live  orchestral  per- 
formance through  the  concerts  that  Arthur  Fiedler  and  John  Williams  have  given.  I 
think  that  makes  the  Boston  Pops  an  invaluable  resource.  It  was  always  my  dream — 

I believe  it’s  every  conductor’s  dream — to  work  with  this  ensemble.” 


The  Boston  Pops  Orchestra 


salutes 


The  Gillette  Company 


and 


Fidelity  6^.3  Investments 


for  their  sponsorship  of 
the  1995  season  of 
“Evening  at  Pops”  on  PBS. 


Bravo  and  Thanks! 


“Evening  at  Pops’’  airs  on  WGBH-TY  Channel  2 in  Boston 
Monday  evenings  at  8pm  from  July  3 through  August  28.* 

*Check  local  listings. 
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An  Interview  with 
Keith  Lockhart 


Q:  You  must  have  had  a moment  when  it  sank  in  that 
the  Boston  Pops  Orchestra  was  looking  you  over.  What 
were  your  thoughts? 


KL:  That’s  the  moment  when  your  heart  leaps  to  your 
throat. 

I already  had  conducted  the  Boston  Pops  Esplanade 
Orchestra,  in  June  1993.  At  that  time,  the  people  at  the  Boston 
Symphony  were  still  making  very  few  allusions  to  a search  for  a conductor  for 
the  Boston  Pops  Orchestra.  When  they  brought  me  back  in  September  1993  for  a special 
concert,  I got  the  feeling  a little  more  intensely  that  I was  under  the  microscope.  Then,  in 
May  1994,  I was  invited  into  Symphony  Hall  to  do  two  different  sets  of  concerts  during 
the  Boston  Pops  season.  By  that  time,  the  Symphony’s  Managing  Director,  Kenneth 
Haas,  had  been  candid  enough  to  say  there  was  some  interest  in  me  as  a more  perma- 
nent fixture.  That’s  when  the  magnitude  of  it  really  hit  me. 

For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard.  Evening  at  Pops  on  PBS  gave  me  some  of  my  first  expe- 
riences with  orchestral  music.  It  was  always  my  dream — it’s  every  conductor’s  dream — 
to  work  with  that  ensemble. 


Q:  Take  us  back  to  May  1994.  How  did  it  feel  when  you  first  took  the  podium  with 
the  Boston  Pops? 

KL:  Boston  has  the  reputation  of  being  very  demanding.  The  orchestra  expects  you  to 
do  what  is  needed  immediately  and  not  waste  anybody’s  time;  so  I couldn’t  help  being  a 
little  apprehensive. 

But  in  fact,  I found  the  situation  delightful.  The  response  is  incredible — it’s  one  of  the 
quickest  orchestras  I’ve  ever  conducted.  Everybody  jumps  immediately  into  the  fray, 
putting  on  an  amazing  display  of  ensemble  competence.  I felt  immediately  at  home. 

Q:  And  how  did  you  feel  when  you  finally  had  your  interview  with  Seiji  Ozawa,  in 
October  1994? 


KL:  Again,  I went  into  the  situation  with  just  a little  apprehension,  because  I had  never 
before  had  the  pleasure  of  meeting  him.  I found  him  to  be  incredibly  warm  and  gen- 
erous. He  put  me  at  ease,  and  the  conversation  flowed.  We  talked  about  how  he  viewed 
the  Pops  under  the  larger  umbrella  of  the  Boston  Symphony,  and  how  I might  fit  in; 
and  we  seemed  to  achieve  an  instantaneous  level  of  comfort. 

Q:  To  take  up  the  question  that  Seiji  Ozawa  raised — how  do  you  think  the  Pops  con- 
certs fit  in  with  the  Boston  Symphony’s  programming  in  general? 

KL:  First  of  all,  I have  to  say  that  I don’t  really  consider  myself  to  be  a Pops  conductor. 

I think  of  myself  as  a conductor,  who  happens  to  enjoy  performing  a wide  spectrum  of 
music.  For  me,  a Pops  concert  is  a medium  to  reach  out  to  an  entirely  different  audi- 
ence from  our  traditional  symphonic  audience,  to  broaden  in  a big  way  the  range  of 
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people  who  find  the  orchestra  in  their  community  to  he  an  important  cultural  asset.  In 
the  case  of  the  Boston  Pops,  millions  of  people  have  been  introduced  to  the  splendor  of 
live  orchestral  performance  through  the  concerts  that  Arthur  Fiedler  and  John  Williams 
have  given.  I think  that  makes  the  Boston  Pops  an  invaluable  resource. 

Q:  In  that  context,  what  plans  do  you  have  for  the  future  of  the  Boston  Pops? 

KL:  I can  mention  two  agendas,  which  are  related.  One  is  to  diversify  the  range  of  of- 
ferings the  Boston  Pops  presents  to  the  musical  public  in  Boston.  The  other  is  to  bring 
in  a younger  and  more  diverse  audience — which  is  of  course  what  every  symphony  or- 
chestra wants  to  do. 


Q:  Let’s  take  the  agendas  in  order.  How  would  you  diversify  the  programming? 

KL:  The  concert  format  that  Arthur  Fiedler  established,  the  standard  “Evening  at 
Pops,”  is  a wonderful  thing,  and  it  has  served  its  purpose  very,  very  well  for  some  65 
years.  But  that’s  not  the  only  kind  of  concert  experience  and  it’s  not  the  only  kind  of 
repertoire  that  the  Boston  Pops  Orchestra  can  perform. 

We  might  also  consider  the  possibility  of  mixed-media  concerts,  if  you  will.  We 
might  present  some  other  artists  side-by-side  with  the  Pops,  in  a “Lollapalooza”  ap- 
proach. That  way,  we  could  show  that  these  types  of  music  can  not  only  co-exist  peace- 
fully but  build  off  each  other. 

Q:  Obviously,  this  sort  of  programming  would  serve  your  second  agenda,  of  broad- 
ening the  audience. 


KL:  I think  we  do  need  to  be  inventive  in  thinking  about  different  types  of  concerts, 
and  even  different  venues,  in  looking  for  a younger  audience.  In  a way,  this  has  always 
been  an  entertainment  that  people  have  come  to  gradually.  But  it’s  also  important  to 
make  sure  that  my  generation,  ten  years  from  now,  has  begun  to  see  the  Pops  as  an  at- 
tractive choice  of  entertainment.  Part  of  the  problem  is  that  we  tend  to  be 
interested  in  short-term  results.  We  want  to  get  an  audience  into  the  hall 
now,  when  we’d  do  better  to  plant  seeds  for  future  growth. 


Q:  What  might  be  a longer-term  strategy  for  audience  development? 


KL:  I have  done  a lot  of  educational  concerts  and  family  concerts. 
For  better  or  worse,  I’ve  developed  some  ideas  of  what’s  most  effec- 
tive and  what  the  purpose  should  be.  And  I’m  convinced  that  the 
most  important  educational  goal  of  these  concerts  is  for  the  kids  to 
have  a wonderful  time  and  want  to  come  back  for  more.  In  my 
experience,  one  of  the  best  ways  to  capture  an  adult  audience  is 
to  capture  their  children.  If  you  can  create  a high-quality  enter- 
tainment that  looks  at  classical  music  in  a way  that  delights  the 
kids,  that  creates  a generation  that  is  acclimated  to  classical 
music  and  is  excited  by  it,  then  you  bring  the  parents  along  with 
them.  That’s  why  I so  much  look  forward  to  conducting 
Youth  Concerts  for  the  Boston  Symphony. 


Q:  From  the  perspective  of  Pops  concerts,  though,  isn’t  a lack  of  exposure  to  orchestral 
music  only  part  of  the  problem?  It  also  seems  that  popular  music  today  is  much  fur- 
ther away  from  classical  music  than  it  was  when  Arthur  Fiedler  was  a young  man. 

KL:  Popular  music  at  the  turn  of  the  century — or  even  in  the  1930s,  when  Arthur 
Fiedler  took  over  the  Boston  Pops  Orchestra — was  what  today  we  would  call  light  clas- 
sical music.  The  basic  sounds,  the  building  blocks  of  popular  music,  were  still  based  on 
the  symphony  orchestra.  In  the  1960s,  with  the  triumph  of  rock  ‘n’  roll,  the  basic 
sound  of  popular  music  and  the  basic  material  from  which  it’s  built  moved  away  from 
what  you  would  hear  in  an  orchestra  concert. 

I think  it’s  important  for  us  not  to  try  to  be  something  that  we’re  not.  But  there’s  a 
lot  that  we  can  do.  Today,  we’re  seeing  a real  divergence  in  taste  in  popular  music. 

Look  at  the  current  work  of  Natalie  Cole,  who’s  gone  back  to  her  father’s  music;  look 
at  the  resurgence  of  interest  in  swing  and  the  great  songs  of  the  1920s  and  ’30s,  with 
Manhattan  Transfer,  Harry  Connick,  Jr.,  and  Michael  Feinstein.  A lot  of  new  listeners 
are  coming  to  that  sort  of  music,  which  is  a great  advantage  for  us. 

Q:  Apart  from  keeping  up  with  the  changes  that  are  happening  in  popular  music,  what 
are  the  challenges  ahead  for  the  Boston  Pops? 

KL:  The  problem  that  all  music  and  all  musicians  face  is  that  we  live  in  a highly  visual 
age.  We  receive  most  of  our  education  now  through  visual  rather  than  aural  sensations. 
When  I’ve  conducted  educational  concerts,  I’ve  found  it  very,  very  helpful  to  make  judi- 
cious use  of  visual  images  to  bring  the  audience  closer  to  the  music.  Of  course  you 
don’t  want  to  create  images  that  will  overshadow  what  you’re  trying  to  get  out,  which 
is  the  music.  But  you  can  still  tie  the  music  into  some  part  of  the  audience’s  experi- 
ence— because  for  many  of  the  children,  and  for  their  parents  as  well,  classical  music  is 
a foreign  language,  which  means  they  don’t  come  to  the  concert  well  prepared  to  listen 
and  let  their  imaginations  go  to  work.  One  of  the  things  I bring  to  the  mix  is  showing 
that  music  at  all  of  its  levels  is  entertaining.  We  would  do  well  to  remember  that  we  are 
an  entertainment  industry,  and  that  our  job  is  to  make  the  audience  enjoy  what  we  do, 
or  be  moved  by  it,  or  be  touched  in  some  visceral  way.  Then  we’ll  be  on  the  road  to 
maintaining  future  audiences. 

Q:  We’ve  spoken  a lot  about  your  plans  for  the  future;  but  at  the  same  time,  you’re 
about  to  assume  responsibility  for  an  institution  that’s  110  years  old,  based  in  a city 
with  a reputation  for  being  rather  conservative.  Do  you  think  your  approach  might 
shake  people  up  a little  too  much? 

KL:  The  one  thing  in  all  this  that  I take  very  seriously  is  the  music.  Boston  has  a won- 
derful tradition  of  music-making  at  a very  high  level.  Everything  I do,  I hope,  will  go 
toward  furthering  that  tradition. 

Certainly  Boston  has  a conservative  reputation;  but  so  does  Cincinnati.  So  the  answer 

is,  people  in  every  city  want  to  enjoy  music  and  are  willing  to  allow  themselves  to  enjoy 

it,  so  long  as  we  treat  the  music  with  respect.  I believe  our  audience  in  Symphony  Hall 
will  respond  to  that  approach  to  music-making,  combined,  I hope,  with  a continuation  of 
the  very  high  level  of  performance  that  this  organization  has  maintained  over  the  years. 


Miro  Vintoniv 


Q:  Part  of  the  sense  of  continuity  will  come  from  the  ongoing  presence  of  John 
Williams  as  Laureate  Conductor  of  the  Boston  Pops  Orchestra.  What  are  your  thoughts 
about  working  with  him? 

KL:  I first  had  the  opportunity  to  meet  John  in  May  1994,  when  I came  up  to  do  the 
concerts,  and  found  him  to  be  the  most  gracious  and  charming  of  human  beings. 

Besides  that,  he  is  an  absolutely  amazing  talent — possibly  the  most  famous  composer  in 
the  world  today.  When  you  consider  the  range  of  music  he  has  produced  over  just  the 
last  few  years,  from  Star  Wars  to  Schindler’s  List  to  his  symphonic  compositions,  you 
realize  that  he  brings  something  to  the  Pops  that  no  one  else  could  bring — a worldwide 
reputation  as  a composer  and  an  American  musical  treasure.  I am  honored  that  he  will 
continue  to  work  with  the  orchestra,  and  I hope  that  he  will  be  a presence  here  for  a 
very  long  time  to  come. 

Q:  Are  you  impatient  to  get  to  work? 

KL:  Definitely.  That’s  one  of  the  reasons  I’m  so  relieved  that  the  appointment  has  been 
announced.  Now  we  can  begin  in  earnest. 


John  Williams  and  Keith  Lockhart  at  “Salute  to  Symphony”  1995 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Monday  evening,  May  22,  1995,  at  7:00 


“EVENING  AT  POPS” 

SPONSORED  BY  FIDELITY  INVESTMENTS  AND  THE  GILLETTE  COMPANY 

A Tribute  To  George  Gershwin 


I've  Got  Rhythm  Variations 
MARCUS  ROBERTS,  piano 

arr.  Pizzarelli 
arr.  Lieb 


Excerpts  from  Crazy  for  You 
Embraceable  You — Shall  We  Dance 
KAREN  ZIEMBA  and  JAMES  BRENNAN 

Selections  from  Porgy  and  Bess 
Introduction  and  Summertime — I Got  Plenty  of  Nuttin' — 
Bess,  You  Is  My  Woman — Oh,  I Can't  Sit  Down — 

It  Ain't  Necessarily  So — I Loves  You  Porgy — 

There's  a Boat  Dat's  Leavin' — O Lawd,  I'm  On  My  Way 
MARQUITA  LISTER,  soprano,  WILLARD  WHITE,  baritone, 
DAMON  EVANS,  tenor 

TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  conductor 


Fascinatin'  Rhythm 

Our  Love  Is  Here  to  Stay 

THE  JOHN  PIZZARELLI  TRIO 

John  Pizzarelli,  guitar;  Martin  Pizzarelli,  bass;  Ray  Kennedy,  piano 


Welcome  to  this  special  television  session  for  “ Evening  at  Pops.”  Tonight's  perfor- 
mance by  the  Boston  Pops  Orchestra  under  the  direction  of  Keith  Lockhart  is  being 
taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  “ Evening  at  Pops  ” series. 
Because  the  segments  taped  will  become  part  of  a television  program,  it  may  be  neces- 
sary to  repeat  certain  sections  of  the  music.  Please  participate  in  the  way  that  you 
would  during  a regular  evening  Pops  concert.  Occasional  pictures  of  the  audience  may 
be  used. 


Accommodations  by  the  Four  Seasons  Hotel 
Special  thanks  to  American  Airlines 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  3 


THE  BOSTON  POPS 
ORCHESTRA 


KEITH  LOCKHART 
Conductor 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

First  Violins 
Tamara  Smirnova 
Leo  L.  Beranek  Chair 
Laura  Park 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
Lucia  Lin 

Gottfried  Wilfinger 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
" Jerome  Rosen 
"'Jennie  Shames 
"'Valeria  Vilker  Kuchment 
" Tatiana  Dimitriades 
"'Si-Jing  Huang 
"'Nicole  Monahan 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Ronan  Lefkowitz 
"'Harvey  Seigel 
" Nancy  Bracken 
" Aza  Raykhtsaum 
" Bonnie  Bewick 
" James  Cooke 
" Victor  Romanul 


* Participating  in  a system  of 
rotated  seating 
tOn  sabbatical  leave 
§ Substituting , 1 995  spring  season 


^Catherine  French 
§Joseph  Conte 
§Daniel  Banner 
§Michael  Rosenbloom 
§Brynn  Albanese 

Violas 

Robert  Barnes 
Deborah  and  Michael  Davis 
Chair 

Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
JMark  Ludwig 
* Rachel  Fagerburg 
" Edward  Gazouleas 
" Kazuko  Matsusaka 
§Hui  Liu 
§Anne  Black 
§Susan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
"'Robert  Ripley 
Luis  Leguia 
Carol  Procter 
"'Jerome  Patterson 
"'Owen  Young 
§Theresa  Borsodi 
§Andrew  Mark 

Basses 

Lawrence  Wolfe 
John  Salkowski 
" Robert  Olson 
" James  Orleans 
"'Todd  Seeber 
"'John  Stovall 
"'Dennis  Roy 
§Joseph  Holt 

Flutes 

Elizabeth  Ostling 
§Catherine  Payne 

Piccolo 

Geralyn  Coticone 
Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Robert  Sheena 

Clarinets 
Thomas  Martin 
§William  Wrzesien 


Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Ranti 
Roland  Small 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 
Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
§Bruce  Hall 

Trombones 
Norman  Bolter 
§Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 
Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 
Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Tuesday  evening,  May  23,  1995,  at  8:00 


JOHN  WILLIAMS  conducting 

A TRIBUTE  TO  THE  FILMS  OF  STEVEN  SPIELBERG 


Flying  Theme  from  F.T.  ( The  Extra-Terrestrial) 
The  Basket  Chase,  from  Raiders  of  the  Lost  Ark 
The  Battle  of  Hollywood,  from  1941 
The  Face  of  Pan,  from  Hook 
Jim’s  New  Life,  from  Empire  of  the  Sun 
Raiders  March  (Indiana  Jones  Theme) 


Williams 

Williams 

Williams 

Williams 

Williams 

Williams 


INTERMISSION 


. . . From  Broadway  to  Film 
Selections  from  The  Sound  of  Music 


Rodgers-Bennett 


The  Sound  of  Music — How  Can  Love  Survive — 

The  Lonely  Goatherd — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — An  Ordinary  Couple — 

No  Way  to  Stop  It — Maria — Climb  Every  Mountain 

Three  from  Fiddler  on  the  Roof , Concert  Fantasy  for 
Violin  and  Orchestra  Bock-Rosen 

If  I Were  a Rich  Man — Sabbath  Prayer — L’Chaim,  to  Life 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 


Boston;  Joseph  Warren-Soley  Lodge,  F.  & A.M.;  Middleboro  High  School  Music  Dept.;  Chiropractic 
Foundation  of  Massachusetts;  Tidd  Flome;  St.  Barbara’s  Women’s  Sodality;  Watertown  Public  Schools; 
Exeter  Area  High  School;  Temple  Beth  Avodah;  Corporate  Development  Concert  Sponsors;  Congrega- 
tional Retirement  Homes;  Greenwich  Retired  Men’s  Association;  Arlington  Seniors  Association;  East 


BO  YOUP  HWANG 


INTERMISSION 


’S  Wonderful,  from  Funny  Face 


Gershwin-Ramin 


A Salute  to  Max  Steiner 


Tara’s  Theme,  from  Gone  With  the  Wind 
Theme  from  A Summer  Place 

Selections  from  Aladdin 


arr.  Holderidge 
Menken-Ramin 


arr.  Morley 


Arabian  Nights — One  Jump  Ahead — 


Prince  Ali — Whole  New  World 
New  York,  New  York 


Kander-Byers 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Community  Housing  for  Adult  Independence;  Visiting  Nurse  Association  of 


Coast  Touring  Company;  Dartmouth  High  School;  Pan  Agora  Asset  Management. 


Week  3 


Plays  “The  Lion  Sleeps 
Tonight. " 


Horace  Polski  is 
introduced  to  the  piano 
by  his  uncle , Maynard 
Finkus,  a cellist  living  in 
Somerville. 


Uncle  Maynard  is  frustrated 
by  his  nephew 's  progress  but 
he  doesn  't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Things  click. 


Starts  playing  fiigues, 
cantatas , Jerry  Lee  Lewis. 


Becomes  famous. 

Makes  his  uncle  take  him  to 
Disneyivorld. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


BayBank 

Financial  services 


MEMBER  FDIC 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Wednesday  evening,  May  24,  1995,  at  8:00 


JOHN  WILLIAMS  conducting 

A TRIBUTE  TO  THE  FILMS  OF  STEVEN  SPIELBERG 
Flying  Theme  from  F.T.  (The  Extra-Terrestrial) 

The  Barrel  Chase,  from  Jaws 

The  Battle  of  Hollywood,  from  1941 

The  Face  of  Pan,  from  Hook 

Jim’s  New  Life,  from  Empire  of  the  Sun 

Raiders  March  (Indiana  Jones  Theme) 

INTERMISSION 
. . . From  Broadway  to  Film . . . 

Selections  from  The  Sound  of  Music 
The  Sound  of  Music — How  Can  Love  Survive — 

The  Lonely  Goatherd — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 
Do-Re-Mi — Edelweiss — An  Ordinary  Couple — 

No  Way  to  Stop  It — Maria — Climb  Every  Mountain 

Three  from  Fiddler  on  the  Roof,  Concert  Fantasy  for 
Violin  and  Orchestra 

If  I Were  a Rich  Man — Sabbath  Prayer — L’Chaim,  to  Life 
BO  YOUP  HWANG 

INTERMISSION 

’S  Wonderful,  from  Funny  Face 

A Salute  to  Max  Steiner 

Tara’s  Theme,  from  Gone  With  the  Wind 
Theme  from  A Summer  Place 

Selections  from  Aladdin 
Arabian  Nights — One  Jump  Ahead — 

Prince  Ali — Whole  New  World 

New  York,  New  York 


Williams 

Williams 

Williams 

Williams 

Williams 

Williams 


Rodgers-Bennett 


Bock-Rosen 


Gershwin-Ramin 

arr.  Morley 
arr.  Holderidge 

Menken-Ramin 


Kander-Byers 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  the  Deaconess  Hospital;  Patriots  Trail  Girl  Scout  Council;  Massachusetts 
Nurses  Foundation,  Inc.;  The  Forty  Niners,  Inc.;  Boston  Symphony  Association  of  Volunteers;  St.  Patrick 
Mothers  Club,  Stoneham,  Mass.;  Exectours;  Everett  Emblem  Club  #32;  Klub  Kemper;  Dorchester  Board 
of  Trade;  Newton  Wellesley  Hospital;  Kiwanis  Club  of  Plymouth;  St.  Patrick’s  Parish;  Tiffany  Travelers; 
Northshore  Hellenic  Women’s  Guild;  Winchester  Seniors;  First  Church  in  Malden;  North  Hill. 


Week  3 


The  sun  setting  is  no  less 

beautiful. 

than  the  sun  rising. 


At  Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
.in  between.  We  offer  a loving,  caring  environment  which 
promotes  resident  dignity,  self  respect  and  family  involvement. 
Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 
and  rehabilitative  therapies. 


a 

1 JHU’ 


Life 

GQehters 

of  America 


* These  facilities  do  not  offer 
sub-acute  services 


Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

The  Oaks 

of  Merrimack  Valley 

of  North  Shore 

of  Auburn 

New  Bedford  MA 

No.  Billerica  MA 

Lynn  MA 

Auburn  MA 

(508)  998-7807 

(508)  667-2166 

(617)  592-9667 

(508)  832-4800 

Scituate  Ocean  Manor 

Evergreen  House 
Health  Center 

East  Providence  R 1 

Life  Care  Center 
of  Wilbraham 

Wilbraham  MA 

Life  Care  Center 
of  Raynham 

Raynham  MA 

Scituate  MA 
(617)545-1370 

(401)438-3250 

(413)  596-3111 

(508)  821-5700 

Suburban  Manor 

Life  Care  Center 

'Littleton  House 

Life  Care  Center 

Nursing  Home 

Artnn  MA 

of  Attleboro 

Attleboro  MA 
(508)  222-4182 

Nursing  Home 

Littleton  MA 
(508)  486-3512 

of  Plymouth 

Plymouth  MA 
(617)  863-1749 

rivlvl  1 IT  l/\ 

(508)  263-9101 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Thursday  evening,  May  25,  1995,  at  8:00 

RONALD  FELDMAN  conducting 
ALL  THAT  JAZZ 

Overture  to  Candide  Bernstein 

An  American  in  Paris  Gershwin 

INTERMISSION 

Presenting 

DEBORAH  HENSON-CONANT 

Henson-Conant-Kaska 
Desmond-Henson-Conant 
Henson-Conant-Kaska 
Arlen-Henson-Conant 
Henson-Conant-Kaska 

INTERMISSION 

Quiet  Nights  of  Quiet  Stars:  A Tribute  to  Antonio  Carlos  Jobim  arr.  Kaska 

How  Insensitive — Desafinado — Quiet  Nights  of  Quiet  Stars — 

The  Girl  from  Ipanema 


Danger  Zone 
Take  Five 
Dance  With  Me 
Over  the  Rainbow 
Baroque  Flamenco 


Begin  the  Beguine  Porter-May 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady — Take  the  ‘A’  Train — 

Mood  Indigo — It  Don’t  Mean  a Thing 


Sing,  Sing,  Sing 


Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Monadnock  Regional  Junior  High  School  Band;  Quequechan  Club;  U.S. 
Healthcare;  Ellison  Tours;  New  England  Rehabilitation  Hospital;  Nazareth  Family  Center;  Har- 
vard Community  Health  Plan;  Greater  Boston  Concierge  Association;  The  New  England/501  Ass- 
ociation; Skidmore  Alumni  Club/Boston  & Worcester;  Rye  Over  55  Club;  NE  Cogeneration  Assoc.; 
Lahey  Clinic  Medical  Center;  Berkshire  School;  YMCA  Men  and  Women’s  Retirement  Club;  Scheib 
Group/Finer  Tours;  First  Lutheran  Church,  Malden;  Friends  of  the  Richards  Library;  State  Street 
Bank  and  Trust  Company;  St.  John  the  Evangelist  Church;  Joan  E.  Flanagan  Memorial  Fund;  Fisher 
College  Alumni  Association;  Ava  Dorfman  Senior  Citizens  of  Rome,  NY;  The  Fortress  Corporation. 

Week  3 


Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  1 10  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  this  great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1996, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  an 
invitation  to  the  Annual 
Friends’  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO’s  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition 
in  the  1996  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1995  HOLIDAY 
POPS  CONCERTS'.  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
new  Pops  Conductor  Keith 
Lockhart. 

Contribute  $1,500  and  also 
receive  two  table  seats  to 
the  1995  New  Year’s  Gala 
or  the  1996  Opening  Night 
at  Pops.  We’ll  include 
a bottle  of  champagne  plus 
an  invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  “The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of 
the  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 

Name Phone 

Address 

City State Zip i 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  | 

For  information,  call  (617)  638-9251. 

I l 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Friday  evening,  May  26,  1995,  at  8:00 


RONALD  KNUDSEN  conducting 
IRISH  NIGHT 

Overture  to  Candide  Bernstein 

Irish  Suite  Anderson 

The  Irish  Washerwoman — Minstrel  Boy — 

The  Last  Rose  of  Summer — The  Rakes  of  Mallow 

Excerpts  from  Far  and  Away 

County  Galway,  June  1892 — The  Fighting  Donellys — Williams 

Joseph  and  Shannon — Blowing  Off  Steam  (The  Fight) — 

Finale 

INTERMISSION 


Overture  to  Russian  and  Ludmilla  Glinka 

Concerto  for  Viola  and  Orchestra  in  C Hoffstetter 

Allegro  maestro 
Larghetto  cantabile 
Rondo:  Allegro 
BURTON  FINE 

(Cadenzas  by  Marshall  Fine) 

INTERMISSION 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — Mary’s  a 
Grand  Old  Name — Nellie  Kelly,  I Love  You — 

You’re  a Grand  Old  Flag — You  Remind  Me  of 
My  Mother — Harrigan — Yankee  Doodle  Dandy 

Londonderry  Air  Grainger 

Green  Eyes  Menendez-Mishkin 

When  the  Saints  Go  Marching  In  arr.  May 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  John  Hancock  Mutual  Life  Insurance/FCA;  TravelWorld;  Morse  Pond 
School  Band,  Falmouth;  Kittatinny  Regional  High;  St.  Denis  Church,  Westwood;  Braintree  Park 
Department;  Ellison  Tours;  Caws;  Historic  Deerfield,  Inc.;  The  Notre  Dame  Club  of  Boston;  Brae 
Burn  Country  Club;  Tourco;  Guild  of  St.  Francis/Sacred  Heart,  Newton;  Boston  Postal  Office; 
Fitchburg  Seniors;  Immaculate  Conception  Ladies’  Sodality;  School  Voyageurs/St.  Joseph’s  High 
School;  Sacred  Heart  Parish. 


Week  3 


Miro  Vintomv 


For  over  100  years,  Simplex  has  been  dedicated  to  providing  the 
world's  finest  time  management  and  life  safety  systems.  We  are 
proud  to  support  the  Boston  Pops  for  their  unwavering  dedication 
to  creative  excellence.  And  we  are  honored  to  be  the  choice  for  fire 
and  security  protection  of  historic  Symphony  Hall. 

G Simplex 


SIMPLEX  And 

The  Boston  POPS 

/ 

Noted  For  Excellence 


FIRE  DETECTION  • SECURITY  • COMMUNICATIONS  • TIME  MANAGEMENT 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Saturday  evening,  May  27,  1995,  at  8:00 


HARRY  ELLIS  DICKSON  conducting 
RON  DELLA  CHIESA,  host 
SWING  NIGHT 

Opus  One  Dorsey-Hayman 

Dancing  Through  the  Years  arr.  Hayman 

Cakewalk — Charleston — Tango — Square  Dance — Waltz — 

Polka — Rhumba — Mexican  Hat  Dance — Cha-Cha-Cha — Rock  ‘n’  Roll 

A Salute  to  Artie  Shaw 


Begin  the  Beguine 
Lrenesi 

Back  Bay  Shuffle 


Porter-May 

Domingez-May 

May 

INTERMISSION 


A Tribute  to  Glenn  Miller 


St.  Louis  Blues  March 
Little  Brown  Jug 
Moonlight  Serenade 
In  the  Mood 


Handy /Miller-Hayman 
Eastburn-Hayman 
Miller-Hayman 
Garland/  Miller-Hayman 


A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady — Take  the  ‘A’  Train — 

Mood  Indigo — It  Don’t  Mean  a Thing 


INTERMISSION 

Boogie  Woogie  Bugle  Boy  Raye/Prince-Hayman 


Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails — I Won’t  Dance — Dancing  In  the  Dark — 

The  Continental — Change  Partners — The  Carioca 

Song  of  India  Rimsky-Korsakov-Sebesky 

Satin  Doll  Ellington-Hayman 


Sing,  Sing,  Sing 


Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Festival  Productions  Inc.;  Evening  Auxiliary  to  Jewish  Memorial  Hospital; 
University  of  Maine  Alumni  Association;  Cross  and  Shield  Employees  Association;  Central  High 
School  Band;  Groups  Inc.;  Centre  Congregational  Church;  Geodon  Tours;  Netherlands  Insurance 
Company  Employees  Association;  Milford  Travel  Club;  Martz  Trailways;  Burlington  Recreation 
Dept.;  School  Voyageurs/St.  Joseph’s  High  School;  The  Inn  Group. 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 


First  Violins 
John  Williams 
Michael  Rosenbloom 
Joseph  Conte 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Sandra  Kott 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Colin  Davis 
Melissa  Howe 
Stacey  Alden 
Robin  Cook 

Second  Violins 
Brynn  Albanese 
Clayton  Hoener 
Susan  Shipley 
William  Waterhouse 
Pattison  Story 
Julie  Leven 
Kay  Knudsen 
Kelley  Barr 
Priscilla  Hallberg 
Sarah  Roth 
Danielle  Maddon 
Jennifer  Elowitch 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Nicolas  Tsolainos 
Joseph  Holt 
Robert  Lynam 
Prentice  Pilot 
Elizabeth  Foulser 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  Lafitte 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 


Bassoons 
Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 
Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Richard  Greenfield 
Thomas  Haunton 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Dana  Russian 

Trombones 
Donald  Sanders 
Lawrence  Isaacson 
Douglas  Wright 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Sunday  evening,  May  28,  1995,  at  7:30 


HARRY  ELLIS  DICKSON  conducting 
OLD  TIMERS’  NIGHT 

Entrance  of  the  Gladiators 

Overture  to  The  Barber  of  Seville 

Artist’s  Life  Waltzes,  Op.  318 

Suite  from  Carmen 

Prelude — Aragonaise — Intermezzo — Les  Toreadors 

INTERMISSION 

Overture  to  Die  Fledermaus 

Strings  of  the  Pops 

Minuet 

Pizzicato  Polka 
Jazz  Legato 
Jazz  Pizzicato 

Sabre  Dance  from  Gayne 

INTERMISSION 


Fucik 

Rossini 

Strauss 

Bizet 


Strauss 


Boccherini 

Strauss 

Anderson 

Anderson 

Khachaturian 


Hey,  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

Berlin  Bouquet  arr.  Mason 

Say  It  With  Music — Blue  Skies — A Pretty  Girl 
Is  Like  a Melody — Always — Alexander’s  Rag-Time  Band 

Moonlight  Serenade  Miller-Hayman 


In  the  Mood  Miller-Hayman 

Old  Timers’  Night  Sing-Along  arr.  Lake 

Ta-ra-ra  boom  de-ay — The  Bowery — The  Sidewalks  of  New  York — 

Sweet  Rosie  O’Grady — A Bicycle  Built  for  Two — The  Band  Played  On — 

After  the  Ball — A Hot  Time  in  the  Old  Town  Tonight 

Sing-along  lyrics  appear  on  page  38. 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


Among  Those  Present:  Festival  Productions  Inc.;  A. A. A.  Group  Tours;  Pratt  & Whitney/Post  Road  Tours; 
Perkiomen  Tours  8c  Travel;  Traditional  Tours;  Parents  for  Band  Fellows  Free  Academy;  Morgan  Tours; 

St.  Paul’s  Social  Group;  Salem  Park  & Recreation  Department;  Temple  Israel  Brotherhood;  Guild  of  St. 
Timothy’s  St.  John’s  Sodality;  Kathy’s  Senior  Adventures;  Financial  Executives  Institute;  Wenham  Council 
on  Aging;  Hamilton  House;  Runaway  Travel  Inc.;  Indian  Ridge  Country  Club;  Stigmatine  Fathers; 
Rohrbaugh’s  Tours;  Washington  D.  C.  National  Railway  Historical;  Sacred  Heart  Parish. 


$ 


Week  3 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded  the 
introduction  of  important  new  works  to  the  Boston  Pops  repertory  since  1986. 

These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  of  John  Williams’s  “Sound  the  Bells”  and  Jerome  Kern’s  “I’m  Old- 
Fashioned”  and  “All  the  Things  You  Are.”  An  interest  in  new  and  inspiring  mu- 
sical ideas  has  been  a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The 
Pops  is  grateful  to  the  Chiles  Foundation  for  its  generous  assistance,  which  is 
helping  to  sustain  this  tradition. 

SELECTIONS  from  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy , produced  in 
1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broadway 
starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adventures  of 
some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude  ranch  in  the 
southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as  they  were  called 
in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male  tenderfoot  and  fe- 
male rancher  sparked  both  the  romance  and  the  humor  of  the  evening.  For  this  show 
Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother  George  ever  com- 
posed: “I  Got  Rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable  You,”  “Bidin’ 
My  Time,”  and  “But  Not  for  Me.” 

PORGY  AND  BESS 

George  Gershwin 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his  thirty- 
ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and  Bess , the 
largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and  arguably  the  finest 
opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess  was  reduced  to  the 
scope  of  a Broadway  musical  by  performances  that  omitted  a good  half  of  the  score,  con- 
centrating only  on  the  hit  songs.  But  recent  revivals  and  recordings  have  demonstrated 
beyond  any  doubt  its  theatrical  effectiveness  when  performed  in  full  and  its  force  as  a 
deeply  moving  human  document. 

THREE  FROM  FIDDLER  ON  THE  ROOF,  Concert  Fantasy  for  Violin  and  Orchestra 

Jerry  Bock  (b.  1928) / Jerome  Rosen 

BSO  violinist  Jerome  Rosen,  who  is  a musician,  poet,  and  mathematician,  has  provided 
the  following  program  note:  “When  John  Williams  adapted  the  music  from  the  show 
Fiddler  on  the  Roof  for  the  movie,  he  composed  a mini-concerto  for  violin,  which  was 
played  as  part  of  the  main  title  music  by  Isaac  Stern.  This  inspired  me  to  try  something 
similiar  myself — before  I ever  played  a note  for  the  Boston  Pops  or  met  John  Williams! 
My  idea  was  to  emulate  the  composer-performers  of  the  nineteenth  century  who  were 


in  the  habit  of  writing  for  themselves  concert  fantasies  based  on  the  ‘hit  shows’  of  the 
day,  that  is,  grand  operas.  Some  of  these  pieces,  like  Sarasate’s  Carmen  Fantasy , are  still 
in  the  repertoire. 

Although  the  music  for  the  show  Fiddler  on  the  Roof  is  not  truly  authentic,  it  cer- 
tainly captures  the  flavor  of  the  ‘ klesmer ’ band  (the  word  is  Yiddish  for  ‘village  musi- 
cian’), which  the  hero  of  the  story,  Tevye  the  Milkman  (who  carries  on  a running 
dialogue  with  God  throughout  the  story),  would  have  known.  I used  three  numbers, 
which  happen  to  be  in  the  same  order  in  the  show.  In  ‘If  I Were  a Rich  Man’  Tevye  fan- 
tasizes about  emulating  Solomon  (whence  I quote  from  Bloch’s  Schelomo)  and  wonders 
‘would  it  spoil  some  vast  eternal  plan  if  I were  a wealthy  man?’;  the  ‘Sabbath  Prayer’ 
follows,  where  I visualized  the  prayers  of  the  pious  rising  to  Heaven  as  they  are  said  to 
do  on  Yom  Kippur,  and  without  pause,  ‘L’Chaim,  To  Life!,’  a tavern  scene  based  on  the 
classic  Eastern  Jewish  toast,  featuring  freilach  rhythms  and  a chorus  of  tipsy  Russians. 

The  piece  is  dedicated  to  the  memory  of  my  uncle  Nathan  Siegel,  who  ran  a Yiddish- 
language  radio  program  in  Detroit,  Michigan  for  many  years.” 

SELECTIONS  FROM  ALADDIN 

Alan  Menken  (b.1949) 

Back  in  the  1930s,  the  Walt  Disney  studio  turned  out  Snow  White , a full-fledged  “book 
musical”  with  songs  that  supported  and  developed  the  story,  at  a time  when  hardly  any 
Broadway  show  was  so  thoroughly  integrated.  Today  the  book  musical  on  Broadway  is 
less  important  than  it  has  been  at  any  time  in  the  last  half-century,  but  Disney  has 
turned  out  a string  of  animated  musicals  that  sustain  the  tradition  at  the  highest  level. 
Following  upon  The  Little  Mermaid  and  the  even  more  successful  Beauty  and  the 
Beast , composer  Alan  Menken  and  lyricist  Howard  Ashman  produced  a score  for  a 
richly  adventurous  and  witty  Aladdin , with  an  extraordinary  performance  by  Robin 
Williams  as  an  off-the-wall  genie.  As  with  their  two  previous  scores,  Aladdin's  songs 
move  the  story  along  with  melody  and  rhyme,  harmony  and  wit.  Sadly,  they  represent 
the  last  work  of  Howard  Ashman,  who  died  while  the  film  was  in  production;  Tim 
Rice  came  in  to  complete  the  lyrics  for  the  film. 

“Aladdin”  © 1992  Walt  Disney  Music  Company/ Wonderland  Music  Company,  Inc. 

Arranged  and  performed  by  permission  of  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
All  Rights  Reserved. 

AN  AMERICAN  IN  PARIS 

George  Gershwin  (1898-1937) 

George  Gershwin,  already  making  his  mark  as  a leading  Broadway  composer,  agreed  to 
write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special  “concert  of  modern  music,”  to 
be  given  in  New  York’s  Aeolian  Hall  on  February  12,  1924,  a concert  designed  to  illus- 
trate Whiteman’s  contention  that  jazz  could  play  a role  in  the  world  of  symphonic 
music.  The  result  was  Rhapsody  in  Blue , and  its  premiere  caused  a sensation,  elevating 
the  25-year-old  composer  to  remarkable  prominence  among  American  musicians.  The 
success  of  Rhapsody  in  Blue  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broad- 
way stage,  so  he  accepted  Walter  Damrosch’s  commission  of  a symphonic  work  and 
composed  An  American  in  Paris  after  visiting  that  city  in  1928.  The  tone  poem  is  re- 
plete with  musical  suggestions  of  the  lively  French  capital  in  all  its  Gallic  charm,  in- 
cluding hints  of  such  typical  tourist  activities  as  dodging  the  taxicabs,  whose  horns  can 
be  heard  in  the  score. 


Old  Timers’  Night  Sing-Along 


Ta-ra-ra-boom-de-ay 
A bright  and  stylish  girl  you  see, 

Belle  of  good  society; 

Not  too  strict,  but  rather  free, 

Yet  as  right  as  right  can  be. 

Never  forward,  never  bold, 

Not  too  shy,  and  not  too  cold; 

But  the  very  thing,  I’m  told 
That  in  your  arms  you’d  like  to  fold. 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay. 

The  Bowery 

Words  by  Chas.  H.  Hoyt;  music  by  Percy  Gaunt 

Oh!  the  night  that  I struck  New  York, 

I went  out  for  a quiet  walk; 

Folks  that  are  on  to  the  city  say, 

Better  by  far  that  I took  Broadway; 

I was  out  to  enjoy  the  sights, 

There  was  the  Bow’ry  ablaze  with  lights; 

I had  one  of  the  devil’s  own  nights! 

And  I’ll  never  go  there  any  more! 

The  Bow’ry,  the  Bow’ry, 

They  say  such  things,  and  they  do  strange 
things  on  the  Bow’ry!  the  Bow’ry! 

I’ll  never  go  there  any  more! 

Copyright  ©1933  by  Edward  B.  Marks  Music  Corporation. 

All  rights  reserved. 

The  Sidewalks  of  New  York 

Words  and  music  by  Chas.  B.  Lawlor  and  James  W.  Blake 

East  side,  West  side,  all  around  the  town, 
The  tots  sang  ‘ring-a-rosie,’ 

‘London  Bridge  is  falling  down’; 

Boys  and  girls  together, 
me  and  Mamie  O’Rourke, 

Tripped  the  light  fantastic 
On  the  sidewalks  of  New  York. 

Published  1951  by  The  Boston  Music  Co. 

Sweet  Rosie  O’Grady 

Words  and  music  by  Maude  Nugent 

Sweet  Rosie  O’Grady,  my  dear  little  rose 
You’re  my  steady  lady,  most  everyone 
knows, 

And  when  we  are  married, 
how  happy  we’ll  be, 

For  I love  sweet  Rosie  O’Grady, 
and  Rosie  O’Grady  loves  me. 

Copyright  ©1896  by  Edward  B.  Marks  Music  Corp. 

All  rights  reserved. 


Daisy  (A  Bicycle  Built  for  Two) 

Words  and  music  by  Harry  Dacre 

Daisy,  Daisy,  give  me  your  answer  true, 

I’m  half  crazy,  all  for  the  love  of  you. 

It  won’t  be  a stylish  marriage 
I can’t  afford  a carriage, 

But  you’ll  look  sweet  upon  the  seat 
Of  a bicycle  built  for  two. 

Published  1952  by  The  Boston  Music  Co. 

The  Band  Played  On 

Words  by  John  F.  Palmer;  music  by  Charles  B.  Ward 

Casey  would  waltz  with  a strawberry  blond, 
While  the  band  played  on. 

He  waltzed  ’round  the  floor 
with  the  girl  he  adored, 

While  the  band  played  on. 

His  head  it  was  loaded,  it  nearly  exploded; 
The  poor  girl,  she  shook  with  alarm. 

He  ne’er  left  the  girl  with  the  strawberry  curl, 
While  the  band  played  on. 

Copyright  ©1934  by  Edward  B.  Marks  Music  Corporation. 
Copyright  renewed  1961  by  Edward  B.  Marks 
Music  Corporation. 

All  rights  reserved. 

After  the  Ball 

Words  and  music  by  Charles  K.  Harris 

After  the  ball  was  over, 

After  the  break  of  morn, 

After  the  dancers  leaving, 

After  the  stars  are  gone, 

Many  a heart  is  aching, 

If  you  could  read  them  all; 

Many  the  hopes  that  have  vanished 
After  the  ball. 

Copyright  ©1963  Larrabee  Publications 
All  rights  reserved. 

A Hot  Time  in  the  Old  Town  Tonight 

Words  by  Joe  Hayden;  music  by  Theo.  A.  Metz 
When  you  hear  dem  a bells  go  ding,  ling,  ling, 
All  join  ’round  and  sweetly  you  must  sing, 
And  when  the  verse  am  through, 
in  the  chorus  all  join  in, 

There’ll  be  a hot  time 
in  the  old  town  tonight. 

Copyright  ©assigned  1932  to  Edward  B.  Marks 
Music  Corporation. 

All  rights  reserved. 

— arranged  by  M.L.  Lake 


OVERTURE  TO  RUSSLAN  AND  LUDMILLA 

Mikhail  Glinka  ( 1804-57 ) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the  nineteenth 
century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the  history  and  cul- 
ture of  their  own  nation  in  music.  Probably  his  most  popular  piece  worldwide  is  the 
brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic  fairy-tale  Russian 
and  Ludmilla,  composed  between  1837  and  1842.  With  its  exuberant  rhythms  and 
sometimes  pungent  harmonies,  the  opera  has  been  called  “the  most  seminal  work  in  the 
history  of  Russian  music.”  Outside  of  Russia,  the  overture  is  far  and  away  the  best- 
known  portion  of  the  score. 

VIOLA  CONCERTO  IN  C 

Roman  Hoffstetter  (1742-1815) 

Roman  Hoffstetter  was  a German  composer  and  Benedictine  monk,  who  also  special- 
ized on  the  viola.  His  real  claim  to  fame,  however,  is  that  he  is,  in  all  likelihood,  the 
composer  of  a set  of  six  string  quartets  known  for  years  as  the  Opus  3 (including  the 
famous  “Serenade”)  of  his  contemporary  Haydn,  whom  he  admired  greatly.  Hoffstetter 
composed  his  three  viola  concertos  in  1785,  while  serving  in  the  monastery  of 
Amorbach  in  south  central  Germany.  The  structure  of  all  three  concertos  is  similar:  an 
unusually  long  first  movement,  a shorter  and  more  straightforward  second  movement, 
and  a sectional  rondo  for  the  final  movement.  The  opening  of  the  C major  concerto  sets 
the  tone  of  the  work,  with  a descending  motive  in  an  easily  recognizable  rhythmic  pat- 
tern. The  final  rondo  is  a gigue  that  displays  Hoffstetter’s  style  at  its  most  polished.  For 
this  performance,  Burton  Fine  will  play  cadenzas  by  his  son,  Marshall  Fine,  who  wrote 
his  doctoral  dissertation  on  the  viola  concertos  of  Roman  Hoffstetter. 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 

Fitcorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


GEORGE  M.  COHAN  MEDLEY 


Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many-talented 
man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a time  when 
lush  and  beautiful  European  operettas  dominated  our  musical  theater,  Cohan  drew 
upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions  to  create  a 
lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics  and  dia- 
logue of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech.  The  re- 
sults rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or  his 
audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater  and 
paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern,  George 
Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes  from  many 
of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as  advanced 
and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of  Cohan’s 
biggest  hits:  “Give  My  Regards  to  Broadway”  and  “The  Yankee  Doodle  Boy.”  Two 
new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day  saw 
the  premiere  of  45  Minutes  from  Broadway , which  contained  “Mary’s  a Grand  Old 
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Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424^7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 


Name”;  and  on  Lincoln’s  birthday  George  Washington  Jr.  opened  with  “You’re  a 
Grand  Old  Flag.”  The  American  Idea  of  1908  contained  Cohan’s  famous  spelling  song 
“H-A-double  R-I-G-A-N.”  The  latest  show  represented  here,  Little  Nellie  Kelly  (1922), 
had  two  songs  that  achieved  considerable  fame,  “Nellie  Kelly,  I Love  You”  and  “You 
Remind  Me  of  My  Mother.” 

OVERTURE  TO  THE  BARBER  OF  SEVILLE 

Gioachino  Rossini  (1792-1868) 

The  Barber  of  Seville,  one  of  the  most  brilliant  and  scintillating  of  all  comic  operas, 
began  life  in  Rome  on  December  15,  1815,  as  a notable  fiasco,  though  it  recovered 
soon  enough  to  circle  the  world  and  remain  with  us  imperishably.  One  of  the  legends 
of  that  catastrophic  opening  night  was  that  Rossini  was  displeased  with  the  effect  of 
the  overture  that  he  had  composed  for  Almaviva  (as  the  opera  was  originally  called), 
threw  it  out,  and  instead  used  an  overture  that  had  already  served  him  for  Aurelian  in 
Palmira  (Milan,  December  1813)  and  again  for  Elizabeth,  Queen  of  England  (Naples, 
October  1815).  Actually,  he  probably  never  wrote  the  supposed  original  overture  for 
The  Barber  of  Seville  (he  was  notoriously  lazy,  a fact  that  he  cheerfully  admitted).  And 
the  overtures  to  Aurelian  and  Elizabeth  are  not  quite  identical,  though  they  are  dif- 
ferent orchestrations  of  the  same  piece.  But  it  is  ironic-and  it  indicates  how  little  the 
overture  in  Rossini’s  day  had  to  do  with  the  opera  at  hand-that  a work  originally 
written  to  introduce  a serious  opera  should  attain  immortality  as  the  overture  to 
Rossini’s  greatest  comic  creations. 

OVERTURE  TO  DIE  FLEDERMAUS 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age  of 
operetta,  Die  Fledermaus  (“The  Bat”)  is  filled  throughout  with  the  same  effervescence 
as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night  party  in 
which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has  come  to  the 
party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady  disguised  as  a 
mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her  husband,  who  is 
having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns  out  to  be  an  elabo- 
rate practical  joke,  and  the  married  couple  decides  that  it  would  be  simpler  to  blame 
everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the  work  was  first  per- 
formed, on  April  5,  1874,  it  has  remained  the  quintessential  Viennese  operetta,  a per- 
petual reminder  of  a seemingly  carefree  world  of  waltzing  and  romantic  intrigue. 

— Steven  Ledbetter 
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Marcus  Roberts 


Pianist  Marcus  Roberts  recently  released  Gershwin  for 
Lovers , his  first  album  for  Columbia  Records.  Mr. 
Roberts  is  recognized  internationally  not  only  as  one 
of  the  most  talented  musicians  of  his  generation,  but 
also  as  a standard-bearer  of  the  mainstream  jazz  tra- 
dition. Marthaniel  Roberts  was  born  in  Jacksonville, 
Florida,  on  August  7,  1963.  Blind  since  the  age  of 
five,  he  was  first  exposed  to  music  in  the  local 
church,  where  his  mother  was  a gospel  singer.  Recognizing 
their  son’s  love  of  music,  his  parents  bought  him  a piano,  on  which  he  began 
formal  training  at  the  age  of  twelve.  While  a music  major  at  Florida  State  University  in 
Tallahassee,  he  studied  with  Leonidus  Lipovetsky.  Aspiring  to  a career  in  jazz,  Mr. 
Roberts  won  several  local  competitions  before  being  invited  by  Wynton  Marsalis  to 
join  the  Marsalis  band  in  1985.  Mr.  Roberts  maintained  a busy  touring  and  recording 
schedule  with  the  band  for  six  years.  In  1987  he  won  first  prize  at  the  first  Thelonious 
Monk  International  Jazz  Competition.  He  recorded  six  albums  for  RCA/Novus  and 
enjoyed  the  distinction  of  being  the  first  jazz  musician  to  have  his  first  three  recordings 
( The  Truth  Is  Spoken  Here,  Deep  in  the  Shed,  and  Alone  with  Three  Giants)  reach 
No.  1 on  the  Billboard  traditional  jazz  chart.  He  followed  these  with  As  Serenity 
Approaches,  Prayer  for  Peace,  and  If  I Could  Be  With  You.  Marcus  Roberts  has  twice 
appeared  at  the  Tanglewood  Jazz  Festival  and  with  this  performance  makes  his  Boston 
Pops  debut. 


Karen  Ziemba 


Karen  Ziemba  received  the  1991  Drama  Desk  Award 
for  her  performance  in  the  off-Broadway  hit  And  the 
World  Goes  'Round.  For  her  leading  role  in  Crazy 
for  You,  she  was  nominated  for  a Los  Angeles  Drama 
Critics’  Award  and  won  Chicago’s  Joseph  Jefferson 
Award.  Ms.  Ziemba,  who  is  performing  with  the 
Boston  Pops  Orchestra  for  the  first  time,  has 
appeared  both  on-  and  off-Broadway,  in  such 
shows  as  42nd  Street,  A Chorus  Line,  and  Nunsense. 

Her  New  York  City  Opera  credits  include  critically  acclaimed  portrayals 
of  Cleo  in  The  Most  Happy  Fella  and  Lizzie  Curry  in  110  in  the  Shade.  Ms.  Ziemba 
has  appeared  regionally  in  The  Foreigner  and  in  Lanford  Wilson’s  Fifth  of  July  with 
her  husband  Bill  Tatum.  She  has  sung  the  music  of  Rodgers  and  Hammerstein  in 
Allegro  at  the  New  York  City  Center  and  in  A Grand  Night  for  Singing  at  Rockefeller 
Center’s  Rainbow  and  Stars,  and  was  featured  in  the  PBS  Great  Performances  telecast 
of  “Sondheim:  A Celebration  at  Carnegie  Hall,”  a performance  recorded  live  by  RCA. 
Karen  Ziemba  can  also  be  heard  on  the  RCA  original  cast  recording  of  And  the 
World  Goes  'Round,  on  New  World  Records’  release  of  Cole  Porter’s  Fifty  Million 
Frenchmen  and  on  the  Varese  Sarabande  release  Lost  in  Boston  II. 


James  Brennan 


James  Brennan  has  appeared  in  leading  roles  on 
Broadway  in  Crazy  for  You  and  Me  and  My  Girl.  He 
was  in  the  original  cast  of  the  latter  show  and  played 
the  leading  role  on  the  first  national  tour  before 
replacing  Jim  Dale  on  Broadway.  Having  begun  his 
Broadway  career  in  the  ensemble  of  No,  No  Nanette , 
Mr.  Brennan  continued  with  Good  News , the  revue 
Rodgers  and  Hart , and  So  Long  174th  Street.  He 
understudied  the  role  of  Lenny  Baker  in  / Love  My  Wife , 
eventually  performing  it  for  six  months,  as  well  as  the  Gene  Kelly  role  in 
Singin'  in  the  Rain.  After  appearing  in  David  Merrick’s  42nd  Street , Mr.  Brennan 
turned  to  directing  and  choreographing  some  fifty  or  so  musicals  in  the  region,  as  well 
as  several  large  industrial  shows.  In  New  York  he  directed  revivals  of  Cole  Porter’s 
Jubilee  and  Jerome  Kern’s  Sally , as  well  as  an  all-star  gala  at  Lincoln  Center  for  the 
new  Amsterdam  Theatre.  More  recently  he  has  been  Elyot  in  Noel  Coward’s  Private 
Lives  under  the  direction  of  Vivian  Matalon  at  the  Alley  Theatre  in  Houston,  Jim 
Diamond  off-Broadway  in  Juba,  and  King  Arthur  in  the  Paper  Mill  Playhouse’s  pro- 
duction of  Camelot.  He  is  making  his  Boston  Pops  debut  with  this  performance. 


John  Pizzarelli 


John  Pizzarelli,  son  of  renowned  guitarist  Bucky 
Pizzarelli  and  nephew  of  two  virtuoso  banjo-playing 
uncles,  has  enjoyed  considerable  success  as  a composer, 
vocalist,  and  guitarist.  He  is  equally  at  home  per- 
forming with  his  trio,  fronting  an  eighteen-piece  big 
band,  or  leading  a thirty-member  string  orchestra. 
Among  his  projects  in  recent  years  have  been  a suc- 
cessful European  tour  as  the  opening  act  for  Frank 
Sinatra,  the  release  of  several  acclaimed  recordings,  tours 
of  Japan  and  Australia,  and  a performance  at  the  Montreal  Jazz  Festival 
taped  for  a Canadian  television  special  and  now  available  worldwide  on  home  video. 
John  Pizzarelli’s  most  recent  recording,  and  his  third  release  on  Novus/RCA,  is  entitled 
New  Standards.  The  album  showcases  his  diversity,  with  selections  including  “Fools 
Fall  in  Love,”  “I  Only  Want  Some,”  “Beautiful  Maria  of  My  Soul,”  and  “Oh  How  My 
Heart  Beats  for  You.”  Mr.  Pizzarelli’s  other  Novus  albums  include  Naturally , which 
features  his  talents  in  both  combo  and  big-band  settings,  and  All  of  Me,  a collection  of 
American  popular  standards.  During  the  1980s  he  made  three  albums  as  a leader  for 
the  Stash  label  and  two  albums  for  Chesky  Records.  John  Pizzarelli  performed  in  the 
1993  Tanglewood  Jazz  Festival  and  is  appearing  for  the  first  time  with  the  Boston  Pops 
Orchestra. 
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Marquita  Lister 


Making  her  Boston  Pops  debut,  soprano  Marquita 
Lister  has  attained  international  prominence  for  her  ac- 
claimed performances  in  the  role  of  Bess  in  Gershwin’s 
Porgy  and  Bess , beginning  with  her  1989  London 
debut  at  the  Royal  Festival  Hall.  A native  of  Washing- 
ton, D.C.,  Ms.  Lister  began  her  operatic  career  in 
1986  as  Clara  in  Tulsa  Opera’s  Porgy  and  Bess.  Sub- 
sequent seasons  featured  her  performances  as  Mimi 
in  that  company’s  La  boherne  and  appearances  with  Houston 
Grand  Opera  in  several  roles:  the  High  Priestess  in  Aida , Fiordiligi  in  Cost  fan 
tutte , and  Micaela  in  Carmen.  In  1991  Ms.  Lister  performed  the  role  of  Vitellia  for  the 
first  time  in  Houston  Grand  Opera’s  Mozart-anniversary  production  of  La  Clemenza  di 
Tito.  Her  1994-95  season  included  her  debut  as  Elisabetta  in  the  Portland  Opera  pro- 
duction of  Don  Carlo , appearances  with  the  Utah  Opera  in  the  title  role  of  Aida,  and  a 
concert  in  Mexico  City  with  Neville  Marriner  and  the  Academy  of  St.  Martin-in-the- 
Fields.  In  the  1995-96  season,  Ms.  Lister  will  sing  the  title  role  of  Aida  with  Pittsburgh 
Opera  and  will  perform  as  Bess  on  tour  in  Japan  with  Houston  Grand  Opera. 


Willard  White 


Born  in  Kingston,  Jamaica,  bass-baritone  Willard  White 
began  his  musical  training  at  the  Jamaican  School  of 
Music  and  went  on  to  the  Juilliard  School  in  New 
York.  Since  making  his  debut  with  the  New  York  City 
Opera,  Mr.  White  has  sung  in  the  opera  houses  of  San 
Francisco,  London  (both  Royal  Opera  and  English 
National  Opera),  Glyndebourne,  Munich,  Amster- 
dam, Geneva,  Hamburg,  Madrid,  and  Paris.  His  ex- 


Bedrock — In  Tribute  to  Boston’s  Black  Women 

Portraits  by  James  Reuben  Reed 

From  June  6 through  July  2,  an  exhibit  of  James  Reed’s  paintings  and 
sketches  will  be  on  display  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 

A larger,  related  exhibit  of  Mr.  Reed’s  works  will  be  on  display  in  the 
Great  Hall  of  the  Boston  Public  Library  in  Copley  Square 
from  June  2 through  June  29. 

These  exhibits  are  the  result  of  a collaboration  among  the  Boston  Public  Library, 
the  Museum  of  the  National  Center  of  Afro-American  Artists, 
and  the  Boston  Symphony  Orchestra. 


tensive  repertoire  comprises  the  bass-baritone  roles  in  operas  by  Monteverdi,  Handel, 
Mozart,  Rossini,  Verdi,  Puccini,  Wagner,  Debussy,  Shostakovich,  Prokofiev,  and 
Gershwin.  He  regularly  appears  in  concert  with  the  London  Symphony  Orchestra, 
London  Philharmonic  Orchestra,  Royal  Philharmonic,  Concertgebouw  Orchestra,  La 
Scala  Orchestra,  Berlin  Philharmonic,  Los  Angeles  Philharmonic,  and  the  Cleveland 
Orchestra.  Among  his  recordings  are  oratorios,  operas,  and  recitals.  Willard  White  per- 
formed the  role  of  Porgy  in  the  recent  television  film  of  Gershwin’s  opera  Porgy  and 
Bess.  In  1989  he  took  the  unusual  step  of  playing  the  title  role  in  Shakespeare’s  Othello 
with  the  Royal  Shakespeare  Company;  his  acclaimed  performance  was  also  filmed  for 
television.  Mr.  White’s  future  plans  include  performances  as  Prince  Ivan  Khovansky  in 
Khovanshchina  in  Brussels,  Wotan  in  Die  Walkiire  in  San  Francisco,  Golaud  in  Pelleas 
et  Melisande  in  Amsterdam  and  San  Francisco,  and  Stravinsky’s  The  Rake’s  Progress 
and  Oedipus  Rex  in  Paris.  In  1996  he  will  take  on  the  title  role  in  Boris  Godunov  at 
Welsh  National  Opera  and  will  also  return  to  the  Opera  de  Bastille  for  a production  of 
Faust.  He  is  making  his  Boston  Pops  debut. 


Damon  Evans 


Trained  at  the  Manhattan  School  of  Music,  Damon 
Evans  found  fame  as  Sportin’  Life  in  the  Trevor  Nunn 
production  of  Porgy  and  Bess  at  Glyndebourne.  His 
previous  roles  included  Amon  in  Akhnaten  by  Philip 
Glass  at  the  New  York  City  Opera,  Benji  in  the  world 
premiere  of  Thea  Musgrave’s  Harriet:  The  Woman 
Called  Moses  for  Virginia  Opera  Association,  and, 
for  Boston  Concert  Opera,  the  Prince  in  Dvorak’s 
Rusalka  and  Ismaele  in  Verdi’s  Nabucco.  In  1989  Mr.  Evans 
was  chosen  by  the  National  Institute  for  Music  Theatre  to  represent  the  United 
States  in  the  Cardiff  Singer  of  the  World  Competition,  which  was  broadcast  by  BBC- 
TV.  His  other  BBC  appearances  include  “The  Gershwin  Years”  with  Michael  Tilson 
Thomas,  and  David  Drew’s  arrangement  of  Kurt  Weill’s  Lost  in  the  Stars  at  the  Almeida 
Festival.  Mr.  Evans  has  recorded  Porgy  and  Bess , Kiss  Me,  Kate , and  Carmen  Jones 
(the  London  cast  recording),  for  which  he  was  nominated  for  an  Olivier  Award.  His 
Broadway  credits  include  the  revival  of  Kurt  Weill’s  Lost  in  the  Stars , Via  Galactica , 
Don’t  Bother  Me,  I Can’t  Cope , Godspell , and  The  Me  Nobody  Knows.  On  television 
Damon  Evans  has  appeared  in  Roots:  The  Next  Generation , in  which  he  portrayed  Alex 
Haley,  and  The  Jeffersons , in  which  he  co-starred  as  Lionel  Jefferson.  Recent  seasons 
have  included  performances  and  a recording  of  Tippett’s  A Child  of  Our  Time,  the 
Australasian  premiere  performances  of  Paul  McCartney’s  Liverpool  Oratorio , Weill’s 
Lost  in  the  Stars  and  Mahagonny  at  the  BBC  Promenade  concerts,  Carmina  burana 
with  the  Royal  Liverpool  Philharmonic  Orchestra,  Porgy  and  Bess  with  the  Bourne- 
mouth Symphony  Orchestra,  and  Le  Roi  Arthus  at  the  Holland  Festival.  Mr.  Evans  is 
performing  for  the  first  time  with  the  Boston  Pops  Orchestra. 
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Tanglewood  Festival  Chorus 

_ John  Oliver,  Conductor 

SB  Organized  in  the  spring  of  1970,  when  founding  con- 

ductor  John  Oliver  became  director  of  vocal  and  choral 
B activities  at  the  Tanglewood  Music  Center,  the 

Tanglewood  Festival  Chorus  marked  its  twenty-fifth 
anniversary  in  April  1995.  This  past  December,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  for  tour 
performances  in  Hong  Kong  and  Japan.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for  performances  at 
the  Boston  Symphony  Orchestra’s  summer  home,  the  chorus  was  soon  playing  a major 
role  in  the  BSO’s  Symphony  Hall  season  as  well.  Now  the  official  chorus  of  the  Boston 
Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  do- 
nate their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood,  working  with 
Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  prominent  guest 
conductors.  The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  BSO  on  nu- 
merous recordings  and  with  John  Williams  and  the  Boston  Pops  Orchestra  on  twTo 
Christmas  albums:  Joy  to  the  World , on  Sony  Classical,  and  We  Wish  You  a Merry 
Christmas , on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a senior  lecturer  in  music 
at  MIT,  and  conductor  of  the  John  Oliver  Chorale,  which  he  founded  in  1977. 


Tanglewood  Festival  Chorus 

John  Oliver,  conductor 

Sopranos 

Carol  Amaya 
Jennifer  E Brown 
Susan  Cavalieri 
Sharon  K.  Claxton 
Lorenzee  Cole 
Sarah  Dorfman  Daniello 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Holly  MacEwen  Krafka 
Marlene  Luciano-Perez 
Miranda  Roberts 
Suzanne  Schwing 
Annelise  Skovmand 
Mary  Beth  Stevens 
Bernadette  Yao-McEachern 

Mezzo-sopranos 
Constance  Cahill 
Sharon  Carter 
Ethel  Crawford 
Diane  Droste 


Paula  Folkman 
Irene  Gilbride 
Alida  Griffith 
Donna  Hewitt-Didham 
Diane  Hoffman-Kim 
Gale  Livingston 
Roslyn  Pedlar 
Julie  Steinhilber 
Dianne  M.  Terp 
Cynthia  Rodgers 
Zimmerman 

Tenors 
Paul  Allen 
Aaron  Arzu,  II 
James  Barnswell 
Kenneth  I.  Blum 
Andrew  O.  Crain 
Wayne  N.  Curtis 
Jonathan  English 
Kent  Montgomery  French 
David  Mack  Henderson 


Jeffrey  A.  Kerr 
Henry  Lussier 
Christopher  F.  Porth 
Don  P.  Sturdy 
Benjamin  Antes  Youngman 

Basses 

James  W.  Courtemanche 
Jay  Gregory 
Michael  G.  Healy 
David  K.  Kim 
John  Knowles 
Steven  Ledbetter 
David  K.  Lones 
Greg  Mancusi-Ungaro 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Peter  S.  Strickland 
Brad  Turner 
Thomas  C.  Wang 
Warren  P.  Ziegler 


Christopher  W.  Ruigomez,  Interim  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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BoYoup  Hwang 


Born  in  Korea,  violinist  Bo  Youp  Hwang  occupies  the 
John  and  Dorothy  Wilson  Chair  in  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Mr.  Hwang 
gave  his  first  solo  performance  with  orchestra  at  thir- 
teen. He  entered  the  University  of  Seoul  after  receiv- 
ing a performance  degree  from  the  Seoul  School  of 
Music,  by  the  time  he  was  seventeen  he  had  won 
two  prestigious  prizes.  This  led  to  study  with  the 
Fine  Arts  String  Quartet  at  the  University  of  Wisconsin, 
where  he  won  the  Young  Artists  Competition.  He  was  later  appointed  assis- 
tant concert-master  of  the  Milwaukee  Symphony  Orchestra.  Mr.  Hwang  joined  the 
Boston  Symphony  Orchestra  in  1973.  He  has  performed  as  soloist  with  the  Boston 
Pops  Orchestra,  he  was  first  violinist  of  the  Francesco  String  Quarter,  and  he  has  been 
heard  on  radio.  Mr.  Hwang  teaches  at  the  Boston  University  Tanglewood  Institute  and 
continues  to  perform  with  orchestra  in  Korea  every  few  years. 


Ronald  Feldman 


Since  joining  the  Boston  Symphony  Orchestra's  cello 
section  in  1967  at  the  age  of  nineteen,  Ronald  Feld- 
man has  received  critical  acclaim  for  a wide  variety  of 
musical  achievements.  Increasingly  in  demand  as  a 
conductor,  Mr.  Feldman  was  appointed  Assistant 
Conductor  of  the  Boston  Pops  Orchestra  in  1989, 
a position  he  held  through  1993.  His  most  recent 
Boston  Pops  conducting  appearances  were  in  Dec- 
ember 1994,  when  he  led  several  Christmas  Pops  perfor- 
mances. Formerly  music  director  and  conductor  of  the  Worcester  Symphony 
Orchestra  and  of  the  Boston  new  music  ensemble  Extension  Works,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the  New  England  Philharmonic. 

In  1988  he  and  the  New  England  Philharmonic  were  awarded  the  American  Symphony 
Orchestra  League's  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary 
Music.  Mr.  Feldman  has  been  conductor  of  the  Berkshire  Symphony  since  the  1989-90 
season.  With  that  ensemble,  he  received  his  second  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music,  for  the  1990-91  season.  In  1992  Mr.  Feldman 
appeared  as  guest  conductor  with  the  Rochester  Philharmonic.  He  has  also  appeared  as 
guest  conductor  with  the  St.  Louis  Symphony,  the  Berkshire  Symphony,  the  Pro  Arte 
Chamber  Orchestra,  the  Springfield  Symphony,  the  MIT  Experimental  Studio,  and  the 
Albany  Symphony.  Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald 
Feldman  has  taught  at  Brown  University  and  Brandeis  University.  He  currently  teaches 
at  the  Tanglewood  Music  Center  and  at  the  Boston  Conservatory,  where  he  is  con- 
ductor of  the  orchestra  and  chairman  of  the  string  department. 


\ Deborah  Henson-Conant 

K Deborah  Hcnson-C  onanr  studied  piano  and  other 

\ instruments  from  the  ape  of  three,  finally  settling  on 

f ' r^c  harp  in  college.  She  performed  with  symphony 
EM  orchestras  and  played  in  restaurants  first  in  the  San 
Francisco  Bay  area,  then  in  New  York  and  Boston. 

\ While  in  Boston,  she  switched  to  performing  jazz 
j and  eventually  formed  The  Jazz  Harp  Trio  with  a 

y — bass  player  and  drummer.  The  trio  performed  regu- 

larly  in  the  Boston  area  and  received  nominations  in  the  Boston 
Music  Awards  for  Outstanding  Instrumentalist  and  Outstanding  Jazz  Act.  As  a 
result  of  a national  television  appearance  with  Charlie  Rose,  Deborah  Henson-Conant 
received  a contract  with  GRP  Records  and  released  three  albums — On  the  Rise , 
Caught  in  the  Act , and  Talking  Hands.  Now  widely  considered  the  world’s  premier 
jazz  harpist,  she  tours  extensively  in  Europe  and  has  performed  there  on  both  radio 
and  television  In  this  country  she  has  appeared  on  CBS  News  Nightwatch,  CNN 


MARIA 


Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 

Zagat  Survey,  1994-95 


ONE  OF  BOSTON’S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride , 
a non-cliche  place  where  everything 
ivorks  graciously. 

Bon  App&it,  April  1994 


3 NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking 

Private  Dining  Rooms  Available 


CAREY  LIMOUSINE 


tKING  ANY  OCCASION 
EXTRA  SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 


slness  Since  1924 
sine  Renting,  Inc. 
merviile,  MA  0214S 
tions  - 800  336-464 6 


Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We’ve 
been  planning  custom 
vacations  for  more 
than  forty-five  years. 

QARbER  TRAVEL 

1406  Beacon  St.,  Brookline  734-2100 
or  call  1 -800-FLY-GARB 


CELEBRATE  THE  MAGIC  of 
JOHN  WILLIAMS  and  THE 
BOSTON  POPS  ORCHESTRA 


Exclusively  on 
Sony  Classical 


Don’t  be  without  these 
classic  favorites  from 
one  of  America’s  most 
beloved  orchestras. 


Unforgettable” 

Gershwin  • Porter  • Rogers  • Kern 


,K,“Sony  Classical”  are  trademarks  of  Sony  Corporation./©1995  Sony  Classical  GmbH.  http://www.S0ny.C0rn 


TDUIIR  RECORDS  * \IID10  * BOOHS 


OPEN  EVERYDAY  TO  SERVE  YOU! 

BOSTON 

Mm  A*c  ■ Nnbury  m Bad  Bay  (Hynes  Convener  CantorAO  (V)  Slop  on  the  Owmne 
(617)  247-5900  • video  sales  and  rentals1 

CAMBRIDGE 

95  Mt.  Auburn  St.  Harvard  Square  (Harvard  (?)  Stop  on  me  Redline) 
(617)  876-3377  • video  sales  only' 

BURLINGTON 

101  Middlesex  Turnpike  Across  From  Burlington  Mall 

(617)272-1007*  <o  a to*  yveo  sales  oh.  n nw^iir 


1 • 800  • ASK  • TOWER 

SHOP  BY  PHONE 


SONY 

CLASSICAL 


RlCRRDS*MIDlD*ROQRS 


There's  only  one 
thing  she  ever 
asks  for.  More 
of  your  time. 

And  that’s  something  only 
you  can  give  her  But  you  can 
get  someone  else  to  help 
with  your  investment  goals. 
Fleet  Investment  Services. 
Because  you  have  more 
important  ways  to  spend 
your  time.  For  more  infor- 
mation, call  William  Flemer 
at  (6 1 7)  346-2 1 65. 


M 

Fleet  Investment  Services 

Investments  • Private  Banking  • Trust  Services 


Entertainment  News,  NPR  Weekend  Edition,  the  Joan  Rivers  Show , and  “Jazz 
Central”  and  “Sound  and  Style,”  both  on  the  Black  Entertainment  Network.  Ms. 
Henson-Conant  has  been  a featured  performer  at  many  festivals  worldwide,  has  given 
workshops  and  lectures  at  colleges  and  universities,  and  is  the  recipient  of  many 
awards,  including  a Jazz  Study  Grant  from  the  NEA.  Among  her  projects  as  a compos- 
er or  playwright  are  Jazz  Suite , premiered  with  members  of  the  Scottish  National 
Chamber  Orchestra;  Stress  Analysis  of  a Strapless  Evening  Gown , for  jazz  harp  and 
string  quartet;  An  Evening  at  the  Breakfast  Table,  a one-act  play  based  on  the  life  and 
works  of  Oliver  Wendell  Holmes;  The  Golden  Cage,  a one-act  comic  operetta;  and 
Ground  Zero,  a full-length  musical.  Her  most  recent  recordings,  for  Laika  Records, 
include  Naked  Music  and  Just  for  You,  a live  recording  of  her  1994  tour,  with 
Wolfgang  Diekmann  (bass)  and  Davey  Tulloch  (percussion).  This  evening  Deborah 
Henson-Conant  performs  for  the  first  time  with  the  Boston  Pops  Orchestra. 


Ronald  Knudsen 


A Boston  Symphony  Orchestra  violinist  since  1965, 
Ronald  Knudsen  has  been  music  director  and  con- 
ductor of  the  Newton  Symphony  Orchestra  since 
1982;  prior  to  that  he  was  the  Newton  Symphony’s 
concertmaster  and  associate  conductor  for  three  sea- 
sons. From  1970  until  1988  he  was  active  with  the 
Brockton  Symphony  Orchestra,  first  as  concert- 
master  and  associate  conductor,  and  from  1983  to 
1988  as  music  director/conductor.  Before  coming  to  Boston, 
Mr.  Knudsen  was  a member  of  the  Baltimore  and  Detroit  symphony  orches- 
tras. He  received  his  early  musical  training  at  the  MacPhail  School  of  Music  in 
Minneapolis.  From  1952  to  1959  he  studied  at  the  Peabody  Conservatory  of  Music  in 
Baltimore,  where  his  violin  teacher  was  William  Kroll.  While  a student  at  Peabody,  he 
also  taught  in  the  Preparatory  Department.  In  1958  he  was  a fellowship  student  at  the 
Tanglewood  Music  Center,  where  he  was  concertmaster  and  soloist  with  the  TMC 
Orchestra.  Mr.  Knudsen  has  been  heard  frequently  as  soloist  and  in  chamber  music 
recitals.  He  has  been  soloist  with  the  Boston  Pops  Orchestra,  the  Newton  Symphony, 
and  the  symphony  orchestras  of  Brockton,  Wellesley,  and  Worcester.  For  ten  years  he 
performed  with  the  new  music  ensemble  Collage,  of  which  he  was  the  original  violinist. 
Mr.  Knudsen  was  a founder  in  1970  of  the  Curtisville  Consortium,  which  gives 
chamber  concerts  each  summer  in  Stockbridge,  Massachusetts;  he  is  currently  music  di- 
rector of  that  ensemble.  He  is  a former  faculty  member  of  the  Boston  University 
Tanglewood  Institute  and  the  All  Newton  Music  School.  During  the  127th  Worcester 
Music  Festival  he  conducted  the  Worcester  Symphony  Orchestra  with  guest  soloists 
Rudolf  Nureyev  and  members  of  the  Paris  Opera  ballet  corps.  He  has  led  Boston  Pops 
concerts  regularly  since  June  1990,  when  he  made  his  conducting  debut  with  the 
Boston  Pops  Esplanade  Orchestra  with  concerts  featuring  his  son,  BSO  cellist  Sato 
Knudsen,  as  soloist.  His  most  recent  guest  conducting  appearances  were  in  December 
1994,  when  he  led  several  Christmas  Pops  concerts. 


Fidelity  Investments: 
A Name  Investors  Trust 

Fidelity  Investments  is  proud  to  sponsor  the  1995  Evening  At  Pops. 

At  Fidelity,  we  aim  for  the  same  combination  of  energy,  creativity  and 
team  work  displayed  by  the  Boston  Pops  Orchestra  in  our  own  search 
for  solutions  to  investors  ’ needs. 

From  mutual  funds  and  discoun  t brokerage  to  retirement  plans,  trust 
services  and  more,  we’re  constantly  expanding  the  boundaries  of 
financial  services  for  all  investors  today 


There  are  always  good  seats  available  at  Fidelity’s  6 Boston-area  Investor  Centers.  Of  course, 
there’s  never  any  sales  pressure,  just  the  helpful  assistance  you  need  to  make  good  invest- 
ment decisions.  Stop  by  or  make  an  appointment  for  a personal  review  of  your  most  impor- 
tant financial  goals. 

Boston  - Back  Bay  Burlington,  MA  Worcester,  MA 

470  Bovlston  St.  44  Mall  Rd.,  Ste.  100  416  Belmont  St.,  Route  9 

Boston  - Financial  District  Braintree,  MA 

2 1 Congress  St.  & The  Plaza  Executive  Ctr. 

25  State  St.  300  Granite  St. 


Fidelity 


Investments • 
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Fidelity  Distributors  Corporation,  Fidelity  Brokerage  Services,  Inc.,  161  Devonshire  St.,  Boston, 
MA  021 10.  Member  NYSE,  SIPC. 


Burton  Fine 


Violist  Burton  Fine  joined  the  Boston  Symphony 
Orchestra  as  a second  violinist  in  1963  after  nine 
years  as  a research  chemist  at  the  National  Space 
and  Aeronautics  Administration’s  Lewis  Research 
Center  in  Cleveland.  At  the  beginning  of  his  second 
year  with  the  orchestra  he  auditioned  for  and  won 
F\  the  position  of  principal  violist;  he  held  that  posi- 
tion  until  the  fall  of  1994.  Born  in  Philadelphia, 

Mr.  Fine  studied  violin  for  four  years  with  Ivan  Galamian  at 
the  Curtis  Institute  of  Music  before  entering  the  University  of  Pennsylvania, 
where  he  earned  a B.A.  in  chemistry.  He  also  holds  a doctoral  degree  in  chemistry, 
from  the  Illinois  Institute  of  Technology.  Mr.  Fine  has  appeared  in  solo  recital  at 
London’s  Wigmore  Hall,  and  has  appeared  frequently  as  soloist  on  viola  and  viola 
d’amore  with  the  Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra,  and  other 
musical  organizations  throughout  the  northeastern  United  States.  He  has  performed, 
toured,  and  recorded  extensively  with  the  Boston  Symphony  Chamber  Players.  Mr.  Fine 
teaches  viola  and  chamber  music  at  the  New  England  Conservatory  of  Music;  during 
the  summer  he  teaches  at  the  Tanglewood  Music  Center  and  the  Boston  University 
Tanglewood  Institute.  He  is  the  solo  violist  on  the  BSO’s  recording  under  Seiji  Ozawa  of 
Strauss’s  Don  Quixote  with  cellist  Yo-Yo  Ma  on  CBS  Masterworks  and  is  featured  in 
chamber  music  recordings  on  the  CRI,  Northeastern,  and  Gunmar  labels.  Mr.  Fine  is  a 
member  of  the  Melisande  Trio,  which  also  includes  his  wife,  harpist  Susan  Miron,  and 
BSO  flutist  Fenwick  Smith. 


Ron  Della  Chiesa 


Ron  Della  Chiesa  is  host  of  WGBH  89.7  FM’s  Music 
America  as  well  as  the  WGBH  broadcasts  of  the 
Friday-afternoon  BSO  concerts  and  the  Sunday-after- 
noon  broadcasts  from  Tanglewood.  Mr.  Della  Chiesa 
made  his  radio  debut  at  the  age  of  ten  on  a chil- 
dren’s program  in  his  hometown  of  Quincy, 
Massachusetts;  he  came  to  WGBH  Radio  in  1969 
to  host  Morning  pro  musica  after  three  years  of 
voicing  television  news  and  promotional  announcements  for 
WGBH/Channel  2.  Before  long  he  found  himself  behind  the  microphone  of  an 
afternoon  classical  music  show,  an  afternoon  jazz  show,  a late-night  jazz  show,  and  an 
overnight  show  called  ’GBH  After  Hours.  His  current  program,  MusicAmerica , show- 
cases the  best  of  America’s  popular  music.  Over  the  years  Mr.  Della  Chiesa  has 
explored  the  relationship  between  classical,  jazz,  and  other  musical  forms,  and  has 
expanded  his  afternoon  lineup  to  include  live  performances  and  classical  program- 
ming, including  Great  Voices  and  The  Boston  Symphony  Orchestra  on  Fridays  and 
The  Classical  Hour,  which  airs  Monday  through  Thursday.  Mr.  Della  Chiesa  has 
served  as  host  for  many  musical  events  throughout  New  England,  including  the 
WGBH  Jazz  Concert  Series,  the  Boston  Globe  Jazz  Festival,  and  many  Boston  Pops 
“Swing”  concerts. 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 


Boston  Symphony  Orchestra 
European  Tour 


Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TY,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


AT&T 

American  Encore  Program 

Bank  of  Boston 
Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 

John  Hancock 
Financial  Services 

Northern  Telecom,  Inc. 
Paine  Webber,  Inc. 
Shawmut  Bank 

Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO’s 
fiscal  year  beginning  September  1,  1993  through  August  31 , 1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

The  Boston  Company 
Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Gold  Baton 

$100, 000 -$499, 999 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

WCVB-TV  Channel  5 
Paul  LaCamera 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 

Bronze  Baton 

$50 ,000-$74 ,999 

Country  Curtains  & The  Red  Lion  Inn  Four  Seasons  Hotel 

Jane  & Jack  Fitzpatrick  Robin  A.  Brown 


Dynatech  Corporation 
John  F.  Reno 

Lexus 

George  E.  Borst 

Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Coopers  & Lybrand  LLP 
Francis  A.  Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 

Conductor’s  Circle 

$2 5, 000 -$49,999 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 

Robert  0.  Nelson 

& 

Conductor’s  Circle 

continued 


FaineWebber,  Inc. 

James  F.  Cleary 

Parrish  Wickersham  & Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 

Joel  B.  Alvord 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal  Player 

$15, 000 -$24,999 


Connell  Limited  Partnership 
William  F.  Connell 

CS  First  Boston  Corporation 
Kenneth  H.  Colburn,  F.  Corning  Kenley, 
Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/ Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

Sherif  A.  Nada,  Alexander  Webb  III 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  & Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J . Picard 

Royal  Appliance  Mfg.  Co. 

John  A.  Balch 

Sheraton  Boston  Hotel  & Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  & Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 

Charles  R.  LaMantia 


Honor  Roll 

$10,000-$  14,999 

Choate,  Hall  & Stewart 
Robert  M.  Cargill 

Converse  Inc. 

Gilbert  Ford 

EG&G,  Inc. 

John  M.  Kucharski 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young  LLP 
James  S.  DiStasio 


Barter  Connections 
Kenneth  C.  Barron 


Bingham,  Dana  & Gould 
JayS.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 


Filene’s 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 


The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J . May 


Fleet  Bank  of  Massachusetts,  N.A 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  & Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 


Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Li nsco/ Private  Ledger  Corp. 

Todd  A.  Robinson 

Loomis-Sayles  & Company,  L.  P. 
Mark  W.  Holland 

McKinsey  & Company,  Inc. 

David  G.  Fubini,  Robert  P.  O' Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 

John  F.  Farrell,  Jr. 
— 


Please  join  us  as  a member  of  the  BSO's 
Business  Leadership  Association! 

For  o minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 

Stratus  Computer,  Inc. 

William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N . Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 

Timothy  P.  Home 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 

Company,  CPA’s 
William  F.  Di  Pesa 

COOPERS  & 

LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  & Company 
Robert  Ercolini 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Wolf  & Company,  P.C. 

Joseph  A.  Ribaudo 

Advertising/Public 

Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  & Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 

Irma  S.  Mann 

Moore  + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
& PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  & Trust 
Company 
John  M.  Plukas 

Building /Contracting 

*George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 


ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  & COMPANY,  INC. 
Charles  M.  Farkas 
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BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group,  Inc. 

John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  & STRUGGLES 

Robert  E.  Hal  lagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  & Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  & COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O’Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong,  Inc. 

Dan  Ciampa 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 

David  D.  Corbett 

Consumer  Goods/ 

Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Boston  Concessions  Group, 

Inc. 

Joseph  J.  O’Donnell 

* Boston  Showcase  Company 
Jason  E.  Starr 

CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 


Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson,  O’Hare  Co.,  Inc. 
Harry  “Chip”  O’Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 

Allen  Z.  Kluchman 

*Mira  belle 

Steve  Elmont,  Proprietor 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  & Co.,  Inc. 
Michael  Gorton 

Welch’s 

Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/ Electronics 

* Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R & D ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 
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IINTB  Corporation 
Gordon  Slaney 

Entertainment /Media 

Continental  Cablevision,  Lie. 
Amos  B.  Hostetter,  Jr. 

* Don  Law  Company 

Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

* Yaw  key  Foundation 

John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 

Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.So. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 

Larry  C.  Renfro 

Adams,  Hark  ness  & Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 
Gerard  Moufflet 

*Advest,  Inc. 

Murray  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Fnancing 
G.  Todd  Derr 


Cowen  & Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

Wdliam  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 

Howard  J.  Kessler 

KIDDER,  PEABODY 
& CO. 

Maxwell  D.  Bardeen,  Jr. 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 

Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP  INC. 
John  F.  Cogan,  Jr. 

* Putnam  Investments 

Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*W. P.  Stewart  & Co.,  Inc. 
William  P.  Stewart 

* Wellington  Management 
Company 

Duncan  M.  McFarland 
David  W.  Scudder 


WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*AT1  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shi  11  man 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 

CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  McGovern 

IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 

CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

Wdliam  E.  Foster 

TASC 

Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 

Alexander  V.  D’ArbeloIf 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels /Restaurants 

— 

*Au  Bon  Pain  Co.,  Inc. 

Louis  Kane 
Ronald  M.  Shaich 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci’s  Inc. 

Joseph  Crugnale 

* Boston  Marriott  Copley  Place 
Wiliam  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  & TOW  ERS 
Gary  Saunders 

■ 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

* Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*McDonald’s  Corporation 
Gail  Hammack 


I THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
& Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  & TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 

Inc. 

John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

^Hanover  New  England 
J.  Barry  May 

^Johnson  & Higgins  of 
Massachusetts,  Inc. 

Edward  J.  Buchwald 
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* Lexington  Insurance  Company 

Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

* North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 

GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Gass 

Fish  & Richardson 
Ronald  E.  Myrick 

GADSBY  & HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  & MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

*Hanify  & King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  & Barnes 
Michael  B.  Elefante 

Joyce  & Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 

Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 

POPEO,  P.C. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Robins,  Kaplan,  Miller  & Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
& Flom 

Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
& Cohen,  P.C. 

*Weingarten,  Schurgin, 
Gagnebin  & Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 

William  C.  Sawyer 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 

Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

*Jofran,  Inc. 

Robert  D.  Roy 

Kitchen  & Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 

William  H.  Binnie 

*Century  Manufacturing 
Co. , Inc. 

Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Coz  Corporation 
Henry  W.  Coz 


Q 


D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 

Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  & GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  & Platt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Wdliam  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

^Summit  Packaging 
Systems,  Inc. 

Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 

WATTS 

INDUSTRIES,  INC. 

Timothy  P.  Home 


* Worcester  Envelope 
Frank  Botash 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

Printing /Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 

J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Pu  rcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 

G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 

Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thom  as  J . Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 

SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 
frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 
Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  & Co. 

John  M.  Corcoran 

* Meredith  & Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 
DEVELOPMENT 
Stephen  R.  Karp 

* Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 

Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 

Joseph  M.  Melvin 

GROSSMAN’S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

Wdliam  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 

Thomas  G.  Sternberg 

THE  STOP  & SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  & SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

*Tiffany  & Co. 

Anthony  Ostrom 

J*Town  & Country  Corporation 
C.  William  Carey 

Science/Medical 

l American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 
LABORATORIES 
James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

^Genetics  Institute,  Inc. 

Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 


Services 

*Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.  M.  Phillips 

*Giltspur/ Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 

Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 


Travel/Transportation 

DAV  EL  CHAUFFEURED 

TRANSPORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

* Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Assisted  Living  in  the  Back  Bay 

Intimate  and  caring  atmosphere 
Private,  elegant  1 and  2 room  suites 
One  all-inclusive  monthly  fee 
24  hour  comprehensive  personal  care 
Superb  dining;  special  diets 
Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Comm.  Ave.,  Boston  • 262-3900 

A lembcr,  Assisted  Living  Facilities  Association  of  America 
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e Future 
of  Health 
Care  is  Here 


lealth  care  is  changing.  Increasingly,  patients  and 
.mlPl11'1'1  dike  are  demanding  a high  quality,  cost  effective 
alternative  to  prolonged  acute  care  hospitalization. 

We’re  meeting  that  future  today. 

Sunrise  Healthcare  is  a nationally  recognized  subacute  health  care  provider. 

Providing  superior  subacute,  skilled  nursing  and  rehabilitative  services 
within  a cost  effective  environment,  Sunrise  and  its  Mediplex  facilities  are 

committed  to  meeting  the  future-today. 

Call  us  for  a tour  of  our  new  state-of-the-art  facility,  Mediplex  of  Concord. 


WELCH  & FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 
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Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at 
Symphony  Hall,  which  runs  from  May  10  through  July  2,  are  on  sale  now.  The  box 
office  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first 
intermission  on  concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American 
Express,  MasterCard,  VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets 
on  a major  credit  card,  or  to  make  a reservation  and  send  payment  by  check,  call 
SymphonyCharge  at  (617)  266-1200,  Monday  through  Saturday  between  10  a.m.  and 
6 p.m.  There  is  a $2.50  handling  fee  for  each  ticket  ordered  by  phone.  Send  mail 
orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a self-addressed,  stamped 
envelope.  Ticket  prices  are  $36.50,  $31,  $26,  $23.50,  $15,  and  $11.50.  Good  seats 
are  still  available. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  6,  7,  8,  and  9. 
All  performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the 
West  Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 


LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  F’ntrance  on 
Huntington  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each 
concert  and  during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif 
merchandise  and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  an 
expanded  line  of  apparel  and  recordings.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room  in  the 
Massachusetts  Avenue  corridor.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
For  daytime  hours,  merchandise  information,  and  mail  order  service,  please  call  (617) 


PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit 
by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony 
Orchestra.  Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information, 
please  call  the  Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and 
5 p.m.  at  (617)  638-9251.  If  you  are  already  a Friend  and  you  have  changed  your 
address,  please  send  your  new  address  with  your  newsletter  label  to  the  Development 
Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing  label  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the 
Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  further  information, 
please  call  the  Corporate  Development  Office  at  (617)  638-9298. 


638-9383. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose®  the  uncanny  resemblance  to  a live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

“ Bose  breaks  the  mold. ...  Who  said  American  companies  can't  innovate?” 

- Rich  Warren,  Chicago  Tribune 


YOU’RE 
SITTING 
IN  OUR 
RESEARCH 
LAB. 


1-800-444-BOSE 


Better  sound  through  research  ® 
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KEITH  LOCKHART,  Conductor 
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ander  back  in  time 
to  17th-century  Plymouth. 
Accompany  Pilgrims  through 
grainfields  and  garden  plots. 
Chat  with  them  about  life 
in  the  new  land.  Visit  the 
1627  Pilgrim  Village, 
Hobbamock’s  ( Wcimpanoag 
Indian ) Homesite,  the 
Crafts  Center,  and  on  the 

harbor,  Mayflower  II. 

• 

Mention  this  ad  and  receive 
a $10  discount  off  a one 
year  family  membership. 
Call  (508)  746-1622,  ext.273 

PLIMOTH 

PLANTATION 


Don't  miss  The  Plantation's 
new  landmark  exhibit 

IRRECONCILABLE 

DIFFERENCES 

Open  July  29.1995 


One  hour  from  Boston.  From 
Route  3 Southbound,  take  Exit  4 
Open  daily  through  November  30 


s ’ ' . 

■I—'-  ■ n . 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

110th  Season,  1995 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.  P Barger,  Chairman  Nicholas  T.  Zervas,  President 

Mrs.  Edith  L.  Dabney,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Harlan  E.  Anderson 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Allen  G.  Barryf 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  W.  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 
Mrs.  John  L. 

Grandin 


Edna  S.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I. 
Kaplan 

George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  • Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Samuel  W. 
Bodman 

William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
William  M.  Bulger 
Dean  Robert  C.  Clark 
William  H.  Congleton 
William  F.  Connell 
John  M.  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
JoAnne- Walton 
Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 


Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Ed  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  C. 
Garivaltis 

Mark  R.  Goldweitz 
Deborah  England 
Gray 

Gwendolyn  Cochran 
Hadden 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Bayard  Henry 
Joe  M.  Henson 
Mrs.  Marilyn 

Brachman  Hoffman 
Ronald  A.  Homer 
F.  Donald  Hudson 
Mrs.  Robert  M.  Jaffe 


Dr.  Hirashi  Kaneko 
Martin  S.  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
David  I.  Kosowsky 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P. 
Lyman 

Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Molly  Beals  Miliman 
Catalina  B.  Montes 
Richard  P.  Morse 


Robert  J.  Murray 
Mrs.  Hiroshi  H.  Nishino 
Paul  C.  O’Brien 
Norio  Ohga 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy,  Jr. 
John  Ex  Rodgers 
Roger  A.  Saunders 
Hannah  H.  Schneider 
Elizabeth  T.  Selkowitz 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Mrs.  Micho  F.  Spring 
Jacquelynne  M. 
Stepanian 

Vondal  M.  Taylor,  Jr.f 
William  F.  Thompson 
Mrs.  Florence  T. 
Whitney 

Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 

fDeceased 


Programs  copyright  ©1995  Boston  Symphony  Orchestra,  Inc. 


Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.  B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan,  Jr. 

Mrs.  Haskell  R. 
Gordon 

Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 


Glen  H.  Hiner 
H.  Eugene  Jonas 
Mrs.  Louis  1.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 
Mrs.  Stephen  V.C. 
Morris 

Patricia  Morse 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


David  S.  Nelson 
Andrall  E.  Pearson 
David  R.  Pokross 
Daphne  Brooks  Prout 
Mrs.  Peter  van  S. 

Rice 

Mrs.  Jerome  Rosenfeld 
Mrs.  William  C. 
Rousseau 

Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 

Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 


W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. f 
I.uise  Vosgerchian 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ex-Officio  J.  P Barger  • Nicholas  T.  Zervas 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Pamela  N.  Czekanski, 
Fundraising 

Elizabeth  B.  Eaton,  Nominating 
Linda  W.  Fenton,  Development 
Una  H.  Fleischmann, 
Membership 


Joseph  K.  Handler, 
Tanglewood  Association 
Patricia  Henneberry, 
Tanglewood  Association 
Phyllis  S.  Hubbard, 

Hall  Services 
Patricia  A.  Newton, 

Public  Relations 


Seth  Nichols, 

Resources  Development 
Debra  A.  Sulser, 

Adult  Education 
Christine  J.  Watson, 
Youth  Activities 


Eat,  Drink,  and  Be  Merry! 

Food  and  fashion  have  always  been  an  integral  part  of  the  Boston  Pops  experience. 
Currently  on  display  in  the  Cohen  Wing  cases  is  an  archival  exhibit  that  examines  the 
history  of  the  Pops  and  its  social  cus- 
toms. Using  materials  drawn  from  the 
BSO  Archives,  the  exhibit  explores  such 
mysteries  as  Pops  Punch  and  the  banning  of 
pretzels. 

Reproduced  from  the  Boston  Herald 
Traveler , this  1919  cartoon  depicts  a wait- 
ress serving  a bottle  of  non-alcoholic  beverage  at 
the  Pops  during  Prohibition.  That  year  the  Pops  management 
decided  to  stop  serving  beer  and  wine  because  of  the  growing 
Prohibition  sentiment.  To  make  up  for  the  lack  of  alcohol,  male 
waiters  were  replaced  with  waitresses  and  an  assortment  of  bubbly 
non-alcoholic  beverages  was  added  to  the  menu. 
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A Message  from 
Keith  Lockhart 

I wonder  if  Henry  Lee  Higginson,  founder  of  the 
Boston  Symphony  Orchestra,  could  have  imagined  the 
unprecedented  and  continuing  success  of  the  “concerts 
of  a lighter  kind  of  music”  he  initiated  in  1885.  Now, 
more  than  a century  later,  the  Boston  Pops  Orchestra 
is  still  going  strong,  with  a musical  style  admired  and 
emulated  the  world  over. 

Through  its  many  recordings  and  the  twenty-five  years  of  Evening  at  Pops 
on  PBS,  the  Boston  Pops  Orchestra  has  won  millions  of  fans,  and  I have  been  proud  to 
count  myself  among  them.  Thus,  it  is  a singular  honor  and  a dream  come  true  to  be 
welcoming  our  audiences  during  the  1995  Pops  season  from  my  new  perspective  as 
Conductor  of  this  great  orchestra. 

My  two  immediate  predecessors  in  this  position,  Arthur  Fiedler  and  John  Williams, 
each  left  his  own  particular  imprint  on  the  Boston  Pops.  The  special  qualities  each  of 
them  brought  to  this  organization  have  helped  keep  the  Pops  alive  and  thriving  as  it 
has  moved  into  its  second  century. 

For  me,  the  great  appeal  of  the  Pops  is  its  ability  to  remain  fresh  in  the  face  of  chang- 
ing musical  tastes  while  maintaining  a link  to  its  glorious  past.  It  is  my  hope  for  the 
coming  years  to  continue  building  on  this  grand  tradition  as  we — conductor,  orchestra, 
and  audience — explore  new  and  exciting  musical  possibilities  for  the  Boston  Pops. 


Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  born  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980, 
working  there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself 
to  a career  as  a conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon 
University  in  Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming 
Director  of  Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of 
Conductor  of  the  Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts 
in  Pittsburgh,  he  accepted  an  appointment  as  Assistant  Conductor  of  the  Akron 
Symphony  Orchestra  and  Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 


Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 

Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 


John  Williams 

Following  his  retirement  as  Conductor  of  the  Boston 
Pops  Orchestra  in  December  1993,  John  Williams  as- 
sumed the  title  of  Boston  Pops  Laureate  Conductor. 

He  is  now  also  Artist-in-Residence  at  Tanglewood. 

Mr.  Williams  was  named  nineteenth  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980.  Born  in 
New  York,  he  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  at- 
tended the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler's  List , Jurassic  Park , Home  Alone  2,  Par  and 
Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the 
three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of 
Eastwick , E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the  Third  Kind, 
Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nominations 
and  has  been  awarded  five  Oscars  and  sixteen  Grammies,  as  well  as  several  gold  and 
platinum  records.  He  won  both  an  Oscar  and  a Grammy  for  Schindler's  List.  His  up- 
coming projects  include  scoring  the  remake  of  the  film  Sabrina. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra,  and  a cello  concerto  written  for  Yo-Yo  Ma  and  performed  with  the 
Boston  Symphony  Orchestra  at  the  inaugural  concert  of  Seiji  Ozawa  Hall  at  Tangle- 
wood  in  1994.  A bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal 
bassoonist  Judy  LeClair,  received  its  premiere  in  April  1995,  and  the  Cleveland  Orches- 
tra has  commissioned  a trumpet  concerto  for  principal  trumpet  Michael  Sachs. 

Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies,  more  than  any  non-pop 
album  in  recording  history.  He  has  led  a highly  acclaimed  series  of  albums  with  the 
Boston  Pops  Orchestra  on  the  Philips  label  and  for  Sony  Classical.  Among  their  most 
recent  recordings,  all  on  Sony  Classical,  are  The  Green  Album,  a Christmas  album  enti- 
tled Joy  to  the  World,  Unforgettable,  a tribute  to  Frank  Sinatra  entitled  Night  and  Day, 
an  album  featuring  music  by  John  Williams  and  Aaron  Copland  entitled  Music  for 
Stage  and  Screen,  and  It  Don’t  Mean  a Thing  If  It  Ain’t  Got  That  Swing,  with  vocalist 
Nancy  Wilson. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of 
the  Boston  Pops,  founder  and  Conductor  Laureate  of 
the  Boston  Symphony  Orchestra  Youth  Concerts,  and 
music  director  of  the  Boston  Classical  Orchestra.  He 
retired  in  1987  from  the  Boston  Symphony  Orches- 
tra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  In  July  1994  he 
was  invited  to  conduct  the  San  Lrancisco  Symphony  in  three  Pops  concerts,  including 
the  opening  concert  of  the  Pops  season  in  Davies  Hall.  Outside  the  United  States,  he  led 
four  highly  successful  holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and 
Londonderry,  Ireland,  during  the  1993  holiday  season;  in  October  1995  he  will  con- 
duct a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  he  con- 
ducts many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  Last  summer  he  led  the  Boston  Pops  Orchestra  at 
Tanglewood  in  a tribute  to  Arthur  Liedler. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  Lrench  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Line  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Penway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis 
Dickson  Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many 
local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and  an  autobiography  entitled  Beating  Time,  A Musi- 
cian’s Memoir,  which  has  just  been  published.  In  addition,  he  furthered  the  part-time 
conducting  career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical  mentor.  Through  the  Boston  Symphony 
Orchestra  Youth  Concerts,  which  he  founded  in  1959  and  which  have  been  the  model 
for  such  concerts  across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of 
Symphony  Hall  and  the  wider  world. 
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Would  you  hire  yourself 

TO  MANAGE  YOUR  PORTFOLIO? 


While  you've  been  able  to  build  a nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a way  to  put  even  a $ 100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 

Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 

SmithBakney 

We  make  money  the  old-fashioned  way.  We  earn  it.  « 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The 
founder  of  the  Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert 
gardens  in  Vienna,  where  he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston  Symphony,  who  at  that  point  had 
to  search  for  other  work  six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston 
public  understood  that  it  was  being  offered  the  chance  to  relax  in  a fantasy  of 
European  pleasures — though  nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse,  which  hu- 
morously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly 
American  tradition.  Although  the  format  of  the  Boston  Pops  Orchestra’s  concerts  re- 
mains strikingly  similar  to  the  original  of  110  years  ago — there  are  still  three  sections 
divided  by  two  intermissions,  with  the  evening’s  heaviest  piece  sandwiched  in  the 
middle — the  character  of  much  of  the  music  has  changed,  as  has  the  event’s  character  as 
a whole.  “The  Pops  began  as  a copy  of  a German  institution,”  as  critic  Richard  Dyer 
wrote  in  1985,  “but  within  its  first  century  it  has  become  one  of  the  things  that  define 
our  American  experience.” 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  “March 
King,”  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
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Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff.  He  came 
from  outside  the  ranks  of  the  Boston  Symphony  Orchestra;  most  of  the  conductors  who 
followed  him  came  from  within  the  BSO,  among  them  Timothee  Adamowski,  Max 
Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfredo  Casella  in  1927-29.  According  to  Richard  Dyer,  Casella  “made  the  only  great 
mistake  in  the  Pops’  history:  He  sought  to  elevate  the  audiences.”  Although  he  pro- 
grammed popular  pieces  such  as  Gershwin’s  brand-new  An  American  in  Paris,  he  also 
performed  entire  symphonies  by  Beethoven  and  even  works  by  contemporary  avant- 
garde  composers  such  as  Arthur  Honegger.  The  public  complained  loudly  enough  that 
the  management  declined  to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to 
one  of  its  own,  a 35-year-old  violist  who  had  been  with  the  orchestra  since  1915.  His 
name  was  Arthur  Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty 
years  but  would  complete  its  transformation.  By  the  time  of  his  death  in  1979,  the 
Boston  Pops  would  be  a national  institution  in  America,  a musical  ambassador  abroad, 
and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  had  already  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named  the  permanent  conductor — 
an  appointment  that  instead  went  to  Alfredo  Casella.  Undaunted,  Fiedler  decided  to  or- 
ganize and  conduct  his  own  five-week  series  of  popular  concerts.  He  would  even  go  the 
Boston  Symphony  one  better  by  performing  the  concerts  outdoors  and  for  free.  On  July 
4,  1929,  Fiedler  inaugurated  a series  that  continues  to  this  day,  now  under  the  Boston 
Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank  of  the 
Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO  offered 
Fiedler  a three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first  time  in 
their  45-year  history,  the  concerts  would  be  led  by  an  American-born  conductor. 

From  the  very  beginning,  Fiedler  made  his  breadth  of  taste  known  by  programming  the 
kind  of  music  that  was  then  described  as  “symphonic  jazz.”  His  inaugural  concert  in- 
cluded not  only  an  opera  overture,  Ravel’s  Bolero  (then  only  a year  old),  and  selections 
from  Romberg’s  latest  Broadway  hit,  but  also  something  racier — “Strike  Up  the  Band,” 
played  as  an  encore. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light 
classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture: 
recordings.  In  a three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the 
Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  composi- 
tions recorded  on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first 
Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies. 
In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  es- 
tablishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians 
had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA 
Victor  needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 


Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra  by 
showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of  the 
Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally  syn- 
dicated each  week  from  1962  to  1992.  The  national  public  television  program  Evening 
at  Pops  was  launched  in  1969,  as  a joint  production  of  WGBH-TV  in  Boston  and  the 
Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and  his  ensemble  be- 
fore an  immense  worldwide  audience.  The  Pops’  special  bicentennial  program  on  the 
Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  con- 
certs, with  more  than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July 
10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim 
leadership  of  the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the 
management  of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of 
finding  a successor  to  Arthur  Fiedler.  “Ironically,”  Richard  Dyer  writes,  “the  person  no 
one  thought  would  be  interested  in  the  job. ..was  the  one  who  got  it.” 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  his  scores  for  Jaws,  Close  Encounters  of  the  Third  Kind,  Star  Wars,  and 
Superman  had  made  him  the  best-known  composer  for  film  in  the  world — a success  he 
would  confirm  with  his  music  for  Raiders  of  the  host  Ark,  E.T.,  Schindler’s  List,  and 
many  others.  Williams  also  had  an  enviable  classical  training;  he  had  worked  as  a jazz 
pianist  in  New  York,  and  he  had  arranged  albums  for  popular  artists  such  as  Doris 
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Day  and  Mahalia  Jackson.  At  the  time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought  to  the  podium  the  background, 
talent,  and  celebrity  to  succeed  at  a daunting  assignment.  “He  has  preserved  the  best  of 
Fiedler’s  heritage,”  Richard  Dyer  wrote,  “while  leading  the  Pops  into  a new  era.” 

Williams  both  broadened  and  updated  the  Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while  also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores — that  would  be  suitable  for  orchestral 
performance.  He  has  maintained  the  popularity  of  the  Evening  at  Pops  broadcasts;  he 
has  traveled  extensively  with  the  Boston  Pops,  crisscrossing  the  United  States  and  un- 
dertaking three  tours  of  Japan;  and  he  has  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task — finding  someone  to  follow  him.  The  appoint- 
ment as  twentieth  Conductor  of  the  Boston  Pops  Orchestra — and  the  third  Conductor 
since  Arthur  Fiedler  took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was 
35  years  old  when  the  choice  was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of 
his  appointment. 

“He  is  becoming  the  conductor  of  an  orchestra  that  has  earned  a place  in  the  cultural 
and  spiritual  life  of  our  country,”  John  Williams  has  said.  “Seiji  Ozawa  and  I look  to 
Keith  to  guide  the  Boston  Pops  Orchestra,  and  it  is  deeply  satisfying  to  me  to  know 
that  I will  be  on  hand  to  lend  him  support  in  every  way  that  I can.” 

“For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard,”  Lockhart  commented  at  the  time  of  his  appointment. 
“In  fact,  millions  of  people  have  been  introduced  to  the  splendor  of  live  orchestral  per- 
formance through  the  concerts  that  Arthur  Fiedler  and  John  Williams  have  given.  I 
think  that  makes  the  Boston  Pops  an  invaluable  resource.  It  was  always  my  dream — 

I believe  it’s  every  conductor’s  dream — to  work  with  this  ensemble.” 
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An  Interview  with 
Keith  Lockhart 


Q:  You  must  have  had  a moment  when  it  sank  in  that 
the  Boston  Pops  Orchestra  was  looking  you  over.  What 
were  your  thoughts? 

KL:  That’s  the  moment  when  your  heart  leaps  to  your 
throat. 

I already  had  conducted  the  Boston  Pops  Esplanade 
Orchestra,  in  June  1993.  At  that  time,  the  people  at  the  Boston 
Symphony  were  still  making  very  few  allusions  to  a search  for  a conductor  for 
the  Boston  Pops  Orchestra.  When  they  brought  me  back  in  September  1993  for  a special 
concert,  I got  the  feeling  a little  more  intensely  that  I was  under  the  microscope.  Then,  in 
May  1994,  I was  invited  into  Symphony  Hall  to  do  two  different  sets  of  concerts  during 
the  Boston  Pops  season.  By  that  time,  the  Symphony’s  Managing  Director,  Kenneth 
Haas,  had  been  candid  enough  to  say  there  was  some  interest  in  me  as  a more  perma- 
nent fixture.  That’s  when  the  magnitude  of  it  really  hit  me. 

For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard.  Evening  at  Pops  on  PBS  gave  me  some  of  my  first  expe- 
riences with  orchestral  music.  It  was  always  my  dream — it’s  every  conductor’s  dream — 
to  work  with  that  ensemble. 


Q:  Take  us  back  to  May  1994.  How  did  it  feel  when  you  first  took  the  podium  with 
the  Boston  Pops? 


KL:  Boston  has  the  reputation  of  being  very  demanding.  The  orchestra  expects  you  to 
do  what  is  needed  immediately  and  not  waste  anybody’s  time;  so  I couldn’t  help  being  a 
little  apprehensive. 

But  in  fact,  I found  the  situation  delightful.  The  response  is  incredible — it’s  one  of  the 
quickest  orchestras  I’ve  ever  conducted.  Everybody  jumps  immediately  into  the  fray, 
putting  on  an  amazing  display  of  ensemble  competence.  I felt  immediately  at  home. 


Q:  And  how  did  you  feel  when  you  finally  had  your  interview  with  Seiji  Ozawa,  in 
October  1994? 


KL:  Again,  I went  into  the  situation  with  just  a little  apprehension,  because  I had  never 
before  had  the  pleasure  of  meeting  him.  I found  him  to  be  incredibly  warm  and  gen- 
erous. He  put  me  at  ease,  and  the  conversation  flowed.  We  talked  about  how  he  viewed 
the  Pops  under  the  larger  umbrella  of  the  Boston  Symphony,  and  how  I might  fit  in; 
and  we  seemed  to  achieve  an  instantaneous  level  of  comfort. 

Q:  To  take  up  the  question  that  Seiji  Ozawa  raised — how  do  you  think  the  Pops  con- 
certs fit  in  with  the  Boston  Symphony’s  programming  in  general? 

KL:  First  of  all,  I have  to  say  that  I don’t  really  consider  myself  to  be  a Pops  conductor. 

I think  of  myself  as  a conductor,  who  happens  to  enjoy  performing  a wide  spectrum  of 
music.  For  me,  a Pops  concert  is  a medium  to  reach  out  to  an  entirely  different  audi- 
ence from  our  traditional  symphonic  audience,  to  broaden  in  a big  way  the  range  of 
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people  who  find  the  orchestra  in  their  community  to  be  an  important  cultural  asset.  In 
the  case  of  the  Boston  Pops,  millions  of  people  have  been  introduced  to  the  splendor  of 
live  orchestral  performance  through  the  concerts  that  Arthur  Fiedler  and  John  Williams 
have  given.  I think  that  makes  the  Boston  Pops  an  invaluable  resource. 


Q:  In  that  context,  what  plans  do  you  have  for  the  future  of  the  Boston  Pops? 

KL:  I can  mention  two  agendas,  which  are  related.  One  is  to  diversify  the  range  of  of- 
ferings the  Boston  Pops  presents  to  the  musical  public  in  Boston.  The  other  is  to  bring 
in  a younger  and  more  diverse  audience — which  is  of  course  what  every  symphony  or- 
chestra wants  to  do. 

Q:  Let’s  take  the  agendas  in  order.  How  would  you  diversify  the  programming? 

KL:  The  concert  format  that  Arthur  Fiedler  established,  the  standard  “Evening  at 
Pops,”  is  a wonderful  thing,  and  it  has  served  its  purpose  very,  very  well  for  some  65 
years.  But  that’s  not  the  only  kind  of  concert  experience  and  it’s  not  the  only  kind  of 
repertoire  that  the  Boston  Pops  Orchestra  can  perform. 

We  might  also  consider  the  possibility  of  mixed-media  concerts,  if  you  will.  We 
might  present  some  other  artists  side-by-side  with  the  Pops,  in  a “Lollapalooza”  ap- 
proach. That  way,  we  could  show  that  these  types  of  music  can  not  only  co-exist  peace- 
fully but  build  off  each  other. 

Q:  Obviously,  this  sort  of  programming  would  serve  your  second  agenda,  of  broad- 
ening the  audience. 


KL:  I think  we  do  need  to  be  inventive  in  thinking  about  different  types  of  concerts, 
and  even  different  venues,  in  looking  for  a younger  audience.  In  a way,  this  has  always 
been  an  entertainment  that  people  have  come  to  gradually.  But  it’s  also  important  to 
make  sure  that  my  generation,  ten  years  from  now,  has  begun  to  see  the  Pops  as  an  at- 
tractive choice  of  entertainment.  Part  of  the  problem  is  that  we  tend  to  be 
interested  in  short-term  results.  We  want  to  get  an  audience  into  the  hall 
now,  when  we’d  do  better  to  plant  seeds  for  future  growth. 

Q:  What  might  be  a longer-term  strategy  for  audience  development? 

KL:  I have  done  a lot  of  educational  concerts  and  family  concerts. 

For  better  or  worse,  I’ve  developed  some  ideas  of  what’s  most  effec- 
tive and  what  the  purpose  should  be.  And  I’m  convinced  that  the 
most  important  educational  goal  of  these  concerts  is  for  the  kids  to 
have  a wonderful  time  and  want  to  come  back  for  more.  In  my 
experience,  one  of  the  best  ways  to  capture  an  adult  audience  is 
to  capture  their  children.  If  you  can  create  a high-quality  enter- 
tainment that  looks  at  classical  music  in  a way  that  delights  the 
kids,  that  creates  a generation  that  is  acclimated  to  classical 
music  and  is  excited  by  it,  then  you  bring  the  parents  along  with 
them.  That’s  why  I so  much  look  forward  to  conducting 
Youth  Concerts  for  the  Boston  Symphony. 


Q:  From  the  perspective  of  Pops  concerts,  though,  isn’t  a lack  of  exposure  to  orchestral 
music  only  part  of  the  problem?  It  also  seems  that  popular  music  today  is  much  fur- 
ther away  from  classical  music  than  it  was  when  Arthur  Fiedler  was  a young  man. 

KL:  Popular  music  at  the  turn  of  the  century — or  even  in  the  1930s,  when  Arthur 
Fiedler  took  over  the  Boston  Pops  Orchestra — was  what  today  we  would  call  light  clas- 
sical music.  The  basic  sounds,  the  building  blocks  of  popular  music,  were  still  based  on 
the  symphony  orchestra.  In  the  1960s,  with  the  triumph  of  rock  ‘n’  roll,  the  basic 
sound  of  popular  music  and  the  basic  material  from  which  it’s  built  moved  away  from 
what  you  would  hear  in  an  orchestra  concert. 

I think  it’s  important  for  us  not  to  try  to  be  something  that  we’re  not.  But  there’s  a 
lot  that  we  can  do.  Today,  we’re  seeing  a real  divergence  in  taste  in  popular  music. 

Look  at  the  current  work  of  Natalie  Cole,  who’s  gone  back  to  her  father’s  music;  look 
at  the  resurgence  of  interest  in  swing  and  the  great  songs  of  the  1 920s  and  ’30s,  with 
Manhattan  Transfer,  Harry  Connick,  Jr.,  and  Michael  Feinstein.  A lot  of  new  listeners 
are  coming  to  that  sort  of  music,  which  is  a great  advantage  for  us. 

Q:  Apart  from  keeping  up  with  the  changes  that  are  happening  in  popular  music,  what 
are  the  challenges  ahead  for  the  Boston  Pops? 

KL:  The  problem  that  all  music  and  all  musicians  face  is  that  we  live  in  a highly  visual 
age.  We  receive  most  of  our  education  now  through  visual  rather  than  aural  sensations. 
When  I’ve  conducted  educational  concerts,  I’ve  found  it  very,  very  helpful  to  make  judi- 
cious use  of  visual  images  to  bring  the  audience  closer  to  the  music.  Of  course  you 
don’t  want  to  create  images  that  will  overshadow  what  you’re  trying  to  get  out,  which 
is  the  music.  But  you  can  still  tie  the  music  into  some  part  of  the  audience’s  experi- 
ence— because  for  many  of  the  children,  and  for  their  parents  as  well,  classical  music  is 
a foreign  language,  which  means  they  don’t  come  to  the  concert  well  prepared  to  listen 
and  let  their  imaginations  go  to  work.  One  of  the  things  I bring  to  the  mix  is  showing 
that  music  at  all  of  its  levels  is  entertaining.  We  would  do  well  to  remember  that  we  are 
an  entertainment  industry,  and  that  our  job  is  to  make  the  audience  enjoy  what  we  do, 
or  be  moved  by  it,  or  be  touched  in  some  visceral  way.  Then  we’ll  be  on  the  road  to 
maintaining  future  audiences. 

Q:  We’ve  spoken  a lot  about  your  plans  for  the  future;  but  at  the  same  time,  you’re 
about  to  assume  responsibility  for  an  institution  that’s  110  years  old,  based  in  a city 
with  a reputation  for  being  rather  conservative.  Do  you  think  your  approach  might 
shake  people  up  a little  too  much? 

KL:  The  one  thing  in  all  this  that  I take  very  seriously  is  the  music.  Boston  has  a won- 
derful tradition  of  music-making  at  a very  high  level.  Everything  I do,  I hope,  will  go 
toward  furthering  that  tradition. 

Certainly  Boston  has  a conservative  reputation;  but  so  does  Cincinnati.  So  the  answer 

is,  people  in  every  city  want  to  enjoy  music  and  are  willing  to  allow  themselves  to  enjoy 

it,  so  long  as  we  treat  the  music  with  respect.  I believe  our  audience  in  Symphony  Hall 
will  respond  to  that  approach  to  music-making,  combined,  I hope,  with  a continuation  of 
the  very  high  level  of  performance  that  this  organization  has  maintained  over  the  years. 


Miro  Vintoniv 


Q:  Part  of  the  sense  of  continuity  will  come  from  the  ongoing  presence  of  John 
Williams  as  Laureate  Conductor  of  the  Boston  Pops  Orchestra.  What  are  your  thoughts 
about  working  with  him? 

KL:  I first  had  the  opportunity  to  meet  John  in  May  1994,  when  I came  up  to  do  the 
concerts,  and  found  him  to  be  the  most  gracious  and  charming  of  human  beings. 

Besides  that,  he  is  an  absolutely  amazing  talent — possibly  the  most  famous  composer  in 
the  world  today.  When  you  consider  the  range  of  music  he  has  produced  over  just  the 
last  few  years,  from  Star  Wars  to  Schindler's  List  to  his  symphonic  compositions,  you 
realize  that  he  brings  something  to  the  Pops  that  no  one  else  could  bring — a worldwide 
reputation  as  a composer  and  an  American  musical  treasure.  I am  honored  that  he  will 
continue  to  work  with  the  orchestra,  and  I hope  that  he  will  be  a presence  here  for  a 
very  long  time  to  come. 

Q:  Are  you  impatient  to  get  to  work? 

KL:  Definitely.  That’s  one  of  the  reasons  I’m  so  relieved  that  the  appointment  has  been 
announced.  Now  we  can  begin  in  earnest. 


John  Williams  and  Keith  Lockhart  at  “ Salute  to  Symphony”  1995 
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§Joseph  Conte 
§Daniel  Banner 
§Michael  Rosenbloom 
§Brynn  Albanese 

Violas 

Robert  Barnes 
Deborah  and  Michael  Davis 
Chair 

Burton  Pine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
iMark  Ludwig 
* Rachel  Pagerburg 
" Edward  Gazouleas 
*Kazuko  Matsusaka 
§Hui  Liu 
§Anne  Black 
§Susan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
"'Robert  Ripley 
Luis  Leguia 
Carol  Procter 
"'Jerome  Patterson 
"'Owen  Young 
§Theresa  Borsodi 
§Andrew  Mark 

Basses 

Lawrence  Wolfe 
John  Salkowski 
" Robert  Olson 
" James  Orleans 
" Todd  Seeber 
"'John  Stovall 
" Dennis  Roy 
§Joseph  Holt 

Flutes 

Elizabeth  Ostling 
§Catherine  Payne 

Piccolo 

Geralyn  Coticone 
Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Robert  Sheena 

Clarinets 

Thomas  Martin 
§William  Wrzesien 


Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Ranti 
Roland  Small 

Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 
Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
§Bruce  Hall 

Trombones 
Norman  Bolter 
§Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 
Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 
Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Tuesday  evening,  May  30,  1995,  at  8:00 


HARRY  ELLIS  DICKSON  conducting 
FOREVER  FIEDLER 

Prelude  to  Act  III  of  Lohengrin 

Poet  and  Peasant  Overture 

Clair  de  lime 

Suite  from  the  Water  Music 
Allegro — Air — Allegro  deciso 

INTERMISSION 


Wagner 

Suppe 

Debussy-Mouton/  Piston 
Handel 


Overture  to  The  Marriage  of  Figaro  Mozart 

Concerto  for  Viola  and  Orchestra  in  C Hoffstetter 

Allegro  maestoso 
Larghetto  cantabile 
Rondo:  Allegro 

BURTON  FINE 

(Cadenzas  by  Marshall  Fine) 

INTERMISSION 

Strike  Up  the  Band  Gershwin-Green 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin'  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 


Jalousie  Gade 

Two  Leroy  Anderson  Favorites 

Jazz  Pizzicato 
Fiddle  Faddle 

Seventy-Six  Trombones,  from  The  Music  Man  Willson-Anderson 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Union  of  American  Hebrew  Congregations;  Association  for  Institutional  Research; 
The  Newcomers  Club  of  Chatham;  International  Air  Attaches;  Groups  Inc.;  The  Lynn  Rotary  Club;  Prov- 
idence College  Alumni;  Harold  Martin  School;  Roamer  Tours;  MBTA  Employees’  Association;  Newport 
School;  WGK  Associates;  Wilmington  United  Methodist  Church;  Harvard  University-Outings  &C  Innings. 


Week  4 


Miro  Vintoniv 


For  over  100  years,  Simplex  has  been  dedicated  to  providing  the 
world's  finest  time  management  and  life  safety  systems.  We  are 
proud  to  support  the  Boston  Pops  for  their  unwavering  dedication 
to  creative  excellence.  And  we  are  honored  to  be  the  choice  for  fire 
and  security  protection  of  historic  Symphony  Hall. 

£5  Simplex 


SIMPLEX  And 
The  Boston  POPS 
Noted  For  Excellence 


FIRE  DETECTION  • SECURITY  • COMMUNICATIONS  • TIME  MANAGEMENT 


I .. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Wednesday  evening,  May  31,  1995,  at  8:00 

RONALD  FELDMAN  conducting 
ALL  THAT  JAZZ 

Overture  to  Candide  Bernstein 

An  American  in  Paris  Gershwin 

INTERMISSION 

Presenting 

DEBORAH  HENSON-CONANT 


Danger  Zone 
Take  Five 
Dance  With  Me 
The  Wizard  of  Oz 
Baroque  Flamenco 


Henson-Conant/Kaska 

Desmond-Henson-Conant 

Henson-Conant/Kaska 

Arlen-Henson-Conant 

Henson-Conant/Kaska 


INTERMISSION 


Quiet  Nights  of  Quiet  Stars:  A Tribute  to  Antonio  Carlos  Jobim  arr.  Kaska 

How  Insensitive — Desafinado — Quiet  Nights  of  Quiet  Stars — 

The  Girl  from  Ipanema 

Begin  the  Beguine  Porter-May 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady — Take  the  ‘A’  Train — Mood  Indigo — 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Wellesley  College  Class  of  ’95;  Greater  Boston  Real  Estate  Board;  Wall  Street 
Journal;  Boston  Bates  Club;  Arthur  D.  Little,  Inc.;  Junior  League  of  Boston;  Curriculum  Travel  of 
America;  D.E.  Lessard  Bus  Company;  Friends  of  St.  Elizabeth’s  Hospital;  Boston  Alumni  of  Delta 
Gamma;  Roamer  Tours;  Philanthropic  Lodge  A.F.  &C  A.M.;  Bayberry  Hill;  Junior  League  of  Boston; 
Woodland  Country  Club;  Winnacunnet  High  School. 

$ 


Week  4 


The  Boston  Pops  Orchestra 


salutes 


The  Gillette  Company 


and 


Fidelity 


Investments 


for  their  sponsorship  of 
the  1995  season  of 
“Evening  at  Pops”  on  PBS. 

Bravo  and  Thanks! 


“Evening  at  Pops”  airs  on  WGBH-TV  Channel  2 in  Boston 
Monday  evenings  at  8pm  from  July  3 through  August  28.* 

*Check  local  listings. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Thursday  evening,  June  1,  1995,  at  8:00 


VIVA  ITALIA! 


Triumphal  March  from  Aida  Verdi 

The  Pines  of  Rome  Respighi 

The  Pines  of  the  Villa  Borghese 
Pines  Near  a Catacomb 
The  Pines  of  the  Janiculum 
The  Pines  of  the  Appian  Way 


INTERMISSION 


Overture  to  The  Barber  of  Seville  Rossini 

Grand  Duo  for  Violin  and  Double  Bass  Bottesini 

MARYLOU  SPEAKER  CHURCHILL,  violin 
LAWRENCE  WOLFE,  double  bass 

INTERMISSION 


Moonstruck  Medley  arr.  Hyman 

La  boheme,  opening  of  Act  I — That’s  Amore — Old  Man  Mazurka — 

It  Must  Be  Him — La  boheme , opening  of  Act  III — Canzone  per  Loretta — 

O soave  fanciulla,  from  La  boheme — La  boheme , opening  of  Act  II — 

Mr.  Moon 


Love  Theme  from  The  Godfather 


Rota-Knight 


A Tribute  to  Frank  Sinatra 


Chicago 

You  Make  Me  Feel  So  Young 
Strangers  in  the  Night 
New  York,  New  York 


Fisher-Nestico 
Myrow/ Gordon-Osser 
Kaempfert/ Snyder /Singleton-Morley 
Kander/Ebb-Byers 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Hundred  Club  of  Massachusetts,  Inc.;  Harvard  Business  School;  Morgan-Holland 
Ventures;  Hillside  Junior  High  Music  Department;  Spaulding  Rehabilitation  Hospital;  University  of  Ver- 
mont Alumni  Association;  Ripon  in  New  England;  The  Locke-Marshall  Middle  School  Band;  Galleria 
Travel  of  Hyde  Park;  Rotary  Club  of  Newton;  University  Club  of  Boston;  Congregational  Church  of 
Topsfield;  Norton  High  School;  Tourco;  Friends  of  the  Reading  Public  Library;  Hull  High  School. 

$ 


Week  4 


Plays  “ The  Lion  Sleeps 
Tonight.  ” 


Horace  Polski  is 
introduced  to  the  piano 
by  his  uncle , Maynard 
Finkus,  a cellist  living  in 
Somerville. 


Uncle  May  nard  is  frustrated 
by  his  nephew 's  progress  but 
he  doesn 't  let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Things  click. 


Starts  playing  fiigues, 
cantatas , Jerry  Lee  Lewis. 


' ' 


Becomes  famous. 

Makes  his  uncle  take  him  to 
Disneyworld. 


Good  relationships 
begin  with  someone 
who  believes  in  you. 


BafBank 


FINANCIAL  SERVICES 


MEMBER  FD1C 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Friday  evening,  June  2,  1995,  at  8:00 


VIVA  ITALIA! 


Triumphal  March  from  Aida  Verdi 

The  Pines  of  Rome  Respighi 

The  Pines  of  the  Villa  Borghese 
Pines  Near  a Catacomb 
The  Pines  of  the  Janiculum 
The  Pines  of  the  Appian  Way 


INTERMISSION 


Overture  to  The  Barber  of  Seville  Rossini 

Grand  Duo  for  Violin  and  Double  Bass  Bottesini 

MARYLOU  SPEAKER  CHURCHILL,  violin 
LAWRENCE  WOLFE,  double  bass 

INTERMISSION 


Moonstruck  Medley  arr.  Hyman 

La  boheme,  opening  of  Act  I — That’s  Amore — Old  Man  Mazurka — 

It  Must  Be  Him — La  boheme , opening  of  Act  III — Canzone  per  Loretta — 

O soave  fanciulla,  from  La  boheme — La  boheme , opening  of  Act  II — 

Mr.  Moon 


Love  Theme  from  The  Godfather 


Rota-Knight 


A Tribute  to  Frank  Sinatra 


Chicago 

You  Make  Me  Feel  So  Young 
Strangers  in  the  Night 
New  York,  New  York 


Fisher-Nestico 
Myrow/ Gordon-Osser 
Kaempfert/ Snyder/  Singleton-Morley 
Kander/Ebb-Byers 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Simmons  College  Alumnae  Association;  A.C.E.C./New  England;  Harvard  Business 
School;  Lasell  College  Alumnae  Association;  Wheelock  College;  Timberlane  Regional  Middle  School; 
Neighborhood  Club  of  Quincy;  Stone  & Webster  Engineering  Corporation;  Massachusetts  Town  Clerks 
Association;  Free  Christian  Church  of  Andover;  Melrose-Wakefield  Area  Branch  of  AAUW;  North 
Cumberland  Middle  School  Band;  Women’s  Club  of  Old  Saybrook  Music  Group;  Melick  & Porter; 
Tourco;  High  School  Band  and  Chorus;  Natick  Visiting  Nurse  Association;  Haverhill  Education  Associ- 
ation; University  of  Hartford  Alumni/Boston;  Hutchins,  Wheeler  &C  Dittmar. 


Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  1 10  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  this  great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1996, 
a schedule  of  “Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends’  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO’s  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition 
in  the  1996  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1995  HOLIDAY 
POPS  CONCERTS'.  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
new  Pops  Conductor  Keith 
Lockhart. 

Contribute  $1,500  and  also 
receive  two  table  seats  to 
the  1995  New  Year’s  Gala 
or  the  1996  Opening  Night 
at  Pops.  We'll  include 
a bottle  of  champagne  plus 
an  invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  “The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of 
the  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

! YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 

Name Phone 

Address J 

City State Zip i 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

Boston  Symphony  Orchestra.  Symphony  Hall.  Boston.  MA  02115. 

For  information,  call  (617)  638-9251. 

I J 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Saturday  evening,  June  3,  1995,  at  8:00 


Pomp  and  Circumstance  March  No.  1 

Elgar 

Suite  from  L’Arlesienne 

Bizet 

Carillon — Adagietto — Farandole 

Academic  Festival  Overture 

Brahms 

INTERMISSION 

Cello  Concerto  in  A minor,  Opus  129  Schumann 

Nicht  zu  schnell  [Not  too  fast] 

Langsam  [Slow] 

Sehr  lebhaft  [Very  lively] 

MARTHA  BABCOCK 


INTERMISSION 


All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey — Chattanooga  Choo  Choo — Casey  Jones — 

Tuxedo  Junction — Alabamy  Bound — Night  Train — 

Take  the  ‘A’  Train — On  the  Atchison,  Topeka,  and  the  Santa  Fe — 

Wabash  Cannon  Ball — Orange  Blossom  Special 

Varsity  Drag  Henderson-May 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Theme  from  A Summer  Place  Steiner-Holderidge 


Beach  Boys  Medley  Wilson/ Love-Custer 

Good  Vibrations — I Get  Around — California  Girls 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Bentley  College  Alumni  Association;  WCRB  102.5  FM;  Keene  Band  Boosters  Asso- 
ciation; Atkinson  Lions  Club;  First  Parish  in  Framingham;  New  World  Tours;  Tau-Tron,  Inc.;  Russell  Sage 
College  Night  at  Pops;  Villanova  Alumni  Club  of  Boston;  Peter  Bent  Brigham  School  of  Nursing  Alums; 
Textron  Defense  Systems;  CPA  Patrons  & Wives  Scholarship  Foundation;  Green  Mountain  Tours;  Dover 
Social  Club;  Rivier  College;  Star  of  the  Sea  Church;  Unitarian-Universalist  Church,  Greater  Lynn;  Rotary 
Club  of  Warwick;  Freeman  Bus  Co.;  Congregators  U.C.C.,  North  Hampton,  N.H.;  Orchard  View  Trav- 
elers; Sallie  Newman  Tours;  Warren  Five  Cents  Savings  Bank;  Medical  Center  Hospital;  Salve  Regina  Univer- 
sity Alumni;  Mohawk  Valley  Center;  Minuteman  Chapter  B.C.A.;  University  of  Hartford  Alumni/Boston; 
Mario’s  Friends;  Sylvia  Woodhouse;  Institute  of  Management  Accountants. 

fir 


Week  4 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 


First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
Paul  MacDowell 
James  Orent 
Melissa  Howe 
Joseph  Conte 

Second  Violins 
Brynn  Albanese 
Clayton  Hoener 
Susan  Shipley 
William  Waterhouse 
Colin  Davis 
Pattison  Story 
Harris  Shilakowsky 
Kay  Knudsen 
Kelly  Barr 
Robin  Cook 
Priscilla  Hallberg 
Jennifer  Elowitch 


Violas 

Kenneth  Stalberg 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Robert  Lynam 
Elizabeth  Foulser 
Prentice  Pilot 
Gordon  Hill 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 
Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Richard  Greenfield 
Thomas  Haunton 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Gregory  Whitaker 

Trombones 
Donald  Sanders 
Lawrence  Isaacson 
Douglas  Wright 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Richard  Flanagan 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Sunday  evening,  June  4,  1995,  at  7:30 


EVANS  HAILE  conducting 
"ON  THE  TOWN" 

Allegro  energico  from  Symphony  No.  6 Piston 

Rhapsody  in  Blue  Gershwin 

EVANS  HAILE,  piano 


INTERMISSION 


Light  Cavalry  Overture 


Suppe 


The  Swan,  from  Carnival  of  the  Animals 
Hungarian  Rhapsody  for  Cello  and  Orchestra 


MARTHA  BABCOCK 


Saint-Saens 

Popper 


INTERMISSION 


Overture  to  South  Pacific 


Rodgers-Bennett 


Orchestral  Suite  from  Beauty  and  the  Beast 

Baby  Boomer  Bonanza 

The  Way  We  Were 
The  Girl  from  Ipanema 
The  Pink  Panther 


Menken-Troob 


Hamlisch-Knight 

Jobim-Hollenbeck 

Mancini 


Sing,  Sing,  Sing 


Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  MetroWest  Medical  Center,  Natick;  Lutheran  Church  of  Bedford;  Franklin  Field 
Alumni;  St.  Julia’s  Women’s  Club;  St.  John’s  Chrysostom  Church;  Our  Lady  of  the  Assumption  Parish; 
Chelmsford  Dental  Associates;  Grace  Episcopal  Church,  Lawrence;  First-Calvary  Baptist  Church;  Yankee 
Trails  Holiday  Tours;  St.  John’s  Ladies’  Sodality;  Wesley  United  Methodist  Church,  Lynn,  Mass.; 
Pawtucket  Arts  Council;  Aristocrat  Tours;  Crene’s  World  Travel. 


Week  4 


The  sun  setting  is  no  less 

beautiful. 

than  the  sun  rising. 


< 

o 

o 


© 


t Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
in  between.  We  offer  a loving,  caring  environment  which 
promotes  resident  dignity,  self  respect  and  family  involvement. 
Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 
and  rehabilitative  therapies. 


1 .jjjjSiJi « 


Life 

GGehters 

of  America 


*These  facilities  do  not  offer 
sub-acute  services 


Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

The  Oaks 

of  Merrimack  Valley 

of  North  Shore 

of  Auburn 
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Life  Care  Center 
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Life  Care  Center 

Nursing  Home 
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of  Attleboro 

Attleboro  MA 
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(508)  486-3512 

of  Plymouth 

Plymouth  MA 
(617)  863-1749 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded  the 
introduction  of  important  new  works  to  the  Boston  Pops  repertory  since  1986. 

These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  of  John  Williams’s  “Sound  the  Bells”  and  Jerome  Kern’s  “I’m  Old- 
Fashioned”  and  “All  the  Things  You  Are.”  An  interest  in  new  and  inspiring  mu- 
sical ideas  has  been  a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The 
Pops  is  grateful  to  the  Chiles  Foundation  for  its  generous  assistance,  which  is 
helping  to  sustain  this  tradition. 

OVERTURE  TO  POET  AND  PEASANT 

Franz  von  Suppe  (1820-95) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the  sharply 
satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a warmer 
sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pensionat  in 
1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful  Galatea  (1865) 
and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able  to  hold  its 
own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s  H.M.S.  Pinafore 
in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an  operetta,  Suppe 
was  very  much  involved  in  the  popular  theater.  In  1846  he  composed  the  incidental 
music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popular  that  the  pub- 
lisher Aibl  brought  it  out  in  arrangements  for  some  59  different  combinations  of 
instruments!  In  our  own  century,  this  overture  has  been  used  again  and  again  to  pro- 
vide background  themes  for  dozens  of  animated  cartoons. 

CLAIR  DE  LUNE 

Claude  Debussy  (1862-1918) 

Clair  de  lune  (English  translation,  “Moonlight”)  is  one  of  Debussy’s  best-known 
works,  largely  because  so  many  people  played  it  in  their  early  piano  lessons.  It  is  the 
third  of  four  short  piano  pieces  composed  in  1890  and  revised  fifteen  years  later  for 
publication  under  the  overall  title  Suite  bergamasque.  The  present  orchestral  version 
was  created  by  the  distinguished  American  composer  Walter  Piston,  for  many  years  a 
professor  at  Harvard,  who  has  received  more  world  premieres  from  the  Boston 
Symphony  Orchestra  than  any  other  composer.  Clair  de  lune  shimmers  with  the  soft 
silver  of  the  full  moon  on  a quiet  summer  night. 

SUITE  from  the  WATER  MUSIC 

George  Frideric  Handel  (1685-17 59) 

The  precise  date  of  the  composition  of  the  Water  Music  is  not  known,  nor  is  the  date 
of  the  first  performance;  both  events  may  have  taken  place  in  1715.  Handel’s  first 
biographer,  the  Reverend  John  Mainwaring,  first  told  the  famous  story  about  how  the 
Water  Music  reconciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who 
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had  been  a subject  of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover, 
had  been  given  leave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Han- 
over. As  fate  would  have  it,  George  became  the  king  of  England  and,  so  to  speak,  pur- 
sued his  truant  composer  thither.  Handel  was  out  of  the  king’s  good  graces  for  having 
willfully  stayed  away  from  his  duty  in  Hanover.  According  to  Mainwaring,  the  Water 
Music  was  first  performed  to  serenade  the  king  from  a neighboring  barge  on  the  river 
Thames  in  1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  com- 
posed it,  and  upon  learning  that  it  was  Handel,  he  promptly  forgave  him  for  his  earli- 
er negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years  later, 
when  it  was  reported  in  the  Daily  Courant  that  “his  Majesty  liked  [the  music]  so  well, 
that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning.” 


MARIA 


Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 

Zagat  Survey,  1994-95 


ONE  OF  BOSTON’S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 
a non-cliche  place  where  everything 
works  graciously. 

Bon  App&tit,  April  1994 


3 NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking 
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KING  ANY  OCCASION 
EXTRA  SPECIAL 


617  623-8700 


Limousines,  Sedans,  Vans 

A Family  Business  Since  1924 

■ A & A Limousine  Renting,  Inc. 
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61  Broadway,  Somerville,  MA  02145 
Worldwide  Reservations  - 800  336-4646 

Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 


than  forty-five  years. 

CARbER  TRAVEL 

1406  Beacon  St.,  Brookline  734-2100 
^or  call  1-800- FLY-GARB 
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VIOLA  CONCERTO  IN  C 

Roman  Hoffstetter  (1742-1815) 

Roman  Hoffstetter  was  a German  composer  and  Benedictine  monk,  who  also  special- 
ized on  the  viola.  His  real  claim  to  fame,  however,  is  that,  in  all  likelihood,  he  is  the 
composer  of  a set  of  six  string  quartets  known  for  years  as  the  Opus  3 (including  the 
famous  “Serenade”)  of  his  contemporary  Haydn,  whom  he  admired  greatly.  Hoffstet- 
ter composed  his  three  viola  concertos  in  1785,  while  serving  in  the  monastery  of 
Amorbach  in  south  central  Germany.  The  structure  of  all  three  concertos  is  similar:  an 
unusually  long  first  movement,  a shorter  and  more  straightforward  second  movement, 
and  a sectional  rondo  for  the  final  movement.  The  opening  of  the  C major  concerto 
sets  the  tone  of  the  work,  with  a descending  motive  in  an  easily  recognizable  rhythmic 
pattern.  The  final  rondo  is  a gigue  that  displays  Hoffstetter’s  style  at  its  most  polished. 
For  this  performance,  Burton  Fine  will  play  cadenzas  by  his  son,  Marshall  Fine,  who 
wrote  his  doctoral  dissertation  on  the  viola  concertos  of  Roman  Hoffstetter. 

SELECTIONS  from  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first 
Broadway  starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the 
adventures  of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a 
dude  ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or, 
as  they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between 
male  tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
evening.  For  this  show  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his 
brother  George  ever  composed:  “I  Got  Rhythm”  (Ethel  Merman’s  showstopper), 
“Embraceable  You,”  “Bidin’  My  Time,”  and  “But  Not  for  Me.” 

AN  AMERICAN  IN  PARIS 
RHAPSODY  IN  BLUE 

George  Gershwin 

Gershwin  agreed  to  write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special  “concert 
of  modern  music,”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12,  1924,  a 
concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the 
world  of  symphonic  music  (this  was  at  a time  when  most  “cultured”  people,  often 
revealing  overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music). 
Gershwin  promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of  fin- 
ishing a show  called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming 
Aeolian  Hall  concert  reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a 
train  for  Boston  for  the  show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the 
train  “with  it  steely  rhythms,  its  rattle-y  bang,”  that  the  overall  shape  of  the  rhapsody 
came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine  what  the  work 
would  be  like:  “a  sort  of  musical  kaleidoscope  of  America — of  our  vast  melting  pot, 
of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  madness.”  The  rhap- 
sody was  scored  by  Whiteman’s  arranger  Ferde  Grofe  (Gershwin  had  not  yet  learned 
how  to  orchestrate).  Coming  at  the  end  of  a long  and  rather  dull  concert,  it  created  a 
sensation.  The  success  of  Rhapsody  in  Bine  set  Gershwin  to  thinking  of  wider  hori- 
zons than  the  Broadway  stage,  so  he  accepted  Walter  Damrosch’s  commission  of  a 


symphonic  work  and  composed  An  American  in  Paris  after  visiting  that  city  in  1928. 
The  tone  poem  is  replete  with  musical  suggestions  of  the  lively  French  capital  in  all  its 
Gallic  charm,  including  hints  of  such  typical  tourist  activities  as  dodging  the  taxicabs, 
whose  horns  can  be  heard  in  the  score. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz,  the 
man  who  created  one  masterpiece  of  jazz  composition  after  another — at  the  rate  of 
about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be  purely 
instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics  and  took 
on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four  of 
Ellington’s  best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,”  “Take  the 
‘A’  Train,”  “Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).” 
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Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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TRIUMPHAL  MARCH  from  AIDA 

Giuseppe  Verdi  (1813-1901) 

Aida,  an  opera  set  on  the  hanks  of  the  Nile  in  ancient  times,  was  commissioned  by  the 
Khedive  of  Egypt  to  celebrate  the  opening  of  the  Suez  Canal.  Verdi  completed  the 
score  in  the  autumn  of  1870,  but  the  outbreak  of  the  Franco-Prussian  War  forced  a 
delay  in  the  production  because  the  stage  sets,  which  were  built  in  Paris,  were  trapped 
there  by  the  German  siege!  The  premiere  finally  took  place  on  December  24,  1871. 
From  that  day  to  this  Aida  has  remained  among  the  four  or  five  most  popular  operas 
in  the  entire  repertory,  owing  to  Verdi’s  masterful  ability  to  translate  the  deepest 
human  emotions  into  compelling  music.  At  the  same  time,  Verdi  was  aware  that  this 
opera  was  to  be  a festive  work  on  a grand  scale,  and  he  allowed  plenty  of  opportunity 
for  spectacle.  Visually  the  most  grandiose  moment  comes  in  the  second  act,  when  the 
Egyptian  army,  having  returned  victorious  from  war,  brings  on  a procession  of  cap- 
tured Ethiopian  soldiers,  animals,  and  booty,  all  to  the  brassy  tune  of  one  of  the  great 
operatic  marches. 

THE  PINES  OF  ROME 

Ottorino  Respighi  (1879-1936) 

Ottorino  Respighi  was  evidently  open  to  the  varied  impressions  that  Rome  had  to  offer, 
for  his  three  most  famous  scores  all  suggest  the  modern  life  and  the  history  of  the 
city — the  fountains,  the  pines,  and  the  festivals  of  the  Eternal  City.  The  four  movements 
of  The  Pines  of  Rome  (composed  1923-24)  are  designed  not  so  much  to  evoke  the  trees 
themselves  as  the  kind  of  activity  that  goes  on  (or  went  on)  in  their  vicinity.  The  first 
and  third  movements  are  inspired  by  some  aspect  of  modern  Roman  life,  the  second 
and  fourth  by  its  history. 

I.  The  Pines  of  the  Villa  Borghese.  Though  it  once  belonged  to  the  powerful 
Borghese  family,  the  Villa  Borghese  is  today  an  enormous  public  park;  Respighi  depicts 
the  energy  of  swarming  children  dancing  in  circles,  playing  soldier,  shouting  excitedly. 

II.  Pines  Near  a Catacomb.  The  mood  suddenly  changes  to  utter  stillness.  The  cata- 
combs were  used  by  early  Christians  as  safe  places  to  meet  for  worship  during  the  pe- 
riod that  their  sect  was  outlawed.  Respighi  builds  up  the  picture  out  of  little  fragments 
intended  to  suggest  liturgical  chanting. 

III.  The  Pines  of  the  Janiculum.  The  Janiculum  (Gianicolo  in  modern  Italian)  is  a 
large  hill  near  the  Vatican.  It  offers  a magnificent  view  of  the  city’s  historic  sites. 
Respighi  chooses  to  offer  pure  nature-painting,  a shimmering  depiction  of  a moonlit 
night,  with  a recording  of  an  actual  nightingale’s  song  at  the  end  of  the  movement. 

IV.  The  Pines  of  the  Appian  Way.  The  Appian  Way  was  the  great  Roman  road,  the 
finest  achievement  of  road-building  in  classical  antiquity,  completed  in  312  B.C.  and 
still,  in  part,  used  today.  Respighi’s  music  is  a vision  of  a misty  dawn  with  the  muffled 
march  of  tramping  feet — the  ancient  Roman  army  marching  toward  the  Capitol  in  tri- 
umph. 

OVERTURE  to  THE  BARBER  OF  SEVILLE 

Gioachino  Rossini  (1792-1868) 

The  Barber  of  Seville , one  of  the  most  brilliant  and  scintillating  of  all  comic  operas, 
began  life  in  Rome  on  December  15,  1815,  as  a notable  fiasco,  though  it  recovered 
soon  enough  to  circle  the  world  and  remain  with  us  imperishably.  One  of  the  legends 
of  that  catastrophic  opening  night  was  that  Rossini  was  displeased  with  the  effect  of 


the  overture  that  he  had  composed  for  Almaviva  (as  the  opera  was  originally  called), 
threw  it  out,  and  instead  used  an  overture  that  had  already  served  him  for  Aurelian  in 
Palmira  (Milan,  December  1813)  and  again  for  Elizabeth,  Queen  of  England  (Naples, 
October  1815).  Actually,  he  probably  never  wrote  the  supposed  original  overture  for 
The  Barber  of  Seville  (he  was  notoriously  lazy,  a fact  that  he  cheerfully  admitted).  And 
the  overtures  to  Aurelian  and  Elizabeth  are  not  quite  identical,  though  they  are  dif- 
ferent orchestrations  of  the  same  piece.  But  it  is  ironic-and  it  indicates  how  little  the 
overture  in  Rossini’s  day  had  to  do  with  the  opera  at  hand-that  a work  originally 
written  to  introduce  a serious  opera  should  attain  immortality  as  the  overture  to 
Rossini’s  greatest  comic  creations. 

GRAND  DUO  CONCERTANTE  for  violin,  double  bass,  and  orchestra 

Giovanni  Bottesini  (1821-89) 

Bottesini  was  a notable  conductor  (especially  in  opera  houses),  an  active  composer 
(more  than  a dozen  operas),  and  a lifelong  friend  of  Verdi’s.  But  his  greatest  contribu- 
tion to  music  was  as  a double-bass  virtuoso  and  composer  of  music  for  that  neglected 
instrument.  Before  his  time,  the  double-bass  was  never  seriously  regarded  as  a solo 
instrument,  but  simply  as  the  cello’s  ungainly  big  brother.  Bottesini  earned  the  nick- 
name “Paganini  of  the  double  bass’’  and  demonstrated  wonders  of  musicianship  and 
technique  that  were  previously  unheard  of.  He  composed  many  pieces  for  his  own 
use,  works  that  make  such  demands  on  the  player  that  relatively  few  people  attempt 
them  even  today.  His  Grand  Duo  Concertante  for  violin,  double  bass,  and  orchestra, 
published  in  Paris  in  1880,  features  the  top  and  bottom  of  the  orchestral  string  sec- 
tion in  a virtuosic  competition  with  one  another  and  with  the  orchestra. 


D COMPASSION 
ARE  IN  HARMONY 
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POMP  AND  CIRCUMSTANCE  March  No.  1 in  D,  Opus  39 
Edward  Elgar  (1857-1934) 

Soon  after  rising  to  national  fame  with  his  Enigma  Variations  and  the  oratorio  The 
Dream  of  Gerontius,  Elgar  surprised  many  listeners  by  turning  out  a set  of  brilliant 
marches  in  a popular  style — the  last  thing  they  expected  of  a composer  of  so  “serious” 
a piece  as  the  virtuosic  set  of  orchestral  variations.  But  Elgar  knew  perfectly  well  what 
he  was  doing.  He  liked  a good  march,  and  he  commented  that  “all  the  marches  on  the 
symphonic  scale  are  so  slow  that  people  can’t  march  to  them.”  He  set  out  to  change 
that.  On  May  10,  1901,  he  declared  to  a young  musical  friend,  “I’ve  got  a tune  that 
will  knock  ’em  flat!” — and  he  played  her  the  first  of  his  Pomp  and  Circumstance 
marches.  He  was  right.  When  Sir  Henry  Wood  conducted  the  first  performance  in 
London,  “the  people  simply  rose  and  yelled.  I had  to  play  it  again,”  the  conductor 
recalled  later.  But  still  they  wouldn’t  let  him  go  on  with  the  program  until  he  had  per- 
formed it  a third  time.  When  Elgar  was  commissioned  to  write  a piece  for  the  corona- 
tion of  King  Edward  VII,  no  less  a personage  than  the  King  himself  suggested  that  put 
words  to  the  big  tune  from  Pomp  and  Circumstance  and  insert  it  into  the  Coronation 
Ode.  It  is  still  sung  that  way  in  England,  as  “Land  of  Hope  and  Glory,”  but  the  origi- 
nal instrumental  version  has  gone  around  the  world  as  one  of  those  great  melodies 
that,  once  heard,  seems  always  to  have  existed. 

CELLO  CONCERTO  IN  A MINOR,  Opus  129 

Robert  Schumann  (1810-56) 

Schumann’s  last  years  were  a time  of  increasing  concern  over  his  mental  health.  Even 
in  his  late  teens  he  had  endured  periods  of  depression,  and  in  his  later  years  these 
sometimes  recurred  for  months  on  end,  preventing  him  from  composing  with  any 
degree  of  fluency.  Then,  as  suddenly  as  it  appeared,  the  depression  might  vanish  and 
Schumann  would  turn  out  an  assortment  of  masterpieces  in  an  astonishingly  short 
time.  The  Cello  Concerto  was  written  in  one  of  those  periods  of  tremendous  creative 
energy.  He  composed  it  in  just  two  weeks,  but  it  was  never  performed  in  his  lifetime. 
Only  in  recent  years  have  we  come  to  hear  it  more  frequently.  Perhaps  this  neglect  can 
be  explained  in  the  first  place  because  its  basic  character — internalized  expressive 
moods — is  far  from  the  normal  vacuous  glitter  of  a traditional  virtuoso  concerto.  Both 
technically  and  emotionally  it  requires  a soloist  of  mature  musical  instincts.  Moreover, 
the  Cello  Concerto  is  unusually  concentrated;  it  wants  several  hearings  for  full  appre- 
ciation of  its  compact  form,  its  connections  between  movements — links  of  sonority 
and  effect,  including  the  wonderful  opening  sound  of  woodwind  chords,  pizzicato 
strings,  and  a lovely  melody  in  the  solo  cello. 

Schumann  disliked  having  movements  of  a concerto  interrupted  by  applause  (as 
was  customary  in  his  day),  so  he  made  the  coda  of  the  first  movement  lead  naturally 
to  the  quiet  beginning  of  the  second  movement,  which  in  turn  ends  in  recitative, 
implying  thoughtful  speech  rather  than  song,  poignantly  expressed  and  shared 
between  the  soloist  and  the  orchestra.  This  provides  the  bridge  to  the  third  movement, 
a lively  sonata-form  finale  in  which  the  soloist  functions  mostly  in  a singing  style 
against  the  full  orchestra. 
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Notes  continue  on  next  page. 


ALLEGRO  ENERGICO  from  SYMPHONY  NO.  6 

Walter  Piston  (1894-1976) 

Walter  Piston  was  the  true  New  England  composer.  Born  in  Maine,  educated  at 
Harvard,  and  for  all  his  adult  life  a resident  of  Massachusetts,  he  never  completely  lost 
a “down  east”  twang  to  his  speech,  even  as  he  created  a large  body  of  music  of  great 
polish  and  elegance.  Piston  began  his  career  in  the  visual  arts,  but  he  had  already 
learned  piano  and  violin,  and  later  he  taught  himself  the  essentials  of  every  orchestral 
instrument.  After  World  War  I service  in  a military  band,  he  studied  music  at  Harvard; 
following  advanced  study  in  France  with  Nadia  Boulanger,  he  returned  to  Harvard, 
where  he  taught  until  his  retirement.  There  he  help  shape  two  generations  of  American 
composers.  And  his  three  classic  texts — Harmony,  Counterpoint , and  Orchestration — 
remain  important  in  the  training  of  young  musicians.  At  the  same  time  he  turned  out  a 
large  body  of  beautifully  crafted  works,  many  of  them  for  the  Boston  Symphony  Or- 
chestra. His  ballet  score  The  Incredible  Flutist  was  given  its  first  performance  by  the 
Boston  Pops  Orchestra  under  the  direction  of  Arthur  Fiedler,  and  eight  other  scores — 
symphonies  and  concertos — were  first  played  by  the  BSO.  The  orchestra  commissioned 
Piston’s  Symphony  No.  6 for  its  75th  anniversary.  Piston  wrote  the  following  commen- 
tary for  the  world  premiere:  “Little  need  be  said  in  advance  about  the  symphony. 
Indeed,  I could  wish  that  my  music  be  first  heard  without  the  distraction  of  prelimi- 
nary explanation.  The  headings  listed  in  the  program  are  indicative  of  the  general  char- 
acter of  each  movement.  . . . The  fourth  [movement  is]  an  energetic  finale  with  two 
contrasting  themes.  The  symphony  was  composed  with  no  intent  other  than  to  make 
music  to  be  played  and  listened  to.” 

THE  SWAN  from  CARNIVAL  OF  THE  ANIMALS 

Camille  Saint-Saens  (1835-1921) 

Camille  Saint-Saens  was  a child  prodigy  (who  played  all  of  Beethoven’s  piano  sonatas 
from  memory  by  the  age  of  ten)  with  wide-ranging  interests  both  in  and  out  of  music. 
His  major  compositions  are  symphonies  and  operas,  but  he  also  composed  a substan- 
tial body  of  chamber  music,  including  a group  of  late  sonatas  for  solo  winds  with 
piano  that  prefigures  the  neo-classical  movement  of  the  1920s.  He  also  had  a wry 


Bedrock — In  Tribute  to  Boston’s  Black  Women 

Portraits  by  James  Reuben  Reed 

From  June  6 through  July  2,  an  exhibit  of  James  Reed’s  paintings  and 
sketches  will  be  on  display  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 

A larger,  related  exhibit  of  Mr.  Reed’s  works  will  be  on  display  in  the 
Great  Hall  of  the  Boston  Public  Library  in  Copley  Square 
from  June  2 through  June  29. 

These  exhibits  are  the  result  of  a collaboration  among  the  Boston  Public  Library, 
the  Museum  of  the  National  Center  of  Afro-American  Artists, 
and  the  Boston  Symphony  Orchestra. 
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sense  of  humor,  nowhere  more  apparent  than  in  the  satirical  Carnival  of  the  Animals, 
composed  in  1886  and  first  performed  semi-privately  in  that  year.  The  composer  for- 
bade publication  during  his  lifetime  (partly,  no  doubt,  for  copyright  reasons,  since  he 
quotes  a number  of  pieces  by  other  composers),  but  a special  note  in  his  will  removed 
the  ban,  and  the  piece  was  published  in  1922.  It  has  been  a great  favorite  since  then, 
either  in  its  original  form  as  a purely  instrumental  work  or  embellished  by  comic  vers- 
es analogous  to  Saint-Saens  comic  music. 

The  animals  in  question  include  some  of  the  more  common  occupants  of  Noah’s 
Ark,  characterized  with  gestural  music  that  almost  paints  their  portraits.  The  graceful 
swan  is  represented  by  one  of  the  world’s  most  famous  cello  solos — and  one  of  the 
best-known  tunes  Saint-Saens  ever  composed. 

HUNGARIAN  RHAPSODY,  OPUS  68 
David  Popper  (1843-1913) 

David  Popper  developed  his  skills  as  a cellist  early  in  his  native  Prague,  where  he 
studied  with  Julius  Goltermann,  and  received  the  coveted  official  designation  of 
Kammervirtuose  (“ Chamber  virtuoso ”)  by  the  time  he  was  twenty.  The  following  year 
the  great  pianist  and  conductor  Hans  von  Billow  described  Popper’s  playing  with  the 
words  “splendid  tone,  great  technique.”  Popper  took  as  his  model  the  refined  and 
graceful  playing  of  violinists  like  Vieuxtemps,  combining  the  elegance  of  the  salon  with 
the  most  sparkling  virtuosity.  His  own  compositions,  mostly  featuring  his  own  instru- 
ment, may  be  characterized  in  the  same  way.  The  Hungarian  Rhapsody  was  originally 
composed  for  cello  and  piano,  but  its  great  popularity  ensured  that  it  would  be  tran- 
scribed for  orchestra.  In  either  form,  it  has  remained  a popular  showpiece  for  cellists, 
capturing  the  characteristic  Hungarian  alternation  of  soulful  passages  in  a slow  tempo 
and  minor  key  and  dotted  rhythms  with  other  sections  that  are  fast,  in  the  major,  often 
syncopated,  and  filled  with  devil-may-care  verve.  Even  listeners  who  are  sure  they  have 
never  heard  Popper’s  Hungarian  Rhapsody  before  may  be  surprised  to  recognize  some 
familiar  tunes  within  this  elegantly  wrought  medley. 

BEAUTY  AND  THE  BEAST 
Alan  Menken  (b.1949) 

Back  in  the  1930s,  the  Walt  Disney  Studio  turned  out  Snow  White,  a full-fledged  “book 
musical”  with  songs  that  supported  and  developed  the  story,  at  a time  when  hardly  any 
Broadway  show  was  so  thoroughly  integrated.  Today  the  book  musical  on  Broadway  is 
less  important  than  it  has  been  at  any  time  in  the  last  half-century,  but  Disney  has  turned 
out  a string  of  animated  musicals  that  sustain  the  tradition  at  the  highest  level.  Beauty 
and  the  Beast,  with  a score  by  Alan  Menken  and  Howard  Ashman,  has  even  been  trans- 
formed into  a Broadway  show!  The  award-winning  score  moves  the  story  along  with 
melody  and  rhyme,  harmony  and  wit. 

“Beauty  and  the  Beast”  © 1991  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
Arranged  and  performed  by  permission  of  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
All  Rights  Reserved. 


— Steven  Ledbetter 
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Burton  Fine 


Violist  Burton  Fine  joined  the  Boston  Symphony 
Orchestra  as  a second  violinist  in  1963  after  nine 
years  as  a research  chemist  at  the  National  Space 
and  Aeronautics  Administration’s  Lewis  Research 
Center  in  Cleveland.  At  the  beginning  of  his  second 
year  with  the  orchestra  he  auditioned  for  and  won 
[ the  position  of  principal  violist;  he  held  that  posi- 
tion until  the  fall  of  1994.  Born  in  Philadelphia, 

Mr.  Fine  studied  violin  for  four  years  with  Ivan  Galamian  at  the 
Curtis  Institute  of  Music  before  entering  the  University  of  Pennsylvania,  where 
he  earned  a B.A.  in  chemistry.  He  also  holds  a doctoral  degree  in  chemistry,  from  the 
Illinois  Institute  of  Technology.  Mr.  Fine  has  appeared  in  solo  recital  at  London’s 
Wigmore  Hall,  and  has  appeared  frequently  as  soloist  on  viola  and  viola  d’amore 
with  the  Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra,  and  other  musical 
organizations  throughout  the  northeastern  United  States.  He  has  performed,  toured,  and 
recorded  extensively  with  the  Boston  Symphony  Chamber  Players.  Mr.  Fine  teaches 
viola  and  chamber  music  at  the  New  England  Conservatory  of  Music;  during  the  sum- 
mer he  teaches  at  the  Tanglewood  Music  Center  and  the  Boston  University  Tanglewood 
Institute.  He  is  the  solo  violist  on  the  BSO’s  recording  under  Seiji  Ozawa  of  Strauss’s 
Don  Quixote  with  cellist  Yo-Yo  Ma  on  CBS  Masterworks  and  is  featured  in  chamber 
music  recordings  on  the  CRI,  Northeastern,  and  Gunmar  labels.  Mr.  Fine  is  a member 
of  the  Melisande  Trio,  which  also  includes  his  wife,  harpist  Susan  Miron,  and  BSO 
flutist  Fenwick  Smith. 


Ronald  Feldman 


Since  joining  the  Boston  Symphony  Orchestra's  cello 
section  in  1967  at  the  age  of  nineteen,  Ronald  Feldman 
has  received  critical  acclaim  for  a wide  variety  of  mu- 
sical achievements.  Increasingly  in  demand  as  a con- 
ductor, Mr.  Feldman  was  appointed  Assistant 
Conductor  of  the  Boston  Pops  Orchestra  in  1989,  a 
position  he  held  through  1993.  His  most  recent 
Boston  Pops  conducting  appearances  were  in 
December  1994,  when  he  led  several  Christmas  Pops  performances. 
Formerly  music  director  and  conductor  of  the  Worcester  Symphony  Orchestra  and  of 
the  Boston  new  music  ensemble  Extension  Works,  Mr.  Feldman  was  also  music  di- 
rector and  conductor  for  five  seasons  of  the  New  England  Philharmonic.  In  1988  he 
and  the  New  England  Philharmonic  were  awarded  the  American  Symphony  Orchestra 
League's  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music. 

Mr.  Feldman  has  been  conductor  of  the  Berkshire  Symphony  since  the  1989-90  season. 
With  that  ensemble,  he  received  his  second  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music,  for  the  1990-91  season.  In  1992  Mr.  Feldman 
appeared  as  guest  conductor  with  the  Rochester  Philharmonic.  He  has  also  appeared  as 
guest  conductor  with  the  St.  Louis  Symphony,  the  Berkshire  Symphony,  the  Pro  Arte 


Chamber  Orchestra,  the  Springfield  Symphony,  the  MIT  Experimental  Studio,  and  the 
Albany  Symphony.  Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald 
Feldman  has  taught  at  Brown  University  and  Brandeis  University.  He  currently  teaches 
at  the  Tanglewood  Music  Center  and  at  the  Boston  Conservatory,  where  he  is  con- 
ductor of  the  orchestra  and  chairman  of  the  string  department. 


Deborah  Henson-Conant 

Deborah  Henson-Conant  studied  piano  and  other 
instruments  from  the  age  of  three,  finally  settling  on 
the  harp  in  college.  She  performed  with  symphony 
orchestras  and  played  in  restaurants  in  the  San 
Francisco  Bay  area,  then  in  New  York  and  Boston. 
While  in  Boston,  she  switched  to  performing  jazz 
and  eventually  formed  The  Jazz  Harp  Trio  with  a 
bass  player  and  drummer.  The  trio  was  successful, 
performing  regularly  in  the  Boston  area  and  receiving  nominations 
in  the  Boston  Music  Awards  for  Outstanding  Instrumentalist  and  Outstanding  Jazz 
Act.  As  a result  of  a national  television  appearance  with  Charlie  Rose,  Deborah 
Henson-Conant  received  a contract  with  GRP  Records  and  released  three  albums — On 
the  Rise , Caught  in  the  Act , and  Talking  Hands.  Now  widely  considered  the  world’s 
premier  jazz  harpist,  she  tours  extensively  in  Europe  and  has  appeared  there  on  BBC 
Television,  BBC  Radio  4,  HTV  Television  (U.K.),  ZDF  (Germany),  World  Monitor, 
and  Voice  of  America.  In  this  country  she  has  appeared  on  CBS  News  Nightwatch , 
CNN  Entertainment  News,  NPR  Weekend  Edition,  the  Joan  Rivers  Show , and  “Jazz 
Central”  and  “Sound  and  Style,”  both  on  the  Black  Entertainment  Network.  Ms. 
Henson-Conant  has  been  a featured  performer  at  many  festivals  worldwide,  including 
the  jazz  festivals  of  Montreal,  Pori  (Finland),  Amsterdam,  and  Dresden,  the  World 
Harp  Festival  in  Cardiff,  Wales,  and  Rencontres  Internationales  de  Harp  Celtique  in 
Dinan,  France.  She  has  presented  workshops  and  lectures  at  the  Eastman  School  of 
Music,  Meredith  Corporation,  the  World  Harp  Congress,  and  Nicholls  State 
University.  The  recipient  of  many  awards,  Ms.  Henson-Conant  has  also  received  a Jazz 
Study  Grant  from  the  NEA.  Among  her  projects  as  a composer  or  playwright  are  Jazz 
Suite,  premiered  with  members  of  the  Scottish  National  Chamber  Orchestra;  Stress 
Analysis  of  a Strapless  Evening  Gown,  for  jazz  harp  and  string  quartet;  An  Evening  at 
the  Breakfast  Table,  a one-act  play  based  on  the  life  and  works  of  Oliver  Wendell 
Holmes;  The  Golden  Cage,  a one-act  comic  operetta;  and  Ground  Zero,  a full-length 
musical.  Her  most  recent  recordings,  for  Laika  Records,  include  Naked  Music  and  Just 
for  You,  a live  recording  of  her  1994  tour,  with  Wolfgang  Diekmann  (bass)  and  Davey 
Tulloch  (percussion).  This  season  Deborah  Henson-Conant  performs  for  the  first  time 
with  the  Boston  Pops  Orchestra. 


Ms.  Henson-Conant  would  like  to  thank  the  following  people  for  their  help  in  preparing  her  pro- 
gram: Stephanie  Maillet  Zand,  James  Power  Kilcoyne,  Stephen  Powell,  Kevin  Kaska,  Ronald 
Feldman,  Bernard  and  Billie  Marcus,  Burt  and  Harriet  Henson,  Mark  Adler,  John  Swackhamer, 
Mimi  Rabson,  David  Harris,  David  Hollendar,  Ed  Cumming,  Ricardo  Monzon,  Wolfgang 
Diekmann,  and  Guido  Lamell. 
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Fidelity  Investments: 
A Name  Investors  Trust 

Fidelity  Investments  is  proud  to  sponsor  the  1995  Evening  At  Pops. 

At  Fidelity  we  aim  for  the  same  combination  of  energy,  creativity  and 
teamwork  displayed  by  the  Boston  Pops  Orchestra  in  our  own  search 
for  solutions  to  investors'  needs. 

From  mutual  funds  and  discount  brokerage  to  retirement  plans,  tmst 
sen1  ices  and  more,  we  're  constantly  expanding  the  boundaries  of 
financial  services  for  all  investors  today 


There  are  always  good  seats  available  at  Fidelity's  6 Boston-area  Investor  Centers.  Of  course, 
there’s  never  any  sales  pressure,  just  the  helpful  assistance  you  need  to  make  good  invest- 
ment decisions.  Stop  by  or  make  an  appointment  for  a personal  review  of  your  most  impor- 
tant financial  goals. 


Boston  - Back  Bay  Burlington,  MA  Worcester,  MA 

470  Boylston  St.  44  Mall  Rd.,  Ste.  100  416  Belmont  St.,  Route  9 


Boston  - Financial  District 

2 1 Congress  St.  & 

25  State  St. 


Braintree,  MA 

The  Plaza  Executive  Ctr. 
300  Granite  St. 


Fidelity 


Investments ® 
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Fidelity  Distributors  Corporation,  Fidelity  Brokerage  Services,  Inc.,  161  Devonshire  St.,  Boston, 
MA  021 10.  Member  NYSK,  S1PC. 


Marylou  Speaker  Churchill 

A pianist  at  five  and  a violinist  at  seven,  Marylou 
Speaker  Churchill  has  been  playing  in  orchestras  since 
she  was  ten.  Following  private  study  in  her  native 
Oregon,  she  was  a summer  student  at  the  Tanglewood 
Music  Center,  the  Aspen  Festival,  and  the  Marlboro 
Music  Festival.  She  later  received  her  bachelor’s 
degree  from  the  New  England  Conservatory  of 
Music,  where  she  studied  with  Joseph  Silverstein. 
Ms.  Churchill  joined  the  Boston  Symphony  Orchestra  in  1970 
after  an  active  freelance  career  as  a violinist  in  Boston  and  Los  Angeles.  She  became 
principal  second  violinist  of  the  Boston  Symphony  Orchestra  in  1977.  Ms.  Churchill 
has  given  recitals  across  the  United  States  and  has  appeared  as  soloist  with  the 
Kumamoto  Japan  Orchestra,  the  Ural  Philharmonic  in  Russia,  the  Porte  Allegre 
Orchestra  in  Brazil,  and  other  orchestras  throughout  the  country.  In  the  1993-94  sea- 
son, she  joined  the  Boston  Symphony  Chamber  Players,  performing  with  them  in  Paris 
and  Brazil  as  well  as  in  Massachusetts.  She  was  chosen  as  principal  second  violin  for 
both  the  Carnegie  Hall  Solti  Project  in  June  1994  and  for  the  United  Nations’  50th 
Birthday  Concert  to  be  conducted  by  Mr.  Solti  in  Geneva,  Switzerland,  on  July  5, 

1995.  Also  an  active  teacher,  Ms.  Churchill  was  a faculty  member  for  ten  years  at  the 
Tanglewood  Music  Center.  She  currently  teaches  at  the  Boston  University  Tanglewood 
Institute,  at  Musicorde  String  Summer  Camp,  and  at  the  New  England  Conservatory 
of  Music  Preparatory  School,  where  she  chaired  the  String  Department  for  ten  years. 
She  has  collaborated  frequently  in  chamber  music  with  her  husband,  cellist/teacher/ 
conductor  Mark  Churchill,  who  is  dean  of  the  Extension  Division  of  the  New  England 
Conservatory.  Ms.  Churchill  coaches  the  violins  of  the  New  World  Symphony  in 
Miami  Beach,  Florida,  and  the  violins  of  the  New  England  Conservatory  orchestral 
program.  Also  in  July,  she  will  travel  to  Hong  Kong  to  coach  the  violins  of  the  fifth 
All-Asian  Youth  Orchestra.  Marylou  Speaker  Churchill  has  appeared  on  many  occa- 
sions as  soloist  with  the  Boston  Pops  Orchestra,  most  recently  in  May  1994. 


Lawrence  Wolfe 


Lawrence  Wolfe  joined  the  BSO’s  bass  section  in  1970, 
becoming  the  orchestra’s  youngest  member  at  that 
time;  he  was  named  assistant  principal  bass  of  the 
Boston  Symphony  Orchestra  and  principal  bass  of 
the  Boston  Pops  Orchestra  during  the  1981-82  sea- 
son. A graduate  of  the  New  England  Conservatory 
of  Music,  Mr.  Wolfe  studied  double  bass  with 
William  Curtis,  Leslie  Martin,  and  Gary  Karr.  As  a 
Fellow  at  the  Tanglewood  Music  Center,  he  was  awarded  the 
Albert  Spaulding  Prize  for  the  most  promising  and  outstanding  instrumentalist. 

He  is  now  a faculty  member  at  Boston  University,  the  New  England  Conservatory  of 
Music,  and  the  Boston  Conservatory  of  Music.  Represented  on  Titanic  Records  by  his 
album,  Lawrence  Wolfe,  Double  Bass,  Mr.  Wolfe  has  appeared  as  soloist  at  Carnegie 


Recital  Hall,  Jordan  Hall  in  Boston,  Kilbourne  Hall  in  Rochester,  and  at  Symphony 
Hall,  where  he  has  been  soloist  with  the  Boston  Symphony  and  Boston  Pops  Orches- 
tras. He  was  a judge  and  performed  with  his  wife,  soprano  Pamela  Wolfe,  at  the  Inter- 
national Double  Bass  Competition  on  the  Isle  of  Man  in  England.  At  the  invitation  of 
the  Australian  String  Teachers  Association,  Mr.  Wolfe  toured  the  major  cities  of  Aus- 
tralia, performing  in  recital  and  teaching  master  classes.  At  the  1988  convention  of  the 
International  Institute  of  the  String  Bass  in  Los  Angeles,  he  was  a recitalist,  judge,  and 
arranger.  At  Disneyland  he  conducted  an  ensemble  of  eighty  bass  players  in  his  own 
arrangements  of  Disney  tunes.  As  a composer,  Mr.  Wolfe  has  numerous  popular  songs 
and  three  musicals  to  his  credit.  Ronald  Feldman  conducted  the  Boston  Pops  Esplanade 
Orchestra  in  the  premiere  of  his  overture,  Freefall,  and  John  Williams  conducted  the 
Boston  Pops  Orchestra  in  the  premiere  of  his  trumpet  concerto,  with  Timothy  Morrison 
as  soloist.  Among  his  most  recent  compositions  is  Prophecy  and  Joy , a celebratory  piece 
for  chorus  and  orchestra  to  words  by  Walt  Whitman,  commissioned  by  the  Master- 
works  Chorale  for  their  fiftieth-anniversary  concert  at  Symphony  Hall. 


Martha  Babcock 


Martha  Babcock  is  assistant  principal  cellist  of  the 

I Boston  Symphony  Orchestra  and  principal  cellist  of  the 

Boston  Pops  Orchestra.  Ms.  Babcock  joined  the  BSO 

ML  in  1973  and  was  appointed  to  her  current  position  in 

A 1982.  Also  active  as  a soloist  and  chamber  musician, 

she  has  been  featured  on  radio  programs  throughout 
j » \ the  United  States  and  Canada.  Born  in  Freeport, 

m Illinois,  Ms.  Babcock  began  studying  the  cello  at 

nine  and  first  appeared  as  soloist  with  orchestra  at  fourteen.  A 
cum  laude  graduate  of  Radcliffe  College,  where  she  was  principal  cellist  of  the 
Harvard-Radcliffe  Orchestra,  she  studied  cello  with  Lowell  Creitz  and  Aldo  Parisot. 
While  attending  graduate  school  at  Boston  University’s  School  for  the  Arts  she  studied 
with  George  Neikrug.  Winner  of  the  Piatigorsky  Prize  while  a Fellow  at  the  Tangle- 
wood  Music  Center  in  1972,  she  began  her  professional  career  as  a cellist  at  age  nine- 
teen, when  she  was  the  youngest  member  of  the  Montreal  Symphony  Orchestra.  Ms. 
Babcock  was  a member  of  the  Fine  Arts  Trio  of  New  England  and  has  also  appeared 
with  the  contemporary  chamber  music  ensemble  Collage  and  with  the  Boston  Sym- 
phony Chamber  Players,  with  whom  she  has  recorded  Dvorak’s  string  sextet.  She  has 
also  recorded  chamber  works  of  Irwin  Bazelon  and  Leonard  Rosenman  for  CRI,  and 
music  of  Rebecca  Clarke  for  Northeastern  Records. 
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CELEBRATE  THE  MAGIC  of 
JOHN  WILLIAMS  and  THE 
BOSTON  POPS  ORCHESTRA 

Exclusively  on 
Sony  Classical 


Don’t  be  without  these 
classic  favorites  from 
one  of  America’s  most  * 
beloved  orchestras. 


Unforgettable” 


Gershwin  • Porter  • Rogers  • Kern 


i 

E/'Sony  Classical”  are  trademarks  of  Sony  Corporation./©1995  Sony  Classical  GmbH.  http://www.S0ny.C0m 


TQU11R  RECORDS  * VIDEO  * BQQHS 


SONY 

*r 

CLASSICAL 


OPEN  EVERYDAY  TO  SERVE  YOU! 


BOSTON 

Mau  Aw  ft  Newbury  in  BaO  Bay  (Hynes  Cowmen  Center /ICA  (7)  Stop  on  the  Greenirwi 
(617)  247-5900  • video  sales  and  rentals- 

CAMBRIDGE 

95  Mt  Auburn  St.  Harvard  Square  (Harvard  (?)  Stop  on  the  Redlme) 
(617)  876-3377  • video  sales  Onlyi 

BURLINGTON 

101  Middleeei  Turnpike  Across  From  Burlington  Mall 
(617)272-1007*  io  ti  to*  veto  sales  on yi 


RECQRDS*VIDEQ*0QQH5  1 1 • eoo  • ask  • tower 

I SHOP  BY  PHONE 


There's  only  one 


thing  she  ever 
asks  for.  More 
off  your  time. 


And  that’s  something  only 
you  can  give  hen  But  you  can 
get  someone  else  to  help 
with  your  investment  goals. 
Fleet  Investment  Services. 
Because  you  have  more 
important  ways  to  spend 
your  time.  For  more  infor- 
mation, call  William  Flemer 
at  (617)  346-2165. 


Fleet  Investment  Services 

Investments  • Private  Banking  • Trust  Services 


, 


Evans  Haile 


Conductor  Evans  Haile  has  received  international 
acclaim  as  both  producer  and  performer  in  a variety  of 
communication  fields.  He  is  currently  producing  and 
hosting  a series  of  specials  on  the  Broadway  theater 
for  National  Public  Radio,  as  well  as  developing  a 
children’s  musical  game  show  for  public  television. 

At  Lincoln  Center  he  produced  and  conducted  Villa- 
Lobos’  Magdalena  (recorded  for  CBS  Masterworks), 
which  will  have  its  Australian  premiere  in  the  spring  of  1996; 
Rodgers  and  Hart’s  Babes  in  Arms  (recorded  for  New  World  Records);  and  Cole 
Porter’s  Fifty  Million  Frenchmen , named  Best  Recording  of  the  Year  by  USA  Today. 
Mr.  Haile’s  recent  acclaimed  production  of  Gershwin  and  Kaufman’s  Of  Thee  I Sing , 
utilizing  the  original  1932  orchestrations,  was  videotaped  for  Lincoln  Center’s  Library 
of  the  Performing  Arts.  He  is  currently  conceiving  “An  Evening  with  Kitty  Carlisle 
Hart,  John  Raitt,  and  Jo  Sullivan,”  which  will  be  on  tour  this  summer  (including  a 
performance  at  the  Cape  Playhouse  in  Dennis).  Mr.  Haile  recently  returned  from  his 
third  concert  tour  of  Russia,  including  performances  with  the  Moscow  Philharmonic 
and  the  St.  Petersburg  Philharmonic.  For  two  years,  he  was  Dramaturge  and  Artistic 
Advisor  to  the  Greater  Miami  Opera.  Co-founder  of  the  award-winning  New  Amster- 
dam Theater  Company,  he  produced  the  Lincoln  Center  Tribute  to  American  Express, 
the  National  Institute  for  Music  Theater  Tribute  to  Stephen  Sondheim,  and,  most  re- 
cently, completed  creating  the  official  concert  version  of  Meredith  Willson’s  The  Music 
Man  at  the  request  of  the  Willson  Estate.  Recent  conducting  projects  have  ranged 
from  Wagner’s  Ring  cycle,  Mozart’s  Magic  Flute,  and  Mussorgsky’s  Boris  Godunov,  to 
Lerner  and  Loewe’s  Paint  Your  Wagon  starring  Roy  Clarke.  Among  his  other  engage- 
ments are  performances  with  many  major  American  symphony  orchestras  and  opera 
companies.  He  made  his  Boston  Pops  debut  in  1993  and  returned  for  several  perfor- 
mances last  year. 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 
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The  Boston  Pops  Orchestra  is  grateful  to  the  following  individuals  for  their  gen- 
erous support.  Pops  Fund  gifts  help  the  Orchestra  sustain  its  place  in  the  hearts 
of  so  many  music  lovers  locally,  nationwide,  and  around  the  world.  Listed  below 
are  Friends  of  the  Pops  who  contributed  $150  or  more  to  the  Boston  Pops  Fund 
between  September  1,  1993,  and  August  31,  1994. 


Thomas  F.  Aaron 

Jonathan  N.  Adams 

Mrs.  Paula  F.  Albert 

Ms.  Beverly  Alexandre 

Ms.  Deborah  L.  Allinson 

Ms.  Betsey  Ansin 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Anthony  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Ms.  Mildred  L.  Arends 

Mrs.  Robert  H.  Arnold 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Odell  W.  Bailey,  Jr. 

Robert  J.  Banco 

Mr.  and  Mrs.  Daniel  C.  Barry 

Charles  E.  Batchelder 

Mrs.  James  F..  Batchelder 

Bay  Planning  Co. 

Ms.  Martha  P.  Bean 

James  B.  Bender 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

William  J.  Bernier,  Jr. 

Mrs.  Peter  Bernon 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  Theodore  H.  Bidyvell 

Edward  Bloomstein 

Mr.  and  Mrs.  Garen  G.  Bohlin 

Ms.  Jeanne-Marie  Boylan 

Morrison,  Mahoney  &£  Miller 

Mr.  and  Mrs.  John  A.  Brennan 

F.  Gorham  Brigham  HI 

James  Briscoe 

Mr.  and  Mrs.  Ged  Bryon 

Dennis  S.  Callahan 

Mr.  and  Mrs.  Michael  D.  Cameron 

Donald  A.  Carbone 

Michael  Carbone 

Ms.  Ann  T.  Carnes 

Ms.  Laetitia  A.  Carney 

Mrs.  Tinda  L.  Carota 

Ms.  Maryann  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Christopher  J.  Carvalho 

Ms.  Ann  B.  Carver-Del  Vecchio 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mrs.  Katharine  R.  Chandler 

Mr.  and  Mrs.  David  L.  Chapman 

John  J.  Chase 

Thomas  K.  Christo 

Dr.  Bruce  H.  Churchill 

Ms.  Joan  R.  Clough 

Mrs.  Linda  C.  Coffman 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mr.  and  Mrs.  Mark  L.  Cohen 

Mrs.  Theresa  G.  Colantuno 

Frank  Collins 

Compass  Travel 


Frank  B.  Condon 

Joseph  C.  Connolly 

Continental  Remediation  Services 

Mrs.  A.  Werk  Cook 

Dr.  and  Mrs.  Christopher  J.  Corey 

Kenney  T.  Corliss 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Ms.  Maureen  A.  Damerell 

Peter  A.  Danas 

Mr.  and  Mrs.  James  T.  Dangora 
Mr.  and  Mrs.  James  S.  Davis 
Martin  John  DeMatteo 
Mr.  and  Mrs.  Richard  Deutsch 
Mrs.  Dorothy  Diauto 
Brian  P.  Dillon 

Mr.  and  Mrs.  Arthur  DiMartino 

Ms.  Donna  M.  Dinardo 

Joseph  F.  Dineen 

Thomas  A.  DiPietro 

Ms.  Lisa  Jane  Donovan 

Dr.  and  Mrs.  Francis  X.  Drew 

Mrs.  Lucille  T.  Duval 

Mr.  and  Mrs.  George  W.  Eddy,  Jr. 

Ms.  Jean  Griffin  Elliott 

Mr.  and  Mrs.  Richard  F.  Ernst 

Wallace  K.  Evers 

David  Farese 

Mr.  and  Mrs.  S.  Warren  Farrell,  Jr. 
Edward  J.  Fee 
Daniel  J.  Fennell 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Neal  T.  Fernald 
Mr.  and  Mrs.  Robert  L.  Ferns 
Center  for  Educational  Leadership 
and  Technology 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  and  Mrs.  John  Foppiano 
Mr.  and  Mrs.  Lee  R.  porker,  Jr. 

Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 
Ms.  Barbara  M.  Frasca 
Mrs.  George  R.  Frick 
Frozen  Food  Association  of 
New  England 
James  J.  Galvin 
Mr.  and  Mrs.  William  Gannett 
Mr.  and  Mrs.  Robert  P.  Gerety 
Dr.  and  Mrs.  Richard  Gillis 
Mr.  and  Mrs.  John  Glennon 
Mrs.  William  Goodman  III 
Raymond  J.  Gosselin 
Mr.  and  Mrs.  Daniel  A.  Grady 
F.  Paul  Gray,  Jr. 

Mr.  and  Mrs.  William  L.  Gray 
Mr.  and  Mrs.  C.  W.  Griffith 
Mr.  and  Mrs.  Robert  C.  Grogan 
Mr.  and  Mrs.  Thomas  S. 

Gunning,  Sr. 


Ms.  Helen  J.  Gustafson 

James  A.  Hackett 

Ms.  Mary  Lee  Hanley 

Ms.  Shevawn  Hardesty 

Ms.  Anne  R.  Harding 

Mr.  and  Mrs.  Gary  E.  Haroian 

Ms.  Carol  Harries 

Ms.  Mary  Q.  Hawkes 

Mr.  and  Mrs.  James  J.  Hayes 

John  B.  Hepburn  III 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Edward  R.  Hill 

Mrs.  Anne  C.  Hodsdon 

Dr.  Eleanor  Hoffman 

Frederic  Holland 

Peter  E.  Hornstra 

Mr.  and  Mrs.  James  L.  Hughes 

Mr.  and  Mrs.  Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Ms.  Barbara  C.  Hurley 

Mr.  and  Mrs.  David  Flussey 

Henry  A.  Ingier 

Investors  Bank  & Trust  Company 

Ms.  Lynn  C.  Jacobs 

Ms.  Judith  A.  Naumann  Jenkins 

David  M.  and  Norma  J.  Jones 

Ms.  Susan  E.  Jones 

Mr.  and  Mrs.  Richard  J.  Kattar 

Ms.  Paula  C.  Keenan 

Richard  L.  Keenan 

Ms.  Paula  M.  Kelley 

Ms.  Anne  W.  Kenny 

Rev.  Edward  M.  Keohan,  Jr. 

Ms.  Rita  M.  Knecht 
KNF&T,  Inc. 

Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  John  E.  Kopacz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  John  A. 

Le  Tourneau 
Ms.  Helen  P.  Lipp 
Ms.  Jean  L.  Lootz 
Douglas  W.  Losordo 
Ms.  Monica  Luke 
Mr.  and  Mrs.  David  V.  Lurie 
John  E.  Mahoney 
The  Mallard  Family 
Ms.  Lucretia  K.  Manzelli 
Mr.  and  Mrs.  Earle  M.  Marsters 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Ms.  Joanne  M.  McCarthy 
Mr.  and  Mrs.  Leonard  R. 

McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott 
Ms.  Abigail  McGregor 


Peter  E.  Hornstra 

Mr.  and  Mrs.  James  L.  Hughes 

Mr.  and  Mrs.  Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Ms.  Barbara  C.  Hurley 

Mr.  and  Mrs.  David  Hussey 

Henry  A.  Ingier 

Investors  Bank  & Trust  Company 

Ms.  Lynn  C.  Jacobs 

Ms.  Judith  A.  Naumann  Jenkins 

David  M.  and  Norma  J.  Jones 

Ms.  Susan  E.  Jones 

Mr.  and  Mrs.  Richard  J.  Kattar 

Ms.  Paula  C.  Keenan 

Richard  L.  Keenan 

Ms.  Paula  M.  Kelley 

Ms.  Anne  W.  Kenny 

Rev.  Edward  M.  Keohan,  Jr. 

Ms.  Rita  M.  Knecht 
KNF&T,  Inc. 

Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  John  E.  Kopacz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  John  A. 

Le  Tourneau 
Ms.  Helen  P.  Lipp 
Ms.  Jean  L.  Lootz 
Douglas  W.  Losordo 
Ms.  Monica  Luke 
Mr.  and  Mrs.  David  V.  Lurie 
John  E.  Mahoney 
The  Mallard  Family 
Ms.  Lucretia  K.  Manzelli 
Mr.  and  Mrs.  Earle  M.  Marsters 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Ms.  Joanne  M.  McCarthy 


Mr.  and  Mrs.  Leonard  R. 
McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Abigail  McGregor 

Mr.  and  Mrs.  William  McGue 

Mrs.  Katherine  B.  McIntyre 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  and  Mrs.  John  J.  McSheffrey 

David  F.  Miller  III 

Dr.  and  Mrs.  Robert  F.  Misiewicz 

Michael  and  Elizabeth  Miskin 

Mrs.  James  A.  Mitchell 

Mrs.  Arthur  G.  Mitton,  Jr. 

Joseph  Morante 
Mr.  and  Mrs.  Michael  F. 
Moynihan,  Jr. 

Mr.  and  Mrs.  Peter  J.  Mulhern 
Frederick  J.  Munro 
Mr.  and  Mrs.  William  Macy 
Munroe,  Jr. 

Mr.  and  Mrs.  David  L.  Murphy 
Jack  Murray 
Joseph  J.  Nicholson 
Ms.  Joanne  Nuzzo 
Mr.  and  Mrs.  Robert  O’Brien 
Ms.  Mildred  H.  O’Day 
James  P.  O’Halloran 
Ms.  Elaine  M.  O’Keefe 
Ms.  Denise  O’Malley 
Mr.  and  Mrs.  John  P.  O’Neil 
Ted  O’Neill  and  Mary  Ellen 
Neylon 

Mr.  and  Mrs.  Michael  B.  O’Toole 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  John  C.  Ollquist 
Ms.  Mary  E.  Pacifico 
Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 
Mr.  and  Mrs.  Arthur  M.  Pappas 
Mr.  and  Mrs.  Milton  Pappas 


Explorer  Tours  & Travel 

Mrs.  Jane  M.  Parker 

Carmen  J.  Patti 

George  S.  Patton 

Mr.  and  Mrs.  Donald  J.  Paul 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mr.  and  Mrs.  John  A.  Pliakas 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Dr.  Ellen  Raphael 

Ms.  Florence  E.  Reid 

Mr.  and  Mrs.  Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V. 

Richardson,  Jr. 

Ms.  Jane  Richardson 
Mr.  and  Mrs.  Charles  Risio 
Dr.  and  Mrs.  William  S.  Ritter 
Ms.  Judith  H.  Robbins 
Ms.  Maureen  A.  Robinson 
Paul  B.  Rose 

Mr.  and  Mrs.  Scott  A.  Rossborough 
William  T.  Salisbury,  Esq. 

Mr.  and  Mrs.  Erven  A.  Samsel 

James  M.  Santangelo 

Mrs.  Jane  S.  Santinelli 

Mr.  and  Mrs.  James  P.  Schadt 

Ms.  Carole  A.  Schumann 

Ms.  Janice  E.  Schutten 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Ms.  Susan  Charm  Schwartz 

Ms.  Penny  Scire 

Ms.  Kathy  J.  Scola 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mrs.  Sandra  Secter 

Dr.  and  Mrs.  David  M.  Shahian 

Michael  Shapiro 

Thomas  W.  Sheppard 

Paul  F.  Shiers 

Mrs.  Joyce  Simione 

Ms.  Elizabeth  Simmons 
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) looking  for  a memorable  gift  ^ 


for  a birthday,  anniversary,  or  another  special 
occasion?  You  — or  even  together  with  a group  of  friends  or  family  members 
— can  give  someone  the  opportunity  to  conduct  (iAmericays  Orchestra.” 


By  making  a contribution  of  $6,000  to  the  Boston 
Pops  Fund,  the  lucky  gift  recipient  will  receive  the 
thrilling  opportunity  to  conduct  the  Boston  Pops 
playing  The  Stars  and  Stripes  Forever  during  a 
spring  Boston  Pops  concert. 

Additional  benefits  include  advance  rehearsal  with 
the  orchestra  and  an  opportunity  to  receive  tips 
from  the  concert’s  conductor,  a videotape  of  this 
unique  conducting  experience,  two  complimenta- 
ry tables  for  guests,  and  the  opportunity  to  host  a 
private  reception  tor  the  special  conductor’s  “fans” 
at  Symphony  Hall  following  the  concert. 
Availability  is  limited! 


Jane  Stevenson  of  Boston,  conducting  the  Pops 


Please  contact  Daniel  P.  Breen,  Director  of  the  Boston  Symphony  Annual  Fund,  at  617-638-9251. 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Bay  Banks,  Inc. 

The  Boston  Company 
Country  Curtains  and 
The  Red  Lion  Inn 
Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
Paine  Webber,  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO’s 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


B 

Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

The  Boston  Company 

Gold  Baton 

$100,000-$499,999 

Sony  Corporation  of  America 

Lawrence  S.  Kash,  W.  Keith  Smith  Michael  P.  Schulhof 


NYNEX 
Donald  Reed 

WCRB  102.5  FM 
Cynthia  Scullin 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

WCVB-TV  Channel  5 
Paul  LaCamera 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$75 ,000-$99 ,999 

Circuit  City  Foundation 
Richard  L.  Sharp 

Bronze  Baton 

$50 ,000-$74 ,999 

Country  Curtains  & The  Red  Lion  Inn  Four  Seasons  Hotel 

Jane  & Jack  Fitzpatrick  Robin  A.  Brown 


Dynatech  Corporation 
John  F.  Reno 

Lexus 

George  E.  Borst 

Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Coopers  & Lybrand  LLP 
F rancis  A . Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 

Conductor’s  Circle 

$2 5, 000 -$49,999 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 

Robert  0.  Nelson 
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Conductor’s  Circle 

continued 


FaineWebber,  Inc. 

James  F.  Cleary 

Parrish  Wickersham  & Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 

Joel  B.  Alvord 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal  Player 

$15, 000 -$24,999 


Connell  Limited  Partnership 
William  F.  Connell 

CS  First  Boston  Corporation 
Kenneth  H.  Colburn,  F.  Corning  Kenley, 
Pamela  F.  Lenehan 

Dav  El  Chauflered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/ Boston  Gas  Company 
J . Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  Me  Nay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  & Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J . Picard 

Royal  Appliance  Mfg.  Co. 

John  A.  Balch 

Sheraton  Boston  Hotel  & Towers 
Robert  J . Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  & Cabot 
Ed  Eskandarian 


Honor  Roll 

$10, 000-$  14, 999 

Choate,  Hall  & Stewart 
Robert  M.  Cargill 

Converse  Inc. 

Gilbert  Ford 

EG&G,  Inc. 

John  M.  Kucharski 


Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
JayS.  Zimmerman 


EMC  Corporation 
Richard  J . Egan 

Ernst  & Young  LLP 
James  S.  DiStasio 

Filene’s 

Joseph  M.  Melvin 


Blue  Cross  and  Blue  Shield  of  Massachusetts  Fisher  Scientific  International  Inc. 

William  C.  Van  Faasen  Paul  M.  Montrone 


The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J . Purcell 

Boston  Edison  Company 
Thomas  J . May 


Fleet  Bank  of  Massachusetts,  N.A 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  & Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 


Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
1 Paul  Kroner 

Linsco/Private  Ledger  Corp. 

Todd  A.  Robinson 

Loomis-Sayles  & Company,  L.  P. 
Mark  W.  Holland 

McKinsey  & Company,  Inc. 

David  G.  Fubini,  Robert  P.  O'Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 

Stratus  Computer,  Inc. 

William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  /V.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 

Timothy  P.  Home 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 


Please  join  us  as  a member  of  the  BSO's 
Business  Leadership  Association! 

For  a minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSOs  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

^Charles  E.  Di  Pesa  & 

Company,  CPA’s 
William  F.  Di  Pesa 

COOPERS  & 

LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  & Company 
Robert  Ercolini 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Wolf  & Company,  P.C. 

Joseph  A.  Ribaudo 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 

CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  & Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 

Irma  S.  Mann 

Moore  + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
& PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 

Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crazier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  & Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 


ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  & COMPANY,  INC. 
Charles  M.  Farkas 


BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group,  Inc. 

John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  & STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  & Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  & COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O’Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong,  Inc. 

Dan  Ciampa 

* William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 

David  D.  Corbett 

Consumer  Goods/ 

Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

*Boston  Concessions  Group, 

Inc. 

Joseph  J.  O’Donnell 

* Boston  Showcase  Company 

Jason  E.  Starr 

CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 


Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard T. L.  Hutchinson 

Johnson,  O’Hare  Co. , Inc. 
Harry  “Chip”  O’Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 

Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  & Co.,  Inc. 
Michael  Gorton 

Welch’s 

Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical /Electronics 

* Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R & D ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 


a 


HNTB  Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

* WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 

Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Se. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 

Larry  C.  Renfro 

Adams,  Harkness  & Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 
Gerard  MoufHet 

*Advest,  Inc. 

Murray  Beach 

*Allmerica  Financial 
John  F’.  O’Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 


Cowen  & Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
E Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 
William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 

Howard  J.  Kessler 

KIDDER,  PEABODY 
& CO. 

Maxwell  D.  Bardeen,  Jr. 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 

Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

* Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*W.P.  Stewart  & Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 

Duncan  M.  McFarland 
David  W.  Scudder 


WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

Stephen  R.  Levy 

* Broad  Band  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 

CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  McGovern 

IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 
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LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 

CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hi  sash  i Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
DaleJ.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 

Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 

Alexander  V.  D’Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 

Louis  Kane 
Ronald  M.  Shaich 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci’s  Inc. 

Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  & TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

* Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*McDonald’s  Corporation 
Gail  Hammack 


THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
& Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  & TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 

Inc. 

John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

^Johnson  & Higgins  of 
Massachusetts,  Inc. 

Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

* North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Gass 

Fish  & Richardson 
Ronald  E.  Myrick 

GADSBY  & HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  & MANELLO, 
P.C. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

*Hanify  & King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  & Barnes 
Michael  B.  Elefante 

Joyce  & Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 

Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 
POPEO,  P.C. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Robins,  Kaplan,  Miller  & Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
& Flom 

Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
& Cohen,  P.C. 

*Weingarten,  Schurgin, 
Gagnebin  & Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 

William  C.  Sawyer 

Manufacturer's 
Representatives  / 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

*Jofran,  Inc. 

Robert  D.  Roy 

Kitchen  & Kutchin,  Inc. 
Melvin  Kutchin 


Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
Wdliam  M.  Karlyn 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

^Carlisle  Plastics,  Inc. 

Wdliam  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 

Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wdliam  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Coz  Corporation 
Henry  W.  Coz 
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D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 

Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  & GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  & Platt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 

Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 

Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 

WATTS 

INDUSTRIES,  INC. 

Timothy  P.  Home 


* Worcester  Envelope 

Frank  Botash 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

Printing  /Publishing 

* Ad  d i son  - We  s 1 ey  Publishing 
Company,  Inc. 

J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H . Dean  Co. 

G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 

Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 

SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 
Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

* First  Winthrop  Corporation 

Arthur  J.  Hallerari,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  & Co. 

John  M.  Corcoran 

*Meredith  & Grew 
Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 
DEVELOPMENT 
Stephen  R.  Karp 

* Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 

Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 

Joseph  M.  Melvin 

GROSSMAN’S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 

Thomas  G.  Sternberg 

THE  STOP  & SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  & SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

*Tiffany  & Co. 

Anthony  Ostrom 

*Town  & Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 
William  C.  Van  Faasen 

^Boston  Scientific  Corporation 

CHARLES  RIVER 
LABORATORIES 
James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 

Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 


Services 

* Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.  M.  Phillips 

*Giltspur/ Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 

ASSOCIATES 

Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Ixmis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 

Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

^Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Assisted  Living  in  the  Back  Bay 

Intimate  and  caring'  atmosphere 
Private,  elegant  1 and  2 room  suites 
One  all-inclusive  monthly  fee 
24  hour  comprehensive  personal  care 
Superb  dining;  special  diets 
Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Comm.  Ave.,  Boston  • 262-3900 

a [ember,  Assisted  Living  Facilities  Association  of  America 
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e Future 
of  Health 
Care  is  Here 

is  changing.  Increasingly,  patients  and 
payors  alike  are  demanding  a high  quality,  cost  effective 
alternative  to  prolonged  acute  care  hospitalization. 

We’re  meeting  that  future  today. 

Sunrise  Healthcare  is  a nationally  recognized  subacute  health  care  provider. 

Providing  superior  subacute,  skilled  nursing  and  rehabilitative  services 
within  a cost  effective  environment,  Sunrise  and  its  Mediplex  facilities  are 

committed  to  meeting  the  future-today. 

Call  us  for  a tour  of  our  new  state-of-the-art  facility,  Mediplex  of  Concord. 


* 

'mm 

] 


Sunrise 


HEALTHCARE 

CORPORATION 


For  more  information 
please  call  1-800-899-6900. 


Massachusetts 
Division  Office , 

15  Walnut  Street, 
Wellesley,  MA  02181 


If  Beethoven  were  alive  today,  he’d 
roll  over  to  the  Piano  Mill  then  tell 
Tchaikovsky  the  good  news. 

The  good  news  is  that  the  Piano  Mill,  New  England's  largest  piano 
outlet,  has  hundreds  of  new  & pre-owned  pianos  on  display.  It  also 
offers  a wide  variety  of  services  including: 

•Piano  Student  Rental  Programs  •Function 
Rentals  • Piano  Refinishing  -Rebuilding  - Repairs 
- Storage  • Player  systems  installed 

Direct  financing  available 
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PIANO  MILL 

31 1 Needham  St.  Newton  Upper  Falls 

617-928-1237 

Exit  19A  off  of  Rt.  128 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at 
Symphony  Hall,  which  runs  from  May  10  through  July  2,  are  on  sale  now.  The  box 
office  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first 
intermission  on  concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American 
Express,  MasterCard,  VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets 
on  a major  credit  card,  or  to  make  a reservation  and  send  payment  by  check,  call 
SymphonyCharge  at  (617)  266-1200,  Monday  through  Saturday  between  10  a.m.  and 
6 p.m.  There  is  a $2.50  handling  fee  for  each  ticket  ordered  by  phone.  Send  mail 
orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a self-addressed,  stamped 
envelope.  Ticket  prices  are  $36.50,  $31,  $26,  $23.50,  $15,  and  $11.50.  Good  seats 
are  still  available. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  6,  7,  8,  and  9. 
All  performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the 
West  Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 


LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each 
concert  and  during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif 
merchandise  and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  an 
expanded  line  of  apparel  and  recordings.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room  in  the 
Massachusetts  Avenue  corridor.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
For  daytime  hours,  merchandise  information,  and  mail  order  service,  please  call  (617) 
638-9383. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit 
by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony 
Orchestra.  Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information, 
please  call  the  Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and 
5 p.m.  at  (617)  638-9251.  If  you  are  already  a Friend  and  you  have  changed  your 
address,  please  send  your  new  address  with  your  newsletter  label  to  the  Development 
Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing  label  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the 
Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  further  information, 
please  call  the  Corporate  Development  Office  at  (617)  638-9298. 


For  rates  and 

information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

y^BOSTON^\ 
1 SYMPHONY^ 
V ORCHESTRA/ 

j\^  SEIJI  OZAWA 

Wfc  iiwl  M.usu  Dinctor  ^ j 

Tangle  wood  program  books 

please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 

(617)-542-6913 

YOU’RE 
SITTING 
IN  OUR 
RESEARCH 
LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose®  the  uncanny  resemblance  to  a live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 


“ Bose  breaks  the  mold....  Who  said  American  companies  cant  innovate ?” 


- Rich  Warren,  Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research 


BOSTON  POPS  ’95 

KEITH  LOCKHART,  Conductor 


THE  BOSTON  POPS  ORMNE 
110TH  SEASON 


One  hour  from  Boston.  From 
Route  3 Southbound,  take  Exit  4. 
Open  daily  through  November  30. 


ander  back  in  time 
to  17th-century  Plymouth. 
Accompany  Pilgrims  through 
grainfields  and  garden  plots. 
Chat  with  them  about  life 
in  the  new  land.  Visit  the 
1627  Pilgrim  Village, 
Hobbamock’s  ( Wcimpanoag 
Indian)  Homesite,  the 
Crafts  Center,  and  on  the 
harbor,  Mayflower  II. 


Mention  this  ad  and  receive 
a $10  discount  off  a one 
year  family  membership. 
Call  (508)  746-1622,  ext.273 


PLIMOTH 

PLANTATION 


Don't  miss  The  Plantation's 
new  landmark  exhibit 

IRRECONCILABLE 

DIFFERENCES 

Open  July  29,1995 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

110th  Season,  1995 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.  P Barger,  Chairman  Nicholas  T.  Zervas,  President 

Mrs.  Edith  L.  Dabney,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Harlan  E.  Anderson 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Allen  G.  Barryf 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  W.  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 
Mrs.  John  L. 

Grandin 


Edna  S.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I. 
Kaplan 

George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  • Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Samuel  W. 
Bodman 

William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
William  M.  Bulger 
Dean  Robert  C.  Clark 
William  H.  Congleton 
William  F.  Connell 
John  M.  Connors,  Jr. 
Albert  C.  Cornelio 
Joan  P.  Curhan 
JoAnne- Walton 
Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 


Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Ed  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  C. 
Garivaltis 

Mark  R.  Goldweitz 
Deborah  England 
Gray 

Gwendolyn  Cochran 
Hadden 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Bayard  Henry 
Joe  M.  Henson 
Mrs.  Marilyn 
Brachman  Hoffman 
Ronald  A.  Homer 
F.  Donald  Hudson 
Mrs.  Robert  M.  Jaffe 


Dr.  Hirashi  Kaneko 
Martin  S.  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
David  I.  Kosowsky 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H. 

Love  joy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P. 
Lyman 

Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Molly  Beals  Miliman 
Catalina  B.  Montes 
Richard  P.  Morse 


Robert  J.  Murray 
Mrs.  Hiroshi  H.  Nishino 
Paul  C.  O’Brien 
Norio  Ohga 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy,  Jr. 
John  Ex  Rodgers 
Roger  A.  Saunders 
Hannah  H.  Schneider 
Elizabeth  T.  Selkowitz 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Mrs.  Micho  F.  Spring 
Jacquelynne  M. 
Stepanian 

Vondal  M.  Taylor,  Jr. f 
William  F.  Thompson 
Mrs.  Florence  T. 
Whitney 

Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 

tDeceased 
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Glen  H.  Hiner 
H.  Eugene  Jonas 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
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A Message  from 
Keith  Lockhart 


I wonder  if  Henry  Lee  Higginson,  founder  of  the 
Boston  Symphony  Orchestra,  could  have  imagined  the 
unprecedented  and  continuing  success  of  the  “concerts 
of  a lighter  kind  of  music”  he  initiated  in  1885.  Now, 
more  than  a century  later,  the  Boston  Pops  Orchestra 
is  still  going  strong,  with  a musical  style  admired  and 
emulated  the  world  over. 


Through  its  many  recordings  and  the  twenty-five  years  of  Evening  at  Pops 
on  PBS,  the  Boston  Pops  Orchestra  has  won  millions  of  fans,  and  I have  been  proud  to 
count  myself  among  them.  Thus,  it  is  a singular  honor  and  a dream  come  true  to  be 
welcoming  our  audiences  during  the  1995  Pops  season  from  my  new  perspective  as 
Conductor  of  this  great  orchestra. 


My  two  immediate  predecessors  in  this  position,  Arthur  Fiedler  and  John  Williams, 
each  left  his  own  particular  imprint  on  the  Boston  Pops.  The  special  qualities  each  of 
them  brought  to  this  organization  have  helped  keep  the  Pops  alive  and  thriving  as  it 
has  moved  into  its  second  century. 


For  me,  the  great  appeal  of  the  Pops  is  its  ability  to  remain  fresh  in  the  face  of  chang- 
ing musical  tastes  while  maintaining  a link  to  its  glorious  past.  It  is  my  hope  for  the 
coming  years  to  continue  building  on  this  grand  tradition  as  we — conductor,  orchestra, 
and  audience — explore  new  and  exciting  musical  possibilities  for  the  Boston  Pops. 


Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  born  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980, 
working  there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself 
to  a career  as  a conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon 
University  in  Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming 
Director  of  Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of 
Conductor  of  the  Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts 
in  Pittsburgh,  he  accepted  an  appointment  as  Assistant  Conductor  of  the  Akron 
Symphony  Orchestra  and  Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 


Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 

Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 
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John  Williams 


Following  his  retirement  as  Conductor  of  the  Boston 
Pops  Orchestra  in  December  1993,  John  Williams  as- 
sumed the  title  of  Boston  Pops  Laureate  Conductor. 

He  is  now  also  Artist-in-Residence  at  Tanglewood. 

Mr.  Williams  was  named  nineteenth  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980.  Born  in 
New  York,  he  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  at- 
tended the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler’s  List , Jurassic  Park , Home  Alone  2,  Far  and 
Away , JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the 
three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of 
Eastwick,  E.T.  ( the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the  Third  Kind, 
Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nominations 
and  has  been  awarded  five  Oscars  and  sixteen  Grammies,  as  well  as  several  gold  and 
platinum  records.  He  won  both  an  Oscar  and  a Grammy  for  Schindler’s  List.  His  up- 
coming projects  include  scoring  the  remake  of  the  film  Sabrina. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra,  and  a cello  concerto  written  for  Yo-Yo  Ma  and  performed  with  the 
Boston  Symphony  Orchestra  at  the  inaugural  concert  of  Seiji  Ozawa  Hall  at  Tangle- 
wood  in  1994.  A bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal 
bassoonist  Judy  LeClair,  received  its  premiere  in  April  1995,  and  the  Cleveland  Orches- 
tra has  commissioned  a trumpet  concerto  for  principal  trumpet  Michael  Sachs. 


Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies,  more  than  any  non-pop 
album  in  recording  history.  He  has  led  a highly  acclaimed  series  of  albums  with  the 
Boston  Pops  Orchestra  on  the  Philips  label  and  for  Sony  Classical.  Among  their  most 
recent  recordings,  all  on  Sony  Classical,  are  The  Green  Album,  a Christmas  album  enti- 
tled Joy  to  the  World,  Unforgettable,  a tribute  to  Frank  Sinatra  entitled  Night  and  Day , 
an  album  featuring  music  by  John  Williams  and  Aaron  Copland  entitled  Music  for 
Stage  and  Screen,  and  It  Don’t  Mean  a Thing  If  It  Ain’t  Got  That  Swing,  with  vocalist 
Nancy  Wilson. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of 
the  Boston  Pops,  founder  and  Conductor  Laureate  of 
the  Boston  Symphony  Orchestra  Youth  Concerts,  and 
music  director  of  the  Boston  Classical  Orchestra.  He 
retired  in  1987  from  the  Boston  Symphony  Orches- 
tra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  In  July  1994  he 
was  invited  to  conduct  the  San  Lrancisco  Symphony  in  three  Pops  concerts,  including 
the  opening  concert  of  the  Pops  season  in  Davies  Hall.  Outside  the  United  States,  he  led 
four  highly  successful  holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and 
Londonderry,  Ireland,  during  the  1993  holiday  season;  in  October  1995  he  will  con- 
duct a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  he  con- 
ducts many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  Last  summer  he  led  the  Boston  Pops  Orchestra  at 
Tanglewood  in  a tribute  to  Arthur  Liedler. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  Lrench  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Line  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Penway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis 
Dickson  Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many 
local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops , and  an  autobiography  entitled  Beating  Time,  A Musi- 
cian's Memoir , which  has  just  been  published.  In  addition,  he  furthered  the  part-time 
conducting  career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical  mentor.  Through  the  Boston  Symphony 
Orchestra  Youth  Concerts,  which  he  founded  in  1959  and  which  have  been  the  model 
for  such  concerts  across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of 
Symphony  Hall  and  the  wider  world. 
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Fidelity  Investments: 
A Name  Investors  Trust 

Fidelity  Investments  is  proud  to  sponsor  the  1995  Evening  At  Pops. 

At  Fidelity  we  aim  for  the  same  combination  of  energy,  creativity  and 
teamwork  displayed  by  the  Boston  Pops  Orchestra  in  our  own  search 
for  solutions  to  investors'  needs. 

From  mutual funds  and  discount  brokerage  to  retirement  plans , tmst 
setr ices  and  more , we  re  constantly  expanding  the  boundaries  of 
financial sen'ices  for  all  investors  today 


There  are  always  good  seats  available  at  Fidelity’s  6 Boston-area  Investor  Centers.  Of  course, 
there’s  never  any  sales  pressure,  just  the  helpful  assistance  you  need  to  make  good  invest- 
ment decisions.  Stop  by  or  make  an  appointment  for  a personal  review  of  your  most  impor- 
tant financial  goals. 

Boston  - Back  Bay  Burlington,  VIA  Worcester,  VIA 

470  Boylston  St.  44  Miill  Rd,  Ste.  100  416  Belmont  St.,  Route  9 

Boston  - Financial  District  Braintree,  MA 

2 1 Congress  St.  & The  Plaza  Executive  Ctr. 

25  Suite  St.  300  Granite  St. 
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Fidelity  Distributors  Corporation,  Fidelity  Brokerage  Services.  Inc.,  161  Devonshire  St..  Boston. 
MA  02110.  Member  NYSE,  S1PC. 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The 
founder  of  the  Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert 
gardens  in  Vienna,  where  he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston  Symphony,  who  at  that  point  had 
to  search  for  other  work  six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston 
public  understood  that  it  was  being  offered  the  chance  to  relax  in  a fantasy  of 
European  pleasures — though  nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse , which  hu- 
morously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly 
American  tradition.  Although  the  format  of  the  Boston  Pops  Orchestra’s  concerts  re- 
mains strikingly  similar  to  the  original  of  110  years  ago — there  are  still  three  sections 
divided  by  two  intermissions,  with  the  evening’s  heaviest  piece  sandwiched  in  the 
middle — the  character  of  much  of  the  music  has  changed,  as  has  the  event’s  character  as 
a whole.  “The  Pops  began  as  a copy  of  a German  institution,”  as  critic  Richard  Dyer 
wrote  in  1985,  “but  within  its  first  century  it  has  become  one  of  the  things  that  define 
our  American  experience.” 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  “March 
King,”  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
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Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff.  He  came 
from  outside  the  ranks  of  the  Boston  Symphony  Orchestra;  most  of  the  conductors  who 
followed  him  came  from  within  the  BSO,  among  them  Timothee  Adamowski,  Max 
Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfredo  Casella  in  1927-29.  According  to  Richard  Dyer,  Casella  “made  the  only  great 
mistake  in  the  Pops’  history:  He  sought  to  elevate  the  audiences.”  Although  he  pro- 
grammed popular  pieces  such  as  Gershwin’s  brand-new  An  American  in  Paris , he  also 
performed  entire  symphonies  by  Beethoven  and  even  works  by  contemporary  avant- 
garde  composers  such  as  Arthur  Honegger.  The  public  complained  loudly  enough  that 
the  management  declined  to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to 
one  of  its  own,  a 35-year-old  violist  who  had  been  with  the  orchestra  since  1915.  His 
name  was  Arthur  Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty 
years  but  would  complete  its  transformation.  By  the  time  of  his  death  in  1979,  the 
Boston  Pops  would  be  a national  institution  in  America,  a musical  ambassador  abroad, 
and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  had  already  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named  the  permanent  conductor — 
an  appointment  that  instead  went  to  Alfredo  Casella.  Undaunted,  Fiedler  decided  to  or- 
ganize and  conduct  his  own  five-week  series  of  popular  concerts.  He  would  even  go  the 
Boston  Symphony  one  better  by  performing  the  concerts  outdoors  and  for  free.  On  July 
4,  1929,  Fiedler  inaugurated  a series  that  continues  to  this  day,  now  under  the  Boston 
Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank  of  the 
Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO  offered 
Fiedler  a three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first  time  in 
their  45-year  history,  the  concerts  would  be  led  by  an  American-born  conductor. 

From  the  very  beginning,  Fiedler  made  his  breadth  of  taste  known  by  programming  the 
kind  of  music  that  was  then  described  as  “symphonic  jazz.”  His  inaugural  concert  in- 
cluded not  only  an  opera  overture,  Ravel’s  Bolero  (then  only  a year  old),  and  selections 
from  Romberg’s  latest  Broadway  hit,  but  also  something  racier — “Strike  Up  the  Band,” 
played  as  an  encore. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light 
classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture: 
recordings.  In  a three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the 
Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  composi- 
tions recorded  on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first 
Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies. 

In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  es- 
tablishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians 
had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA 
Victor  needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 
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Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra  by 
showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of  the 
Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally  syn- 
dicated each  week  from  1962  to  1992.  The  national  public  television  program  Evening 
at  Pops  was  launched  in  1969,  as  a joint  production  of  WGBH-TV  in  Boston  and  the 
Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and  his  ensemble  be- 
fore an  immense  worldwide  audience.  The  Pops’  special  bicentennial  program  on  the 
Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  con- 
certs, with  more  than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July 
10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim 
leadership  of  the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the 
management  of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of 
finding  a successor  to  Arthur  Fiedler.  “Ironically,”  Richard  Dyer  writes,  “the  person  no 
one  thought  would  be  interested  in  the  job. ..was  the  one  who  got  it.” 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  his  scores  for  Jaws , Close  Encounters  of  the  Third  Kind,  Star  Wars,  and 
Superman  had  made  him  the  best-known  composer  for  film  in  the  world — a success  he 
would  confirm  with  his  music  for  Raiders  of  the  Lost  Ark,  E.T.,  Schindler’s  List,  and 
many  others.  Williams  also  had  an  enviable  classical  training;  he  had  worked  as  a jazz 
pianist  in  New  York,  and  he  had  arranged  albums  for  popular  artists  such  as  Doris 
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Day  and  Mahalia  Jackson.  At  the  time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought  to  the  podium  the  background, 
talent,  and  celebrity  to  succeed  at  a daunting  assignment.  “He  has  preserved  the  best  of 
Fiedler’s  heritage,”  Richard  Dyer  wrote,  “while  leading  the  Pops  into  a new  era.” 

Williams  both  broadened  and  updated  the  Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while  also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores — that  would  be  suitable  for  orchestral 
performance.  He  has  maintained  the  popularity  of  the  Evening  at  Pops  broadcasts;  he 
has  traveled  extensively  with  the  Boston  Pops,  crisscrossing  the  United  States  and  un- 
dertaking three  tours  of  Japan;  and  he  has  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task — finding  someone  to  follow  him.  The  appoint- 
ment as  twentieth  Conductor  of  the  Boston  Pops  Orchestra — and  the  third  Conductor 
since  Arthur  Fiedler  took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was 
35  years  old  when  the  choice  was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of 
his  appointment. 

“He  is  becoming  the  conductor  of  an  orchestra  that  has  earned  a place  in  the  cultural 
and  spiritual  life  of  our  country,”  John  Williams  has  said.  “Seiji  Ozawa  and  I look  to 
Keith  to  guide  the  Boston  Pops  Orchestra,  and  it  is  deeply  satisfying  to  me  to  know 
that  I will  be  on  hand  to  lend  him  support  in  every  way  that  I can.” 

“For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard,”  Lockhart  commented  at  the  time  of  his  appointment. 
“In  fact,  millions  of  people  have  been  introduced  to  the  splendor  of  live  orchestral  per- 
formance through  the  concerts  that  Arthur  Fiedler  and  John  Williams  have  given.  I 
think  that  makes  the  Boston  Pops  an  invaluable  resource.  It  was  always  my  dream — 

I believe  it’s  every  conductor’s  dream — to  work  with  this  ensemble.” 
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An  Interview  with 
Keith  Lockhart 


Q:  You  must  have  had  a moment  when  it  sank  in  that 
the  Boston  Pops  Orchestra  was  looking  you  over.  What 
were  your  thoughts? 


KL:  That’s  the  moment  when  your  heart  leaps  to  your 
throat. 

I already  had  conducted  the  Boston  Pops  Esplanade 
Orchestra,  in  June  1993.  At  that  time,  the  people  at  the  Boston 
Symphony  were  still  making  very  few  allusions  to  a search  for  a conductor  for 
the  Boston  Pops  Orchestra.  When  they  brought  me  back  in  September  1993  for  a special 
concert,  I got  the  feeling  a little  more  intensely  that  I was  under  the  microscope.  Then,  in 
May  1994,  I was  invited  into  Symphony  Hall  to  do  two  different  sets  of  concerts  during 
the  Boston  Pops  season.  By  that  time,  the  Symphony’s  Managing  Director,  Kenneth 
Haas,  had  been  candid  enough  to  say  there  was  some  interest  in  me  as  a more  perma- 
nent fixture.  That’s  when  the  magnitude  of  it  really  hit  me. 

For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard.  Evening  at  Pops  on  PBS  gave  me  some  of  my  first  expe- 
riences with  orchestral  music.  It  was  always  my  dream — it’s  every  conductor’s  dream — 
to  work  with  that  ensemble. 


Q:  Take  us  back  to  May  1994.  How  did  it  feel  when  you  first  took  the  podium  with 
the  Boston  Pops? 


KL:  Boston  has  the  reputation  of  being  very  demanding.  The  orchestra  expects  you  to 
do  what  is  needed  immediately  and  not  waste  anybody’s  time;  so  I couldn’t  help  being  a 
little  apprehensive. 

But  in  fact,  I found  the  situation  delightful.  The  response  is  incredible — it’s  one  of  the 
quickest  orchestras  I’ve  ever  conducted.  Everybody  jumps  immediately  into  the  fray, 
putting  on  an  amazing  display  of  ensemble  competence.  I felt  immediately  at  home. 

Q:  And  how  did  you  feel  when  you  finally  had  your  interview  with  Seiji  Ozawa,  in 
October  1994? 


KL:  Again,  I went  into  the  situation  with  just  a little  apprehension,  because  I had  never 
before  had  the  pleasure  of  meeting  him.  I found  him  to  be  incredibly  warm  and  gen- 
erous. He  put  me  at  ease,  and  the  conversation  flowed.  We  talked  about  how  he  viewed 
the  Pops  under  the  larger  umbrella  of  the  Boston  Symphony,  and  how  I might  fit  in; 
and  we  seemed  to  achieve  an  instantaneous  level  of  comfort. 

Q:  To  take  up  the  question  that  Seiji  Ozawa  raised — how  do  you  think  the  Pops  con- 
certs fit  in  with  the  Boston  Symphony’s  programming  in  general? 

KL:  First  of  all,  I have  to  say  that  I don’t  really  consider  myself  to  be  a Pops  conductor. 

I think  of  myself  as  a conductor,  who  happens  to  enjoy  performing  a wide  spectrum  of 
music.  For  me,  a Pops  concert  is  a medium  to  reach  out  to  an  entirely  different  audi- 
ence from  our  traditional  symphonic  audience,  to  broaden  in  a big  way  the  range  of 
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people  who  find  the  orchestra  in  their  community  to  be  an  important  cultural  asset.  In 
the  case  of  the  Boston  Pops,  millions  of  people  have  been  introduced  to  the  splendor  of 
live  orchestral  performance  through  the  concerts  that  Arthur  Fiedler  and  John  Williams 
have  given.  I think  that  makes  the  Boston  Pops  an  invaluable  resource. 

Q:  In  that  context,  what  plans  do  you  have  for  the  future  of  the  Boston  Pops? 

KL:  I can  mention  two  agendas,  which  are  related.  One  is  to  diversify  the  range  of  of- 
ferings the  Boston  Pops  presents  to  the  musical  public  in  Boston.  The  other  is  to  bring 
in  a younger  and  more  diverse  audience — which  is  of  course  what  every  symphony  or- 
chestra wants  to  do. 


Q:  Let’s  take  the  agendas  in  order.  How  would  you  diversify  the  programming? 

KL:  The  concert  format  that  Arthur  Fiedler  established,  the  standard  “Evening  at 
Pops,”  is  a wonderful  thing,  and  it  has  served  its  purpose  very,  very  well  for  some  65 
years.  But  that’s  not  the  only  kind  of  concert  experience  and  it’s  not  the  only  kind  of 
repertoire  that  the  Boston  Pops  Orchestra  can  perform. 

We  might  also  consider  the  possibility  of  mixed-media  concerts,  if  you  will.  We 
might  present  some  other  artists  side-by-side  with  the  Pops,  in  a “Lollapalooza”  ap- 
proach. That  way,  we  could  show  that  these  types  of  music  can  not  only  co-exist  peace- 
fully but  build  off  each  other. 

Q:  Obviously,  this  sort  of  programming  would  serve  your  second  agenda,  of  broad- 
ening the  audience. 


KL:  I think  we  do  need  to  be  inventive  in  thinking  about  different  types  of  concerts, 
and  even  different  venues,  in  looking  for  a younger  audience.  In  a way,  this  has  always 
been  an  entertainment  that  people  have  come  to  gradually.  But  it’s  also  important  to 
make  sure  that  my  generation,  ten  years  from  now,  has  begun  to  see  the  Pops  as  an  at- 
tractive choice  of  entertainment.  Part  of  the  problem  is  that  we  tend  to  be 
interested  in  short-term  results.  We  want  to  get  an  audience  into  the  hall 
now,  when  we’d  do  better  to  plant  seeds  for  future  growth. 

Q:  What  might  be  a longer-term  strategy  for  audience  development? 

KL:  I have  done  a lot  of  educational  concerts  and  family  concerts. 

For  better  or  worse,  I’ve  developed  some  ideas  of  what’s  most  effec- 
tive and  what  the  purpose  should  be.  And  I’m  convinced  that  the 
most  important  educational  goal  of  these  concerts  is  for  the  kids  to 
have  a wonderful  time  and  want  to  come  back  for  more.  In  my 
experience,  one  of  the  best  ways  to  capture  an  adult  audience  is 
to  capture  their  children.  If  you  can  create  a high-quality  enter- 
tainment that  looks  at  classical  music  in  a way  that  delights  the 
kids,  that  creates  a generation  that  is  acclimated  to  classical 
music  and  is  excited  by  it,  then  you  bring  the  parents  along  with 
them.  That’s  why  I so  much  look  forward  to  conducting 
Youth  Concerts  for  the  Boston  Symphony. 
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Q:  From  the  perspective  of  Pops  concerts,  though,  isn’t  a lack  of  exposure  to  orchestral 
music  only  part  of  the  problem?  It  also  seems  that  popular  music  today  is  much  fur- 
ther away  from  classical  music  than  it  was  when  Arthur  Fiedler  was  a young  man. 

KL:  Popular  music  at  the  turn  of  the  century — or  even  in  the  1930s,  when  Arthur 
Fiedler  took  over  the  Boston  Pops  Orchestra — was  what  today  we  would  call  light  clas- 
sical music.  The  basic  sounds,  the  building  blocks  of  popular  music,  were  still  based  on 
the  symphony  orchestra.  In  the  1960s,  with  the  triumph  of  rock  ‘n’  roll,  the  basic 
sound  of  popular  music  and  the  basic  material  from  which  it’s  built  moved  away  from 
what  you  would  hear  in  an  orchestra  concert. 

I think  it’s  important  for  us  not  to  try  to  be  something  that  we’re  not.  But  there’s  a 
lot  that  we  can  do.  Today,  we’re  seeing  a real  divergence  in  taste  in  popular  music. 

Look  at  the  current  work  of  Natalie  Cole,  who’s  gone  back  to  her  father’s  music;  look 
at  the  resurgence  of  interest  in  swing  and  the  great  songs  of  the  1920s  and  ’30s,  with 
Manhattan  Transfer,  Harry  Connick,  Jr.,  and  Michael  Feinstein.  A lot  of  new  listeners 
are  coming  to  that  sort  of  music,  which  is  a great  advantage  for  us. 

Q:  Apart  from  keeping  up  with  the  changes  that  are  happening  in  popular  music,  what 
are  the  challenges  ahead  for  the  Boston  Pops? 

KL:  The  problem  that  all  music  and  all  musicians  face  is  that  we  live  in  a highly  visual 
age.  We  receive  most  of  our  education  now  through  visual  rather  than  aural  sensations. 
When  I’ve  conducted  educational  concerts,  I’ve  found  it  very,  very  helpful  to  make  judi- 
cious use  of  visual  images  to  bring  the  audience  closer  to  the  music.  Of  course  you 
don’t  want  to  create  images  that  will  overshadow  what  you’re  trying  to  get  out,  which 
is  the  music.  But  you  can  still  tie  the  music  into  some  part  of  the  audience’s  experi- 
ence— because  for  many  of  the  children,  and  for  their  parents  as  well,  classical  music  is 
a foreign  language,  which  means  they  don’t  come  to  the  concert  well  prepared  to  listen 
and  let  their  imaginations  go  to  work.  One  of  the  things  I bring  to  the  mix  is  showing 
that  music  at  all  of  its  levels  is  entertaining.  We  would  do  well  to  remember  that  we  are 
an  entertainment  industry,  and  that  our  job  is  to  make  the  audience  enjoy  what  we  do, 
or  be  moved  by  it,  or  be  touched  in  some  visceral  way.  Then  we’ll  be  on  the  road  to 
maintaining  future  audiences. 

Q:  We’ve  spoken  a lot  about  your  plans  for  the  future;  but  at  the  same  time,  you’re 
about  to  assume  responsibility  for  an  institution  that’s  110  years  old,  based  in  a city 
with  a reputation  for  being  rather  conservative.  Do  you  think  your  approach  might 
shake  people  up  a little  too  much? 

KL:  The  one  thing  in  all  this  that  I take  very  seriously  is  the  music.  Boston  has  a won- 
derful tradition  of  music-making  at  a very  high  level.  Everything  I do,  I hope,  will  go 
toward  furthering  that  tradition. 

Certainly  Boston  has  a conservative  reputation;  but  so  does  Cincinnati.  So  the  answer 

is,  people  in  every  city  want  to  enjoy  music  and  are  willing  to  allow  themselves  to  enjoy 

it,  so  long  as  we  treat  the  music  with  respect.  I believe  our  audience  in  Symphony  Hall 
will  respond  to  that  approach  to  music-making,  combined,  I hope,  with  a continuation  of 
the  very  high  level  of  performance  that  this  organization  has  maintained  over  the  years. 


Miro  Vintoniv 


Q:  Part  of  the  sense  of  continuity  will  come  from  the  ongoing  presence  of  John 
Williams  as  Laureate  Conductor  of  the  Boston  Pops  Orchestra.  What  are  your  thoughts 
about  working  with  him? 

KL:  I first  had  the  opportunity  to  meet  John  in  May  1 994,  when  I came  up  to  do  the 
concerts,  and  found  him  to  be  the  most  gracious  and  charming  of  human  beings. 

Besides  that,  he  is  an  absolutely  amazing  talent — possibly  the  most  famous  composer  in 
the  world  today.  When  you  consider  the  range  of  music  he  has  produced  over  just  the 
last  few  years,  from  Star  Wars  to  Schindler's  List  to  his  symphonic  compositions,  you 
realize  that  he  brings  something  to  the  Pops  that  no  one  else  could  bring — a worldwide 
reputation  as  a composer  and  an  American  musical  treasure.  I am  honored  that  he  will 
continue  to  work  with  the  orchestra,  and  I hope  that  he  will  be  a presence  here  for  a 
very  long  time  to  come. 

Q:  Are  you  impatient  to  get  to  work? 

KL:  Definitely.  That’s  one  of  the  reasons  I’m  so  relieved  that  the  appointment  has  been 
announced.  Now  we  can  begin  in  earnest. 


John  Williams  and  Keith  Lockhart  at  “Salute  to  Symphony”  1995 
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SIMPLEX  And 


The  Boston  POPS 


Noted  For  Excellence 


For  over  100  years,  Simplex  has  been  dedicated  to  providing  the 
world's  finest  time  management  and  life  safety  systems.  We  are 
proud  to  support  the  Boston  Pops  for  their  unwavering  dedication 
to  creative  excellence.  And  we  are  honored  to  be  the  choice  for  fire 
and  security  protection  of  historic  Symphony  Hall. 

{^Simplex 


FIRE  DETECTION  • SECURITY  • COMMUNICATIONS  • TIME  MANAGEMENT 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Monday  evening,  June  5,  1995,  at  8:00 


EVANS  HAILE  conducting 

HARVARD  AND  RADCLIFFE  CLASS  OF  1970  NIGHT  AT  POPS 


Allegro  energico  from  Symphony  No.  6 Piston 

Rhapsody  in  Blue  Gershwin 

EVANS  HAILE,  piano 


INTERMISSION 


Light  Cavalry  Overture  Suppe 

Ecco  ridente  in  cielo,  from  The  Barber  of  Seville  Rossini 

RAY  HORNBLOWER,  ’70,  tenor 


This  Nearly  was  Mine,  from  South  Pacific  Rodgers/Hammerstein 

DAVID  RIPLEY,  ’70,  bass-baritone 

Hungarian  Rhapsody  for  Cello  and  Orchestra  Popper 

MARTHA  BABCOCK,  ’70 

INTERMISSION 


Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 


Overture  to  South  Pacific  Rodgers-Bennett 

Before  the  orchestra  performs  the  overture  to  South  Pacific , Carol  Potter,  ’70, 
will  read  the  opening  paragraph  from  James  Michener’s  Tales  of  the  South  Pacific. 

Orchestral  Suite  from  Beauty  and  the  Beast  Menken-Troob,  ’70 

Baby  Boomer  Bonanza 


The  Way  We  Were 
The  Pink  Panther 
M.T.A. 

Sing,  Sing,  Sing 

Song  lyrics  appear  on  page  37. 


Hamlisch-Knight 

Mancini 

Steiner/Haws-Hayman 

Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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THE  BOSTON  POPS 
ORCHESTRA 


KEITH  LOCKHART 
Conductor 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

Lirst  Violins 
Tamara  Smirnova 
Leo  L.  Beranek  Chair 
Laura  Park 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
Lucia  Lin 

Gottfried  Wilfinger 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
" Jerome  Rosen 
"'Jennie  Shames 
"'Valeria  Vilker  Kuchment 
"'Tatiana  Dimitriades 
" Si-Jing  Huang 
" Nicole  Monahan 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Ronan  Lefkowitz 
" Harvey  Seigel 
" Nancy  Bracken 
" Aza  Raykhtsaum 
* Bonnie  Bewick 
" James  Cooke 
" Victor  Romanul 


* Participating  in  a system  of 
rotated  seating 
%On  sabbatical  leave 
§ Substituting , 1 995  spring  season 


^Catherine  Lrench 
§Joseph  Conte 
§Daniel  Banner 
^Michael  Rosenhloom 
§Brynn  Albanese 

Violas 

Robert  Barnes 
Deborah  and  Michael  Davis 
Chair 

Burton  Line 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tMark  Ludwig 
" Rachel  Lagerburg 
* Edward  Gazouleas 
" Kazuko  Matsusaka 
§Hui  Liu 
§Anne  Black 
§Susan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
" Robert  Ripley 
Luis  Leguia 
Carol  Procter 
" Jerome  Patterson 
"'Owen  Young 
§Theresa  Borsodi 
§Andrew  Mark 

Basses 

Lawrence  Wolfe 
John  Salkowski 
" Robert  Olson 
" James  Orleans 
" Todd  Seeber 
" John  Stovall 
" Dennis  Roy 
§Joseph  Holt 

Flutes 

Elizabeth  Ostling 
§Catherine  Payne 

Piccolo 

Geralyn  Coticone 
Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Robert  Sheena 

Clarinets 
Thomas  Martin 
§William  Wrzesien 


Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Ranti 
Roland  Small 

Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 
Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
§Bruce  Hall 

Trombones 
Norman  Bolter 
§Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 
Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 
Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Tuesday  evening,  June  6,  1995,  at  8:00 


RONALD  FELDMAN  conducting 


Dance  of  the  Comedians,  from  The  Bartered  Bride  Smetana 

Overture  to  Euryanthe  Weber 

Finale  from  Orchestral  Suite  No.  3 Tchaikovsky 


INTERMISSION 

Cello  Concerto  in  A minor,  Opus  129  Schumann 

Nicht  zu  schnell  [Not  too  fast] 

Langsam  [Slow] 

Sehr  lebhaft  [Very  lively] 

MARTHA  BABCOCK 


INTERMISSION 
Fair  Harvard 

Radcliffe,  We  Rise  To  Greet  Thee 


Harvardiana  Williams/Paulson 

Quiet  Nights  of  Quiet  Stars:  A Tribute  to  Antonio  Carlos  Jobim  arr.  Kaska 

How  Insensitive — Desafinado — Quiet  Nights  of  Quiet  Stars — 

The  Girl  from  Ipanema 


A Tribute  to  Glenn  Miller 


Eastburn-Nestico 
Miller-Hayman 
Garland /Miller-Hayman 

Song  lyrics  appear  on  page  37. 


Little  Brown  Jug 
Moonlight  Serenade 
In  the  Mood 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  & Radcliffe  Night  at  Pops;  W.R.  Grace;  Bill  Sutherland  Group;  DeKalb 
High  School;  Suburban  Travel;  Tourco;  Perkiomen  Tours  &C  Travel;  Nynex  Corporation. 
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While  you've  been  able  to  build  a nice  portfolio  over  the 
years,  you've  never  had  enough  time  to  manage  it.  You 
could  go  directly  to  the  money-management  superstars.  But 
the  minimum  investment  exceeds  the  reach  of  most  inves- 
tors. 

Fortunately,  we've  pioneered  a way  to  put  even  a $ 100,000 
portfolio  into  the  same  professional  hands.  You  simply  sit 
down  with  me  and  outline  your  goals  and  objectives. 

Then  we'll  help  find  the  best  investment  manager  or  manag- 
ers for  you.  You  pay  just  one  annual  fee  based  on  the  size 
of  your  portfolio. 

Once  you've  opened  your  account,  relax  and  think  about 
where  you  want  to  be  in  the  future.  We  will  monitor  your 
portfolio  to  help  make  sure  your  goals  and  objectives  are 
being  met.  If  you  have  a portfolio  between  $100,000  and 
$50  million,  call  today  for  more  information. 


Martin  Stocklan,  Senior  Vice  President 
Senior  Investment  Management  Consultant 


SmithBarney 


We  make  money  the  old-fashioned  way.  We  earn  it. 


© 1994  Smith  Barney,  Inc  Member  SIPC 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Wednesday  evening,  June  7,  1995,  at  8:00 


PRESIDENTS  AT  POPS 

Overture  to  Captain  Blood 

Korngold 

Storm  Scene  from  Peter  Grimes 

Britten 

Suite  from  the  Water  Music 

Handel 

Allegro — Air — Allegro  deciso 

Russian  Sailors’  Dance,  from  The  Red  Poppy 

Gliere 

INTERMISSION 

Selections  from  Showboat 

Kern 

Overture — Where  Is  the  Mate  for  Me — Only  Make  Believe — 

Old  Man  River — Can’t  Help  Lovin’  That  Man  of  Mine — 

Life  Upon  the  Wicked  Stage — Why  Do  I Love  You — 

Old  Man  River  (reprise) 

MICHELLE  FRENCH,  soprano,  ELEANOR  KELLEY,  mezzo-soprano, 
DAVID  MURRAY,  baritone,  ROBERT  HONEYSUCKER,  baritone 

INTERMISSION 


Overture  to  H.M.S.  Pinafore  Sullivan 

I Am  a Captain  of  Industry  (adapted  from  H.M.S.  Pinafore)  Sullivan 

Beach  Boys  Medley  Wilson/Love-Custer 

Good  Vibrations — I Get  Around — California  Girls 

Under  the  Sea,  from  The  Little  Mermaid  Menken-Hayman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  1 10  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  this  great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1996, 
a schedule  of  “Evening  at 
Pops’’  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO’s  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition 
in  the  1996  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1995  HOLIDAY 
POPS  CONCERTS1.  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
new  Pops  Conductor  Keith 
Lockhart. 

Contribute  $1,500  and  also 
receive  two  table  seats  to 
the  1995  New  Year’s  Gala 
or  the  1996  Opening  Night 
at  Pops.  We’ll  include 
a bottle  of  champagne  plus 
an  invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  “The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of 
the  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 

Name Phone 

Address 

i City State Zip 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115.  | 

For  information,  call  (617)  638-9251. 

I I 


$ 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Thursday  evening,  June  8,  1995,  at  8:00 


HARRY  ELLIS  DICKSON  conducting 
LOREVLR  LIEDLER 


Radetsky  March 

Poet  and  Peasant  Overture 

Clair  de  lane 

Suite  from  the  Water  Music 
Allegro — Air — Allegro  deciso 


Strauss 

Suppe 

Debussy-Mouton/  Piston 
Handel 


INTERMISSION 
WILLIS  PAGE  conducting 

Rakoczy  March  from  The  Damnation  of  Faust  Berlioz 

Overture  to  Rienzi  Wagner 

Linale:  Allegro  con  fuoco  from  Symphony  No.  4 Tchaikovsky 


INTERMISSION 

Strike  Up  the  Band 


Gershwin-Green 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Jalousie  Gade 


Three  Leroy  Anderson  Favorites 

Jazz  Pizzicato 
Forgotten  Dreams 
Fiddle  Faddle 


Seventy-Six  Trombones,  from  The  Music  Man 


Willson- Anderson 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  500  Club  for  Benefit  of  Handi  Kids;  International  Association  of  Psycho-Social; 
Rockland  Citizens  Scholarship;  Sun  Life  of  Canada;  United  Church  of  Christ  in  Canton;  Boston  By  Design, 
Inc.;  Immaculate  Conception  Young  At  Heart;  Walpole  Arts  Council;  Tourco;  A. A. A.  Group  Tours;  Good 
Samaritan  Lodge;  Distrigas;  Haverhill  Education  Association. 


Week  5 


Foundation  for  Faces  of  Children 

Children  shouldn’t  hide  their  faces! 


We  all  felt  awkward  at  one  time  or  another 
while  growing  up.  Maybe  you  wore  glasses, 
or  were  the  tallest  kid  in  the  class  — 
you  just  wanted  to  fit  in. 

Now,  IMAGINE)  having  people  stare  at  you 
because  you  were  born  with  only  one  ear, 
one  side  of  your  face  is  smaller  than  the  other, 
your  head  is  misshapen, 
or  you  have  a cleft  lip  and/or  palate. 

The  Foundation  for  Faces  of  Children  is  dedicated 
to  helping  these  children  and  their  families 
by  providing  family  and  financial  support 
as  well  as  increasing  public  awareness. 

If  you  would  like  to  support  the  work 
of  our  Foundation,  please  contact: 


Foundation  for  Faces  of  Children 

Attn:  C.  Chrisman,  P.O.  Box  1361,  Brookline,  MA  02146 

617-734-7576 


The  Foundation  would  like  to  acknowledge  the  continuing  support  of: 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Friday  evening,  June  9,  1995,  at  8:00 


RONALD  FELDMAN  conducting 
ALL  THAT  JAZZ 

Overture  to  Candide 

An  American  in  Paris 


Bernstein 

Gershwin 


INTERMISSION 

Presenting 

DEBORAH  HENSON-CONANT 

Danger  Zone 
Take  Five 
Dance  With  Me 
The  Wizard  of  Oz 
Baroque  Flamenco 


Henson-Conant-Kaska 

Desmond-Henson-Conant 

Henson-Conant-Kaska 

Arlen-Henson-Conant 

Henson-Conant-Kaska 


INTERMISSION 

Quiet  Nights  of  Quiet  Stars:  A Tribute  to  Antonio  Carlos  Jobim  arr.  Kaska 

How  Insensitive — Desafinado — Quiet  Nights  of  Quiet  Stars — 

The  Girl  from  Ipanema 

Begin  the  Beguine  Porter-May 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady — Take  the  'A'  Train — Mood  Indigo — 

It  Don't  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  MIT  Senior  Class;  Foundation  for  Faces 
of  Children;  Grace  Chapel;  Angle  Stone  Chp.  O.E.S.  P.M.’s  Friendly;  T &C  T Bus  Company;  Margery 
Williams  Travel;  Roudenbush  Community  Center;  Chelmsford  Recreation  Dept. 


Week  5 


The  Boston  Pops  Orchestra 

salutes 


The  Gillette  Company 


and 


Fidelity 


Investments  ® 


for  their  sponsorship  of 
the  1995  season  of 
“Evening  at  Pops”  on  PBS. 


Bravo  and  Thanks! 

“Evening  at  Pops”  airs  on  WGBH-TV  Channel  2 in  Boston 
Monday  evenings  at  8pm  from  July  3 through  August  28.* 

*Check  local  listings. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Saturday  evening,  June  10,  1995,  at  8:00 


HARRY  ELLIS  DICKSON  conducting 
RON  DELLA  CHIESA,  host 
SWING  NIGHT 

Opus  One  Dorsey-Wilcox 

Dancing  Through  the  Years  arr.  Hayman 

Cakewalk — Charleston — Tango — Square  Dance — Waltz — 

Polka — Rhumba — Mexican  Hat  Dance — Cha-Cha-Cha — Rock  ‘n’  Roll 


Begin  the  Beguine 
Lrenesi 

Back  Bay  Shuffle 


A Salute  to  Artie  Shaw 

Porter-May 

Domingez-May 

May 

INTERMISSION 
A Tribute  to  Glenn  Miller 


St.  Louis  Blues  March 
Little  Brown  Jug 
Moonlight  Serenade 
In  the  Mood 


Handy /Miller-Hayman 
Eastburn-Hayman 
Miller-Hayman 
Garland/ Miller-Hayman 


A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady — Take  the  ‘A’  Train — Mood  Indigo — 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 


INTERMISSION 

Boogie  Woogie  Bugle  Boy 

Selections  from  Girl  Crazy 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Song  of  India 
Satin  Doll 
Sing,  Sing,  Sing 


Raye/Prince-Hayman 

Gershwin-Anderson 


Rimsky-Korsakov-Sebesky 

Ellington-Hayman 

Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Loundation  of  Portland,  Oregon. 

Among  Those  Present:  Buckingham,  Browne  8c  Nichols  School;  Salem  State  College  Alumni  Association; 
Danvers  Lion  Club;  South  Shore  Singles  Night  at  Pops;  McCarthy  Middle  School;  Xenergy  Inc.;  Sanders 
Associates,  Inc.;  Hobart  & William  Smith  Club  of  Boston;  Hebrew  Rehabilitation  Center  for  Aged;  Pep- 
pered Parks  & Recreation;  Physicians  for  Social  Responsibility-N.E.;  Plymouth  Senior  Tours;  The  Ticket 
Connection;  Bourne  High  School  8c  Middle  School  Band;  National  Association  of  Corrosion  Engineers; 
Pairs  8c  Spares,  First  Congregational  Church;  Indian  Ridge  Country  Club;  Penny  Pitou  Travel;  F.A.M.E. 

Week  5 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 


First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
Paul  MacDowell 
James  Orent 
Melissa  Howe 
Joseph  Conte 

Second  Violins 

Brynn  Albanese 
Clayton  Hoener 
Susan  Shipley 
William  Waterhouse 
Colin  Davis 
Pattison  Story 
Harris  Shilakowsky 
Kay  Knudsen 
Kelly  Barr 
Robin  Cook 
Priscilla  Hallberg 
Jennifer  Elowitch 


Violas 

Kenneth  Stalherg 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Pimily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Robert  Lynam 
Elizabeth  Foulser 
Prentice  Pilot 
Gordon  Hill 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 
Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Richard  Greenfield 
Thomas  Haunton 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Gregory  Whitaker 

Trombones 
Donald  Sanders 
Lawrence  Isaacson 
Douglas  Wright 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Richard  Flanagan 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 
William  Shisler 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Sunday  evening,  June  11, 1995,  at  7:30 


CHARLES  FLOYD  conducting 
GOSPEL  NIGHT 

Please  note  that  the  following  soloists  will  perform  in  the  third  segment  of  this 
evening’s  program: 

You  Can  Do  All  Things  Palmore-Floyd 

SHARON  MOLDEN,  alto 

Trusting  and  Believing  Lenox-Hoyd 

LARRY  WATSON,  tenor 

It  Is  Well  arr.  Whitman 

That’s  When  You  Bless  Me  Black/Wilkins-Floyd 

AYEESHA  M.  LANE,  soprano;  RENfiE  JEFFRION,  alto 

Perfect  Peace  Pringle- Floyd 

JAMES  BARNSWELL,  tenor 

Made-Up  Mind  Kee-Floyd 

JUDI  HOLLINGSWORTH-GREENE,  alto 


A native  of  Dallas,  Texas,  Sharon  Mokien  is  an  active  member  of  the  Messiah  Baptist 
Church  in  Brockton,  Mass.,  where  she  performs  regularly  as  a soloist  and  choir  member 
(Voices  of  Inspiration).  Ms.  Molden  has  recorded  with  Psalms  One,  a seven-member 
musical  ensemble;  she  sings  and  acts  with  the  Hallelujah  Voices,  Inc.,  a South  Shore 
drama  and  music  group.  This  is  her  third  year  of  participation  in  “Gospel  Night.” 

Larry  Watson  performs  regularly  throughout  New  England  and  later  this  month  will 
appear  at  Turner  Fisheries  at  the  Westin  Hotel,  Copley  Place.  As  a guest  of  the  South 
African  government,  Mr.  Watson  performed  for  President  Nelson  Mandela  in  November 
1994.  He  also  appeared  in  the  1993  Playboy  Jazz  Festival  at  the  Hollywood  Bowl  with 
pianist  Dorothy  Donegan.  Currendy  holding  joint  associate  professor  appointments  at 
Berklee  College  of  Music  and  the  Art  Institute  of  Boston,  Mr.  Watson  was  in  die  chorus  of 
Donald  Sur’s  Slavery  Documents  and  was  a soloist  for  Boston  Conservatory’s  125  th- 
anniversary  gala  performance. 

Currently  a member  of  the  all-female  Gospel  vocal  ensemble  Agape,  Ayeesha  M.  Lane  can 
also  be  heard  on  recordings  with  the  Gospel  group  The  Voices  of  Myrtle.  A graduate  of 
the  Elma  Lewis  School  of  Fine  Arts,  Ms.  Lane  holds  a bachelor’s  degree  from  Mt.  Ida 
College.  She  attends  Myrdc  Baptist  Church  in  West  Newton.  Participating  in  her  third 
“Gospel  Night,”  she  is  making  her  debut  this  evening  as  a soloist. 


Week  5 


A Louisiana  native,  Renee  Jeffrion  is  an  active  member  of  the  sanctuary  choir  at  Twelfth 
Baptist  Church  in  Roxbury.  Her  grandmother,  also  a singer,  encouraged  and  inspired  Ms. 
Jeffrion  to  develop  her  vocal  abilities  from  age  five.  She  has  performed  in  the  musical 
Godspell , and  with  the  Chancel  Chorale  and  the  Louisiana  Mass  Choir. 

A native  of  Adanta,  Georgia,  James  Barnswell  studied  at  the  Camerata  School  of  Music  in 
West  Hartford,  Connecticut,  and  the  New  England  Conservatory  of  Music.  He  has 
performed  on  tour  with  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Festival 
Chorus;  as  tenor  soloist  in  Handel’s  Messiah , Haydn’s  Creation,  and  Mendelssohn’s 
Elijah;  and  as  a Gospel  artist.  Mr.  Barnswell  teaches  privately,  recendy  appeared  as  a 
guest  soloist  on  Baystate  Choral  Chapter’s  recording  entided  Paradise,  and  can  be  heard 
as  a soloist  at  the  Greater  Love  Tabernacle  Church,  where  he  is  a member. 

Judi  Hollingsworth-Greene  began  singing  at  age  two  in  her  home  state  of  Georgia.  She  has 
sung  with  a wide  variety  of  choirs  and  vocal  ensembles  throughout  Georgia,  New  York, 
and  Massachusetts.  A member  of  the  group  Blessed  (a  music  ministry  of  Holy  Temple 
Church),  she  is  also  an  active  member  of  the  Joberta  Patrick  Prison  Ministries  and  a 
supporter  of  Restoration  House,  a transitional  shelter  for  newly-released  women  prisoners. 

Pianist  Anthony  Britt  Vinson  holds  degrees  from  the  New  England  Conservatory  of  Music 
and  Boston  University  School  of  Theology.  A church  musician  specializing  in  Gospel 
music  for  nearly  twenty-five  years,  Rev.  Vinson  has  also  served  as  co-conductor  of  the 
B.U.  School  of  Theology  Seminary  Singers,  the  BOC  Chorale,  and  the  Gospel  choirs  at 
Brandeis  University  and  Boston  College.  An  Itinerant  Elder  in  the  African  Methodist 
Episcopal  Church,  Rev.  Vinson  serves  as  Program  Chairman  for  the  Connectional  Music 
Committee  for  A.M.E.  Church  and  is  Minister  of  Worship  and  Special  Events  for  the 
Historic  Charles  Street  A.M.E.  Church  in  Dorchester  Mass. 

A native  of  Columbia,  South  Carolina,  Fredena  Jillea  Williams  has  been  active  in  musical 
theater  and  currently  studies  with  Patricia  Craig  at  the  New  England  Conservatory  of 
Music,  where  she  is  a candidate  for  a bachelor’s  degree.  Locally,  Ms.  Williams  has  sung 
with  the  Wang  Center  Community  Gospel  Chorus,  the  NEC  Community  Gospel  Chorus, 
and  the  Boston  Orchestra  and  Chorale.  She  teaches  first-grade  music  at  the  Elihu 
Greenwood  Elementary  School  for  the  Boston  Music  Education  Collaborative. 

Organist  Dennis  Montgomery,  III,  discovered  his  keyboard  skills  at  age  four  and  held  his 
first  post  as  organist  at  nine  in  his  native  Louisiana.  Since  coming  to  Boston  in  1983  he 
has  served  as  the  Minister  of  Music  at  the  Twelfth  Baptist  Church  and  is  currently  the 
Minister  of  Music  at  Concord  Baptist  Church.  A graduate  of  Berklee  College  of  Music  with 
a diploma  in  music  education,  he  has  performed  with  Gospel  artists  John  P.  Kee,  Walter 
Hawkins,  Andre  Crouch,  Ronald  Winans,  Shirley  Caesar,  and  the  late  Reverend  James 
Cleveland,  and  with  Harry  Connick,  Jr.,  Earth,  Wind,  and  Fire,  and  Branford  Marsalis. 

Bom  in  Shreveport,  Louisiana,  percussionist  Christopher  L.A.  Montgomery  attended 
Southern  University  in  Baton  Rouge.  He  has  performed  with  such  Gospel  artists  as  Donald 
Vails,  James  Moore,  and  John  P.  Kee  and  with  such  jazz  and  R&B  greats  as  William  Bell, 
Lotsa  Popa  and  Motown’s  Marvellettes.  Resident  percussionist  at  the  Concord  Baptist 
Church,  he  performs  there  with  his  brother  Dennis. 

A native  of  California,  bassist  Kevin  Augunas  recently  earned  a diploma  in  professional 
music  at  Berklee  College  of  Music.  He  has  performed  with  a variety  of  jazz,  R&B,  and 
Gospel  artists,  including  Erral  Wayne  Evans  and  John  P.  Kee,  and  is  in  residence  with 
Dennis  and  Christopher  Montgomery  at  the  Concord  Baptist  Church. 

Special  thanks  to  Dennis  Slaughter  for  his  help  and  support 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Sunday  evening,  June  1 1,  1995,  at  7:30 


CHARLES  FLOYD  conducting 
GOSPEL  NIGHT 


This  performance  is  dedicated  to  the  memory  of  Vondal  M.  Taylor,  Jr. 
(June  15,  1954  - February  25,  1995), 
an  Overseer  of  the  Boston  Symphony  Orchestra  for  three  years  and 
Vice-Chairman  of  the  BSO’s  Cultural  Diversity  Committee. 

His  vision  and  commitment  to  the  orchestra  were  instrumental 
in  the  creation  of  “Gospel  Night  at  Pops.” 


Prelude  to  Die  Meistersinger 
Gayne’s  Adagio,  from  Gayne 
A Tribute  to  Duke  Ellington 

Sophisticated  Lady — Take  the‘A’  Train — Mood  Indigo — 
It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

INTERMISSION 


Wagner 
Khachaturian 
arr.  Burns 


Theme  from  Exodus  Gold-Mason 

Four  Spirituals  arr.  Floyd 

Sometimes  I Feel  Like  a Motherless  Child — 

Go  Down  Moses — Deep  River — 

Ride  On,  King  Jesus 
BEVERLY  J.  MOSBY,  soprano 


INTERMISSION 


You  Can  Do  All  Things 
Trusting  and  Believing 
It  Is  Well 

That’s  When  You  Bless  Me 
Perfect  Peace 
Made-Up  Mind 


Palmore-Floyd 
Lenox-Floyd 
arr.  Whitman 
Black/ Wilkins-Floyd 
Pringle-Floyd 
Kee-Floyd 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Peoples  Methodist  Church,  Bradford,  Mass.;  Bethany  Covenant  Church,  Bedford, 
New  Hampshire;  Southern  Maine  Medical  Center,  Auxiliary;  First  Congregational  Church  of  Hamilton; 
Harvard  University-Outings  & Innings;  Big  Daddy  Tours. 


Week  5 


Plays  “The  Lion  Sleeps 
Tonight.  ” 


Horace  Polski  is 
introduced  to  the  piano 
by  his  uncle , Maynard 
Finkus,  a cellist  living  in 
Somerville. 


Uncle  Maynard  is  frustrated 
by  his  nephew  ' 's  progress  but 
he  does n V let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Things  click. 

Stans  playing  frgues, 
cantatas , Jerry  Lee  Lewis. 

Becomes  famous. 

Makes  his  uncle  take  him  to 
Disneyworld. 

T 

Good  relationships 
begin  with  someone 
who  believes  in  you. 


BayBank 

FINANCIAL  SERVICES 


MEMBER  FDIC 


& 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded  the 
introduction  of  important  new  works  to  the  Boston  Pops  repertory  since  1986. 
These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  of  John  Williams’s  “Sound  the  Bells”  and  Jerome  Kern’s  “I’m  Old- 
Fashioned”  and  “All  the  Things  You  Are.”  An  interest  in  new  and  inspiring  mu- 
sical ideas  has  been  a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The 
Pops  is  grateful  to  the  Chiles  Foundation  for  its  generous  assistance,  which  is 
helping  to  sustain  this  tradition. 

ALLEGRO  ENERGICO  from  SYMPHONY  NO.  6 

Walter  Piston  (1894-1976) 

Walter  Piston  was  the  true  New  England  composer.  Born  in  Maine,  educated  at 
Harvard,  and  for  all  his  adult  life  a resident  of  Massachusetts,  he  never  completely  lost 
a “down  east”  twang  to  his  speech,  even  as  he  created  a large  body  of  music  of  great 
polish  and  elegance.  Piston  began  his  career  in  the  visual  arts,  but  he  had  already 
learned  piano  and  violin,  and  later  he  taught  himself  the  essentials  of  every  orchestral 
instrument.  After  World  War  I service  in  a military  band,  he  studied  music  at  Harvard; 
following  advanced  study  in  France  with  Nadia  Boulanger,  he  returned  to  Harvard, 
where  he  taught  until  his  retirement.  There  he  help  shape  two  generations  of  American 
composers.  And  his  three  classic  texts — Harmony , Counterpoint , and  Orchestration — 
remain  important  in  the  training  of  young  musicians.  At  the  same  time  he  turned  out  a 
large  body  of  beautifully  crafted  works,  many  of  them  for  the  Boston  Symphony  Or- 
chestra. His  ballet  score  The  Incredible  Flutist  was  given  its  first  performance  by  the 


Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 

And  with  blessings  surrender  thee  o’er, 

By  these  festival  rites,  from  the  age  that  is  past, 

To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  the  night! 

Calm  rising  thro’  change  and  thro’  storm! 

Radcliffe,  We  Rise  to  Greet  Thee 

Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 

All  our  hearts  are  one  in  singing  of  our  love  and  loyalty. 

We  have  learned  to  know  each  other  in  thy  light,  which  clearly  beams. 

Thou  has  been  a kindly  Mother,  great  fulfiller  of  our  dreams. 
Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 
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Boston  Pops  Orchestra  under  the  direction  of  Arthur  Fiedler,  and  eight  other  scores — 
symphonies  and  concertos — were  first  played  by  the  BSO.  The  orchestra  commissioned 
Piston’s  Symphony  No.  6 for  its  75th  anniversary.  Piston  wrote  the  following  commen- 
tary for  the  world  premiere:  “Little  need  be  said  in  advance  about  the  symphony. 
Indeed,  I could  wish  that  my  music  be  first  heard  without  the  distraction  of  prelimi- 
nary explanation.  The  headings  listed  in  the  program  are  indicative  of  the  general  char- 
acter of  each  movement.  . . . The  fourth  [movement  is)  an  energetic  finale  with  two 
contrasting  themes.  The  symphony  was  composed  with  no  intent  other  than  to  make 
music  to  be  played  and  listened  to.” 

ECCO  RIDENTE  IN  CIELO,  from  THE  BARBER  OF  SEVILLE 

Gioachino  Rossini  (1792-1868) 

The  Barber  of  Seville,  one  of  the  most  brilliant  and  scintillating  of  all  comic  operas, 
began  life  in  Rome  on  December  15,  1815,  as  a notable  fiasco,  though  it  recovered 
soon  enough  to  circle  the  world  and  remain  with  us  imperishably.  In  the  opening 
scene  Count  Almaviva,  who  is  in  love  with  the  charming  Rosina,  sings  a lilting  sere- 
nade, “Ecco  ridente  in  cielo”  (“Lo,  smiles  the  morning  in  the  sky”),  outside  her  win- 
dow. Although  he  gets  no  immediate  results  for  his  efforts,  by  the  end  of  the  opera 
(and  following  a hilarious  series  of  machinations  and  mishaps),  the  two  are  celebrat- 
ing their  marriage.  The  music  for  “Ecco  ridente  in  cielo”  has  something  in  common 
with  the  opera’s  famous  overture:  both  can  trace  their  origins  to  an  earlier  Rossini 
opera,  Anrelian  in  Palmira.  In  that  work,  the  aria,  with  the  text  “Sposa  del  grande 
Osirde”  (“Spouse  of  the  great  Osiris”),  serves  as  an  address  to  Isis.  The  music  also  fig- 
ures in  an  even  earlier  work,  Giro  in  Babilonia , so  in  a sense  this  melody  has  traveled 
a long  distance,  both  geographically  and  chronologically,  from  ancient  Babylon  to  sev- 
enteenth-century Spain! 

HUNGARIAN  RHAPSODY,  OPUS  68 
David  Popper  (1843-1913) 

David  Popper  developed  his  skills  as  a cellist  early  in  his  native  Prague,  where  he 
studied  with  Julius  Goltermann  and  received  the  coveted  official  designation  of 
Kammervirtuose  (“  Chamber  virtuoso ”)  by  the  time  he  was  twenty.  The  following  year 
the  great  pianist  and  conductor  Hans  von  Biilow  described  Popper’s  playing  with  the 
words  “splendid  tone,  great  technique.”  Popper  took  as  his  model  the  refined  and 
graceful  playing  of  violinists  like  Vieuxtemps,  combining  the  elegance  of  the  salon  with 
the  most  sparkling  virtuosity.  His  own  compositions,  mostly  featuring  his  own  instru- 
ment, may  be  characterized  in  the  same  way.  The  Hungarian  Rhapsody  was  originally 
composed  for  cello  and  piano,  but  its  great  popularity  ensured  that  it  would  be  tran- 
scribed for  orchestra.  In  either  form,  it  has  remained  a popular  showpiece  for  cellists, 
capturing  the  characteristic  Hungarian  alternation  of  soulful  passages  in  a slow  tempo 
and  minor  key  and  dotted  rhythms  with  other  sections  that  are  fast,  in  the  major,  often 
syncopated,  and  filled  with  devil-may-care  verve.  Even  listeners  who  are  sure  they  have 
never  heard  Popper’s  Hungarian  Rhapsody  before  may  be  surprised  to  recognize  some 
familiar  tunes  within  this  elegantly  wrought  medley. 


Notes  continue  on  page  41. 


Leadership 

Banking. 


Boston  Private  Bank  & Trust  Company  is  a 
leader  in  offering  uncompromising  private 
banking  and  investment  services  to  discerning 
individuals.  Highly  attentive  service,  expert 
counsel,  and  enduring  client  relationships  are 
hallmarks  of  our  banking  philosophy. 

With  a focus  on  providing  an  exceptional  level 
of  very  personal  and  responsive  service,  we 
offer  a full  range  of  financial  products  to  meet 
your  banking  and  investment  needs.  We  pro- 
vide investment  management,  residential  mort- 
gage, commercial  lending,  and  deposit  manage- 
ment services. 

For  more  information  we  invite  you  to  call 
Mark  D.  Thompson,  (617)  556-4210. 


Boston  Private  Bank 
M Trust  Company 

Ten  Post  Office  Square  • Boston,  MA  02109 


MEMBER  FDIC 


EQUAL  HOUSING  LENDER  (=1 


o 


BEAUTY  AND  THE  BEAST 
Alan  Menken  (b.1949) 

Back  in  the  1930s,  the  Walt  Disney  Studio  turned  out  Snow  White,  a full-fledged  “hook 
musical”  with  songs  that  supported  and  developed  the  story,  at  a time  when  hardly  any 
Broadway  show  was  so  thoroughly  integrated.  Today  the  hook  musical  on  Broadway  is 
less  important  than  it  has  been  at  any  time  in  the  last  half-century,  but  Disney  has  turned 
out  a string  of  animated  musicals  that  sustain  the  tradition  at  the  highest  level.  Beauty 
and  the  Beast , with  a score  by  Alan  Menken  and  Howard  Ashman,  has  even  been  trans- 
formed into  a Broadway  show!  The  award-winning  score  moves  the  story  along  with 
melody  and  rhyme,  harmony  and  wit. 

“Beauty  and  the  Beast”  © 1991  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
Arranged  and  performed  by  permission  of  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
All  Rights  Reserved. 

OVERTURE  to  EURYANTHE 

Carl  Maria  von  Weber  (1786-1826) 

Following  the  enormous  success  of  Der  Freischiitz,  Weber  was  eager  to  continue  forg- 
ing a new  path  for  German  opera.  Unfortunately  he  chose  as  his  collaborator  a writer 
named  Wilhelmine  von  Chezy,  who  had  never  written  a theatrical  piece  and  knew 
nothing  about  opera.  The  text  she  presented  him  was  a hodgepodge.  Despite  glorious 
music,  the  work  has  never  lasted  on  the  stage,  but  the  overture  has  long  been  a con- 
cert favorite.  The  plot  involves  a husband  who  boasts  of  his  wife’s  fidelity,  only  to  be 
persuaded  (falsely)  that  she  has  been  untrue;  he  attempts  to  avenge  his  honor  by 
killing  her,  though  she  escapes;  the  false  betrayer  is  discovered  and  punished;  the  cou- 
ple is  reunited.  As  was  typical  of  his  practice,  Weber  composed  the  overture  last.  Its 
two  principal  themes  are  associated  with  the  hero,  Adolar,  at  different  stages  of  the 
story.  Following  a fanfare-like  statement  with  rushing  string  parts,  the  winds  utter 
Adolar’s  firm  declaration  of  faith — “I  trust  in  God  and  my  Euryanthe” — followed  by 
festive  music  associated  with  the  court;  then  the  first  violins  introduce  his  love  song. 
The  remainder  of  the  overture  puts  these  themes  through  their  paces,  though  there  is  a 
magical  passage  in  the  development  section  which  quotes  the  music  Weber  wrote  for  a 
ghost  scene,  with  the  uncanny  orchestral  color  created  by  the  simple  device  of  having 
eight  solo  violins,  muted,  playing  against  tremolos  in  the  viola  section.  A fugato  fills 
the  heart  of  the  development  and  brings  about  the  return  of  the  principal  themes  and 
a conclusion  of  festive  brilliance. 

FINALE  from  SUITE  NO.  3 IN  G 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky’s  four  orchestral  suites  were  all  composed  in  the  ten-year  gap  between  his 
Fourth  and  Fifth  symphonies  (1878  and  1888,  respectively).  The  looser  form  of  the 
suite,  which  did  not  presuppose  the  kind  of  elaborate  sonata-form  architecture  that 
the  symphony  required,  allowed  Tchaikovsky  to  revel  in  the  elements  that  came  most 
easily  to  him — especially  colorful  and  evocative  treatment  of  warmhearted  melody.  It 
was  a time  of  considerable  uncertainty  for  him,  as  he  endeavored  to  rebuild  his  life 
and  his  sense  of  purpose  after  the  catastrophe  of  his  marriage,  and  the  failure  of  some 
works  at  their  first  performances  (including  the  now  much-loved  Violin  Concerto  and 
First  Piano  Concerto).  Tchaikovsky  wrote  the  Third  Suite  while  visiting  his  sister  at 
her  country  home  and  studying  English  in  order  to  be  able  to  read  Dickens  in  the  orig- 
inal. At  first  he  hoped  to  write  a new  symphony,  but  eventually  he  realized  that  the 
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music  he  was  inventing  was  not  symphonic,  but  would  serve  for  the  less  restricting 
form  of  a suite.  Still  he  was  not  happy  with  it.  As  he  worked,  though,  he  gradually 
convinced  himself  that  it  would  be  a success.  Indeed,  the  premiere  was  an  utter  tri- 
umph. As  Tchaikovsky  wrote  shortly  afterwards,  “Such  moments  are  the  most  beauti- 
ful in  the  life  of  an  artist.”  The  Third  Suite  is  not  one  of  the  deeply  penetrating  com- 
positions of  Tchaikovsky,  but  it  shows  his  skill  in  exploring  melodic  possibilities  in 
colorful  orchestral  guise.  The  finale  (as  long  as  the  other  three  movements  combined 
and  often  played  by  itself)  is  a remarkable  set  of  variations,  culminating  in  a brilliant 
polonaise. 

CELLO  CONCERTO  IN  A MINOR,  Opus  129 

Robert  Schumann  (1810-56) 

Schumann’s  last  years  were  a time  of  increasing  concern  over  his  mental  health.  Even 
in  his  late  teens  he  had  endured  periods  of  depression,  and  in  his  later  years  these 
sometimes  recurred  for  months  on  end,  preventing  him  from  composing  with  any 
degree  of  fluency.  Then,  as  suddenly  as  it  appeared,  the  depression  might  vanish  and 
Schumann  would  turn  out  an  assortment  of  masterpieces  in  an  astonishingly  short 
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Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 


time.  The  Cello  Concerto  was  written  in  one  of  those  periods  of  tremendous  creative 
energy.  He  composed  it  in  just  two  weeks,  but  it  was  never  performed  in  his  lifetime. 
Only  in  recent  years  have  we  come  to  hear  it  more  frequently.  Perhaps  this  neglect  can 
be  explained  in  the  first  place  because  its  basic  character — internalized  expressive 
moods — is  far  from  the  normal  vacuous  glitter  of  a traditional  virtuoso  concerto.  Both 
technically  and  emotionally  it  requires  a soloist  of  mature  musical  instincts.  Moreover, 
the  Cello  Concerto  is  unusually  concentrated;  it  wants  several  hearings  for  full  appre- 
ciation of  its  compact  form,  its  connections  between  movements — links  of  sonority 
and  effect,  including  the  wonderful  opening  sound  of  woodwind  chords,  pizzicato 
strings,  and  a lovely  melody  in  the  solo  cello. 

Schumann  disliked  having  movements  of  a concerto  interrupted  by  applause  (as 
was  customary  in  his  day),  so  he  made  the  coda  of  the  first  movement  lead  naturally 
to  the  quiet  beginning  of  the  second  movement,  which  in  turn  ends  in  recitative, 
implying  thoughtful  speech  rather  than  song,  poignantly  expressed  and  shared 
between  the  soloist  and  the  orchestra.  This  provides  the  bridge  to  the  third  movement, 
a lively  sonata-form  finale  in  which  the  soloist  functions  mostly  in  a singing  style 
against  the  full  orchestra. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz,  the 
man  who  created  one  masterpiece  of  jazz  composition  after  another — at  the  rate  of 
about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be  purely 
instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics  and  took 
on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four  of  Ellington’s 
best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,”  “Take  the  ‘A’  Train,” 
“Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).” 

— Steven  Ledbetter 


The  Boston  Pops  gratefully  acknowledges  the  generous  participation  of  the  singers  in  the 
“Gospel  Night”  choir,  who  are  affiliated  with  the  following  churches  and  organizations: 

All  Saint’s  Episcopal;  Bethel  AME;  Boston  Orchestra  & Chorale;  Boston  Urban  Fellowship; 
Charles  Street  AME;  Christian  Teaching  Worship  Center;  Concord  Baptist  Church;  Ebenezer 
Baptist  Church;  Eliot  Congregational  Church;  Emmanuel  Baptist  Church;  Ephese  Church;  Faith 
Fellowship  Ministries;  First  Holiness,  Cambridge;  Grant  AME  Church;  Greater  Faith  Temple; 
Holy  Mount  Zion  Church;  Holy  Tabernacle  Church;  Holy  Temple  Church;  House  of  Prayer  #5; 
Messiah  Baptist  Church;  Morningstar  Baptist  Church;  Myrtle  Baptist  Church;  New  Covenant 
Church;  New  Testament  House  of  Worship;  People’s  Baptist  Church;  Revival  Time;  Roxbury 
Presbyterian  Church;  Ruggles  Baptist;  St.  Anna’s;  St.  Bartholomew’s;  St.  John  Baptist  Church;  St. 
Paul  AME;  St.  Paul’s,  Cambridge;  St.  Paul’s  Cathedral;  St.  Paul’s,  Wellesley;  Salvation  Army;  Soul 
Saving  Station;  Southern  Baptist  Church;  Trinity  Church;  Twelfth  Baptist  Church;  Union  Baptist 
Church;  Union  United  Methodist  Church;  United  Baptist  Church;  United  Methodist  Church; 
Wellesley  Park  Assembly  of  God. 
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Evans  Haile 


Conductor  Evans  Haile  has  received  international 
acclaim  as  both  producer  and  performer  in  a variety  of 
communication  fields.  He  is  currently  producing  and 
hosting  a series  of  specials  on  the  Broadway  theater 
for  National  Public  Radio,  as  well  as  developing  a 
children’s  musical  game  show  for  public  television. 

At  Lincoln  Center  he  produced  and  conducted  Villa- 
Lobos’  Magdalena  (recorded  for  CBS  Masterworks), 
which  will  have  its  Australian  premiere  in  the  spring  of  1996; 
Rodgers  and  Hart’s  Babes  in  Arms  (recorded  for  New  World  Records);  and  Cole 
Porter’s  Fifty  Million  Frenchmen,  named  Best  Recording  of  the  Year  by  USA  Today. 
Mr.  Haile’s  recent  acclaimed  production  of  Gershwin  and  Kaufman’s  Of  Thee  I Sing, 
utilizing  the  original  1932  orchestrations,  was  videotaped  for  Lincoln  Center’s  Library 
of  the  Performing  Arts.  He  is  currently  conceiving  “An  Evening  with  Kitty  Carlisle 
Hart,  John  Raitt,  and  Jo  Sullivan,”  which  will  be  on  tour  this  summer  (including  a 
performance  at  the  Cape  Playhouse  in  Dennis).  Mr.  Haile  recently  returned  from  his 
third  concert  tour  of  Russia,  including  performances  with  the  Moscow  Philharmonic 
and  the  St.  Petersburg  Philharmonic.  For  two  years,  he  was  Dramaturge  and  Artistic 
Advisor  to  the  Greater  Miami  Opera.  Co-founder  of  the  award-winning  New  Amster- 
dam Theater  Company,  he  produced  the  Lincoln  Center  Tribute  to  American  Express, 
the  National  Institute  for  Music  Theater  Tribute  to  Stephen  Sondheim,  and,  most  re- 
cently, completed  creating  the  official  concert  version  of  Meredith  Willson’s  The  Music 
Man  at  the  request  of  the  Willson  Estate.  Recent  conducting  projects  have  ranged 
from  Wagner’s  Ring  cycle,  Mozart’s  Magic  Flute,  and  Mussorgsky’s  Boris  Godunov,  to 
Lerner  and  Loewe’s  Paint  Your  Wagon  starring  Roy  Clarke.  Among  his  other  engage- 
ments are  performances  with  many  major  American  symphony  orchestras  and  opera 
companies.  He  made  his  Boston  Pops  debut  in  1993  and  returned  for  several  perfor- 
mances last  year. 


Ray  Hornblower 


A resident  of  Paris  since  1988,  American  tenor  Ray  Hornblower  was  born  in  Chicago 
and  raised  in  Connecticut.  He  received  his  bachelor  of  arts  degree  from  Harvard 
University  in  1970.  Starting  at  age  seven,  he  sang  in  a chorale  and  studied  the  piano. 
He  continued  his  vocal  studies  at  the  Peabody  Conservatory  and  with  private  lessons. 
In  France,  he  studied  vocal  technique  with  Alain  Vanzo  and  Mady  Mesple  and  studied 
roles  with  Janine  Reiss.  With  five  years  of  stage  experience  with  the  Washington 
Opera,  Baltimore  Opera,  and  New  York  City  Opera,  Mr.  Hornblower  has,  in  recent 
years,  taken  on  principal  roles  in  Belgium,  Germany,  Switzerland,  England  (Buxton 
Festival,  1990),  Spain,  Mallorca,  and  in  more  than  eighty  cities  and  towns  in  France, 
notably  the  Chaise  Dieu  Festival  and  at  Grenoble,  Biarritz, Versailles,  and  Aix-en- 
Provence.  His  repertoire  includes  such  roles  as  Tamino,  Ferrando,  Don  Ottavio, 
Bastien,  Argirio  in  Tancredi,  Almaviva,  Ernesto  in  Don  Pasquale,  Edgardo  in  Lucia  di 
Lammermoor,  and  Ruggero  in  La  Rondine.  He  has  also  devoted  himself  to  a wide 
variety  of  oratorio  literature,  which  he  has  interpreted  in  some  of  France’s  greatest 
cathedrals.  He  has  sung  sacred  works  by  Monteverdi,  J.S.  Bach,  Handel,  Charpentier, 
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Haydn,  Mozart,  Rossini,  Schubert,  and  Faure,  with  such  orchestras  as  the  Orchestre 
Symphonia  Sacree,  the  Orchestre  Symphonie  de  Tours,  the  Ensemble  Harmonia  Nova, 
the  Orchestre  de  Chambre  Jean-Louis  Petit,  and  the  Ensemble  Instrumental  Alexandre 
Stajic. 


David  Ripley 


Bass-baritone  David  Ripley  is  widely  heard  in  orato- 
rio, recital,  chamber  opera,  and  in  early  and  contem- 
porary music  programs.  An  honors  graduate  of 
Harvard  College  and  the  New  England  Conservatory 
of  Music,  Mr.  Ripley  spent  two  summers  studying  at 
Tanglewood.  As  soloist  with  the  Boston  Camerata 
and  the  Waverly  Consort  of  New  York,  he  has 
toured  extensively  throughout  the  United  States,  in 
Europe  and  South  America;  he  has  also  appeared  regularly  at 
Lincoln  Center.  He  is  well-known  to  audiences  in  Boston  and  New  England  for 
his  work  with  Boston  Baroque,  Boston  Cecilia,  the  Cantata  Singers,  Emmanuel 
Church,  the  Friends  of  Dr.  Burney,  the  New  England  Bach  Festival,  and  many  others. 
Mr.  Ripley  has  championed  much  new  music,  including  Peter  Child’s  Embers  (1985), 
Michael  Carnes’  War  Songs  (1987,  1994),  and  Malcolm  Peyton’s  Sonnets  of  John 
Donne  (1991).  He  has  had  leading  roles  in  such  contemporary  operas  as  The  Yellow 
Wallpaper  (Ron  Perera,  1989)  and  Elmer  Gantry  (Garfein-Aldridge,  1993).  Mr.  Ripley 
sang  the  role  of  Der  Tod  in  the  Boston-New  York  premiere  of  Viktor  Ullmann’s  opera 
Der  Kaiser  von  Atlantis.  Recent  performances  include  Purcell's  Dido  and  Aeneas  and 
Acis  and  Galatea  at  Aston  Magna,  Berlioz’s  E’Enfance  du  Christ  at  Dartmouth 
College,  Bach’s  Ich  babe  genug  at  Smith  College,  Ligeti’s  Adventures  at  the  Kennedy 
Center,  Beethoven’s  Mass  in  C with  the  Springfield  Symphony,  and  a recital  at 
Boston’s  Museum  of  Fine  Arts  with  the  renowned  Boston  Museum  Trio.  He  recently 
appeared  as  soloist  with  the  Harvard  Collegium  at  the  ACDA  Convention  in 
Washington  and  in  a benefit  for  the  American  Ballet  Theatre  at  the  Metropolitan 
Opera  House.  David  Ripley  has  participated  in  recordings  for  Erato,  Harmonia 
Mundi,  Centaur,  A.F.K.A.,  and  Smithsonian  records;  he  recently  released  a second 
recording  of  his  own  songs  for  voice  and  guitar  entitled  Mustard  Seed,  Songs  of  Faith. 
In  addition  to  his  performing,  Mr.  Ripley  teaches  voice  at  the  University  of  New 
Hampshire,  Durham,  and  at  Harvard  University. 
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Martha  Babcock 


Martha  Babcock  is  assistant  principal  cellist  of  the 
Boston  Symphony  Orchestra  and  principal  cellist  of  the 
Boston  Pops  Orchestra.  Ms.  Babcock  joined  the  BSO  in 
1973  and  was  appointed  to  her  current  position  in 
1982.  Also  active  as  a soloist  and  chamber  musician, 
she  has  been  featured  on  radio  programs  throughout 
the  United  States  and  Canada.  Born  in  Freeport, 
Illinois,  Ms.  Babcock  began  studying  the  cello  at  nine 
and  first  appeared  as  soloist  with  orchestra  at  fourteen.  A cum  laude 
graduate  of  Radcliffe  College,  where  she  was  principal  cellist  of  the  Harvard-Radcliffe 
Orchestra,  she  studied  cello  with  Lowell  Creitz  and  Aldo  Parisot.  While  attending  grad- 
uate school  at  Boston  University’s  School  for  the  Arts  she  studied  with  George  Neikrug. 
Winner  of  the  Piatigorsky  Prize  while  a Fellow  at  the  Tanglewood  Music  Center  in 
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1972,  she  began  her  professional  career  as  a cellist  at  age  nineteen,  when  she  was  the 
youngest  member  of  the  Montreal  Symphony  Orchestra.  Ms.  Babcock  was  a member 
of  the  Fine  Arts  Trio  of  New  England  and  has  also  appeared  with  the  contemporary 
chamber  music  ensemble  Collage  and  with  the  Boston  Symphony  Chamber  Players, 
with  whom  she  has  recorded  Dvorak’s  string  sextet.  She  has  also  recorded  chamber 
works  of  Irwin  Bazelon  and  Leonard  Rosenman  for  CRI,  and  music  of  Rebecca  Clarke 
for  Northeastern  Records. 

Danny  Troob 

Danny  Troob  orchestrated  the  Disney  film  Beauty  and  the  Beast  as  well  as  Disney’s 
Aladdin  and  the  upcoming  animated  feature  Pocahontas.  Among  his  recent  arranging 
credits  are  Mandy  Patinkin’s  Experiment  on  Elektra  Records  and  the  new  Broadway 
production  of  How  to  Succeed  in  Business  Without  Really  Trying.  Mr.  Troob  scored 
the  Academy  Award-winning  short  feature  Trevor  and  won  a Drama  Desk  Award  for 
his  orchestration  of  Big  River.  He  also  arranged  and  conducted  an  all-Bernstein  album 
for  Metropolitan  Opera  soprano  Harolyn  Blackwell,  which  will  be  released  this  sum- 
mer on  BMG  Classics. 


Ronald  Feldman 


Since  joining  the  Boston  Symphony  Orchestra's  cello 
section  in  1967  at  the  age  of  nineteen,  Ronald  Feldman 
has  received  critical  acclaim  for  a wide  variety  of  mu- 
sical achievements.  Increasingly  in  demand  as  a con- 
ductor, Mr.  Feldman  was  appointed  Assistant 
Conductor  of  the  Boston  Pops  Orchestra  in  1989,  a 
position  he  held  through  1993.  His  most  recent 
Boston  Pops  conducting  appearances  were  in 
December  1994,  when  he  led  several  Christmas  Pops  performances. 
Formerly  music  director  and  conductor  of  the  Worcester  Symphony  Orchestra  and  of 
the  Boston  new  music  ensemble  Extension  Works,  Mr.  Feldman  was  also  music  di- 
rector and  conductor  for  five  seasons  of  the  New  England  Philharmonic.  In  1988  he 
and  the  New  England  Philharmonic  were  awarded  the  American  Symphony  Orchestra 
Feague's  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music. 

Mr.  Feldman  has  been  conductor  of  the  Berkshire  Symphony  since  the  1989-90  season. 
With  that  ensemble,  he  received  his  second  ASCAP  Award  for  Adventuresome 
Programming  of  Contemporary  Music,  for  the  1990-91  season.  In  1992  Mr.  Feldman 
appeared  as  guest  conductor  with  the  Rochester  Philharmonic.  He  has  also  appeared  as 
guest  conductor  with  the  St.  Fouis  Symphony,  the  Berkshire  Symphony,  the  Pro  Arte 
Chamber  Orchestra,  the  Springfield  Symphony,  the  MIT  Experimental  Studio,  and  the 
Albany  Symphony.  Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald 
Feldman  has  taught  at  Brown  University  and  Brandeis  University.  He  currently  teaches 
at  the  Tanglewood  Music  Center  and  at  the  Boston  Conservatory,  where  he  is  con- 
ductor of  the  orchestra  and  chairman  of  the  string  department. 
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Willis  Page 


1995  marks  Willis  Page’s  fortieth  anniversary  as  a pro- 
fessional conductor.  Born  in  Rochester,  New  York,  he 
graduated  with  distinction  from  the  Eastman  School 
of  Music.  In  July  of  1940  at  Tanglewood,  twenty-one- 
year-old  Willis  Page  joined  the  Boston  Symphony 
Orchestra  at  the  invitation  of  Music  Director  Serge 
Koussevitzky.  World  War  II  intervened,  and  in  1943 
Mr.  Page  joined  the  military,  becoming  an  interpret- 
er in  Germany  for  the  Commanding  General  of  the  95th  Infantry 
Division.  He  was  awarded  a Bronze  Star  for  meritorious  achievement  and,  in  Oc- 
tober 1945,  returned  to  the  Boston  Symphony.  Mr.  Page  made  his  orchestral  conduct- 
ing debut  in  1952  on  the  Esplanade,  leading  the  Boston  Pops  before  an  audience  of 
20,000.  During  the  next  two  years  he  led  the  Pops  five  additional  times.  Then,  on 
January  1,  1955,  Mr.  Page  left  his  position  as  principal  bass  of  the  Boston  Pops 
Orchestra  under  Arthur  Fiedler  and  associate  principal  bass  of  the  Boston  Symphony 
Orchestra  under  Charles  Munch  to  become  Pops  Conductor  of  the  Buffalo  Philhar- 
monic. He  has  also  held  conducting  positions  with  orchestras  in  Nashville,  Des 
Moines,  and  Jacksonville  and  has  served  on  the  faculties  of  the  Eastman  School, 
Vanderbilt  University,  and  Drake  University.  In  1962,  on  leave  from  his  position  in 
Nashville,  Willis  Page  became  the  first  conductor  of  the  Yomiuri  Nippon  Symphony 
Orchestra  in  Japan.  He  has  returned  to  Japan  as  a guest  conductor  in  1988  and  twice 
in  1992.  Other  guest  conducting  appearances  include  performances  with  the  symphony 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 
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Exclusively  on 
Sony  Classical 


Don’t  be  without  these 
classic  favorites  from 
one  of  America’s  most 
beloved  orchestras. 
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“Night  And  Day” 

A rousing  tribute  to  Frank  Sinatra 
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orchestras  of  Toronto,  Denver,  St.  Louis,  Jerusalem,  Memphis,  Rochester,  Hartford, 
and  Colorado  Springs,  as  well  as  numerous  All-State  High  School  Orchestras.  In  1954, 
Willis  Page  made  recording  history  when  he  conducted  sixty-five  BSO  members  in  the 
very  first  stereophonic  recordings  (eleven  LPs)  for  Cook  Laboratories.  His  subsequent 
recordings  include  Rhapsody  in  Blue  with  the  Symphony  of  the  Air  and  soloist  Roger 
Williams  for  Kapp  Records  and  Themes  from  the  Great  Symphonies  with  the  Nash- 
ville Symphony  on  the  Dot  label. 


Deborah  Henson-Conant 

Deborah  Henson-Conant  studied  piano  and  other 
instruments  from  the  age  of  three,  finally  settling  on 
the  harp  in  college.  She  performed  with  symphony 
orchestras  and  played  in  restaurants  in  the  San 
Francisco  Bay  area,  then  in  New  York  and  Boston. 
While  in  Boston,  she  switched  to  performing  jazz 
and  eventually  formed  The  Jazz  Harp  Trio  with  a 
bass  player  and  drummer.  The  trio  was  successful, 
performing  regularly  in  the  Boston  area  and  receiving  nominations 
in  the  Boston  Music  Awards  for  Outstanding  Instrumentalist  and  Outstanding  Jazz 
Act.  As  a result  of  a national  television  appearance  with  Charlie  Rose,  Deborah 
Henson-Conant  received  a contract  with  GRP  Records  and  released  three  albums — On 
the  Rise , Caught  in  the  Act , and  Talking  Hands.  Now  widely  considered  the  world’s 
premier  jazz  harpist,  she  tours  extensively  in  Europe  and  has  appeared  there  on  BBC 
Television,  BBC  Radio  4,  HTV  Television  (U.K.),  ZDF  (Germany),  World  Monitor, 
and  Voice  of  America.  In  this  country  she  has  appeared  on  CBS  News  Nightwatch , 
CNN  Entertainment  News,  NPR  Weekend  Edition,  the  Joan  Rivers  Show , and  “Jazz 
Central”  and  “Sound  and  Style,”  both  on  the  Black  Entertainment  Network.  Ms. 
Henson-Conant  has  been  a featured  performer  at  many  festivals  worldwide,  including 
the  jazz  festivals  of  Montreal,  Pori  (Finland),  Amsterdam,  and  Dresden,  the  World 
Harp  Festival  in  Cardiff,  Wales,  and  Rencontres  Internationales  de  Harp  Celtique  in 
Dinan,  France.  She  has  presented  workshops  and  lectures  at  the  Eastman  School  of 
Music,  Meredith  Corporation,  the  World  Harp  Congress,  and  Nicholls  State 
University.  The  recipient  of  many  awards,  Ms.  Henson-Conant  has  also  received  a Jazz 
Study  Grant  from  the  NEA.  Among  her  projects  as  a composer  or  playwright  are  Jazz 
Suite , premiered  with  members  of  the  Scottish  National  Chamber  Orchestra;  Stress 
Analysis  of  a Strapless  Evening  Gown , for  jazz  harp  and  string  quartet;  An  Evening  at 
the  Breakfast  Table , a one-act  play  based  on  the  life  and  works  of  Oliver  Wendell 
Holmes;  The  Golden  Cage , a one-act  comic  operetta;  and  Ground  Zero , a full-length 
musical.  Her  most  recent  recordings,  for  Laika  Records,  include  Naked  Music  and  Just 
for  You , a live  recording  of  her  1994  tour,  with  Wolfgang  Diekmann  (bass)  and  Davey 
Tulloch  (percussion).  This  season  Deborah  Henson-Conant  performs  for  the  first  time 
with  the  Boston  Pops  Orchestra. 


Ms.  Henson-Conant  would  like  to  thank  the  following  people  for  their  help  in  preparing  her  pro- 
gram: Stephanie  Maillet  Zand,  James  Power  Kilcoyne,  Stephen  Powell,  Kevin  Kaska,  Ronald 
Feldman,  Bernard  and  Billie  Marcus,  Burt  and  Harriet  Henson,  Mark  Adler,  John  Swackhamer, 
Mimi  Rabson,  David  Harris,  David  Hollendar,  Ed  Cumming,  Ricardo  Monzon,  Wolfgang 
Diekmann,  and  Guido  Lamell. 


Ron  Della  Chiesa 


Ron  Della  Chiesa  is  host  of  WGBH  89.7  FM’s  Music 
America  as  well  as  the  WGBH  broadcasts  of  the 
Friday-afternoon  BSO  concerts  and  the  Sunday-after- 
noon  broadcasts  from  Tanglewood.  Mr.  Della  Chiesa 
made  his  radio  debut  at  the  age  of  ten  on  a chil- 
dren’s program  in  his  hometown  of  Quincy, 
Massachusetts;  he  came  to  WGBH  Radio  in  1969 
to  host  Morning  pro  musica  after  three  years  of 
voicing  television  news  and  promotional  announcements  for 
WGBH/Channel  2.  Before  long  he  found  himself  behind  the  microphone  of  an 
afternoon  classical  music  show,  an  afternoon  jazz  show,  a late-night  jazz  show,  and  an 
overnight  show  called  ’GBH  After  Hours.  His  current  program,  MusicAmerica , show- 
cases the  best  of  America’s  popular  music.  Over  the  years  Mr.  Della  Chiesa  has 
explored  the  relationship  between  classical,  jazz,  and  other  musical  forms,  and  has 
expanded  his  afternoon  lineup  to  include  live  performances  and  classical  program- 
ming, including  Great  Voices  and  The  Boston  Symphony  Orchestra  on  Fridays  and 
The  Classical  Hour,  which  airs  Monday  through  Thursday.  Mr.  Della  Chiesa  has 
served  as  host  for  many  musical  events  throughout  New  England,  including  the 
WGBH  Jazz  Concert  Series,  the  Boston  Globe  Jazz  Festival,  and  many  Boston  Pops 
“Swing”  concerts. 


Bedrock — In  Tribute  to  Boston’s  Black  Women 

Portraits  by  James  Reuben  Reed 

From  June  6 through  July  2,  an  exhibit  of  James  Reed’s  paintings  and 
sketches  will  be  on  display  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 

Those  attending  “Gospel  Night  at  Pops”  on  Sunday,  June  1 1,  are  cordially 
invited  to  attend  a pre-concert  reception  with  the  artist  in  the  Cabot- 
Cahners  Room  from  6:00  to  7:15  p.m. 

A larger,  related  exhibit  of  Mr.  Reed’s  works  will  be  on  display  in  the 
Great  Hall  of  the  Boston  Public  Library  in  Copley  Square 
from  June  2 through  June  29. 

These  exhibits  are  the  result  of  a collaboration  among  the  Boston  Public  Library, 
the  Museum  of  the  National  Center  of  Afro-American  Artists, 
and  the  Boston  Symphony  Orchestra. 


Charles  Floyd 


Conductor,  pianist,  and  composer  Charles  Floyd  holds 
degrees  in  piano  performance  from  the  Conservatory 
at  Oberlin  College,  the  University  of  Louisville,  and 
the  University  of  Wisconsin-Madison.  Between  1982 
and  1984  Mr.  Floyd  performed  frequently  with  the 
Louisville  Orchestra  under  the  direction  of  Robert 
Bernhardt  and  Stewart  Kershaw.  He  has  been  the 
recipient  of  numerous  awards  and  grants,  and  his 
live  recording  of  Rachmaninoff’s  First  Piano  Concerto  and  the 
Second  Piano  Sonata  was  recently  released  on  compact  disc.  Since  1991  Mr. 
Floyd  has  conducted  pops  concerts  with  more  than  500  orchestras,  including  Boston 
Pops  concerts  at  Symphony  Hall  and  on  the  Esplanade.  In  January  1992  he  led  a bene- 
fit concert  for  the  Brazilian  rain  forests  in  Carnegie  Hall  featuring  James  Taylor,  Elton 
John,  Sting,  and  Whoopi  Goldberg.  Mr.  Floyd’s  long-term  musical  partnership  with 
singer  Natalie  Cole  has  included  such  projects  as  the  multiple  Grammy  award-win- 
ning tribute  to  Nat  King  Cole  entitled  Unforgettable,  With  Love , the  Emmy  award- 
winning PBS  Great  Performances  concert  video  of  the  same  title,  and  the  Grammy 
award-winning  release  entitled  Take  a Look.  Charles  Floyd’s  many  compositions 
include  chamber  music,  art  songs,  gospel  music,  and  two  operas. 


Beverly  J.  Mosby 


Making  her  third  Boston  Pops  appearance,  soprano 
Beverly  Joyce  Mosby  holds  a bachelor  of  music  degree 
from  the  University  of  South  Carolina,  a master  of 
music  degree  from  the  University  of  Tennessee, 
Knoxville,  and  a graduate  diploma  from  the  St. 

Louis  Conservatory  of  Music;  she  is  currently  work- 
ing toward  her  doctorate  in  vocal  performance  at 
Boston  University.  Originally  from  Columbia, 

South  Carolina,  Ms.  Mosby  has  won  numerous  competitions, 
including  the  Midwest  Regional  Metropolitan  Opera  National  Auditions,  in 
which  she  placed  second  in  the  1984  competition.  In  1991  she  was  first-place  winner 
of  the  Boston  Leontyne  Price  Competition.  Ms.  Mosby  has  performed  such  roles  as 
Fiordiligi  in  Cost  fan  tutte,  Elisetta  in  Cimarosa’s  II  matrimonio  segreto,  the  Old  Lady 
in  Candide , and  Amelia  in  Menotti’s  Amelia  al  ballo-,  she  has  appeared  in  recital  in 
both  America  and  Europe.  She  made  her  European  debut  as  Euridice  in  Gluck’s  Orfeo 
at  Vienna’s  Musikverein  and  also  appeared  there  as  guest  artist  with  the  Vienna 
Chamber  Orchestra,  performing  Mozart’s  Exsultate , jubilate.  Currently  teaching 
music  at  the  Pierce  School  in  Brookline,  Massachusetts,  Beverly  J.  Mosby  is  musical 
director  of  the  New  England  Spiritual  Ensemble  and  choral  director  for  the  Boston 
Orchestra  and  Chorale. 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 
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Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Bay  Banks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 

Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
Paine  Webber,  Inc. 

Shawm ut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 


Q 


Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

( The  following  includes  annual , capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

Gold  Baton 

$100, 000 -$499, 999 

The  Boston  Company  Sony  Corporation  of  America 

Lawrence  S.  Kash,  W.  Keith  Smith  Michael  P.  Schulhof 


NYNEX 
Donald  Reed 

WCRB  102.5  EM 
Cynthia  Scullin 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

WCVB-TV  Channel  5 
Paul  LaCamera 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 

Bronze  Baton 

$50, 000 -$74,999 

Country  Curtains  & The  Red  Lion  Inn  Four  Seasons  Hotel 

Jane  & Jack  Fitzpatrick  Robin  A . Brown 


Dynatech  Corporation 
John  F.  Reno 

Lexus 

George  E.  Borst 

Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Coopers  & Lybrand  LLP 
Francis  A . Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 

Conductor’s  Circle 

$2 5, 000 -$49,999 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 

Robert  0.  Nelson 
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Conductor’s  Circle 

continued 


PaineWebber,  Inc. 

James  F.  Cleary 

Parrish  Wickersham  & Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 

Joel  B.  Alvord 


TDK  Electronics  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal  Player 

$15, 000-824,999 


Connell  Limited  Partnership 
William  F.  Connell 

CS  First  Boston  Corporation 
Kenneth  H.  Colburn,  F.  Corning  Kenley, 
Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J . Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

SherifA.  ISada,  Alexander  Webb  III 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  & Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J . Picard 

Royal  Appliance  Mfg.  Co. 

John  A.  Balch 

Sheraton  Boston  Hotel  & Towers 
Robert  J . Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  & Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 

Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10,000-814,999 

Choate,  Hall  & Stewart 
Robert  M.  Gargill 

Converse  Inc. 

Gilbert  Ford 

EG&G,  Inc. 

John  M.  Kucharski 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young  LLP 
James  S.  DiStasio 


Bingham,  Dana  & Gould 
JayS.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Eaasen 


Filene’s 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 


The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J . Purcell 

Boston  Edison  Company 
Thomas  J.  May 


Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  & Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 


Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Laphani  Miller  Associates 
Paul  Kroner 

Li nsco/ Private  Ledger  Corp. 

Todd  A . Robinson 

Loomis-Sayles  & Company,  L.  P. 
Mark  W.  Holland 

McKinsey  & Company,  Inc. 

David  G.  Fubini,  Robert  P.  O' Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  & Shop  Foundation 
Avram  J . Goldberg 

Stratus  Computer,  Inc. 

William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N . Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 

Timothy  P.  Home 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 


Please  join  us  as  a member  of  the  BSO's 
Business  Leadership  Association! 

For  a minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 

Company,  CPA’s 
William  F.  Di  Pesa 

COOPERS  & 

LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  & Company 
Robert  Ercolini 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Wolf  & Company,  P.C. 

Joseph  A.  Ribaudo 

Advertising/Public 

Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 

CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  & Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 

Irma  S.  Mann 

Moore  + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
& PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepan  i an 

BAYBANKS,  INC. 

William  M.  Crazier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  & Trust 
Company 
John  M.  Plukas 

Building /Contracting 

* George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 


ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  & COMPANY,  INC. 
Charles  M.  Farkas 


© 


BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group,  Inc. 

John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  & STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  & Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  & COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O’Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong,  Inc. 

Dan  Ciampa 

* William  M.  Mercer, 
Incorporated 

Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 

David  D.  Corbett 

Consumer  Goods/ 

Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

* Boston  Concessions  Group, 

Inc. 

Joseph  J.  O’Donnell 

* Boston  Showcase  Company 

Jason  E.  Starr 

CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 


Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 

Jack  Milan 

Gardner  Merchant  Food 
Services/ Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson,  O’Hare  Co.,  Inc. 
Harry  “Chip”  O’Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 

Allen  Z.  Kluchman 

*Mira  belle 

Steve  Elmont,  Proprietor 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  & Co.,  Inc. 
Michael  Gorton 

Welch’s 

Everett  N.  Baldwin 

* Whitehall  Company,  Ltd. 

Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/ Electronics 

* Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R & D ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 
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II  N I B Corporation 
Gordon  Slaney 

Entertainment /Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 

Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Se. 

Financial  Services/ 
Investments 

*The  440  F inancial  Group  of 
Worcester,  Inc. 

Larry  C.  Renfro 

Adams,  Harkness  & Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 
Gerard  MoufUet 

*Advest,  Inc. 

Murray  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  ofTokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 


Cowen  & Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 
William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 

Howard  J.  Kessler 

KIDDER,  PEABODY 
& CO. 

Maxwell  D.  Bardeen,  Jr. 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 

Kenneth  R.  Leibler 

LINSCO/ PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*W.P.  Stewart  & Co.,  Inc. 
William  P.  Stewart 

* Wellington  Management 
Company 

Duncan  M.  McFarland 
David  W.  Scudder 


WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 

CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  McGovern 

IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 

CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  H isashi  Kaneko 

PRINTED  CIRCUIT  CORP. 

Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
DaleJ.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 

Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 

Alexander  V.  D’Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 

Louis  Kane 
Ronald  M.  Shaich 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci’s  Inc. 

Joseph  Crugnale 

* Boston  Marriott  Copley  Place 

William  Mu  nek 

THE  BOSTON  PARK  PLAZA 
HOTEL  & TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

* Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*McDonald’s  Corporation 
Gail  Hammack 


THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
& Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  & TOWERS 

Robert  J.  Morse 

j *Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 

Inc. 

John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  & Higgins  of 
Massachusetts,  Inc. 

Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  CROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Gass 

Fish  & Richardson 
Ronald  E.  Myrick 

GADSBY  & HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  & MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

*Hanify  & King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  & Barnes 
Michael  B.  Elefante 

Joyce  & Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 

Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 

POPEO,  P.C. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Robins,  Kaplan,  Miller  & Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
& Flom 

Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
& Cohen,  P.C. 

*Weingarten,  Schurgin, 
Gagnebin  & Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 

William  C.  Sawyer 


Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 

Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

*Jofran,  Inc. 

Robert  D.  Roy 

Kitchen  & Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

^Carlisle  Plastics,  Inc. 

William  H.  Binnie 

*Century  Manufacturing 
Co. , Inc. 

Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Coz  Corporation 
Henry  W.  Coz 


8 


D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 

Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  & GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  & Platt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 

Dean  T.  Langford 

* Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

*Summit  Packaging 
Systems,  Inc. 

Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 

WATTS 

INDUSTRIES,  INC. 

Timothy  P.  Horne 


* Worcester  Envelope 
Frank  Botash 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

Printing  /Publishing 

*Addi son -Wesley  Publishing 
Company,  Inc. 

J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Dan  iels 

George  H.  Dean  Co. 

G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 

Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  E Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 

SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gilletl 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 
Edwin  N.  Sidman 

DE WOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  & Co. 

John  M.  Corcoran 

* Meredith  & Grew 

Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 
DEVELOPMENT 
Stephen  R.  Karp 

* Windsor  Building  Associates 

Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  0.  Stoddart 

CML  Group,  Inc. 

Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 

Joseph  M.  Melvin 

GROSSMAN’S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 

Thomas  G.  Sternberg 

THE  STOP  & SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  & SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

* Tiffany  & Co. 

Anthony  Ostrorn 

*Town  & Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

^Boston  Scientific  Corporation 

CHARLES  RIVER 
LABORATORIES 
James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 


Services 


*Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFd  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.  M.  Phillips 

*Giltspur/ Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

* Watson  Mail  Service/Mail 
Communications,  Inc. 

Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSPORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 
• 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

* Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Assisted  Living  in  the  Back  Bay 


Intimate  and  caring  atmosphere 
i-4  Private,  elegant  1 and  2 room  suites 
One  all-inclusive  monthly  fee 
24  hour  comprehensive  personal  care 
Superb  dining;  special  diets 
>*■  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Comm.  Ave.,  Boston  • 262-3900 

.A  [ember , Assisted  Living  Fiieiltties  Association  uf  America 


a 


O 


If  Beethoven  were  alive  today,  he  c 
roll  over  to  the  Piano  Mill  then  tel 
Tchaikovsky  the  good  news. 

The  good  news  is  that  the  Piano  Mill,  New  England’s  largest  piano 
outlet,  and  authorized  Baldwin  factory  outlet  has  hundreds  of  new  & 
pre-owned  pianos  on  display  It  also  offers  a wide  variety  of  services 
including: 

•Piano  Student  Rental  Programs  •Function 
Rentals  • Piano  Refinishing  -Rebuilding  - 
Repairs  - Storage  • Player  systems  installed 

Direct  financing  available 
Baldwin  is  the  official  piano  of  the  Boston  Pops 

W\  PIANO  MILL  W\ 

311  Needham  St.  Newton  Upper  Falls 

617-928-1237 

Exit  19A  off  of  Rt.  128 


WINGATE 

REHABILITATIVE  & SKILLED 
NURSING  RESIDENCES 


617/9280300 

Wingate  at  Andover  • Wingate  at  Brighton 
Wingate  at  Reading  • Wingate  at  Wilbraham 
Opening  in  1996  in  Needham  and  Sudbury 

Members  of  the  Continental  Wingate  Family  of  Companies 


D COMPASSION 
ARE  IN  HARMONY 


At  Wingate  we  offer  the  highest 
level  of  care  for  both  extended  and 
short  term  stays  in  warm,  gracious 
surroundings.  Our  goal  is  to  maintain 
continuity  of  lifestyle;  our  tradition 
is  care  and  compassion. 


■el 


Symphony  Hall  Information 


FOR  SYMPHONY  HAI.I.  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at 
Symphony  Hall,  which  runs  from  May  10  through  July  2,  are  on  sale  now.  The  box 
office  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first 
intermission  on  concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American 
Express,  MasterCard,  VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets 
on  a major  credit  card,  or  to  make  a reservation  and  send  payment  by  check,  call 
SymphonyCharge  at  (617)  266-1200,  Monday  through  Saturday  between  10  a.m.  and 
6 p.m.  There  is  a $2.50  handling  fee  for  each  ticket  ordered  by  phone.  Send  mail 
orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a self-addressed,  stamped 
envelope.  Ticket  prices  are  $36.50,  $31,  $26,  $23.50,  $15,  and  $11.50.  Good  seats 
are  still  available. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  6,  7,  8,  and  9. 
All  performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the 
West  Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 


LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each 
concert  and  during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif 
merchandise  and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  an 
expanded  line  of  apparel  and  recordings.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room  in  the 
Massachusetts  Avenue  corridor.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
For  daytime  hours,  merchandise  information,  and  mail  order  service,  please  call  (617) 
638-9383. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit 
by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony 
Orchestra.  Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information, 
please  call  the  Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and 
5 p.m.  at  (617)  638-9251.  If  you  are  already  a Friend  and  you  have  changed  your 
address,  please  send  your  new  address  with  your  newsletter  label  to  the  Development 
Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing  label  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the 
Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  further  information, 
please  call  the  Corporate  Development  Office  at  (617)  638-9298. 


For  rates  and 

information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

¥ BOSTON^ 
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\ ORCHESTRA  ] 

^ \ SEIJI  OZAWA  yvs 

upA  Mujit  Dtrtctor  J 

Tanglewood  program  books 
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please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 

(617)-542-6913 

YOU’RE 
SITTING 
IN  OUR 
RESEARCH 
LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose  , the  uncanny  resemblance  to  a live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

“ Bose  breaks  the  mold. ...  Who  said  American  companies  cant  innovate ?” 

- Rich  Warren,  Chicago  Tribune 


1-800-444-BOSE 


Better  sound  through  research » 


BOSTON  POPS  ’95 

KEITH  LOCKHART,  Conductor 


(HE  BOSTON  POPS  O 
HOTH  SEASON 


PLIMOTH 

PLANTATION 


Don't  miss  The  Plantation's 
new  landmark  exhibit 

IRRECONCILABLE 

DIFFERENCES 

Open  July  29,1995 


One  hour  from  Boston.  From 
Route  3 Southbound,  take  Exit  4. 
Open  daily  through  November  30. 


ander  back  in  time 
to  17th-century  Plymouth. 
Accompany  Pilgrims  through 
grainfields  and  garden  plots. 
Chat  with  them  about  life 
in  the  new  land.  Visit  the 
1627  Pilgrim  Village, 
Hobbamock’s  ( Wampanocig 
Indian)  Homesite,  the 
Crafts  Center,  and  on  the 
harbor,  Mayflower  II. 


Mention  this  ad  and  receive 
a $ 1 0 discount  off  a one 
year  family  membership. 
Call  (508)746-1622,  ext.273 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

110th  Season,  1995 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.  P Barger,  Chairman  Nicholas  T.  Zervas,  President 

Mrs.  Edith  L.  Dabney,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


Harlan  E.  Anderson 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
David  B.  Arnold,  Jr. 
Allen  G.  Barryf 
Leo  L.  Beranek 
Abram  T.  Collier 


Nader  F.  Darehshori 
Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  W.  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 
Mrs.  John  L. 

Grandin 


Edna  S.  Kalman 
Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 


Mrs.  George  I. 
Kaplan 

George  H.  Kidder 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Carol  Scheifele-Holmes 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  • Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Samuel  W. 
Bodman 

William  L.  Boyan 
Jan  Brett 
Robin  A.  Brown 
William  M.  Bulger 
Dean  Robert  C.  Clark 
William  H.  Congleton 
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Eat,  Drink,  and  Be  Merry! 


Food  and  fashion  have  always  been  an  integral  part  of  the  Boston  Pops  experience. 
Currently  on  display  in  the  Cohen  Wing  cases  is  an  archival  exhibit  that  examines  the 
history  of  the  Pops  and  its  social  cus- 
toms. Using  materials  drawn  from  the  vn 

BSO  Archives,  the  exhibit  explores  such 
mysteries  as  Pops  Punch  and  the  banning  of 
pretzels. 

(far 

Reproduced  from  the  Boston  Herald 
Traveler,  this  1919  cartoon  depicts  a wait- 
ress serving  a bottle  of  non-alcoholic  beverage  at 
the  Pops  during  Prohibition.  That  year  the  Pops  management 
decided  to  stop  serving  beer  and  wine  because  of  the  growing 
Prohibition  sentiment.  To  make  up  for  the  lack  of  alcohol,  male 
waiters  were  replaced  with  waitresses  and  an  assortment  of  bubbly 
non-alcoholic  beverages  was  added  to  the  menu.  yr,'4n'G 
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A Message  from 
Keith  Lockhart 


I wonder  if  Henry  Lee  Higginson,  founder  of  the 
Boston  Symphony  Orchestra,  could  have  imagined  the 
unprecedented  and  continuing  success  of  the  “concerts 
of  a lighter  kind  of  music”  he  initiated  in  1885.  Now, 
more  than  a century  later,  the  Boston  Pops  Orchestra 
is  still  going  strong,  with  a musical  style  admired  and 
emulated  the  world  over. 


Through  its  many  recordings  and  the  twenty-five  years  of  Evening  at  Pops 
on  PBS,  the  Boston  Pops  Orchestra  has  won  millions  of  fans,  and  I have  been  proud  to 
count  myself  among  them.  Thus,  it  is  a singular  honor  and  a dream  come  true  to  be 
welcoming  our  audiences  during  the  1995  Pops  season  from  my  new  perspective  as 
Conductor  of  this  great  orchestra. 


My  two  immediate  predecessors  in  this  position,  Arthur  Fiedler  and  John  Williams, 
each  left  his  own  particular  imprint  on  the  Boston  Pops.  The  special  qualities  each  of 
them  brought  to  this  organization  have  helped  keep  the  Pops  alive  and  thriving  as  it 
has  moved  into  its  second  century. 


For  me,  the  great  appeal  of  the  Pops  is  its  ability  to  remain  fresh  in  the  face  of  chang- 
ing musical  tastes  while  maintaining  a link  to  its  glorious  past.  It  is  my  hope  for  the 
coming  years  to  continue  building  on  this  grand  tradition  as  we — conductor,  orchestra, 
and  audience — explore  new  and  exciting  musical  possibilities  for  the  Boston  Pops. 


Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  born  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980, 
working  there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself 
to  a career  as  a conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon 
University  in  Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming 
Director  of  Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of 
Conductor  of  the  Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts 
in  Pittsburgh,  he  accepted  an  appointment  as  Assistant  Conductor  of  the  Akron 
Symphony  Orchestra  and  Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 

Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 

Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 


John  Williams 


Following  his  retirement  as  Conductor  of  the  Boston 
Pops  Orchestra  in  December  1993,  John  Williams  as- 
sumed the  title  of  Boston  Pops  Laureate  Conductor. 

He  is  now  also  Artist-in-Residence  at  Tanglewood. 

Mr.  Williams  was  named  nineteenth  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980.  Born  in 
New  York,  he  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  at- 
tended the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and 
Away,  JFK , Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the 
three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of 
Eastwick,  E.T.  (the  Extra-Terrestrial) , Superman,  Close  Encounters  of  the  Third  Kind, 
Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nominations 
and  has  been  awarded  five  Oscars  and  sixteen  Grammies,  as  well  as  several  gold  and 
platinum  records.  He  won  both  an  Oscar  and  a Grammy  for  Schindler’s  List.  His  up- 
coming projects  include  scoring  the  remake  of  the  film  Sabrina. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra,  and  a cello  concerto  written  for  Yo-Yo  Ma  and  performed  with  the 
Boston  Symphony  Orchestra  at  the  inaugural  concert  of  Seiji  Ozawa  Hall  at  Tangle- 
wood  in  1994.  A bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal 
bassoonist  Judy  LeClair,  received  its  premiere  in  April  1995,  and  the  Cleveland  Orches- 
tra has  commissioned  a trumpet  concerto  for  principal  trumpet  Michael  Sachs. 

Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies,  more  than  any  non-pop 
album  in  recording  history.  He  has  led  a highly  acclaimed  series  of  albums  with  the 
Boston  Pops  Orchestra  on  the  Philips  label  and  for  Sony  Classical.  Among  their  most 
recent  recordings,  all  on  Sony  Classical,  are  The  Green  Album,  a Christmas  album  enti- 
tled Joy  to  the  World,  Unforgettable,  a tribute  to  Frank  Sinatra  entitled  Night  and  Day, 
an  album  featuring  music  by  John  Williams  and  Aaron  Copland  entitled  Music  for 
Stage  and  Screen,  and  It  Don’t  Mean  a Thing  If  It  Ain’t  Got  That  Swing,  with  vocalist 
Nancy  Wilson. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of 
the  Boston  Pops,  founder  and  Conductor  Laureate  of 
the  Boston  Symphony  Orchestra  Youth  Concerts,  and 
music  director  of  the  Boston  Classical  Orchestra.  He 
retired  in  1987  from  the  Boston  Symphony  Orches- 
tra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  In  July  1994  he 
was  invited  to  conduct  the  San  Francisco  Symphony  in  three  Pops  concerts,  including 
the  opening  concert  of  the  Pops  season  in  Davies  Hall.  Outside  the  United  States,  he  led 
four  highly  successful  holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and 
Londonderry,  Ireland,  during  the  1993  holiday  season;  in  October  1995  he  will  con- 
duct a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  he  con- 
ducts many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  Last  summer  he  led  the  Boston  Pops  Orchestra  at 
Tanglewood  in  a tribute  to  Arthur  Fiedler. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  edtication.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis 
Dickson  Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many 
local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and  an  autobiography  entitled  Beating  Time,  A Musi- 
cian’s Memoir,  which  has  just  been  published.  In  addition,  he  furthered  the  part-time 
conducting  career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical  mentor.  Through  the  Boston  Symphony 
Orchestra  Youth  Concerts,  which  he  founded  in  1959  and  which  have  been  the  model 
for  such  concerts  across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of 
Symphony  Hall  and  the  wider  world. 
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Plays  “ The  Lion  Sleeps 
Tonight.  ” 


Horace  Polski  is 
introduced  to  the  piano 
by  his  uncle , Maynard 
Finkus,  a cellist  living  in 
Somerville. 


Uncle  Maynard  is  frustrated 
by  his  nephew ’s  progress  but 
he  doesn  ’ t let  on. 


Horace  decides  to  quit  the  piano 
and  try  playing  the  radio. 


Uncle  Maynard  falls  asleep 
at  piano  recital. 


Maynard  promises  to  take  Horace  to 
Disneyworld  if  he  keeps  practicing. 


Things  click. 

Starts  playing  fugues, 
cantatas , Jerry  Lee  Lewis. 

Becomes  famous. 

Makes  his  uncle  take  him  to 
Disneyworld. 
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Good  relationships 
begin  with  someone 
who  believes  in  you. 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  1 1,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The 
founder  of  the  Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert 
gardens  in  Vienna,  where  he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston  Symphony,  who  at  that  point  had 
to  search  for  other  work  six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston 
public  understood  that  it  was  being  offered  the  chance  to  relax  in  a fantasy  of 
European  pleasures — though  nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse , which  hu- 
morously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly 
American  tradition.  Although  the  format  of  the  Boston  Pops  Orchestra’s  concerts  re- 
mains strikingly  similar  to  the  original  of  110  years  ago — there  are  still  three  sections 
divided  by  two  intermissions,  with  the  evening’s  heaviest  piece  sandwiched  in  the 
middle — the  character  of  much  of  the  music  has  changed,  as  has  the  event’s  character  as 
a whole.  “The  Pops  began  as  a copy  of  a German  institution,”  as  critic  Richard  Dyer 
wrote  in  1985,  “but  within  its  first  century  it  has  become  one  of  the  things  that  define 
our  American  experience.” 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  “March 
King,”  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
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Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff.  He  came 
from  outside  the  ranks  of  the  Boston  Symphony  Orchestra;  most  of  the  conductors  who 
followed  him  came  from  within  the  BSO,  among  them  Timothee  Adamowski,  Max 
Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfredo  Casella  in  1927-29.  According  to  Richard  Dyer,  Casella  “made  the  only  great 
mistake  in  the  Pops’  history:  He  sought  to  elevate  the  audiences.”  Although  he  pro- 
grammed popular  pieces  such  as  Gershwin’s  brand-new  An  American  in  Paris,  he  also 
performed  entire  symphonies  by  Beethoven  and  even  works  by  contemporary  avant- 
garde  composers  such  as  Arthur  Honegger.  The  public  complained  loudly  enough  that 
the  management  declined  to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to 
one  of  its  own,  a 35-year-old  violist  who  had  been  with  the  orchestra  since  1915.  His 
name  was  Arthur  Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty 
years  but  would  complete  its  transformation.  By  the  time  of  his  death  in  1979,  the 
Boston  Pops  would  be  a national  institution  in  America,  a musical  ambassador  abroad, 
and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  had  already  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named  the  permanent  conductor — 
an  appointment  that  instead  went  to  Alfredo  Casella.  Undaunted,  Fiedler  decided  to  or- 
ganize and  conduct  his  own  five-week  series  of  popular  concerts.  He  would  even  go  the 
Boston  Symphony  one  better  by  performing  the  concerts  outdoors  and  for  free.  On  July 
4,  1929,  Fiedler  inaugurated  a series  that  continues  to  this  day,  now  under  the  Boston 
Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank  of  the 
Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO  offered 
Fiedler  a three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first  time  in 
their  45-year  history,  the  concerts  would  be  led  by  an  American-born  conductor. 

From  the  very  beginning,  Fiedler  made  his  breadth  of  taste  known  by  programming  the 
kind  of  music  that  was  then  described  as  “symphonic  jazz.”  His  inaugural  concert  in- 
cluded not  only  an  opera  overture,  Ravel’s  Bolero  (then  only  a year  old),  and  selections 
from  Romberg’s  latest  Broadway  hit,  but  also  something  racier — “Strike  Up  the  Band,” 
played  as  an  encore. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light 
classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture: 
recordings.  In  a three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the 
Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  composi- 
tions recorded  on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first 
Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies. 

In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  es- 
tablishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians 
had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA 
Victor  needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 


Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra  by 
showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of  the 
Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally  syn- 
dicated each  week  from  1962  to  1992.  The  national  public  television  program  Evening 
at  Pops  was  launched  in  1969,  as  a joint  production  of  WGBH-TV  in  Boston  and  the 
Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and  his  ensemble  be- 
fore an  immense  worldwide  audience.  The  Pops’  special  bicentennial  program  on  the 
Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  con- 
certs, with  more  than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July 
10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim 
leadership  of  the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the 
management  of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of 
finding  a successor  to  Arthur  Fiedler.  “Ironically,”  Richard  Dyer  writes,  “the  person  no 
one  thought  would  be  interested  in  the  job. ..was  the  one  who  got  it.” 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  his  scores  for  Jaws , Close  Encounters  of  the  Third  Kind , Star  Wars , and 
Superman  had  made  him  the  best-known  composer  for  film  in  the  world — a success  he 
would  confirm  with  his  music  for  Raiders  of  the  Lost  Ark , E.T.,  Schindler’s  List , and 
many  others.  Williams  also  had  an  enviable  classical  training;  he  had  worked  as  a jazz 
pianist  in  New  York,  and  he  had  arranged  albums  for  popular  artists  such  as  Doris 
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I A Fret*  Transcription  of  Three  Harpsichord 
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I First  performance  in  Boston) 
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(First  performance  in  Boston) 
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With  soft,  flexible  microfins  for  the  closest  shave  ever. 


Gillette  offers  you  SensorExcel™ 
the  next  revolution  in  shaving 
closeness. 

We  started  with  Sensor's 
■mounted  twin  blades  that 


can  shave  you  closer,  with 
more  comfort. 

SensorExcel's  responsive 
m Flexgrip' M handle  and  unique 
pivoting  action  give  you 
superior  maneuverability  and  control. 

The  result  is  the  closest,  most  comfort- 
able shave  you've  ever  experienced. 

Get  Gillette  SensorExcel.  And  get  closer 
than  ever  before. 


spring- 

adjust  to  your  face. 

Then  we  developed  a remarkable  innova- 
tion called  microfins  and  placed  them  ahead 
of  the  blades.  These  soft  flexible  fins  gently 
stretch  your  skin,  causing  your  beard 
to  spring  upward  so  the  blades 
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Day  and  Mahalia  Jackson.  At  the  time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought  to  the  podium  the  background, 
talent,  and  celebrity  to  succeed  at  a daunting  assignment.  “He  has  preserved  the  best  of 
Fiedler’s  heritage,”  Richard  Dyer  wrote,  “while  leading  the  Pops  into  a new  era.” 

Williams  both  broadened  and  updated  the  Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while  also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores — that  would  be  suitable  for  orchestral 
performance.  He  has  maintained  the  popularity  of  the  Evening  at  Pops  broadcasts;  he 
has  traveled  extensively  with  the  Boston  Pops,  crisscrossing  the  United  States  and  un- 
dertaking three  tours  of  Japan;  and  he  has  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task — finding  someone  to  follow  him.  The  appoint- 
ment as  twentieth  Conductor  of  the  Boston  Pops  Orchestra — and  the  third  Conductor 
since  Arthur  Fiedler  took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was 
35  years  old  when  the  choice  was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of 
his  appointment. 

“He  is  becoming  the  conductor  of  an  orchestra  that  has  earned  a place  in  the  cultural 
and  spiritual  life  of  our  country,”  John  Williams  has  said.  “Seiji  Ozawa  and  I look  to 
Keith  to  guide  the  Boston  Pops  Orchestra,  and  it  is  deeply  satisfying  to  me  to  know 
that  I will  be  on  hand  to  lend  him  support  in  every  way  that  I can.” 

“For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard,”  Lockhart  commented  at  the  time  of  his  appointment. 
“In  fact,  millions  of  people  have  been  introduced  to  the  splendor  of  live  orchestral  per- 
formance through  the  concerts  that  Arthur  Fiedler  and  John  Williams  have  given.  I 
think  that  makes  the  Boston  Pops  an  invaluable  resource.  It  was  always  my  dream — 

I believe  it’s  every  conductor’s  dream — to  work  with  this  ensemble.” 
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SIMPLEX  And 


The  Boston  POPS 


Noted  For  Excellence 


For  over  100  years,  Simplex  has  been  dedicated  to  providing  the 
world's  finest  time  management  and  life  safety  systems.  We  are 
proud  to  support  the  Boston  Pops  for  their  unwavering  dedication 
to  creative  excellence.  And  we  are  honored  to  be  the  choice  for  fire 
and  security  protection  of  historic  Symphony  Hall. 

SSimplex 


FIRE  DETECTION  • SECURITY  • COMMUNICATIONS  • TIME  MANAGEMENT 
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Cartier 

ELERS  SINCE  1847 


THE  ART  OF  BEING  UNIQUE. 


40  Newbury  Street,  Boston  (617)  262-3300 
Tb  order  a copy  of  our  catalog,  please  call  1-800-CARTIER 


Retirement. 

I was  always  a realist.  Now  I’m  an 
impressionist,  too. 


Painters  appreciate  the  atmosphere  and  scenic  beauty 
of  Carleton- Willard  Village.  And  tlie  programs  by 
guest  lecturers  from  area  museums.  o utdoor  enthusiasts  like 
strolling  the  Village’s  65  rolling  acres.  Or  taking  a few 
swings  on  the  putting  green.  Other  residents  prefer  the  f requent 
trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Call  f or  a free  brochure  or  a tour,  today. 


CARLETON -WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 

100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-WILLARD  HOMES,  INC..  A NOT-FOR-PROFIT  CORPORATION 


An  Interview  with 
Keith  Lockhart 


Q:  You  must  have  had  a moment  when  it  sank  in  that 
the  Boston  Pops  Orchestra  was  looking  you  over.  What 
were  your  thoughts? 

KL:  That’s  the  moment  when  your  heart  leaps  to  your 
throat. 

I already  had  conducted  the  Boston  Pops  Esplanade 
Orchestra,  in  June  1993.  At  that  time,  the  people  at  the  Boston 
Symphony  were  still  making  very  few  allusions  to  a search  for  a conductor  for 
the  Boston  Pops  Orchestra.  When  they  brought  me  back  in  September  1993  for  a special 
concert,  I got  the  feeling  a little  more  intensely  that  I was  under  the  microscope.  Then,  in 
May  1994,  I was  invited  into  Symphony  Hall  to  do  two  different  sets  of  concerts  during 
the  Boston  Pops  season.  By  that  time,  the  Symphony’s  Managing  Director,  Kenneth 
Haas,  had  been  candid  enough  to  say  there  was  some  interest  in  me  as  a more  perma- 
nent fixture.  That’s  when  the  magnitude  of  it  really  hit  me. 

For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard.  Evening  at  Pops  on  PBS  gave  me  some  of  my  first  expe- 
riences with  orchestral  music.  It  was  always  my  dream — it’s  every  conductor’s  dream — 
to  work  with  that  ensemble. 


Q:  Take  us  back  to  May  1994.  How  did  it  feel  when  you  first  took  the  podium  with 
the  Boston  Pops? 

KL:  Boston  has  the  reputation  of  being  very  demanding.  The  orchestra  expects  you  to 
do  what  is  needed  immediately  and  not  waste  anybody’s  time;  so  I couldn’t  help  being  a 
little  apprehensive. 

But  in  fact,  I found  the  situation  delightful.  The  response  is  incredible — it’s  one  of  the 
quickest  orchestras  I’ve  ever  conducted.  Everybody  jumps  immediately  into  the  fray, 
putting  on  an  amazing  display  of  ensemble  competence.  I felt  immediately  at  home. 

Q:  And  how  did  you  feel  when  you  finally  had  your  interview  with  Seiji  Ozawa,  in 
October  1994? 


KL:  Again,  I went  into  the  situation  with  just  a little  apprehension,  because  I had  never 
before  had  the  pleasure  of  meeting  him.  I found  him  to  be  incredibly  warm  and  gen- 
erous. He  put  me  at  ease,  and  the  conversation  flowed.  We  talked  about  how  he  viewed 
the  Pops  under  the  larger  umbrella  of  the  Boston  Symphony,  and  how  I might  fit  in; 
and  we  seemed  to  achieve  an  instantaneous  level  of  comfort. 

Q:  To  take  up  the  question  that  Seiji  Ozawa  raised — how  do  you  think  the  Pops  con- 
certs fit  in  with  the  Boston  Symphony’s  programming  in  general? 

KL:  First  of  all,  I have  to  say  that  I don’t  really  consider  myself  to  be  a Pops  conductor. 

I think  of  myself  as  a conductor,  who  happens  to  enjoy  performing  a wide  spectrum  of 
music.  For  me,  a Pops  concert  is  a medium  to  reach  out  to  an  entirely  different  audi- 
ence from  our  traditional  symphonic  audience,  to  broaden  in  a big  way  the  range  of 
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alternative  to  prolonged  acute  care  hospitalization. 
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people  who  find  the  orchestra  in  their  community  to  be  an  important  cultural  asset.  In 
the  case  of  the  Boston  Pops,  millions  of  people  have  been  introduced  to  the  splendor  of 
live  orchestral  performance  through  the  concerts  that  Arthur  Fiedler  and  John  Williams 
have  given.  I think  that  makes  the  Boston  Pops  an  invaluable  resource. 

Q:  In  that  context,  what  plans  do  you  have  for  the  future  of  the  Boston  Pops? 

KL:  I can  mention  two  agendas,  which  are  related.  One  is  to  diversify  the  range  of  of- 
ferings the  Boston  Pops  presents  to  the  musical  public  in  Boston.  The  other  is  to  bring 
in  a younger  and  more  diverse  audience — which  is  of  course  what  every  symphony  or- 
chestra wants  to  do. 


Q:  Let’s  take  the  agendas  in  order.  How  would  you  diversify  the  programming? 

KL:  The  concert  format  that  Arthur  Fiedler  established,  the  standard  “Evening  at 
Pops,”  is  a wonderful  thing,  and  it  has  served  its  purpose  very,  very  well  for  some  65 
years.  But  that’s  not  the  only  kind  of  concert  experience  and  it’s  not  the  only  kind  of 
repertoire  that  the  Boston  Pops  Orchestra  can  perform. 

We  might  also  consider  the  possibility  of  mixed-media  concerts,  if  you  will.  We 
might  present  some  other  artists  side-by-side  with  the  Pops,  in  a “Lollapalooza”  ap- 
proach. That  way,  we  could  show  that  these  types  of  music  can  not  only  co-exist  peace- 
fully but  build  off  each  other. 

Q:  Obviously,  this  sort  of  programming  would  serve  your  second  agenda,  of  broad- 
ening the  audience. 


KL:  I think  we  do  need  to  be  inventive  in  thinking  about  different  types  of  concerts, 
and  even  different  venues,  in  looking  for  a younger  audience.  In  a way,  this  has  always 
been  an  entertainment  that  people  have  come  to  gradually.  But  it’s  also  important  to 
make  sure  that  my  generation,  ten  years  from  now,  has  begun  to  see  the  Pops  as  an  at- 
tractive choice  of  entertainment.  Part  of  the  problem  is  that  we  tend  to  be 
interested  in  short-term  results.  We  want  to  get  an  audience  into  the  hall 
now,  when  we’d  do  better  to  plant  seeds  for  future  growth. 


Q:  What  might  be  a longer-term  strategy  for  audience  development? 


KL:  I have  done  a lot  of  educational  concerts  and  family  concerts. 
For  better  or  worse,  I’ve  developed  some  ideas  of  what’s  most  effec- 
tive and  what  the  purpose  should  be.  And  I’m  convinced  that  the 
most  important  educational  goal  of  these  concerts  is  for  the  kids  to 
have  a wonderful  time  and  want  to  come  back  for  more.  In  my 
experience,  one  of  the  best  ways  to  capture  an  adult  audience  is 
to  capture  their  children.  If  you  can  create  a high-quality  enter- 
tainment that  looks  at  classical  music  in  a way  that  delights  the 
kids,  that  creates  a generation  that  is  acclimated  to  classical 
music  and  is  excited  by  it,  then  you  bring  the  parents  along  with 
them.  That’s  why  I so  much  look  forward  to  conducting 
Youth  Concerts  for  the  Boston  Symphony. 


Q:  From  the  perspective  of  Pops  concerts,  though,  isn’t  a lack  of  exposure  to  orchestral 
music  only  part  of  the  problem?  It  also  seems  that  popular  music  today  is  much  fur- 
ther away  from  classical  music  than  it  was  when  Arthur  Fiedler  was  a young  man. 

KL:  Popular  music  at  the  turn  of  the  century — or  even  in  the  1930s,  when  Arthur 
Fiedler  took  over  the  Boston  Pops  Orchestra — was  what  today  we  would  call  light  clas- 
sical music.  The  basic  sounds,  the  building  blocks  of  popular  music,  were  still  based  on 
the  symphony  orchestra.  In  the  1960s,  with  the  triumph  of  rock  ‘n’  roll,  the  basic 
sound  of  popular  music  and  the  basic  material  from  which  it’s  built  moved  away  from 
what  you  would  hear  in  an  orchestra  concert. 

I think  it’s  important  for  us  not  to  try  to  be  something  that  we’re  not.  But  there’s  a 
lot  that  we  can  do.  Today,  we’re  seeing  a real  divergence  in  taste  in  popular  music. 

Look  at  the  current  work  of  Natalie  Cole,  who’s  gone  back  to  her  father’s  music;  look 
at  the  resurgence  of  interest  in  swing  and  the  great  songs  of  the  1920s  and  ’30s,  with 
Manhattan  Transfer,  Harry  Connick,  Jr.,  and  Michael  Feinstein.  A lot  of  new  listeners 
are  coming  to  that  sort  of  music,  which  is  a great  advantage  for  us. 

Q:  Apart  from  keeping  up  with  the  changes  that  are  happening  in  popular  music,  what 
are  the  challenges  ahead  for  the  Boston  Pops? 

KL:  The  problem  that  all  music  and  all  musicians  face  is  that  we  live  in  a highly  visual 
age.  We  receive  most  of  our  education  now  through  visual  rather  than  aural  sensations. 
When  I’ve  conducted  educational  concerts,  I’ve  found  it  very,  very  helpful  to  make  judi- 
cious use  of  visual  images  to  bring  the  audience  closer  to  the  music.  Of  course  you 
don’t  want  to  create  images  that  will  overshadow  what  you’re  trying  to  get  out,  which 
is  the  music.  But  you  can  still  tie  the  music  into  some  part  of  the  audience’s  experi- 
ence— because  for  many  of  the  children,  and  for  their  parents  as  well,  classical  music  is 
a foreign  language,  which  means  they  don’t  come  to  the  concert  well  prepared  to  listen 
and  let  their  imaginations  go  to  work.  One  of  the  things  I bring  to  the  mix  is  showing 
that  music  at  all  of  its  levels  is  entertaining.  We  would  do  well  to  remember  that  we  are 
an  entertainment  industry,  and  that  our  job  is  to  make  the  audience  enjoy  what  we  do, 
or  be  moved  by  it,  or  be  touched  in  some  visceral  way.  Then  we’ll  be  on  the  road  to 
maintaining  future  audiences. 

Q:  We’ve  spoken  a lot  about  your  plans  for  the  future;  but  at  the  same  time,  you’re 
about  to  assume  responsibility  for  an  institution  that’s  110  years  old,  based  in  a city 
with  a reputation  for  being  rather  conservative.  Do  you  think  your  approach  might 
shake  people  up  a little  too  much? 

KL:  The  one  thing  in  all  this  that  I take  very  seriously  is  the  music.  Boston  has  a won- 
derful tradition  of  music-making  at  a very  high  level.  Everything  I do,  I hope,  will  go 
toward  furthering  that  tradition. 

Certainly  Boston  has  a conservative  reputation;  but  so  does  Cincinnati.  So  the  answer 

is,  people  in  every  city  want  to  enjoy  music  and  are  willing  to  allow  themselves  to  enjoy 

it,  so  long  as  we  treat  the  music  with  respect.  I believe  our  audience  in  Symphony  Hall 
will  respond  to  that  approach  to  music-making,  combined,  I hope,  with  a continuation  of 
the  very  high  level  of  performance  that  this  organization  has  maintained  over  the  years. 


Miro  Vintoniv 


Q:  Part  of  the  sense  of  continuity  will  come  from  the  ongoing  presence  of  John 
Williams  as  Laureate  Conductor  of  the  Boston  Pops  Orchestra.  What  are  your  thoughts 
about  working  with  him? 

KL:  I first  had  the  opportunity  to  meet  John  in  May  1994,  when  I came  up  to  do  the 
concerts,  and  found  him  to  be  the  most  gracious  and  charming  of  human  beings. 

Besides  that,  he  is  an  absolutely  amazing  talent — possibly  the  most  famous  composer  in 
the  world  today.  When  you  consider  the  range  of  music  he  has  produced  over  just  the 
last  few  years,  from  Star  Wars  to  Schindler’s  List  to  his  symphonic  compositions,  you 
realize  that  he  brings  something  to  the  Pops  that  no  one  else  could  bring— a worldwide 
reputation  as  a composer  and  an  American  musical  treasure.  I am  honored  that  he  will 
continue  to  work  with  the  orchestra,  and  I hope  that  he  will  be  a presence  here  for  a 
very  long  time  to  come. 

Q:  Are  you  impatient  to  get  to  work? 

KL:  Definitely.  That’s  one  of  the  reasons  I’m  so  relieved  that  the  appointment  has  been 
announced.  Now  we  can  begin  in  earnest. 


John  Williams  and  Keith  Lockhart  at  “ Salute  to  Symphony”  1995 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Tuesday  evening,  June  13,  1995,  at  8:00 


FLAG  DAY  SPECTACULAR 
with 

THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

Fantasia  on  The  Star-Spangled  Banner 

Letter  from  Home 

The  Promise  of  Living,  from  The  Tender  Land 

INTERMISSION 

A Lincoln  Portrait 
ALAN  BRODY,  narrator 

Canticle  of  Freedom 
JOHN  OLIVER  conducting 

INTERMISSION 


Buck 

Copland 

Copland 


Copland 


Copland 


This  Land  Is  Your  Land 


A Tribute  to  Glenn  Miller 


Guthrie-Reisman 


Little  Brown  Jug 
Moonlight  Serenade 
In  the  Mood 

Armed  Forces  Medley 


Eastburn-Nestico 
Miller-Hayman 
Garland /Miller-Hayman 

arr.  Hayman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Military  Affairs  Council;  Explorer  Tours  & Travel;  Groups  Inc.;  Aleppo  Shrine 
Temple;  Brookline  Rotary;  Chelmsford  Community  Education;  Maple  Street  Congregational  Church; 
1000  Southern  Artery  Senior  Citizens  Center;  Lynn  Historical  Society;  Compass  Travel;  Lexington 
Council  on  Aging;  Burlington  Recreation  Dept.;  Village  at  Duxbury;  Lois  Hatch;  Advanstar  Communi- 
cations; Women’s  Republican  Club  of  Worcester  County. 
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Week  6 


Fidelity  Investments: 
A Name  Investors  Trust 

Fidelity  Investments  is  proud  to  sponsor  the  1995  Evening  At  Pops. 

At  Fidelity ; we  aim  for  the  same  combination  of energy ; creativity  and 
teamwork  displayed  by  the  Boston  Pops  Orchestra  in  our  own  search 
for  solutions  to  investors  ’ needs. 

From  mutual funds  and  discount  brokerage  to  retirement  plans , trust 
services  and  more , we  're  constantly  expanding  the  boundaries  of 
financial  sendees  for  all  investors  today 


There  are  always  good  seats  available  at  Fidelity’s  6 Boston-area  Investor  Centers.  Of  course, 
there’s  never  any  sales  pressure,  just  the  helpful  assistance  you  need  to  make  good  invest- 
ment decisions.  Stop  by  or  make  an  appointment  for  a personal  review  of  your  most  impor- 
tant financial  goals. 

Boston  - Back  Bay  Burlington,  MA  Worcester,  MA 

470  Boylston  St.  44  Midi  Rd.,  Ste.  100  416  Belmont  St.,  Route  9 

Boston  - Financial  District  Braintree,  MA 

2 1 Congress  St.  & The  Plaza  Executive  Ctr. 

25  Suite  St.  300  Granite  St. 


Fidelity 
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Fidelity  Distributors  Corporation,  Fidelity  Brokerage  Services,  Inc.,  16 1 Devonshire  St.,  Boston, 
MA  021 10.  Member  NYSE,  SI  PC. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Wednesday  evening,  June  14,  1995,  at  8:00 


FLAG  DAY  SPECTACULAR 
with 

THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

Fantasia  on  The  Star-Spangled  Banner 

Letter  from  Home 

The  Promise  of  Living,  from  The  Tender  Land 

INTERMISSION 


Buck 

Copland 

Copland 


A Lincoln  Portrait  Copland 

ALAN  BRODY,  narrator 

Canticle  of  Freedom  Copland 

JOHN  OLIVER  conducting 


INTERMISSION 


This  Land  Is  Your  Land 


Guthrie-Reisman 


A Tribute  to  Glenn  Miller 


Little  Brown  Jug 
Moonlight  Serenade 
In  the  Mood 

Armed  Forces  Medley 


Eastburn-Nestico 
Miller-Hayman 
Garland  /Miller-Hayman 

arr.  Hayman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Northeastern  University;  Institutional  Investor;  Forsyth  School  for  Dental  Hygienists; 
Castle  Island  Association;  Holy  Family  Hospital  and  Medical  Center;  Faith  Lutheran  Church,  Quincy, 
Mass.;  Hampton  Recreation;  Pennichuck  High  School;  St.  Theresa’s  Choir. 


Week  6 


Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  1 10  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  this  great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1996, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  an 
invitation  to  the  Annual 
Friends’  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO’s  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition 
in  the  1996  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1995  HOLIDAY 
POPS  CONCERTS1.  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
new  Pops  Conductor  Keith 
Lockhart. 

Contribute  $1,500  and  also 
receive  two  table  seats  to 
the  1995  New  Year’s  Gala 
or  the  1996  Opening  Night 
at  Pops.  We’ll  include 
a bottle  of  champagne  plus 
an  invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  “The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of 
the  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 

Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

For  information,  call  (617)  638-9251. 

1 l 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Thursday  evening,  June  15,  1995,  at  8:00 


TECH  NIGHT  AT  POPS 
FLAG  DAY  SPECTACULAR 
with 

THE  TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Fantasia  on  The  Star-Spangled  Banner 

Letter  from  Home 

The  Promise  of  Living,  from  The  Tender  Land 

INTERMISSION 

A Lincoln  Portrait 
ALAN  BRODY,  narrator 

Canticle  of  Freedom 
JOHN  OLIVER  conducting 

INTERMISSION 

This  Land  Is  Your  Land 
In  Praise  of  MIT 


Buck 

Copland 

Copland 

Copland 

Copland 

Guthrie-Reisman 
Wilbur,  ’26 


A Tribute  to  Glenn  Miller 

Little  Brown  Jug  Eastburn-Nestico 

In  the  Mood  Garland/Miller-Hayman 

Armed  Forces  Medley  arr.  Hayman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

_ Week  6 
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Locales,  on  a ridge. 


semewikeire  Led  ween  Heaven  an  JE  ar  ilk, 
is  'WenlworlL  Bv  TL  e Sea. 


To  some  people,  Wentwortk 
By  Tke  Sea  in  New  Castle, 
New  Hampskire,  is  an  island 
paradise  witk  an  i dyll  ic  geog- 
rapky  for  koating,  fisking 
and  go  If.  T o o tk  ers , it  is 
sometking  ketter.  It  is  kome. 
For  a limited  few,  tk  is 
truly  unique  commu- 
nity of  custom  komes 
ranges  from  elegantly 


poised  townkomes  to  spec- 
tacularly sea  led  oceanfront 
komes.  Adjacent  amenities 
include  an  18-kole  ckampi- 
onskip  seasi  de  golf  course,  a 
170-sl  ip  marina,  pool, 
tennis,  an  elegant  restaurant 
and  more.  To  visit 
Wentwortk  By  Tk  e Sea 
an  d its  many  lures,  call 
603.433.5000  for  directions. 


Wentworth 

BY  THE  SEA 

Wentwortk  Road,  New  Castle,  N ew  Hampskire  603.433.5000 

Presented  with  pride  by  a Green  Company  company. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Friday  evening,  June  16,  1995,  at  8:00 


Overture  to  Russian  and  Ludmilla  Glinka 

Prayer  of  St.  Gregory  Hovhaness 

Thomas  Rolfs,  solo  trumpet 

Armenian  Suite  Yardumian 

Introduction — Song — Dance  I — Dance  II — Finale 

Procession  of  the  Sardar,  from  Caucasian  Sketches  Ippolitov-Ivanov 

INTERMISSION 


Hayr  Mehr  (arr.  Rouben  Gregorian) 

Mehr  Hairenich 

Concerto  for  tuba  and  orchestra  Arutunian 

Allegro  moderato 
Andante  sostenuto 
Allegro  ma  non  troppo 
(North  American  premiere) 

J.  SAMUEL  PILAFIAN 

INTERMISSION 


Wrote  Note  Rag  Bernstein-Ramin 

Presenting 

TRAVELIN’  LIGHT 

Sam  Pilafian,  tuba,  Frank  Vignola,  acoustic  guitar  lead/banjo, 

Eric  Bogart,  rhythm  guitar /percussion 

Sweet  Georgia  Brown  Bernie/Casey/Pinkard-Travelin’  Light 

Tiger  Rag  arr.  Travelin’  Light 

Rhythme  Futur/Limehouse  Blues  Reinhardt/Braham/Furber-Travelin’  Light 


Big  Band  Cavalcade 

Cherokee  Noble-Nestico 

Green  Eyes  Uterra/Menendez-Mishkin 

One  O’Clock  Jump  Basie-Nestico 


Sam  Pilafian  and  Travelin’  Light  may  be  heard  on  Concord  Jazz,  Telarc,  and  EMI  recordings. 
Mr.  Pilafian’s  appearance  is  made  possible  by  the  Friends  of  Armenian  Cultural  Society,  Inc. 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Armenian  Cultural  Society,  Inc.;  Suffolk  University  Alumni  Association; 
Minuteman  Home  Care;  Parish  of  Christ  Episcopal  Church;  Norwood  Parents  Music  Association;  Sim- 
mons College  Graduate  School  of  Management  Alumnae  Association;  Malden  Hospital;  Lincoln  Bus 
Lines,  Inc.;  Vermont  Transit  Tours;  Manic  Depressive  & Depressive  Assoc./Boston;  St.  George  Antiochian 
Orthodox  Church;  Kellogg  Loundation;  E.G.G.  Inc.;  Ware  High  School  Band. 
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Week  6 


The  Boston  Pops  Orchestra 

salutes 


The  Gillette  Company 


and 


Fidelity  fcT3  investments 


for  their  sponsorship  of 
the  1995  season  of 
“Evening  at  Pops”  on  PBS. 


Bravo  and  Thanks! 

“Evening  at  Pops”  airs  on  WGBH-TV  Channel  2 in  Boston 
Monday  evenings  at  8pm  from  July  3 through  August  28.* 

*Check  local  listings. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Saturday  evening,  June  17,  1995,  at  8:00 

Pomp  and  Circumstance  March  No.  1 Elgar 

Suite  from  L'Arlesienne  Bizet 

Carillon — Adagietto — Farandole 

Academic  Festival  Overture  Brahms 

INTERMISSION 


Overture  to  Russian  and  Ludmilla  Glinka 

Concerto  for  tuba  and  orchestra  Arutunian 

Allegro  moderato 
Andante  sostenuto 
Allegro  ma  non  troppo 
J.  SAMUEL  PILAFIAN 


INTERMISSION 


Wrote  Note  Rag  Bernstein-Ramin 

Presenting 

TRAVELIN’  LIGHT 

Sam  Pilafian,  tuba,  Frank  Vignola,  acoustic  guitar  lead/ banjo, 

Eric  Bogart,  rhythm  guitar/percussion 

Sweet  Georgia  Brown  Bernie/Casey/Pinkard-Travelin’  Light 

Tiger  Rag  arr.  Travelin’  Light 

Rhythme  Futur/Limehouse  Blues  Reinhardt/Braham/Furber-Travelin’  Light 

Big  Band  Cavalcade 


Cherokee 
Green  Eyes 
One  O’Clock  Jump 


Noble-Nestico 

Uterra/Menendez-Mishkin 

Basie-Nestico 


Sam  Pilafian  and  Travelin’  Light  may  be  heard  on  Concord  Jazz,  Telarc,  and  EMI  recordings. 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Massachusetts  Teachers  Association;  Greater  Boston  Bankers’  Association;  Bank  of 
Boston;  Gardner  Boat  Club;  Carlisle  Congregational  Church;  Chelmsford  Jaycee  Roosters;  C &C  J Trail- 
ways;  Connecticut  Public  Radio;  The  Congregators  of  Amherst,  N.H.;  Tunxis  Community  College;  St. 
Constantine  & Helen  Greek  Orthodox;  Elm  Street  Congregational  Church  of  Sturbridge. 


Week  6 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 


First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Diane  Pettipaw 
Anita  Brooker 
Cynthia  Cummings 
Gerald  Mordis 
Paul  MacDowell 
James  Orent 

Second  Violins 
Brynn  Albanese 
Clayton  Hoener 
Susan  Shipley 
William  Waterhouse 
Colin  Davis 
Pattison  Story 
Harris  Shilakowsky 
Julie  Leven 
Kelly  Barr 
Joseph  Conte 
Kay  Knudsen 
Priscilla  Hallberg 


Violas 

Kenneth  Stalberg 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 

Basses 

Robert  Caplin 
Barry  Boettger 
Nicolas  Tsolainos 
James  Freeman 
Joseph  Holt 
Prentice  Pilot 
Elizabeth  Foulser 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 


Bassoons 
Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 
Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Richard  Greenfield 
Thomas  Haunton 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Gregory  Whitaker 

Trombones 
Donald  Sanders 
Lawrence  Isaacson 
Douglas  Wright 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Richard  Flanagan 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Sunday  evening,  June  18,  1995,  at  7:30 


RONALD  KNUDSEN  conducting 
POPS  ON  PARADE 

Entrance  of  the  Guests  from  Tannbauser 

Overture  to  Die  Fledermaus 

Minuet 

Selections  from  Gaite  parisienne 

Overture — Waltz — Can-Can — Finale 

INTERMISSION 

Piano  Concerto  in  A minor,  Opus  16 
Allegro  molto  moderato 
Adagio 

Allegro  moderato  molto  e marcato 
JONATHAN  BASS 

INTERMISSION 


Wagner 

Strauss 

Bolzoni 

Offenbach 


Grieg 


March  from  Superman  Williams 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be 
Loverly — I’ve  Grown  Accustomed  to  Her  Face — 

I Could  Have  Danced  All  Night — On  the  Street 
Where  You  Live — The  Rain  in  Spain — With  a 
Little  Bit  of  Luck 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Big  Ten  Night  at  the  Pops;  Linkage  Corporation;  Northern  Essex  Community 
College  Alumni;  Order  of  The  Eastern  Star,  Massachusetts;  Temple  Beth  Abraham;  Quincy  Community 
United  Methodist  Church;  Marshfield  Recreation  Department;  Metrowest  J.C.C./Senior  Adult  Dept.; 
Prime  Time  Club;  Wakefield  High  School;  Shirley  Golden  Agers;  Litton/Itec  Optical  Systems;  Allen  Travel 
& Tours;  Great  Places. 


Week  6 


Would  you  hire  yourself 
to  manage  your 
own  portfolio? 


While  you’ve  been  able  to  build  a nice  portfolio  over  the 
years,  you’ve  never  had  enough  time  to  manage  it.  You  could 
go  directly  to  the  money-management  superstars.  But  the 
minimum  investment  exceeds  the  reach  of  most  investors. 

Fortunately,  we’ve  pioneered  a way  to  put  even 
a $100,000  portfolio  into  the  same  professional  hands.  You 
simply  sit  down  with  me  and  outline  your  goals  and 
objectives.  Then  we’ll  help  find  the  best  investment 
manager  or  managers  for  you.  These  managers  are  all  inde- 
pendent, not  affiliated  with  any  brokerage  firm.  You  pay  just 
one  annual  fee  based  on  the  size  of  your  portfolio. 

Once  you’ve  opened  your 
account,  relax  and  think  about 
where  you  want  to  be  in  the 
future.  We  will  monitor  your 
portfolio  to  help  make  sure  your 
and  objectives  are  being 
met.  If  you  have  a portfolio  of 
$100,000  or  more,  call  today  for 
more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 

Senior  Investment  Management  Consultant 

Smith  Barney 

We  make  money  the  old-fashioned  way.  We  earn  it.“ 

© 1995  Smith  Barney  Inc.  Member  SI  PC  A Member  of  TravelersGroup] 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded  the 
introduction  of  important  new  works  to  the  Boston  Pops  repertory  since  1986. 
These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  of  John  Williams’s  “Sound  the  Bells”  and  Jerome  Kern’s  “I’m  Old- 
Fashioned”  and  “All  the  Things  You  Are.”  An  interest  in  new  and  inspiring  mu- 
sical ideas  has  been  a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The 
Pops  is  grateful  to  the  Chiles  Foundation  for  its  generous  assistance,  which  is 
helping  to  sustain  this  tradition. 


LETTER  FROM  HOME 

Aaron  Copland  (1900-90) 

Letter  from  Home  is  a short  wartime  work  Copland  wrote  for  radio  broadcast.  The 
Blue  network,  which  featured  the  Paul  Whiteman  Orchestra  weekly  on  the  Philco 
Radio  Hour,  decided  to  commission  new  orchestral  works  from  a wide  range  of  com- 
posers (in  addition  to  Copland,  the  list  included  Bernstein,  Roy  Harris,  Richard 
Rodgers,  Morton  Gould,  Erich  Wolfgang  Korngold,  Ferde  Grofe,  and  Stravinsky).  The 
first  performance  of  each  work  was  to  take  place  on  the  air  and  the  network  reserved 
performance  rights  for  a year,  with  the  royalties  during  that  period  going  toward  the 
cost  of  the  commission.  Copland  sketched  Letter  from  Home  in  Cambridge,  then  com- 
pleted it  while  on  vacation  in  Mexico.  Whiteman  broadcast  it  in  October  1944;  after 
Copland  had  made  a few  revisions,  George  Szell  led  the  Cleveland  Orchestra  in  the 
first  concert  performance  in  February  1947.  Final  revisions  in  1962  produced  the  cur- 
rent version.  Copland  did  not  intend  to  suggest  any  actual  letter  with  this  music.  As  he 
said  about  the  title,  “I  meant  only  to  convey  the  emotion  that  might  naturally  be 
awakened  in  the  recipient  by  reading  a letter  from  home.”  In  1944  no  one  had  any 
doubt  that  the  recipient  of  such  a letter  would  be  a soldier  posted  somewhere  overseas, 
and  his  emotions  might  be  easily  imagined. 

“THE  PROMISE  OF  LIVING”  from  THE  TENDER  LAND 
Aaron  Copland 

Aaron  Copland’s  only  full-length  opera  tells  a gentle  and  poignant  tale  of  a girl  coming 
of  age  and  experiencing  her  first  heartbreak  somewhere  in  the  American  Midwest  dur- 
ing a period  of  generally  hard  times.  The  opera  was  inspired  in  part  by  the  remarkable 
Walker  Evans  photos  of  down-and-out  farmers  in  the  ’30s,  still  hanging  on  with  grit 
and  gumption  despite  all  that  man  and  nature  had  thrown  at  them.  At  its  premiere  The 
Tender  Land  was  regarded  as  a noble  failure,  too  lacking  in  violence  or  high-flown 
passion  to  hold  the  stage  long.  But  recent  revivals  and  a superb  recording  of  the  entire 
score  have  made  its  very  real  strengths  more  apparent.  As  in  so  much  of  his  music, 
Copland  managed  to  capture  something  of  the  essence  of  everyday  people,  their  direct- 
ness, their  simple  courage,  their  determination  to  prevail  despite  setbacks.  The  first  act 
of  the  opera  ends  with  a big  party  to  celebrate  Laurie’s  high  school  graduation.  All  the 


neighbors  come  and  dance;  later  the  principal  characters  sing  a quintet  (performed 
here  by  the  chorus)  celebrating  the  eternal  verities  of  love  and  neighborliness  (“The 
Promise  of  Living”),  which  ends  the  first  act  with  a truly  noble  musical  statement. 

The  words  are  by  Horace  Everett,  a pseudonym  for  an  artist  friend  of  the  composer’s. 

A LINCOLN  PORTRAIT 

Aaron  Copland 

Soon  after  the  United  States  entered  World  War  II,  conductor  Andre  Kostelanetz 
approached  several  American  composers  with  the  idea  of  writing  a work  that  would 
mirror  in  some  way  the  spirit  of  the  nation.  He  suggested  a series  of  musical  portraits 
of  Americans  who  had  achieved  greatness.  Jerome  Kern  wrote  a “Portrait  for 
Orchestra”  of  Mark  Twain,  and  Virgil  Thomson  created  a musical  equivalent  of  New 
York’s  feisty  Mayor  Fiorello  H.  LaGuardia.  But  the  score  that  has  stood  the  test  of 
time  is  Aaron  Copland’s  treatment  of  the  man  regarded  by  many  as  the  greatest  single 
figure  in  American  history,  Abraham  Lincoln.  Copland  commented  that  he  was  aware 


MARIA 


Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 

Zagat  Survey,  1994-95 


ONE  OF  BOSTON'S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 
a non-cliche  place  where  everything 
tvorks  graciously. 

Bon  App&tit,  April  1994 


3 NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking 

Private  Dining  Rooms  Available 


CAREY  LIMOUSINE 

MAKING  ANY  OCCASION 

EXTRA  SPECIAL 

......  _ . ■ • 

617  623-8700  % 

Limousines,  Sedans,  Vans 

'S'-  / ' te'  j§| 

A Family  Business  Since  1924 
A & A Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 
Worldwide  Reservations  - 800  336-464 6 

Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
die  world.  Consult  one 
of  our  expert  travel 
professionals.  We’ve 
been  planning  custom 
vacations  for  more 


than  forty-five  years^ 

GARbER  TRAVEL  M 

1406  Beacon  St.,  Brookline  734-2100 

or  call  1 -800-FLY-GARB  .t£. , , . 

' Spsrz  [ 


of  the  difficulty  of  capturing  in  music  so  eminent  a figure  as  Lincoln,  hut  he  decided  to 
have  “Honest  Abe”  help  him  out — by  using  extracts  from  Lincoln’s  own  letters  and 
speeches,  to  be  worked  into  the  composition  as  spoken — not  sung — words.  Copland 
made  a point  of  avoiding  the  best-known  passages  except  for  the  very  end  of  his  work 
(closing,  of  course,  with  part  of  the  Gettysburg  Address).  The  first  section  of  the  music 
suggests  “the  mysterious  sense  of  fatality  that  surrounds  Lincoln’s  personality.”  It  is 
followed  by  a section  employing  fragments  from  popular  tunes  of  the  1840s  and 
1850s  to  suggest  the  times  in  which  Lincoln  lived.  The  end  provides  a simple  but 
impressive  frame  for  Lincoln’s  own  words. 

CANTICLE  OF  FREEDOM 

Aaron  Copland 

Forty  years  ago  this  spring,  Copland  fulfilled  a commission  from  the  Massachusetts 
Institute  of  Technology  to  write  a piece  for  the  opening  of  Kresge  Auditorium.  This 
turned  out  to  be  a fourteen-minute  work  for  chorus  and  orchestra  with  the  title 
Canticle  of  Freedom.  Copland  went  back  to  sketches  he  had  made  in  1949  for  a 
choral  work  not  finished  at  that  time,  based  on  the  Biblical  words  “Let  us  now  praise 
famous  men,  and  our  fathers  that  begat  us,”  which  had  been  quoted  in  a 1395  poem 
by  John  Barbour;  this  served  as  the  basis  for  his  MIT  work.  The  premiere  took  place 
on  May  8,  1955,  with  MIT’s  chorus  and  orchestra  under  the  direction  of  the  Institute’s 
director  of  music,  Klaus  Liepmann.  The  title  is  rather  ironic  since  the  piece  was  com- 
posed not  long  after  Copland  had  been  stretched  on  the  rack  of  Senator  Joseph 
McCarthy  for  his  liberal  political  views  and  longtime  leftist  associations.  There  is 
something  ludicrous  about  the  composer  of  the  “Fanfare  for  the  Common  Man,”  one 
of  the  most  inspiring  bits  of  musical  patriotism  to  come  out  of  World  War  II,  being 
attacked  as  anti-American,  but  it  was  no  laughing  matter  to  the  composer,  who  had 
found  the  entire  experience  a sore  trial.  Still,  he  was  able  to  joke  in  a letter  to  Leonard 
Bernstein:  “It’s  called  Canticle  of  Freedom.  Sounds  subversive,  doesn’t  it?” 

Canticle  of  Freedom  is  cast  in  two  parts.  The  opening  orchestral  section,  mostly 
for  brass  and  percussion,  develops  the  principal  melodic  ideas,  which  build  to  a full 
orchestral  statement  before  the  entrance  of  the  chorus.  Copland  took  pains  to  write  a 
choral  part  that  would  be  suited  to  an  amateur  ensemble  (he  limited  it  to  two  voice 
parts)  and  carefully  built  to  a climactic  finale  in  which  chorus  and  orchestra  join 
together  on  the  principal  theme. 

OVERTURE  to  RUSSLAN  AND  LUDMILLA 

Mikhail  Glinka  (1804-57) 

Glinka  is  regarded  as  the  founder  of  the  Russian  nationalist  school  in  the  nineteenth 
century,  the  composer  who  first  showed  his  comrades  how  to  evoke  the  history  and 
culture  of  their  own  nation  in  music.  Probably  his  most  popular  piece  worldwide  is  the 
brilliant  overture  to  the  opera  based  on  Pushkin’s  fantastic,  ironic  fairy  tale  Russian 
and  Ludmilla , composed  between  1837  and  1842.  With  its  exuberant  rhythms  and 
sometimes  pungent  harmonies,  the  opera  has  been  called  “the  most  seminal  work  in 
the  history  of  Russian  music.”  Outside  of  Russia,  the  overture  is  far  and  away  the 
best-known  portion  of  the  score. 


Notes  continue  on  next  page. 


ARMENIAN  SUITE 

Richard  Yardumian  (1917-85) 

Richard  Yardumian  was  born  in  Philadelphia,  and  he  always  retained  a close  connec- 
tion to  his  native  city  and  its  orchestra.  Indeed,  for  a number  of  years  he  was  a kind  of 
unofficial  composer-in-residence  with  the  Philadelphia  Orchestra,  which  performed 
many  of  his  works  and  recorded  several.  The  Armenian  Suite,  a tribute  to  his  own 
family  tradition,  is  one  of  his  earliest  works.  The  bulk  of  the  piece  was  composed  in 
1937;  he  added  the  last  movement  in  1954. 

PROCESSION  OF  THE  SARDAR,  from  CAUCASIAN  SKETCHES , Opus  10 
Mikhail  Ippolitov-Ivanov  (1859-1935) 

Ippolitov-Ivanov  admired  the  colorful  works  of  Russian  folklore  as  translated  into 
music  by  Rimsky-Korsakov  in  particular,  and  most  of  his  large  works  follow  Rimsky’s 
example:  tuneful,  highly  colored  in  orchestration,  generally  conservative  in  harmony 
and  form.  Probably  his  best-known  work  is  the  suite  Caucasian  Sketches.  The  Cauca- 
sus range  is  the  principal  geographic  division  between  Europe  and  Asia.  To  a Russian 
living  in  St.  Petersburg  or  Moscow  when  Ippolitov-Ivanov  wrote  this  music,  the  evoca- 
tions of  Armenian,  Georgian,  Azerbaijan,  or  Circassian  life  would  have  been  delicious- 
ly exotic.  The  “Procession  of  the  Sardar”  closes  the  suite  with  a march  that  grows 
from  a distant  rumble  to  an  overpowering  climax. 

TUBA  CONCERTO 

Alexander  Arutunian  (b.1920) 

After  studying  at  the  conservatory  in  his  native  Armenia,  Alexander  Arutunian  went 
to  Moscow,  where  he  studied  at  the  House  of  Armenian  Culture  under  Litinsky.  He 
was  named  artistic  director  of  the  Armenian  Philharmonic  Orchestra  in  1954  in 
Yerevan,  capital  of  the  Armenian  S.S.R.  His  music  is  predominantly  lyrical  in  charac- 
ter and  derived  to  a great  extent  from  peasant  music.  This  week’s  performances  of 
Arutunian’s  Tuba  Concerto  are  the  first  in  North  America. 


Bedrock — In  Tribute  to  Boston’s  Black  Women 

Portraits  by  James  Reuben  Reed 

From  June  6 through  July  2,  an  exhibit  of  James  Reed’s  paintings  and 
sketches  will  be  on  display  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 

A larger,  related  exhibit  of  Mr.  Reed’s  works  will  be  on  display  in  the 
Great  Hall  of  the  Boston  Public  Library  in  Copley  Square 
from  June  2 through  June  29. 

These  exhibits  are  the  result  of  a collaboration  among  the  Boston  Public  Library, 
the  Museum  of  the  National  Center  of  Afro-American  Artists, 
and  the  Boston  Symphony  Orchestra. 


POMP  AND  CIRCUMSTANCE  March  No.  1 in  D,  Opus  39 

Edward  Elgar  (1857-1934) 

Soon  after  rising  to  national  fame  with  his  Enigma  Variations  and  the  oratorio  The 
Dream  of  Gerontius,  Elgar  surprised  many  listeners  by  turning  out  a set  of  brilliant 
marches  in  a popular  style — the  last  thing  they  expected  of  a composer  of  so  “serious” 
a piece  as  the  virtuosic  set  of  orchestral  variations.  But  Elgar  knew  perfectly  well  what 
he  was  doing.  He  liked  a good  march,  and  he  commented  that  “all  the  marches  on  the 
symphonic  scale  are  so  slow  that  people  can’t  march  to  them.”  He  set  out  to  change 
that.  On  May  10,  1901,  he  declared  to  a young  musical  friend,  “I’ve  got  a tune  that 
will  knock  ’em  flat!” — and  he  played  her  the  first  of  his  Pomp  and  Circumstance 
marches.  He  was  right.  When  Sir  Henry  Wood  conducted  the  first  performance  in 
London,  “the  people  simply  rose  and  yelled.  I had  to  play  it  again,”  the  conductor 
recalled  later.  But  still  they  wouldn’t  let  him  go  on  with  the  program  until  he  had  per- 
formed it  a third  time.  When  Elgar  was  commissioned  to  write  a piece  for  the  corona- 
tion of  King  Edward  VII,  no  less  a personage  than  the  King  himself  suggested  that 
Elgar  put  words  to  the  big  tune  from  Pomp  and  Circumstance  and  insert  it  into  the 
Coronation  Ode.  It  is  still  sung  that  way  in  England,  as  “Land  of  Hope  and  Glory,” 
but  the  original  instrumental  version  has  gone  around  the  world  as  one  of  those  great 
melodies  that,  once  heard,  seems  always  to  have  existed. 

L’ARLESIENNE  SUITE 

Georges  Bizet  (1837-75) 

During  his  all-too-few  thirty-seven  years,  Bizet  developed  a mastery  of  the  musical  the- 
ater scarcely  known  in  France  before  or  since.  His  final  score,  Carmen , has  never  been 
off  the  stage  since  its  premiere.  Even  his  earlier  works,  in  which  he  was  clearly  learn- 
ing his  craft,  have  that  sense  of  color  and  timing  that  is  crucial  to  a dramatic  compos- 
er. (It  is  astonishing  to  realize  that  Bizet  planned,  sketched,  or  composed  twenty-five 
operas,  most  of  which  were  never  got  beyond  preliminary  planning,  but  they  indicate 
how  thoroughly  bound  up  with  the  theater  was  his  imagination.) 

L’Arlesienne  (“The  Woman  of  Arles”)  was  a play  by  Alphonse  Daudet,  better 
known  as  a novelist  of  the  naturalist  school,  noted  for  his  keen  and  observant  portray- 
al of  character.  Bizet  was  commissioned  to  write  a score  of  incidental  music  to  accom- 
pany the  play  for  an  orchestra  limited  to  twenty-six  instruments.  Unfortunately  the 
audience  was  bored  with  the  play,  and  the  show  closed  in  three  weeks.  The  type  of 
music  he  had  written — roughly  corresponding  to  the  background  score  accompanying 
a dramatic  television  program  today — was  in  low  estate,  and  none  of  the  music  critics 
even  bothered  to  attend  a performance.  But  the  theater’s  conductor,  Louis  Reyer,  him- 
self a composer,  declared  the  music  a masterpiece.  The  play  was  set  in  Provence,  and 
the  music  is  full  of  Provencal  color,  partly  from  the  use  of  traditional  themes  of  the 
region.  Bizet  arranged  four  numbers  from  the  score  into  an  orchestral  suite.  After  his 
death,  a second  suite  was  prepared  by  Ernest  Guiraud. 

ACADEMIC  FESTIVAL  OVERTURE,  Opus  80 

Johannes  Brahms  (1833-97) 

The  University  of  Breslau  conferred  an  honorary  degree  on  Brahms  in  1879.  The  rec- 
tors of  the  university  no  doubt  expected  the  composer  to  respond  to  the  honor  by 
composing  a special  piece  fitting  the  Latin  citation  that  came  with  his  degree:  “the 
foremost  composer  of  serious  music  in  Germany  today.”  Perhaps  it  would  be  a darkly 
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At  Life  Care  Centers  of  America  we  want  our  residents 
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somber  symphony  or  an  immensely  complicated  choral  work  showing  off  all  the  con- 
trapuntal techniques.  They  could  hardly  have  expected  what  they  got — a potpourri  of 
German  student  songs  celebrating  all  the  less  intellectual  aspects  of  college  life:  wench- 
ing, wining,  and  freshman  initiation!  The  various  tunes  include  Wir  haben  gebauet  ein 
stattliches  Haus  (“We  have  built  a stately  house”)  in  the  trumpets,  followed  by  the 
noble  Landesvater  (“Father  of  his  country”)  melody  in  the  strings.  Then  comes  the 
lively  tune  of  the  freshman  initiation  “fox-ride,”  Was  kommt  dort  von  der  Hob? 
(“What  comes  from  there  on  high?”).  All  of  these  tunes  parade  past  once  again  before 
Brahms  brings  in  the  oldest  and  most  famous  of  German  student  songs,  Gaudeamus 
igitur : “Let  us  rejoice  while  we  are  still  young;  after  a jolly  youth  and  a burdensome 
old  age,  the  earth  will  claim  us.” 

ENTRANCE  OF  THE  GUESTS  from  TANNHAUSER 

Richard  Wagner  ( 1813-83 ) 

In  his  earlier  operas,  Wagner  was  still  seeking  his  way  through  the  various  standard 
dramatic  forms  available  to  him,  discovering  what  was  useful  to  him  in  finding  his 
own  voice  as  a composer  and  what  he  could  discard.  In  Tannbauser,  only  the  second 
of  the  works  still  generally  performed,  Wagner  still  used  such  gestures  of  the  grand 
opera  as  massed  choruses,  large  numbers  of  people  on  stage,  and  huge  processions, 
and  he  planned  his  plots  so  as  to  make  such  elements  possible.  In  the  second  act,  the 
drama  is  put  “on  hold”  for  a moment  to  allow  an  audience  of  guests  to  enter  in  a 
stately  march  before  witnessing  the  contest  of  song  that  forms  the  main  matter  of  the 
act.  There  is  nothing  dramatic  going  on  here,  but  it  did  provide  us  with  one  of 
Wagner’s  most  ceremonious  march  compositions. 


June  30  through 
September  4 

FOR  COMPLETE  PROGRAM 
AND  TICKET  INFORMATION: 


Symphony  Hall,  Boston,  MA  02 1 1 5 
(617)  266-1492 


Tanglewood,  Lenox,  MA  01240 
(413)  637-5165 


Tanglewood,  summer  home  of  the  Boston 
Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other 
summer  festival  anywhere.  Above  all,  there  is 
music-making,  with  concerts  by  the  Boston 
Symphony  Orchestra  at  the  center  of  the 
musical  offerings.  Rounding  out  the  summer 
schedule  is  a variety  of  other  performances, 
including  recitals,  jazz,  and  popular  music 
as  well  as  performances  by  the  Boston 
Pops  Orchestra,  the  annual  Festival  of 
Contemporary  Music  and  Tanglewood  on 
Parade.  And  it  all  takes  place  amid  awe- 
inspiring surroundings-majestic  trees,  rolling 
hills,  sun-filled  days,  and  starlit  nights. 


Boston  Symphony  Orchestra 


SEtfl  OZAWA,  MUSIC  DIRECTOR 
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OVERTURE  TO  DIE  FLEDERMAUS 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age  of 
operetta,  Die  Eledermaus  (“The  Bat”)  is  filled  throughout  with  the  same  effervescence 
as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night  party  in 
which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has  come  to  the 
party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady  disguised  as  a 
mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her  husband,  who 
is  having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns  out  to  be  an  elab- 
orate practical  joke,  and  the  married  couple  decides  that  it  would  be  simpler  to  blame 
everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the  work  was  first  per- 
formed, on  April  5,  1874,  it  has  remained  the  quintessential  Viennese  operetta,  a per- 
petual reminder  of  a seemingly  carefree  world  of  waltzing  and  romantic  intrigue. 
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Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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GAiTE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-80),  an.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians,  who  came  to 
hear  La  belle  Helene , Orphee  aux  Enfers  [ Orpheus  in  the  Underworld 1,  or  La  Vie 
parisienne , all  satirical  romps  making  fun  of  French  politics  and  classical  literature — 
sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that 
no  other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  create 
a lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would  be 
the  perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach’s  most 
popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named  Gaite 
parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes  constantly  before  the  public, 
and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major  revival. 

PIANO  CONCERTO  IN  A MINOR,  Opus  16 

Edvard  Grieg  (1843-1907) 

Grieg  composed  his  only  piano  concerto  in  1868,  although  he  kept  revising  the  or- 
chestration until  the  last  year  of  his  life.  The  work  marked  the  first  appearance  of  a 
Norwegian  composer  on  the  musical  scene  in  a big  way,  a fact  that  was  made  appar- 
ent when  Grieg  showed  the  manuscript  of  this  concerto  to  a generous  and  supportive 
Franz  Liszt,  the  mentor  of  many  young  composers.  Liszt  played  through  the  work 
(sightreading  both  the  piano  and  orchestra  parts  together!)  with  ever-increasing  enthu- 
siasm, and  finally  leaped  up  from  the  piano  bench  to  embrace  the  young  composer 
with  the  words,  “Splendid!  That’s  the  real  thing!”  The  melodies  of  Grieg’s  concerto 
use  characteristic  turns  of  Norwegian  folksong;  the  scoring  sometimes  suggests  folk 
fiddlers;  and  the  rhythms  of  the  finale  are  dance  patterns  found  in  the  Norwegian  folk 
dances  known  as  the  hailing  and  springdans. 


— Steven  Ledbetter 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours; 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 
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Leadership 

Values. 


At  Boston  Private  Bank  & Trust  Company  we 
offer  a broad  range  of  banking,  investment  and 
fiduciary  products  to  successful  people,  their 
families  and  their  businesses.  This  includes 
portfolio  management,  residential  mortgages, 
checking  and  savings  deposits  with  ATM  access, 
trust  services,  business  loans  and  international 
transactions. 

Our  commitment  is  to  provide  exceptional  ser- 
vice and  develop  enduring  personal  and  profes- 
sional relationships  with  our  clients. 


In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our  share- 
holders and  our  community.  That's  what  leader- 
ship values  mean  to  us. 


For  more  information  we  invite  you  to  call 
Mark  D.  Thompson,  (617)  556-4210. 


Boston  Private  Bank 
□Trust  Company 


Ten  Post  Office  Square  • Boston,  MA  02109 
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Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  con- 
ductor John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center,  the 
Tanglewood  Festival  Chorus  marked  its  twenty-fifth 
anniversary  in  April  1995.  This  past  December,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  for  tour 
performances  in  Hong  Kong  and  Japan.  Co-sponsored  by  the  Tangle- 
wood Music  Center  and  Boston  University,  and  originally  formed  for  performances  at 
the  Boston  Symphony  Orchestra’s  summer  home,  the  chorus  was  soon  playing  a major 
role  in  the  BSO’s  Symphony  Hall  season  as  well.  Now  the  official  chorus  of  the  Boston 
Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  do- 
nate their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood,  working  with 
Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops,  and  prominent  guest 
conductors.  The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  BSO  on  nu- 
merous recordings  and  with  John  Williams  and  the  Boston  Pops  Orchestra  on  two 
Christmas  albums:  Joy  to  the  World , on  Sony  Classical,  and  We  Wish  You  a Merry 
Christmas , on  Philips. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  a senior  lecturer  in  music 
at  MIT,  and  conductor  of  the  John  Oliver  Chorale,  which  he  founded  in  1977. 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 


Sopranos 
Annette  Anfinrud 
Sarah  S.  Brannen 
Susan  Cavalieri 
Isabel  M.  Gray 
Catherine  Hatfield 
Holly  MacEwen  Krafka 
Marlene  Luciano-Perez 
Jane  Circle  Morfill 
Livia  Racz 
Charlotte  C.  Russell 
Suzanne  Schwing 
S.  Lynn  Shane 
Joan  P.  Sherman 
Annelise  Skovmand 
Sarah  J.  Telford 

Mezzo-sopranos 
Samantha  J.  Adams 
Maisy  Bennett 
Sharon  Carter 
Diane  Droste 


Paula  Folkman 
Debra  Foote 
Dorrie  Freedman 
Susan  Ganter 
Irene  Gilbride 
Diane  Hoffman-Kim 
Gale  Livingston 
April  Merriam 
Rachel  Shetler 
Ada  Park  Snider 
Cynthia  Rodgers 
Zimmerman 

Tenors 

Richard  A.  Bissell 
Kenneth  I.  Blum 
Andrew  O.  Crain 
Tom  Dinger 
Jonathan  English 
Kent  Montgomery  Lrench 
J.  Stephen  Groff 
David  Mack  Henderson 


Richard  P.  Howell 
Stanley  Hudson 
James  R.  Kauffman 
Henry  Lussier 
John  R.  Papirio 
Don  P.  Sturdy 

Basses 

John  M.  Della  Vecchia 
Jay  Gregory 
Michael  G.  Healy 
David  K.  Kim 
Bruce  Kozuma 
Steven  Ledbetter 
Stephen  H.  Owades 
Carl  R.  Petersheim 
Michael  J.  Prichard 
Karl-Josef  Schoellkopf 
Peter  S.  Strickland 
Brad  Turner 
Terry  L.  Ward 
Warren  P.  Ziegler 


Felicia  A.  Burrey,  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Alan  Brody 


Chair  of  Music  and  Theater  Arts  and  Professor  of 
Theater  at  MIT,  Alan  Brody  is  also  the  MIT  Class  of 
1960  Fellow  for  1993-95.  His  plays  have  won  numer- 
ous awards  and  have  had  productions  and  staged 
readings  at  such  theaters  as  the  Cincinnati  Playhouse 
in  the  Park,  Missouri  Repertory  Theater,  the  Aspen 
Playwrights  Conference,  Playwrights  Horizon,  and 
Ensemble  Studio  Theater.  Mr.  Brody’s  Invention  for 
Father  and  Sons  was  the  first  winner  of  the  annual  Rosenthal 
Award  at  the  Cincinnati  Playhouse  in  the  Park,  and  The  Company  of  Angels  was 
the  recipient  of  the  1990  Eisner  Award  from  the  Streisand  Center  for  Jewish  Culture 
in  Los  Angeles.  The  latter  work  received  its  world  premiere  at  the  New  Repertory 
Theater  in  Massachusetts  in  the  spring  in  1993;  it  has  since  been  produced  in  New 
York  City  and  Atlanta.  The  dramatic  oratorio  Reckoning  Time:  A Song  of  Walt  Whit- 
man, written  in  collaboration  with  composer  Peter  Child,  received  its  world  premiere 
with  the  John  Oliver  Chorale  in  March  1995.  Alan  Brody  studied  acting  with  Uta 
Hagen  and  at  the  Hedgerow  Theater  School.  He  was  one  of  the  early  members  of  the 
San  Francisco  Actors  Workshop,  where  he  performed  with  Burgess  Meredith,  Viveca 
Lindfors,  Michael  O’Sullivan,  and  Lee  Breuer  in  such  plays  as  Touch  of  the  Poet,  The 
Infernal  Machine,  and  the  Herbert  Blau  production  of  King  Lear.  Mr.  Brody  also 
appeared  with  Vivien  Leigh  and  Mary  Ure  in  the  national  company  of  Duel  of 
Angels.  Among  his  credits  as  a director  are  Vinnie  Burrows’  internationally  acclaimed 
one-women  show  Sister ! Sister',  and  the  world  premieres  of  two  operas,  T.J.  Ander- 
son’s Soldier  Boy,  Soldier  and  Ken  Guilmartin’s  The  Marriage  of  Heaven  and  Hell. 


J.  Samuel  Pilafian 

Best-known  as  a 

ly  renowned  Empire  Brass  Quintet,  Sam  Pilafian  now 
enjoys  a rich  career  both  inside  and  outside  the  classi- 
cal music  world.  Mr.  Pilafian  has  performed  and 
recorded  with  such  diverse  organizations  as  the 
Boston  Symphony  Orchestra,  Pink  Floyd,  the  Metro- 
politan Opera,  the  New  York  Philharmonic,  the 
Duke  Ellington  Orchestra,  and  the  Orchestra  of  St. 
Luke’s,  as  well  as  with  actress/singer  Bernadette  Peters. 

Currently  he  is  the  leader  of  the  jazz  group  Travelin’  Light,  which  has  recorded 
four  discs  on  the  Telarc  and  Concord  Jazz  labels.  Mr.  Pilafian  is  in  the  process  of 
recording  a series  of  wind  music  compact  discs  for  the  Angel/EMI  label  with  trum- 
peter Mark  Gould.  In  addition,  Mr.  Pilafian  recently  became  a member  of  the  large 
ensemble  Summit  Brass.  Recital  and  concerto  performances  this  year  will  take  him  to 
Canada,  Sweden,  Germany,  Spain,  Switzerland,  and  Japan,  as  well  as  throughout  the 
United  States.  In  1967  Sam  Pilafian  won  the  Concerto  Competition  at  the  National 
Music  Camp  at  Interlochen,  Michigan,  becoming  only  the  second  tuba  player  in  fifty 
years  to  do  so.  He  subsequently  won  fellowships  to  Dartmouth  College  in  1969  and 
to  the  Tanglewood  Music  Center  in  1970  and  1971.  While  at  Tanglewood,  he  was 

o 


founding  member  of  the  international- 


invited  by  Leonard  Bernstein  to  play  in  the  world  premiere  production  of  Bernstein’s 
Mass , which  opened  the  Kennedy  Center  in  Washington,  D.C.  Recently  appointed 
Professor  of  Music  at  Arizona  State  University,  Mr.  Pilafian  previous  served  on  the  fac- 
ulties of  Boston  University  and  its  summer  Tanglewood  Institute. 


Frank  Vignola 


Travelin’  Light’s  banjo  and  acoustic  guitar  player  Frank  Vignola  was  born  in  Islip,  New 
York.  His  father  was  a member  of  a banjo  ensemble  and  Frank  was  exposed  to  this 
music  at  an  early  age.  He  took  up  the  banjo  at  age  twelve,  and  by  fourteen  had  won 
Canada’s  Grand  National  Banjo  Championship  and  recorded  a banjo  album.  Although 
he  also  played  rock  and  roll  during  his  teen  years,  he  continued  his  exploration  of  jazz 
and  studied  at  the  Cultural  Art  Center  of  Long  Island.  Throughout  the  1980s  Mr.  Vig- 
nola performed  in  a wide  variety  of  settings,  including  The  Tonight  Show  with  Johnny 
Carson , on  PBS  with  ragtime  pianist  Max  Morath,  in  jazz  clubs,  at  jazz  festivals  in  the 
U.  S.  and  Europe,  and  on  recordings.  Among  his  memorable  performances  are  a series 
of  shows  leading  his  own  Hot  Club  group,  which  presented  a tribute  to  one  of  his  he- 
roes, Django  Reinhardt.  His  debut  CD  as  leader,  Appel  Direct , was  released  on  the 
Concord  Jazz  label  and  featured  a guest  appearance  by  Sam  Pilafian;  his  second  CD 
was  entitled  Let  It  Happen.  Since  forming  Travelin’  Light  with  Sam  Pilafian  in  1991,  the 
group  has  been  featured  on  the  Arts  &C  Entertainment  cable  channel  and  on  such  radio 
shows  as  the  Studs  Terkel  and  Roy  Leonard  shows  in  Chicago,  Around  New  York  on 
WNYC,  and  CBC’s  Stereo  Morning.  Their  most  recent  release,  Cookin’  with  Frank  & 
Sam,  is  the  fourth  for  the  acclaimed  combo  and  their  first  for  the  Concord  Jazz  label. 


Ronald  Knudsen 


A Boston  Symphony  Orchestra  violinist  since  1965, 
Ronald  Knudsen  has  been  music  director  and  con- 
ductor of  the  Newton  Symphony  Orchestra  since 
1982;  prior  to  that  he  was  the  Newton  Symphony’s 
concertmaster  and  associate  conductor  for  three  sea- 
sons. From  1970  until  1988  he  was  active  with  the 
Brockton  Symphony  Orchestra,  first  as  concert- 
master  and  associate  conductor,  and  from  1983  to 
1988  as  music  director/conductor.  Before  coming  to  Boston,  Mr. 

Knudsen  was  a member  of  the  Baltimore  and  Detroit  symphony  orchestras.  He  re- 
ceived his  early  musical  training  at  the  MacPhail  School  of  Music  in  Minneapolis. 

From  1952  to  1959  he  studied  at  the  Peabody  Conservatory  of  Music  in  Baltimore, 
where  his  violin  teacher  was  William  Kroll.  While  a student  at  Peabody,  he  also  taught 
in  the  Preparatory  Department.  In  1958  he  was  a fellowship  student  at  the  Tanglewood 
Music  Center,  where  he  was  concertmaster  and  soloist  with  the  TMC  Orchestra.  Mr. 
Knudsen  has  been  heard  frequently  as  soloist  and  in  chamber  music  recitals.  He  has 
been  soloist  with  the  Boston  Pops  Orchestra,  the  Newton  Symphony,  and  the  sym- 
phony orchestras  of  Brockton,  Wellesley,  and  Worcester.  For  ten  years  he  performed 
with  the  new  music  ensemble  Collage,  of  which  he  was  the  original  violinist.  Mr. 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 

Fitcorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


WELCH  & FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 
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Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


CELEBRATE  THE  MAGIC  of 
JOHN  WILLIAMS  and  THE 
BOSTON  POPS  ORCHESTRA 
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II  Don't  Mean\\.  /\ 

A TtiinJ  If  It 
Ain't  Got  That 

Swing 

‘It  Don’t  Mean  A Thing  If 
It  Ain’t  Got  That  Swing” 
Featuring  Nancy  Wilson 


Exclusively  on 
Sony  Classical 


Don’t  be  without  these 
classic  favorites  from 
one  of  America’s  most 
beloved  orchestras. 


“Unforge 

Gershwi 


2, “Sony  Classical”  are  trademarks  of  Sony  Corporation./©1995  Sony  Classical  GmbH.  http://wwW.S0ny.C0in 
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OPEN  EVERYDAY  TO  SERVE  YOU! 
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BOSTON 

Unt  A«  « Newbury  in  Bac*  Bay  (Hynes  Convention  Center/l CA  (?)  Slop  on  (he  Greenlre) 
(617)  247-5900  • video  sales  and  rentals- 

CAMBRIDGE 

95  Mt  Auburn  SI.  Harvard  Square  (Harvard  (7)  Stop  on  the  Redlme) 
(617)  876-3377  • video  sales  onlyi 

BURLINGTON 

101  Middlesex  Turnpike  Across  From  Burlington  Mall 
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shop  by  phone 


There's  only  one 


thing  she  ever 
asks  for.  More 
of  your  time. 

And  that’s  something  only 
you  can  give  her  But  you  can 
get  someone  else  to  help 
with  your  investment  goals. 
Fleet  Investment  Services. 
Because  you  have  more 
important  ways  to  spend 
your  time.  For  more  infor- 
mation, call  William  Flemer 
at  (617)  346-2165. 


M 

Fleet  Investment  Services 


Investments  'Private  Banking  • Trust  Services 


Knudsen  was  a founder  in  1970  of  the  Curtisville  Consortium,  which  gives  chamber 
concerts  each  summer  in  Stockbridge,  Massachusetts;  he  is  currently  music  director  of 
that  ensemble.  He  is  a former  faculty  member  of  the  Boston  University  Tanglewood 
Institute  and  the  All  Newton  Music  School.  During  the  127th  Worcester  Music  Festival 
he  conducted  the  Worcester  Symphony  Orchestra  with  guest  soloists  Rudolf  Nureyev 
and  members  of  the  Paris  Opera  ballet  corps.  He  has  led  Boston  Pops  concerts  regu- 
larly since  June  1990,  when  he  made  his  conducting  debut  with  the  Boston  Pops 
Esplanade  Orchestra  with  concerts  featuring  his  son,  BSO  cellist  Sato  Knudsen,  as 
soloist.  His  most  recent  guest  conducting  appearances  were  in  December  1994,  when 
he  led  several  Christmas  Pops  concerts. 


Jonathan  Bass 


First-prize  winner  of  the  1993  Joanna  Hodges  Interna- 
tional Piano  Competition,  Jonathan  Bass  has  received 
high  acclaim  for  his  performances  in  cities  across  the 
United  States.  He  has  been  featured  on  National 
Public  Radio’s  “Performance  Today”  series  and 
WGBH-Boston’s  “Classical  Morning.”  Mr.  Bass  has 
performed  at  the  Kennedy  Center  in  Washington, 
D.C.,  and  at  Weill  Hall  in  New  York,  as  the  winner 
of  the  New  York  Recital  Award  at  the  Joanna  Hodges  Compe- 
tition. A native  New  Yorker,  he  has  also  won  first  prize  in  the  American  National 
Chopin  Competition,  a three-year  Beethoven  Fellowship  with  the  American  Pianists 
Association,  and  top  prizes  at  the  Washington  International  Competition,  the  Robert 
Casadesus  International  Piano  Competition,  and  the  Young  Keyboard  Artists  Compe- 
tition. Mr.  Bass  holds  a doctor  of  music  degree  from  Indiana  University  and  two  de- 
grees from  the  Juilliard  School.  At  seventeen,  he  studied  for  a year  at  the  Moscow 
Conservatory.  His  teachers  included  Menahem  Pressler,  Richard  Febre,  Adele  Marcus, 
Sascha  Gorodnitzki,  and  Lev  Vlasenko.  Mr.  Bass  has  performed  with  the  North  Caro- 
lina Symphony,  Newton  Symphony,  South  Florida  Symphony,  Kingsborough  Sym- 
phony, Cleveland  Institute  Festival  Orchestra,  Boston  Summer  Orchestra,  South  Caro- 
lina Chamber  Orchestra,  Gainesville  Chamber  Orchestra,  and  World  Youth  Symphony. 
Formerly  a faculty  member  at  San  Jose  State  University  in  California,  he  currently 
teaches  at  the  Boston  Conservatory.  He  made  his  Boston  Pops  debut  in  May  1994. 


The  Boston  Pops  Orchestra  is  grateful  to  the  following  individuals  for  their  gen- 
erous support.  Pops  Fund  gifts  help  the  Orchestra  sustain  its  place  in  the  hearts 
of  so  many  music  lovers  locally,  nationwide,  and  around  the  world.  Listed  below 
are  Friends  of  the  Pops  who  contributed  $150  or  more  to  the  Boston  Pops  Fund 
between  September  1,  1993,  and  August  31,  1994. 


Thomas  F.  Aaron 

Jonathan  N.  Adams 

Mrs.  Paula  F.  Albert 

Ms.  Beverly  Alexandre 

Ms.  Deborah  L.  Allinson 

Ms.  Betsey  Ansin 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Anthony  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Ms.  Mildred  L.  Arends 

Mrs.  Robert  FI.  Arnold 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Odell  W.  Bailey,  Jr. 

Robert  J.  Banco 

Mr.  and  Mrs.  Daniel  C.  Barry 

Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Bay  Planning  Co. 

Ms.  Martha  P.  Bean 

James  B.  Bender 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

William  J.  Bernier,  Jr. 

Mrs.  Peter  Bernon 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  Theodore  H.  Bidwell 

Edward  Bloomstein 

Mr.  and  Mrs.  Garen  G.  Bohlin 

Ms.  Jeanne-Marie  Boylan 

Morrison,  Mahoney  & Miller 

Mr.  and  Mrs.  John  A.  Brennan 

F.  Gorham  Brigham  III 

James  Briscoe 

Mr.  and  Mrs.  Ged  Bryon 

Dennis  S.  Callahan 

Mr.  and  Mrs.  Michael  D.  Cameron 

Donald  A.  Carbone 

Michael  Carbone 

Ms.  Ann  T.  Carnes 

Ms.  Laetitia  A.  Carney 

Mrs.  Linda  L.  Carota 

Ms.  Maryann  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Christopher  J.  Carvalho 

Ms.  Ann  B.  Carver-Del  Vecchio 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mrs.  Katharine  R.  Chandler 

Mr.  and  Mrs.  David  L.  Chapman 

John  J.  Chase 

Thomas  K.  Christo 

Dr.  Bruce  H.  Churchill 

Ms.  Joan  R.  Clough 

Mrs.  Linda  C.  Coffman 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mr.  and  Mrs.  Mark  L.  Cohen 

Mrs.  Theresa  G.  Colantuno 

Frank  Collins 

Compass  Travel 


Frank  B.  Condon 

Joseph  C.  Connolly 

Continental  Remediation  Services 

Mrs.  A.  Werk  Cook 

Dr.  and  Mrs.  Christopher  J.  Corey 

Kenney  T.  Corliss 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Ms.  Maureen  A.  Damerell 

Peter  A.  Danas 

Mr.  and  Mrs.  James  T.  Dangora 
Mr.  and  Mrs.  James  S.  Davis 
Martin  John  DeMatteo 
Mr.  and  Mrs.  Richard  Deutsch 
Mrs.  Dorothy  Diauto 
Brian  P.  Dillon 

Mr.  and  Mrs.  Arthur  DiMartino 

Ms.  Donna  M.  Dinardo 

Joseph  F.  Dineen 

Thomas  A.  DiPietro 

Ms.  Lisa  Jane  Donovan 

Dr.  and  Mrs.  Francis  X.  Drew 

Mrs.  Lucille  T.  Duval 

Mr.  and  Mrs.  George  W.  Eddy,  Jr. 

Ms.  Jean  Griffin  Elliott 

Mr.  and  Mrs.  Richard  E.  Ernst 

Wallace  K.  Evers 

David  Farese 

Mr.  and  Mrs.  S.  Warren  Farrell,  Jr. 
Edward  J.  Fee 
Daniel  J.  Fennell 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Neal  T.  Fernald 
Mr.  and  Mrs.  Robert  L.  Ferns 
Center  for  Educational  Leadership 
and  Technology 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  and  Mrs.  John  Foppiano 
Mr.  and  Mrs.  Lee  R.  Forker,  Jr. 

Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 
Ms.  Barbara  M.  Frasca 
Mrs.  George  R.  Frick 
Frozen  Food  Association  of 
New  England 
James  J.  Galvin 
Mr.  and  Mrs.  William  Gannett 
Mr.  and  Mrs.  Robert  P.  Gerety 
Dr.  and  Mrs.  Richard  Gillis 
Mr.  and  Mrs.  John  Glennon 
Mrs.  William  Goodman  III 
Raymond  J.  Gosselin 
Mr.  and  Mrs.  Daniel  A.  Grady 
F.  Paul  Gray,  Jr. 

Mr.  and  Mrs.  William  L.  Gray 
Mr.  and  Mrs.  C.  W.  Griffith 
Mr.  and  Mrs.  Robert  C.  Grogan 
Mr.  and  Mrs.  Thomas  S. 

Gunning,  Sr. 


Ms.  Helen  J.  Gustafson 

James  A.  Hackett 

Ms.  Mary  Lee  Hanley 

Ms.  Shevawn  Hardesty 

Ms.  Anne  R.  Harding 

Mr.  and  Mrs.  Gary  E.  Haroian 

Ms.  Carol  Harries 

Ms.  Mary  Q.  Hawkes 

Mr.  and  Mrs.  James  J.  Hayes 

John  B.  Hepburn  III 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Edward  R.  Hill 

Mrs.  Anne  C.  Hodsdon 

Dr.  Eleanor  Hoffman 

Frederic  Holland 

Peter  E.  Hornstra 

Mr.  and  Mrs.  James  L.  Hughes 

Mr.  and  Mrs.  Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Ms.  Barbara  C.  Hurley 

Mr.  and  Mrs.  David  Piussey 

Henry  A.  Ingier 

Investors  Bank  & Trust  Company 

Ms.  Lynn  C.  Jacobs 

Ms.  Judith  A.  Naumann  Jenkins 

David  M.  and  Norma  J.  Jones 

Ms.  Susan  E.  Jones 

Mr.  and  Mrs.  Richard  J.  Kattar 

Ms.  Paula  C.  Keenan 

Richard  L.  Keenan 

Ms.  Paula  M.  Kelley 

Ms.  Anne  W.  Kenny 

Rev.  Edward  M.  Keohan,  Jr. 

Ms.  Rita  M.  Knecht 
KNF&T,  Inc. 

Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  John  E.  Kopacz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  John  A. 

Le  Tourneau 
Ms.  Helen  P.  Lipp 
Ms.  Jean  L.  Lootz 
Douglas  W.  Losordo 
Ms.  Monica  Luke 
Mr.  and  Mrs.  David  V.  Lurie 
John  E.  Mahoney 
The  Mallard  Family 
Ms.  Lucretia  K.  Manzelli 
Mr.  and  Mrs.  Earle  M.  Marsters 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Ms.  Joanne  M.  McCarthy 
Mr.  and  Mrs.  Leonard  R. 

McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott 
Ms.  Abigail  McGregor 
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Mr.  and  Mrs.  John  E.  Kopacz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  John  A. 

Le  Tourneau 
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Douglas  W.  Losordo 
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Mr.  and  Mrs.  Earle  M.  Marsters 
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Ms.  Joanne  M.  McCarthy 


Mr.  and  Mrs.  Leonard  R. 
McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Abigail  McGregor 

Mr.  and  Mrs.  William  McGue 

Mrs.  Katherine  B.  McIntyre 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mr.  and  Mrs.  John  J.  McSheffrey 

David  F.  Miller  III 

Dr.  and  Mrs.  Robert  F.  Misiewicz 

Michael  and  Elizabeth  Miskin 

Mrs.  James  A.  Mitchell 

Mrs.  Arthur  G.  Mitton,  Jr. 

Joseph  Morante 
Mr.  and  Mrs.  Michael  F. 
Moynihan,  Jr. 

Mr.  and  Mrs.  Peter  J.  Mulhern 
Frederick  J.  Munro 
Mr.  and  Mrs.  William  Macy 
Munroe,  Jr. 

Mr.  and  Mrs.  David  L.  Murphy 
Jack  Murray 
Joseph  J.  Nicholson 
Ms.  Joanne  Nuzzo 
Mr.  and  Mrs.  Robert  O’Brien 
Ms.  Mildred  H.  O’Day 
James  P.  O’Halloran 
Ms.  Elaine  M.  O’Keefe 
Ms.  Denise  O’Malley 
Mr.  and  Mrs.  John  P.  O’Neil 
Ted  O’Neill  and  Mary  Ellen 
Neylon 

Mr.  and  Mrs.  Michael  B.  O’Toole 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  John  C.  Ollquist 
Ms.  Mary  E.  Pacifico 
Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 
Mr.  and  Mrs.  Arthur  M.  Pappas 
Mr.  and  Mrs.  Milton  Pappas 


Explorer  Tours  Sc  Travel 

Mrs.  Jane  M.  Parker 

Carmen  J.  Patti 

George  S.  Patton 

Mr.  and  Mrs.  Donald  J.  Paul 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mr.  and  Mrs.  John  A.  Pliakas 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Dr.  Ellen  Raphael 

Ms.  Florence  E.  Reid 

Mr.  and  Mrs.  Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V. 

Richardson,  Jr. 

Ms.  Jane  Richardson 
Mr.  and  Mrs.  Charles  Risio 
Dr.  and  Mrs.  William  S.  Ritter 
Ms.  Judith  H.  Robbins 
Ms.  Maureen  A.  Robinson 
Paul  B.  Rose 

Mr.  and  Mrs.  Scott  A.  Rossborough 
William  T.  Salisbury,  Esq. 

Mr.  and  Mrs.  Erven  A.  Samsel 

James  M.  Santangelo 

Mrs.  Jane  S.  Santinelli 

Mr.  and  Mrs.  James  P.  Schadt 

Ms.  Carole  A.  Schumann 

Ms.  Janice  E.  Schutten 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Ms.  Susan  Charm  Schwartz 

Ms.  Penny  Scire 

Ms.  Kathy  J.  Scola 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mrs.  Sandra  Secter 

Dr.  and  Mrs.  David  M.  Shahian 

Michael  Shapiro 

Thomas  W.  Sheppard 

Paul  F.  Shiers 

Mrs.  Joyce  Simione 

Ms.  Elizabeth  Simmons 
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T^DUcr  Tfjp%  TE  GIFT  oc? o 

V Are  you  /jO^TVAIVT  nApS 

} looking  for  a memorable  gift  ^ 


for  a birthday,  anniversary,  or  another  special 
occasion?  You  — or  even  together  with  a group  of  friends  or  family  members 
— can  give  someone  the  opportunity  to  conduct  “America’s  Orchestra 


Please  contact  Daniel  P.  Breen,  Director  of  the  Boston  Symphony  Annual  Fund,  at  617-638-9251. 


By  making  a contribution  of  $6,000  to  the  Boston 
Pops  Fund,  the  lucky  gift  recipient  will  receive  the 
thrilling  opportunity  to  conduct  the  Boston  Pops 
playing  77ic  Stars  and  Stripes  Forever  during  a 
spring  Boston  Pops  concert. 


Additional  benefits  include  advance  rehearsal  with 
the  orchestra  and  an  opportunity  to  receive  tips 
J from  the  concert’s  conductor,  a videotape  of  this 
unique  conducting  experience,  two  complimenta- 
ry tables  for  guests,  and  the  opportunity  to  host  a 
private  reception  for  the  special  conductors  “fans” 

, at  Symphony  Hall  following  the  concert. 

Availability  is  limited!  Jane  Stevenson  of  Boston,  conducting  the  Pops 


BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 


Boston  Symphony  Orchestra 
European  Tour 


Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


AT&T 

American  Encore  Program 

Bank  of  Boston 
BayBanks,  Inc. 

The  Boston  Company 
Country  Curtains  and 
The  Red  Lion  Inn 
Houghton  Mifflin  Company 

John  Hancock 
Financial  Services 

Northern  Telecom,  Inc. 
Paine  Webber,  Inc. 
Shaw mut  Bank 

Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual , capital , and  sponsorship  support  during  the  BSO  s 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

The  Boston  Company 
Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Gold  Baton 

$100,000-$499,999 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

WCVB-TV  Channel  5 
Paul  LaCamera 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 

Bronze  Baton 

$50, 000 -$74,999 

Country  Curtains  & The  Red  Lion  Inn  Four  Seasons  Hotel 

Jane  & Jack  Fitzpatrick  Robin  A.  Brown 


Dynatech  Corporation 
John  F.  Reno 

Lexus 

George  E.  Borst 

Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Coopers  & Lybrand  LLP 
Francis  A . Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 

Conductor’s  Circle 

$25 ,000- $49 ,999 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 

Robert  0.  Nelson 

Conductor’s  Circle 

continued 


PaineWebber,  Inc. 

James  F.  Cleary 

Parrish  Wickersham  & Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 

Joel  B.  Alvord 


TDK  Electronics  Corporation 
Takas  hi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal  Player 

$15, 000 -$24,999 


Connell  Limited  Partnership 
William  F.  Connell 

CS  First  Boston  Corporation 
Kenneth  H.  Colburn,  F.  Corning  Kenley, 
Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/Boston  Gas  Company 
J . Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

Sherif  A.  Nada,  Alexander  Webb  III 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  & Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J.  Picard 

Royal  Appliance  Mfg.  Co. 

John  A.  Balch 

Sheraton  Boston  Hotel  & Towers 
Robert  J.  Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  & Cabot 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 

Charles  R.  LaMantia 


Honor  Roll 

$10,000-$  14,999 

Choate,  Hall  & Stewart 
Robert  M.  Gargill 

Converse  Inc. 

Gilbert  Ford 

EG&G,  Inc. 

John  M.  Kucharski 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young  LLP 
James  S.  DiStasio 


Barter  Connections 
Kenneth  C.  Barron 


Bingham,  Dana  & Gould 
Jay  S.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 


Filene’s 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 


The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J . May 


Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  & Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 
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Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 

Todd  A . Robinson 

Loomis-Sayles  & Company,  L.  P. 
Mark  W.  Holland 

McKinsey  & Company,  Inc. 

David  G.  Fubini,  Robert  P.  O' Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N . Carter 

The  Stop  & Shop  Foundation 
Avram  J . Goldberg 

Stratus  Computer,  Inc. 

William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 

Timothy  P.  Home 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 


Please  join  us  as  a member  of  the  BSO's 
Business  Leadership  Association! 

For  a minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSOs  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 

Company,  CPA’s 
William  F.  Di  Pesa 

COOPERS  & 

LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  & Company 
Robert  Ercolini 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Wolf  & Company,  P.C. 

Joseph  A.  Ribaudo 

Advertising/Public 

Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 

CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  & Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 

Irma  S.  Mann 

Moore  + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
& PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 

Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  & Trust 
Company 
John  M.  Plukas 

Building /Contracting 

*George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 


ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  & COMPANY,  INC. 
Charles  M.  Farkas 


BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group,  Inc. 

John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  & STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  & Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J . Peter  Lyons 

MCKINSEY  & COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O’Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong,  Inc. 

Dan  Ciampa 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 

David  D.  Corbett 

Consumer  Goods/ 

Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

* Boston  Concessions  Group, 

Inc. 

Joseph  J.  O’Donnell 

* Boston  Showcase  Company 

Jason  E.  Starr 

CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 


Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson,  O’Hare  Co.,  Inc. 
Harry  “Chip”  O’Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 

Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  & Co.,  Inc. 
Michael  Gorton 

Welch’s 

Everett  N.  Baldwin 

^Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/ Electronics 

*Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R & D ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 
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HNTB  ( Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Inc. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 

Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  & Associates, 

Inc. 

Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.Se. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 

Larry  C.  Renfro 

Adams,  Harkness  & Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 
Gerard  Moufflet 

* Ad  vest,  Inc. 

Murray  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Fnancing 
G.  Todd  Derr 


Cowen  & Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 

Howard  J.  Kessler 

KIDDER,  PEABODY 

& CO. 

Maxwell  D.  Bardeen,  Jr. 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 

Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*W. P.  Stewart  & Co.,  Inc. 
William  P.  Stewart 

* Wellington  Management 
Company 

Duncan  M.  McFarland 
David  W.  Scudder 


WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axel  J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 

CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Ijepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  McGovern 

IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 

CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  H isashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
DaleJ.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 

Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 

Alexander  V.  D’Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/ Restaurants 

*Au  Bon  Pain  Co.,  Inc. 

Louis  Kane 
Ronald  M.  Shaich 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci’s  Inc. 

Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  & TOWERS 
Gary-  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

*Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*McDonald’s  Corporation 
Gail  Hammack 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
& Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  & TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 

Inc. 

John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

^Johnson  & Higgins  of 
Massachusetts,  Inc. 

Edward  J.  Buchwald 

* Lexington  Insurance  Company 

Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

* North  American  Security  Life 

Wdliam  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Gass 

Fish  & Richardson 
Ronald  E.  Myrick 

GADSBY  & HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  & MANELLO, 
P.C. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

*Hanify  & King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  & Barnes 
Michael  B.  Elefante 

Joyce  & Joyce 
Thomas  J.  Joyce,  Esq. 

* Lynch,  Brewer,  Hoffman  & 
Sands 

Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 

POPEO,  P.C. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Robins,  Kaplan,  Miller  & Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
& Flom 

Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
& Cohen,  P.C. 

*Weingarten,  Schurgin, 
Gagnebin  & Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 

William  C.  Sawyer 


Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 

Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

*Jofran,  Inc. 

Robert  D.  Roy 

Kitchen  & Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
Wdliam  M.  Karlyn 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 

Wiliam  H.  Binnie 

*Century  Manufacturing 
Co. , Inc. 

Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wdliam  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Coz  Corporation 
Henry  W.  Coz 
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D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 

Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  & GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  & Platt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 
DeanT.  Langford 

* Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

^Summit  Packaging 
Systems,  Inc. 

Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 

WATTS 

INDUSTRIES,  INC. 

Timothy  P.  Home 


* Worcester  Envelope 
Frank  Botash 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

Printing /Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 

J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 

G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 

Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 

SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 
Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  De Wolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  f latley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliaehar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  & Co. 

John  M.  Corcoran 

*Meredith  & Grew 
Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 
DEVELOPMENT 
Stephen  R.  Karp 

* Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 

Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 

Joseph  M.  Melvin 

GROSSMAN’S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 

Thomas  G.  Sternberg 

THE  STOP  & SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  & SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

*Tiffany  & Co. 

Anthony  Ostrom 

*Town  & Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 

CHARLES  RIVER 
LABORATORIES 
James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 

Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 


Services 

*Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CEI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A.  M.  Phillips 

*Giltspur/ Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

* Massachusetts  State  Lottery 
Commission 

Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

* Watson  Mail  Service/Mail 
Communications,  Inc. 

Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 


Travel /Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

* Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Assisted  Living  in  the  Back  Bay 

**  Intimate  and  caring  atmosphere 
Private,  elegant  1 and  2 room  suites 
One  all-inclusive  monthly  fee 
24  hour  comprehensive  personal  care 
Superb  dining;  special  diets 
Respite  and  long-term  rentals 


Gracious 

3 14  Comm.  Ave.,  Boston  • 262-3900  *f=T 

Me/nl’cr , Assisted  Living  Fncilitics  Association  of  America 
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If  Beethoven  were  alive  today,  he’c 
roll  over  to  the  Piano  Mill  then  tel 
Tchaikovsky  the  good  news. 

The  good  news  is  that  the  Piano  Mill,  New  England’s  largest  piano 
outlet,  and  authorized  Baldwin  factory  outlet  has  hundreds  of  new  & 
pre-owned  pianos  on  display.  It  also  offers  a wide  variety  of  services 
including: 

•Piano  Student  Rental  Programs  •Function 
Rentals  • Piano  Refinishing  -Rebuilding  - 
Repairs  - Storage  • Player  systems  installed 

Direct  financing  available 
Baldwin  is  the  official  piano  of  the  Boston  Pops 

PIANO  MILL 

311  Needham  St.  Newton  Upper  Falls 

617-928-1237 

Exit  19A  off  of  Rt.  128 


WINGATE 

REHABILITATIVE  & SKILLED 
NURSING  RESIDENCES 

617/928-3300 

Wingate  at  Andover  • Wingate  at  Brighton 
Wingate  at  Reading  • Wingate  at  Wilbraham 
Opening  in  1996  in  Needham  and  Sudbury 

Members  of  the  Continental  Wingate  Family  of  Companies 


D COMPASSION 
ARE  IN  HARMONY 


At  Wingate  we  offer  the  highest 
level  of  care  for  both  extended  and 
short  term  stays  in  warm,  gracious 
surroundings.  Our  goal  is  to  maintain 
continuity  of  lifestyle;  our  tradition 
is  care  and  compassion. 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at 
Symphony  Hall,  which  runs  from  May  10  through  July  2,  are  on  sale  now.  The  box 
office  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first 
intermission  on  concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American 
Express,  MasterCard,  VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets 
on  a major  credit  card,  or  to  make  a reservation  and  send  payment  by  check,  call 
SymphonyCharge  at  (617)  266-1200,  Monday  through  Saturday  between  10  a.m.  and 
6 p.m.  There  is  a $2.50  handling  fee  for  each  ticket  ordered  by  phone.  Send  mail 
orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a self-addressed,  stamped 
envelope.  Ticket  prices  are  $36.50,  $31,  $26,  $23.50,  $15,  and  $11.50.  Good  seats 
are  still  available. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  6,  7,  8,  and  9. 
All  performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the 
West  Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 


LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each 
concert  and  during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif 
merchandise  and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  an 
expanded  line  of  apparel  and  recordings.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room  in  the 
Massachusetts  Avenue  corridor.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
For  daytime  hours,  merchandise  information,  and  mail  order  service,  please  call  (617) 
638-9383. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit 
by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony 
Orchestra.  Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information, 
please  call  the  Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and 
5 p.m.  at  (617)  638-9251.  If  you  are  already  a Friend  and  you  have  changed  your 
address,  please  send  your  new  address  with  your  newsletter  label  to  the  Development 
Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing  label  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the 
Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  further  information, 
please  call  the  Corporate  Development  Office  at  (617)  638-9298. 


For  rates  and 

information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 
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Tanglewood  program  books 

please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 

(617)-542-6913 

YOU’RE 
SITTING 
IN  OUR 
RESEARCH 
LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose",  the  uncanny  resemblance  to  a live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

“ Bose  breaks  the  mold. ...  Who  said  American  companies  cant  innovate 

- Rich  Warren,  Chicago  Tribune 


1-800-444-BOSE 


I 


THE  BOSTON  POPS  O 
1 TOTH  SEASON 


I 

I 

I 


ander  back  in  time 
to  17th-century  Plymouth. 
Accompany  Pilgrims  through 
grainfields  and  garden  plots. 
Chat  with  them  about  life 
in  the  new  land.  Visit  the 
1627  Pilgrim  Village, 
Hobbamock's  ( Wampanoag 
Indian ) Homesite,  the 
Crafts  Center,  and  on  the 
harbor,  Mayflower  II. 


Mention  this  ad  and  receive 
a $10  discount  off  a one 
year  family  membership. 
Call  (508)  746-1622,  ext.273 


PLIMOTH 

PLANTATION 


One  hour  from  Boston.  From 
Route  3 Southbound,  take  Exit  4. 
Open  daily  through  November  30. 


Don't  miss  The  Plantation's 
new  landmark  exhibit 
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Eat,  Drink,  and  Be  Merry! 

Food  and  fashion  have  always  been  an  integral  part  of  the  Boston  Pops  experience. 
Currently  on  display  in  the  Cohen  Wing  cases  is  an  archival  exhibit  that  examines  the 
history  of  the  Pops  and  its  social  cus- 
toms. Using  materials  drawn  from  the 
BSO  Archives,  the  exhibit  explores  such 
mysteries  as  Pops  Punch  and  the  banning 
pretzels. 

Reproduced  from  the  Boston  Herald 
Traveler , this  1919  cartoon  depicts  a wait- 
ress serving  a bottle  of  non-alcoholic  beverage  at 
the  Pops  during  Prohibition.  That  year  the  Pops  management 
decided  to  stop  serving  beer  and  wine  because  of  the  growing 
Prohibition  sentiment.  To  make  up  for  the  lack  of  alcohol,  male 
waiters  were  replaced  with  waitresses  and  an  assortment  of  bubbly 
non-alcoholic  beverages  was  added  to  the  menu. 
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A Message  from 
Keith  Lockhart 


I wonder  if  Henry  Lee  Higginson,  founder  of  the 
Boston  Symphony  Orchestra,  could  have  imagined  the 
unprecedented  and  continuing  success  of  the  “concerts 
of  a lighter  kind  of  music”  he  initiated  in  1885.  Now, 
more  than  a century  later,  the  Boston  Pops  Orchestra 
is  still  going  strong,  with  a musical  style  admired  and 
emulated  the  world  over. 


Through  its  many  recordings  and  the  twenty-five  years  of  Evening  at  Pops 
on  PBS,  the  Boston  Pops  Orchestra  has  won  millions  of  fans,  and  I have  been  proud  to 
count  myself  among  them.  Thus,  it  is  a singular  honor  and  a dream  come  true  to  be 
welcoming  our  audiences  during  the  1995  Pops  season  from  my  new  perspective  as 
Conductor  of  this  great  orchestra. 


My  two  immediate  predecessors  in  this  position,  Arthur  Fiedler  and  John  Williams, 
each  left  his  own  particular  imprint  on  the  Boston  Pops.  The  special  qualities  each  of 
them  brought  to  this  organization  have  helped  keep  the  Pops  alive  and  thriving  as  it 
has  moved  into  its  second  century. 


For  me,  the  great  appeal  of  the  Pops  is  its  ability  to  remain  fresh  in  the  face  of  chang- 
ing musical  tastes  while  maintaining  a link  to  its  glorious  past.  It  is  my  hope  for  the 
coming  years  to  continue  building  on  this  grand  tradition  as  we — conductor,  orchestra, 
and  audience — explore  new  and  exciting  musical  possibilities  for  the  Boston  Pops. 


Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  born  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980, 
working  there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself 
to  a career  as  a conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon 
University  in  Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming 
Director  of  Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of 
Conductor  of  the  Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts 
in  Pittsburgh,  he  accepted  an  appointment  as  Assistant  Conductor  of  the  Akron 
Symphony  Orchestra  and  Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 

Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 


Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 


John  Williams 


Following  his  retirement  as  Conductor  of  the  Boston 
Pops  Orchestra  in  December  1993,  John  Williams  as- 
sumed the  title  of  Boston  Pops  Laureate  Conductor. 

He  is  now  also  Artist-in-Residence  at  Tanglewood. 

Mr.  Williams  was  named  nineteenth  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980.  Born  in 
New  York,  he  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  at- 
tended the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler's  List , Jurassic  Park,  Home  Alone  2,  Far  and 
Away,  JFK , Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the 
three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of 
Eastwick,  E.T.  (the  Extra-Terrestrial) , Superman,  Close  Encounters  of  the  Third  Kind, 
Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nominations 
and  has  been  awarded  five  Oscars  and  sixteen  Grammies,  as  well  as  several  gold  and 
platinum  records.  He  won  both  an  Oscar  and  a Grammy  for  Schindler’s  List.  His  up- 
coming projects  include  scoring  the  remake  of  the  film  Sabrina. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra,  and  a cello  concerto  written  for  Yo-Yo  Ma  and  performed  with  the 
Boston  Symphony  Orchestra  at  the  inaugural  concert  of  Seiji  Ozawa  Hall  at  Tangle- 
wood  in  1994.  A bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal 
bassoonist  Judy  LeClair,  received  its  premiere  in  April  1995,  and  the  Cleveland  Orches- 
tra has  commissioned  a trumpet  concerto  for  principal  trumpet  Michael  Sachs. 

Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies,  more  than  any  non-pop 
album  in  recording  history.  He  has  led  a highly  acclaimed  series  of  albums  with  the 
Boston  Pops  Orchestra  on  the  Philips  label  and  for  Sony  Classical.  Among  their  most 
recent  recordings,  all  on  Sony  Classical,  are  The  Green  Album,  a Christmas  album  enti- 
tled Joy  to  the  World,  Unforgettable,  a tribute  to  Frank  Sinatra  entitled  Night  and  Day, 
an  album  featuring  music  by  John  Williams  and  Aaron  Copland  entitled  Music  for 
Stage  and  Screen,  and  It  Don’t  Mean  a Thing  If  It  Ain’t  Got  That  Swing,  with  vocalist 
Nancy  Wilson. 


Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of 
the  Boston  Pops,  founder  and  Conductor  Laureate  of 
the  Boston  Symphony  Orchestra  Youth  Concerts,  and 
music  director  of  the  Boston  Classical  Orchestra.  He 
retired  in  1987  from  the  Boston  Symphony  Orches- 
tra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  In  July  1994  he 
was  invited  to  conduct  the  San  Lrancisco  Symphony  in  three  Pops  concerts,  including 
the  opening  concert  of  the  Pops  season  in  Davies  Hall.  Outside  the  United  States,  he  led 
four  highly  successful  holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and 
Londonderry,  Ireland,  during  the  1993  holiday  season;  in  October  1995  he  will  con- 
duct a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  he  con- 
ducts many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  Last  summer  he  led  the  Boston  Pops  Orchestra  at 
Tanglewood  in  a tribute  to  Arthur  Fiedler. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis 
Dickson  Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many 
local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please !,  Arthur 
Fiedler  and  the  Boston  Pops,  and  an  autobiography  entitled  Beating  Time,  A Musi- 
cian’s Memoir,  which  has  just  been  published.  In  addition,  he  furthered  the  part-time 
conducting  career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical  mentor.  Through  the  Boston  Symphony 
Orchestra  Youth  Concerts,  which  he  founded  in  1959  and  which  have  been  the  model 
for  such  concerts  across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of 
Symphony  Hall  and  the  wider  world. 
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Fidelity  Investments: 
A Name  Investors  Trust 

Fidelity  Investments  is  proud  to  sponsor  the  1995  Evening  At  Pops. 

At  Fidelity,  we  aim  for  the  same  combination  of  energy,  creativity  and 
teamwork  displayed  by  the  Boston  Pops  Orchestra  in  our  own  search 
for  solutions  to  investors'  needs. 

From  mutual funds  and  discount  brokerage  to  retirement  plans,  tmst 
sen} ices  and  more,  we  're  constantly  expanding  the  boundaries  of 
financial  services  for  all  investors  today 


There  are  always  good  seats  available  at  Fidelity’s  6 Boston-area  Investor  Centers.  Of  course, 
there’s  never  any  sales  pressure,  just  the  helpful  assistance  you  need  to  make  good  invest- 
ment decisions.  Stop  by  or  make  an  appointment  for  a personal  review  of  your  most  impor- 
tant financial  goals. 

Boston  - Back  Bay  Burlington,  MA  Worcester,  MA 

470  Bovlston  St.  44  Midi  Rd.,  Ste.  100  416  Belmont  St.,  Route  9 

Boston  - Financial  District  Braintree,  MA 

2 1 Congress  St.  & The  Plaza  Executive  Ctr. 

25  Suite  St.  300  Granite  St. 


Fidelity 


Investments • 


5b 

Fidelity  Distributors  Corporation,  Fidelity  Brokerage  Services,  Inc.,  161  Devonshire  St.,  Boston, 
MA  021 10.  Member  NYSE,  SIPC. 
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THE  BOSTON  POPS 
ORCHESTRA 


KEITH  LOCKHART 
Conductor 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

Lirst  Violins 
Tamara  Smirnova 
Leo  L.  Beranek  Chair 
Laura  Park 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
Lucia  Lin 

Gottfried  Wilfinger 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
"'Jerome  Rosen 
"'Jennie  Shames 
"'Valeria  Vilker  Kuchment 
"'Tatiana  Dimitriades 
" Si-Jing  Huang 
‘■''Nicole  Monahan 

Second  Violins 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Ronan  Lefkowitz 
"'Harvey  Seigel 
" Nancy  Bracken 
"Aza  Raykhtsaum 
" Bonnie  Bewick 
""James  Cooke 
" Victor  Romanul 


* Participating  in  a system  of 
rotated  seating 
%On  sabbatical  leave 
§ Substituting , 1 99 5 spring  season 


^Catherine  Lrench 
§Joseph  Conte 
§Daniel  Banner 
§Michael  Rosenbloom 
§Brynn  Albanese 

Violas 

Robert  Barnes 
Deborah  and  Michael  Davis 
Chair 

Burton  Line 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
$Mark  Ludwig 
" Rachel  Lagerburg 
‘"'Edward  Gazouleas 
" Kazuko  Matsusaka 
§Hui  Liu 
§Anne  Black 
§Susan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
"'Robert  Ripley 
Luis  Leguia 
Carol  Procter 
" Jerome  Patterson 
" Owen  Young 
§Theresa  Borsodi 
§Andrew  Mark 

Basses 

Lawrence  Wolfe 
John  Salkowski 
"'Robert  Olson 
"'James  Orleans 
" Todd  Seeber 
" John  Stovall 
" Dennis  Roy 
§Joseph  Holt 

Elutes 

Elizabeth  Ostling 
§Catherine  Payne 

Piccolo 

Geralyn  Coticone 
Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Robert  Sheena 

Clarinets 
Thomas  Martin 
§William  Wrzesien 


Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Ranti 
Roland  Small 

Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
§Bruce  Hall 

Trombones 
Norman  Bolter 
§Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 
Thomas  Gauger 
Prank  Epstein 
J.  William  Hudgins 
Pred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 
Pred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 
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poised  townkomes  to  spec- 
tacularly scaled  oceanfront 
komes.  Adjacent  amenities 
include  an  18-kole  ckampi- 
onskip  seaside  golf  course,  a 


lo  some  people,  Wentwortl 
By  Tke  S ea  in  New  Castle 
New  Hampskire,  is  an  islanc 
paradise  witk  an  idyllic  geog 
rapky  for  koating,  fiskin^ 
and  go  If.  T o o tk  ers , it  ii 
sometking  ketter.  It  is  kome 
For  a limited  few,  tk  is 
truly  unique  commu- 
nity of  custom  komes 


liU-siip  marina,  pool, 
tennis,  an  elegant  restaurant 
and  more.  To  visit 
JT  Wentwortk  By  Tke  Sea 
and  its 


many  lures,  cal 
603.433.5000  for  directions 


ro m e 


Wentwortk  Road,  New  Castle,  New  Hampskire  603./ 
Presented  with  pride  by  a Green  Company  company. 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,1  885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The 
founder  of  the  Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert 
gardens  in  Vienna,  where  he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston  Symphony,  who  at  that  point  had 
to  search  for  other  work  six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston 
public  understood  that  it  was  being  offered  the  chance  to  relax  in  a fantasy  of 
European  pleasures — though  nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse , which  hu- 
morously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly 
American  tradition.  Although  the  format  of  the  Boston  Pops  Orchestra’s  concerts  re- 
mains strikingly  similar  to  the  original  of  110  years  ago — there  are  still  three  sections 
divided  by  two  intermissions,  with  the  evening’s  heaviest  piece  sandwiched  in  the 
middle — the  character  of  much  of  the  music  has  changed,  as  has  the  event’s  character  as 
a whole.  “The  Pops  began  as  a copy  of  a German  institution,”  as  critic  Richard  Dyer 
wrote  in  1985,  “but  within  its  first  century  it  has  become  one  of  the  things  that  define 
our  American  experience.” 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  “March 
King,”  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 
(ADMIT  ONE.  C.  A.  Ellis,  Mgr. 
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Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff.  He  came 
from  outside  the  ranks  of  the  Boston  Symphony  Orchestra;  most  of  the  conductors  who 
followed  him  came  from  within  the  BSO,  among  them  Timothee  Adamowski,  Max 
Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfredo  Casella  in  1927-29.  According  to  Richard  Dyer,  Casella  “made  the  only  great 
mistake  in  the  Pops’  history:  He  sought  to  elevate  the  audiences.”  Although  he  pro- 
grammed popular  pieces  such  as  Gershwin’s  brand-new  An  American  in  Paris , he  also 
performed  entire  symphonies  by  Beethoven  and  even  works  by  contemporary  avant- 
garde  composers  such  as  Arthur  Honegger.  The  public  complained  loudly  enough  that 
the  management  declined  to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to 
one  of  its  own,  a 35-year-old  violist  who  had  been  with  the  orchestra  since  1915.  His 
name  was  Arthur  Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty 
years  but  would  complete  its  transformation.  By  the  time  of  his  death  in  1979,  the 
Boston  Pops  would  be  a national  institution  in  America,  a musical  ambassador  abroad, 
and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  had  already  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named  the  permanent  conductor — 
an  appointment  that  instead  went  to  Alfredo  Casella.  Undaunted,  Fiedler  decided  to  or- 
ganize and  conduct  his  own  five-week  series  of  popular  concerts.  He  would  even  go  the 
Boston  Symphony  one  better  by  performing  the  concerts  outdoors  and  for  free.  On  July 
4,  1929,  Fiedler  inaugurated  a series  that  continues  to  this  day,  now  under  the  Boston 
Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank  of  the 
Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO  offered 
Fiedler  a three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first  time  in 
their  45-year  history,  the  concerts  would  be  led  by  an  American-born  conductor. 

From  the  very  beginning,  Fiedler  made  his  breadth  of  taste  known  by  programming  the 
kind  of  music  that  was  then  described  as  “symphonic  jazz.”  His  inaugural  concert  in- 
cluded not  only  an  opera  overture,  Ravel’s  Bolero  (then  only  a year  old),  and  selections 
from  Romberg’s  latest  Broadway  hit,  but  also  something  racier — “Strike  Up  the  Band,” 
played  as  an  encore. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light 
classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture: 
recordings.  In  a three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the 
Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  composi- 
tions recorded  on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first 
Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies. 
In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  es- 
tablishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians 
had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA 
Victor  needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 


Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra  by 
showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of  the 
Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally  syn- 
dicated each  week  from  1962  to  1992.  The  national  public  television  program  Evening 
at  Pops  was  launched  in  1 969,  as  a joint  production  of  WGBH-TV  in  Boston  and  the 
Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and  his  ensemble  be- 
fore an  immense  worldwide  audience.  The  Pops’  special  bicentennial  program  on  the 
Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  con- 
certs, with  more  than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July 
10,  1979,  his  longtime  associate  conductor,  ITarry  Ellis  Dickson,  took  over  the  interim 
leadership  of  the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the 
management  of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of 
finding  a successor  to  Arthur  Fiedler.  “Ironically,”  Richard  Dyer  writes,  “the  person  no 
one  thought  would  be  interested  in  the  job. ..was  the  one  who  got  it.” 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  his  scores  for  Jaws,  Close  Encounters  of  the  Third  Kind,  Star  Wars,  and 
Superman  had  made  him  the  best-known  composer  for  film  in  the  world — a success  he 
would  confirm  with  his  music  for  Raiders  of  the  Lost  Ark,  E.T.,  Schindler’s  List,  and 
many  others.  Williams  also  had  an  enviable  classical  training;  he  had  worked  as  a jazz 
pianist  in  New  York,  and  he  had  arranged  albums  for  popular  artists  such  as  Doris 
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WEDNESDAY,  MAY  » 

Opening  Night  of  the  Fifty  - fourth  Season 


HUNGARIAN  MARCH.  

•OVERTURE  to  "Olwron"  Weber 

MINIATURE  SUITE Harl  McDonald 

(A  Free  TraiL«criptfon  of  Three  Harpsichord 
Pieces  by  John  Christopher  Smith.  1770) 

Prelude  --  Air  — AHemande 
(First  performance  in  Boston) 

BY  THE  BEAUTIFUL  BLUE  DANUBE.  Waltzes  Strauss 

PRELUDE  to  ‘Tlie  Musterslngers  of  Nuremberg"  Wagner 

•POP  GOES  THE  WEASEL  Arranged  by  CaUllet 

ROUMANIAN  RHAPSODY  NO.  1 Enessco 

AUSTRIAN  PEASANT  DANCER  (Second  Series)  . SchSnherr 

Wedding  March  ( Ebon  see) — Tyrolean  Platt  ler  ~ The  Seven 
Jumps  (Vorarlberg) 

• First  performance  in  Boston) 

BACH  GOES  TO  TOWN  <A  Fugue  in  Swing)  Templeton 

SAILORS’  DANCE  from  -Red  Poppy-  Gllfcre 

•Poo*  RtetnliK  

It  E F It  £ S H M tc\ T S S M • K M JV  4i 


2 NO  BALCONY 

UNRESERVED..  IS 


Pops  in  the  1930s:  high-style  Art  Deco  and  low  prices 
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Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


If  Beethoven  were  alive  today,  he’c 
roll  over  to  the  Piano  Mill  then  tel 
Tchaikovsky  the  good  news. 

The  good  news  is  that  the  Piano  Mill,  New  England’s  largest  piano 
outlet,  and  authorized  Baldwin  factory  outlet  has  hundreds  of  new  & 
pre-owned  pianos  on  display.  It  also  offers  a wide  variety  of  services 
including: 

•Piano  Student  Rental  Programs  •Function 
Rentals  • Piano  Refinishing  -Rebuilding  - 
Repairs  - Storage  • Player  systems  installed 

Direct  financing  available 
Baldwin  is  the  official  piano  of  the  Boston  Pops 

PIANO  MILL  m 

31 1 Needham  St.  Newton  Upper  Falls 

617-928-1237 

Exit  19A  off  of  Rt.  128 
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e 1993  CARTIhR,  INC. 


THE  NEW  ELLIPSE  RINGS  FROM  CARTIER. 


40  Newbury  Street,  Boston  (617)  262-3300 
Tb  order  a copy  of  our  catalog,  please  call  1-800-CARTIER 


THE  ART  OF  BEING  UNIQUE. 


Retirement. 

I was  always  a realist.  Now  I’m  an 
impressionist,  too. 

Painters  appreciate  tlie  atmospliere  and  scenic  beauty 
of  Car  leton-Mill  arcl  Milage.  And  tlie  programs  by 
guest  lecturers  from  area  museums.  Outdoor  enthusiasts  like 
strolling  tlie  Village's  65  rolling  acres.  Or  taking  a few 
swings  on  the  putting  green.  Oth  er  residents  prefer  the  frequent 
trips  to  city  attractions  like  Symphony  Hall. 

Discover  all  there  is  to  like. 

Calif  or  a free  brochure  or  a tour,  today. 


CARLETON'WILLARD  VILLAGE 

Fully  Accredited  by  the  Continuing  Care  Accreditation  Commission. 

100  OLD  BILLERICA  ROAD,  BEDFORD,  MA  01730  1-800-429-8669 

OWNED  AND  OPERATED  BY  CARLETON-W1LLARD  HOMES.  INC..  A NOT-FOR-PROFIT  CORPORATION 


Day  and  Mahalia  Jackson.  At  the  time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought  to  the  podium  the  background, 
talent,  and  celebrity  to  succeed  at  a daunting  assignment.  “He  has  preserved  the  best  of 
Fiedler’s  heritage,”  Richard  Dyer  wrote,  “while  leading  the  Pops  into  a new  era.” 

Williams  both  broadened  and  updated  the  Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while  also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores — that  would  be  suitable  for  orchestral 
performance.  He  has  maintained  the  popularity  of  the  Evening  at  Pops  broadcasts;  he 
has  traveled  extensively  with  the  Boston  Pops,  crisscrossing  the  United  States  and  un- 
dertaking three  tours  of  Japan;  and  he  has  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task — finding  someone  to  follow  him.  The  appoint- 
ment as  twentieth  Conductor  of  the  Boston  Pops  Orchestra — and  the  third  Conductor 
since  Arthur  Fiedler  took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was 
35  years  old  when  the  choice  was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of 
his  appointment. 

“He  is  becoming  the  conductor  of  an  orchestra  that  has  earned  a place  in  the  cultural 
and  spiritual  life  of  our  country,”  John  Williams  has  said.  “Seiji  Ozawa  and  I look  to 
Keith  to  guide  the  Boston  Pops  Orchestra,  and  it  is  deeply  satisfying  to  me  to  know 
that  I will  be  on  hand  to  lend  him  support  in  every  way  that  I can.” 

“For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard,”  Lockhart  commented  at  the  time  of  his  appointment. 
“In  fact,  millions  of  people  have  been  introduced  to  the  splendor  of  live  orchestral  per- 
formance through  the  concerts  that  Arthur  Fiedler  and  John  Williams  have  given.  I 
think  that  makes  the  Boston  Pops  an  invaluable  resource.  It  was  always  my  dream — 

I believe  it’s  every  conductor’s  dream — to  work  with  this  ensemble.” 


Leadership 

Banking. 


Boston  Private  Bank  & Trust  Company  is  a 
leader  in  offering  uncompromising  private 
banking  and  investment  services  to  discerning 
individuals.  Highly  attentive  service,  expert 
counsel,  and  enduring  client  relationships  are 
hallmarks  of  our  banking  philosophy. 

With  a focus  on  providing  an  exceptional  level 
of  very  personal  and  responsive  service,  we 
offer  a full  range  of  financial  products  to  meet 
your  banking  and  investment  needs.  We  pro- 
vide investment  management,  residential  mort- 
gage, commercial  lending,  and  deposit  manage- 
ment services. 


For  more  information  we  invite  you  to  call 
Mark  D.  Thompson,  (617)  556-4210. 


Boston  Private  Bank 
M Trust  Company 

Ten  Post  Office  Square  • Boston,  M A 02109 
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An  Interview  with 
Keith  Lockhart 


Q:  You  must  have  had  a moment  when  it  sank  in  that 
the  Boston  Pops  Orchestra  was  looking  you  over.  What 
were  your  thoughts? 

KL:  That’s  the  moment  when  your  heart  leaps  to  your 
throat. 

I already  had  conducted  the  Boston  Pops  Esplanade 
Orchestra,  in  June  1993.  At  that  time,  the  people  at  the  Boston 
Symphony  were  still  making  very  few  allusions  to  a search  for  a conductor  for 
the  Boston  Pops  Orchestra.  When  they  brought  me  back  in  September  1993  for  a special 
concert,  I got  the  feeling  a little  more  intensely  that  I was  under  the  microscope.  Then,  in 
May  1994,  I was  invited  into  Symphony  Hall  to  do  two  different  sets  of  concerts  during 
the  Boston  Pops  season.  By  that  time,  the  Symphony’s  Managing  Director,  Kenneth 
Haas,  had  been  candid  enough  to  say  there  was  some  interest  in  me  as  a more  perma- 
nent fixture.  That’s  when  the  magnitude  of  it  really  hit  me. 

For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard.  Evening  at  Pops  on  PBS  gave  me  some  of  my  first  expe- 
riences with  orchestral  music.  It  was  always  my  dream — it’s  every  conductor’s  dream — 
to  work  with  that  ensemble. 


Q:  Take  us  back  to  May  1994.  How  did  it  feel  when  you  first  took  the  podium  with 
the  Boston  Pops? 

KL:  Boston  has  the  reputation  of  being  very  demanding.  The  orchestra  expects  you  to 
do  what  is  needed  immediately  and  not  waste  anybody’s  time;  so  I couldn’t  help  being  a 
little  apprehensive. 

But  in  fact,  I found  the  situation  delightful.  The  response  is  incredible — it’s  one  of  the 
quickest  orchestras  I’ve  ever  conducted.  Everybody  jumps  immediately  into  the  fray, 
putting  on  an  amazing  display  of  ensemble  competence.  I felt  immediately  at  home. 

Q:  And  how  did  you  feel  when  you  finally  had  your  interview  with  Seiji  Ozawa,  in 
October  1994? 


KL:  Again,  I went  into  the  situation  with  just  a little  apprehension,  because  I had  never 
before  had  the  pleasure  of  meeting  him.  I found  him  to  be  incredibly  warm  and  gen- 
erous. He  put  me  at  ease,  and  the  conversation  flowed.  We  talked  about  how  he  viewed 
the  Pops  under  the  larger  umbrella  of  the  Boston  Symphony,  and  how  I might  fit  in; 
and  we  seemed  to  achieve  an  instantaneous  level  of  comfort. 

Q:  To  take  up  the  question  that  Seiji  Ozawa  raised — how  do  you  think  the  Pops  con- 
certs fit  in  with  the  Boston  Symphony’s  programming  in  general? 

KL:  First  of  all,  I have  to  say  that  I don’t  really  consider  myself  to  be  a Pops  conductor. 

I think  of  myself  as  a conductor,  who  happens  to  enjoy  performing  a wide  spectrum  of 
music.  For  me,  a Pops  concert  is  a medium  to  reach  out  to  an  entirely  different  audi- 
ence from  our  traditional  symphonic  audience,  to  broaden  in  a big  way  the  range  of 
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for  their  sponsorship  of 
the  1995  season  of 
“Evening  at  Pops”  on  PBS. 

Bravo  and  Thanks! 


“Evening  at  Pops”  airs  on  WGBH-TV  Channel  2 in  Boston 
Monday  evenings  at  8pm  from  July  3 through  August  28.* 

*Check  local  listings. 


people  who  find  the  orchestra  in  their  community  to  be  an  important  cultural  asset.  In 
the  case  of  the  Boston  Pops,  millions  of  people  have  been  introduced  to  the  splendor  of 
live  orchestral  performance  through  the  concerts  that  Arthur  Fiedler  and  John  Williams 
have  given.  I think  that  makes  the  Boston  Pops  an  invaluable  resource. 

Q:  In  that  context,  what  plans  do  you  have  for  the  future  of  the  Boston  Pops? 

KL:  I can  mention  two  agendas,  which  are  related.  One  is  to  diversify  the  range  of  of- 
ferings the  Boston  Pops  presents  to  the  musical  public  in  Boston.  The  other  is  to  bring 
in  a younger  and  more  diverse  audience — which  is  of  course  what  every  symphony  or- 
chestra wants  to  do. 


Q:  Let’s  take  the  agendas  in  order.  Flow  would  you  diversify  the  programming? 

KL:  The  concert  format  that  Arthur  Fiedler  established,  the  standard  “Evening  at 
Pops,”  is  a wonderful  thing,  and  it  has  served  its  purpose  very,  very  well  for  some  65 
years.  But  that’s  not  the  only  kind  of  concert  experience  and  it’s  not  the  only  kind  of 
repertoire  that  the  Boston  Pops  Orchestra  can  perform. 

We  might  also  consider  the  possibility  of  mixed-media  concerts,  if  you  will.  We 
might  present  some  other  artists  side-by-side  with  the  Pops,  in  a “Lollapalooza”  ap- 
proach. That  way,  we  could  show  that  these  types  of  music  can  not  only  co-exist  peace- 
fully but  build  off  each  other. 

Q:  Obviously,  this  sort  of  programming  would  serve  your  second  agenda,  of  broad- 
ening the  audience. 


KL:  I think  we  do  need  to  be  inventive  in  thinking  about  different  types  of  concerts, 
and  even  different  venues,  in  looking  for  a younger  audience.  In  a way,  this  has  always 
been  an  entertainment  that  people  have  come  to  gradually.  But  it’s  also  important  to 
make  sure  that  my  generation,  ten  years  from  now,  has  begun  to  see  the  Pops  as  an  at- 
tractive choice  of  entertainment.  Part  of  the  problem  is  that  we  tend  to  be 
interested  in  short-term  results.  We  want  to  get  an  audience  into  the  hall 
now,  when  we’d  do  better  to  plant  seeds  for  future  growth. 

Q:  What  might  be  a longer-term  strategy  for  audience  development? 

KL:  I have  done  a lot  of  educational  concerts  and  family  concerts. 

For  better  or  worse,  I’ve  developed  some  ideas  of  what’s  most  effec- 
tive and  what  the  purpose  should  be.  And  I’m  convinced  that  the 
most  important  educational  goal  of  these  concerts  is  for  the  kids  to 
have  a wonderful  time  and  want  to  come  back  for  more.  In  my 
experience,  one  of  the  best  ways  to  capture  an  adult  audience  is 
to  capture  their  children.  If  you  can  create  a high-quality  enter- 
tainment that  looks  at  classical  music  in  a way  that  delights  the 
kids,  that  creates  a generation  that  is  acclimated  to  classical 
music  and  is  excited  by  it,  then  you  bring  the  parents  along  with 
them.  That’s  why  I so  much  look  forward  to  conducting 
Youth  Concerts  for  the  Boston  Symphony. 
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Q:  From  the  perspective  of  Pops  concerts,  though,  isn’t  a lack  of  exposure  to  orchestral 
music  only  part  of  the  problem?  It  also  seems  that  popular  music  today  is  much  fur- 
ther away  from  classical  music  than  it  was  when  Arthur  Fiedler  was  a young  man. 

KL:  Popular  music  at  the  turn  of  the  century — or  even  in  the  1930s,  when  Arthur 
Fiedler  took  over  the  Boston  Pops  Orchestra — was  what  today  we  would  call  light  clas- 
sical music.  The  basic  sounds,  the  building  blocks  of  popular  music,  were  still  based  on 
the  symphony  orchestra.  In  the  1960s,  with  the  triumph  of  rock  ‘n’  roll,  the  basic 
sound  of  popular  music  and  the  basic  material  from  which  it’s  built  moved  away  from 
what  you  would  hear  in  an  orchestra  concert. 

I think  it’s  important  for  us  not  to  try  to  be  something  that  we’re  not.  But  there’s  a 
lot  that  we  can  do.  Today,  we’re  seeing  a real  divergence  in  taste  in  popular  music. 

Look  at  the  current  work  of  Natalie  Cole,  who’s  gone  back  to  her  father’s  music;  look 
at  the  resurgence  of  interest  in  swing  and  the  great  songs  of  the  1920s  and  ’30s,  with 
Manhattan  Transfer,  Harry  Connick,  Jr.,  and  Michael  Feinstein.  A lot  of  new  listeners 
are  coming  to  that  sort  of  music,  which  is  a great  advantage  for  us. 

Q:  Apart  from  keeping  up  with  the  changes  that  are  happening  in  popular  music,  what 
are  the  challenges  ahead  for  the  Boston  Pops? 

KL:  The  problem  that  all  music  and  all  musicians  face  is  that  we  live  in  a highly  visual 
age.  We  receive  most  of  our  education  now  through  visual  rather  than  aural  sensations. 
When  I’ve  conducted  educational  concerts,  I’ve  found  it  very,  very  helpful  to  make  judi- 
cious use  of  visual  images  to  bring  the  audience  closer  to  the  music.  Of  course  you 
don’t  want  to  create  images  that  will  overshadow  what  you’re  trying  to  get  out,  which 
is  the  music.  But  you  can  still  tie  the  music  into  some  part  of  the  audience’s  experi- 
ence— because  for  many  of  the  children,  and  for  their  parents  as  well,  classical  music  is 
a foreign  language,  which  means  they  don’t  come  to  the  concert  well  prepared  to  listen 
and  let  their  imaginations  go  to  work.  One  of  the  things  I bring  to  the  mix  is  showing 
that  music  at  all  of  its  levels  is  entertaining.  We  would  do  well  to  remember  that  we  are 
an  entertainment  industry,  and  that  our  job  is  to  make  the  audience  enjoy  what  we  do, 
or  be  moved  by  it,  or  be  touched  in  some  visceral  way.  Then  we’ll  be  on  the  road  to 
maintaining  future  audiences. 

Q:  We’ve  spoken  a lot  about  your  plans  for  the  future;  but  at  the  same  time,  you’re 
about  to  assume  responsibility  for  an  institution  that’s  110  years  old,  based  in  a city 
with  a reputation  for  being  rather  conservative.  Do  you  think  your  approach  might 
shake  people  up  a little  too  much? 

KL:  The  one  thing  in  all  this  that  I take  very  seriously  is  the  music.  Boston  has  a won- 
derful tradition  of  music-making  at  a very  high  level.  Everything  I do,  I hope,  will  go 
toward  furthering  that  tradition. 

Certainly  Boston  has  a conservative  reputation;  but  so  does  Cincinnati.  So  the  answer 

is,  people  in  every  city  want  to  enjoy  music  and  are  willing  to  allow  themselves  to  enjoy 

it,  so  long  as  we  treat  the  music  with  respect.  I believe  our  audience  in  Symphony  Hall 
will  respond  to  that  approach  to  music-making,  combined,  I hope,  with  a continuation  of 
the  very  high  level  of  performance  that  this  organization  has  maintained  over  the  years. 


Miro  Vintoniv 


Q:  Part  of  the  sense  of  continuity  will  come  from  the  ongoing  presence  of  John 
Williams  as  Laureate  Conductor  of  the  Boston  Pops  Orchestra.  What  are  your  thoughts 
about  working  with  him? 

KL:  I first  had  the  opportunity  to  meet  John  in  May  1994,  when  I came  up  to  do  the 
concerts,  and  found  him  to  be  the  most  gracious  and  charming  of  human  beings. 

Besides  that,  he  is  an  absolutely  amazing  talent — possibly  the  most  famous  composer  in 
the  world  today.  When  you  consider  the  range  of  music  he  has  produced  over  just  the 
last  few  years,  from  Star  Wars  to  Schindler’s  List  to  his  symphonic  compositions,  you 
realize  that  he  brings  something  to  the  Pops  that  no  one  else  could  bring — a worldwide 
reputation  as  a composer  and  an  American  musical  treasure.  I am  honored  that  he  will 
continue  to  work  with  the  orchestra,  and  I hope  that  he  will  be  a presence  here  for  a 
very  long  time  to  come. 

Q:  Are  you  impatient  to  get  to  work? 

KL:  Definitely.  That’s  one  of  the  reasons  I’m  so  relieved  that  the  appointment  has  been 
announced.  Now  we  can  begin  in  earnest. 


John  Williams  and  Keith  Lockhart  at  “ Salute  to  Symphony”  1995 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 


First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Diane  Pettipaw 
Anita  Brooker 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 

Second  Violins 
Brynn  Albanese 
Clayton  Hoener 
Susan  Shipley 
William  Waterhouse 
Colin  Davis 
Pattison  Story 
Harris  Shilakowsky 
Kay  Knudsen 
Dorothy  Han 
Julie  Leven 
Kelly  Barr 
Priscilla  Hallberg 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
John  Salkowski 
James  Freeman 
Prentice  Pilot 
Gregory  Koeller 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 
Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 
Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Richard  Greenfield 
Thomas  Haunton 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Douglas  Wright 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Tuesday  evening,  June  20,  1995,  at  8:00 


ROBERT  BERNHARDT  conducting 
WILD  WEST  NIGHT 

The  Cowboys  Overture 

Excerpts  from  Rodeo 

Buckaroo  Holiday — Saturday  Night  Waltz — 

Hoe  Down 

INTERMISSION 

Theme  from  Big  Country  Moross 

Old  American  Songs  Copland 

The  Boatmen’s  Dance 
The  Dodger 
At  the  River 
Simple  Gifts 
I Bought  Me  a Cat 
DANIEL  NARDUCCI,  baritone 


On  the  Trail,  from  Grand  Canyon  Suite 

Grofe 

INTERMISSION 

Theme  from  Silverado 

Broughton 

TV  Themes 

Theme  from  Bonanza 

Livingston 

Theme  from  Dallas 

Immel 

Rawhide 

Tiomkin 

MR.  NARDUCCI 

From  Hollywood 

Theme  from  High  Noon 

Tiomkin 

They  Call  the  Wind  Maria,  from  Paint  Your  Wagon 

Lerner/Loewe 

MR.  NARDUCCI 

Theme  from  The  Magnificent  Seven 

E.  Bernstein 

Home  on  the  Range 

Trad. 

Williams 

Copland 


Boston  Pops  environment  hy  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Cape  Cod  Conservatory;  NYNEX  Yellow  Pages;  Union  College;  Quidnessett  Bap- 
tist Church;  Bill  Sutherland  Group;  Boston  Postal  Office;  1000  Southern  Artery  Senior  Citizen  Center; 
Management  Consulting  & Research. 


$ 


Week  7 


Great  performance  is 
what  really  counts. 

Bravo, 

Boston  Symphony 
Orchestra. 


PaiiuWfebber 

We  invest  in  relationships? 

265  Franklin  Street,  Boston,  MA  02110 

© 1993  PaineWebber  Incorporated.  Member  SIPC 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Wednesday  evening,  June  21,  1995,  at  8:00 


ROBERT  BERNHARDT  conducting 
WILD  WEST  NIGHT 
SPONSORED  BY  PAINEWEBBER 


The  Cowboys  Overture 

Williams 

Excerpts  from  Rodeo 

Buckaroo  Holiday — Saturday  Night  Waltz — 
Hoe  Down 

INTERMISSION 

Copland 

Theme  from  Big  Country 

Moross 

Old  American  Songs 

The  Boatmen’s  Dance 
The  Dodger 
At  the  River 
Simple  Gifts 
I Bought  Me  a Cat 
DANIEL  NARDUCCI,  baritone 

Copland 

On  the  Trail,  from  Grand  Canyon  Suite 

INTERMISSION 

Grofe 

Theme  from  Silverado 

TV  Themes 

Broughton 

Theme  from  Bonanza 

Livingston 

Theme  from  Dallas 

Immel 

Rawhide 

MR.  NARDUCCI 

From  Hollywood 

Tiomkin 

Theme  from  High  Noon 

Tiomkin 

They  Call  the  Wind  Maria,  from  Paint  Your  Wagon 
MR.  NARDUCCI 

Lerner/Loewe 

Theme  from  The  Magnificent  Seven 

E.  Bernstein 

Home  on  the  Range 

Trad. 

Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Agassiz  Village;  John  Hancock  Mutual  Life  Insurance/FCA;  Boston  Aid  to  the 
Blind;  Aero  Club  of  New  England;  Shields  Health  Care  Group;  McCarthy  Middle  School;  Bingham  Dana 
& Gould;  Community  Services  of  Hamilton/Wenham;  Tamura  Corporation  of  America. 


Week  7 


Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  1 10  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  this  great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1996, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  an 
invitation  to  the  Annual 
Friends’  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO’s  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition 
in  the  1996  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1995  HOLIDAY 
POPS  CONCERTS'.  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
new  Pops  Conductor  Keith 
Lockhart. 

Contribute  $1,500  and  also 
receive  two  table  seats  to 
the  1995  New  Year’s  Gala 
or  the  1996  Opening  Night 
at  Pops.  We’ll  include 
a bottle  of  champagne  plus 
an  invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  “The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of 
the  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the  i 

Boston  Pops  Fund. 

Name Phone 

Address 

i City State Zip i 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

I Boston  Symphony  Orchestra,  Symphony  Hall,  Boston.  MA  021 15.  i 

For  information,  call  (617)  638-9251. 

I I 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Thursday  evening,  June  22,  1995,  at  8:00 


Liberty  Fanfare  Williams 

Three  dance  episodes  from  On  the  Town  Bernstein 

The  Great  Lover — Lonely  Town:  Pas  de  Deux — 

Times  Square:  1944 

El  Salon  Mexico  Copland 

INTERMISSION 


Hungarian  Dance  No.  5 in  G minor 


Brahms 


Introduction  and  Rondo  capriccioso 

Zigeunerweisen 

SCOTT  ST.  JOHN,  violin 


Saint-Saens 

Sarasate 


INTERMISSION 

New  York,  New  York  Kander/Ebb-Byers 

Gotta  Dance — A Tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance — Papa,  Won’t  You  Dance  with  Me — 

New  York,  New  York — Tonight  Quintet — Comedy  Tonight — 

Small  World — Rose’s  Turn — Sunrise,  Sunset — I’m  Flying 

No  One  Is  Alone,  from  Into  the  Woods  Sondheim-Morley 

All  Aboard  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey — Chattanooga  Choo  Choo — 

Casey  Jones — Tuxedo  Junction — Alabamy  Bound — 

Night  Train — Take  the  ‘A’  Train — On  the  Atchinson, 

Topeka  and  the  Santa  Fe — Wabash  Cannon  Ball — 

Orange  Blossom  Special 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  National  Multiple  Sclerosis,  Mass.  Chapter;  Garber  Travel;  Babson  College;  The 
Boston  Company;  The  Theresians;  Choate,  Hall  & Stewart;  Cambridge  Savings  Bank  Presidential 
Group;  Weymouth  Rotary  Club;  St.  Bridget’s  Parish,  Abington;  First  Church  in  Weymouth;  Saint  John’s 
Parish;  NCEA/WJST  Summer  Institute;  Upward  Bound  Program;  Kennedy  School  of  Government. 


Week  7 


Miro  Vintoniv 


For  over  100  years,  Simplex  has  been  dedicated  to  providing  the 
world's  finest  time  management  and  life  safety  systems.  We  are 
proud  to  support  the  Boston  Pops  for  their  unwavering  dedication 
to  creative  excellence.  And  we  are  honored  to  be  the  choice  for  fire 
and  security  protection  of  historic  Symphony  Hall. 


SSimplex 


SIMPLEX  And 


The  Boston  POPS 


Noted  For  Excellence 


FIRE  DETECTION  • SECURITY  • COMMUNICATIONS  • TIME  MANAGEMENT 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Friday  evening,  June  23,  1995,  at  8:00 


Liberty  Fanfare 


Williams 


Three  dance  episodes  from  On  the  Town  Bernstein 

The  Great  Lover — Lonely  Town:  Pas  de  Deux — 

Times  Square:  1944 

El  Salon  Mexico  Copland 

INTERMISSION 


Hungarian  Dance  No.  5 in  G minor 


Brahms 


Introduction  and  Rondo  capriccioso 

Zigeunerweisen 

SCOTT  ST.  JOHN,  violin 


Saint-Saens 

Sarasate 


INTERMISSION 

New  York,  New  York  Kander/Ebb-Byers 

Gotta  Dance — A Tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance — Papa,  Won’t  You  Dance  with  Me — 

New  York,  New  York — Tonight  Quintet — Comedy  Tonight — 

Small  World — Rose’s  Turn — Sunrise,  Sunset — I’m  Flying 

The  Stars  and  Stripes  Forever  Sousa 

Paul  Young  conducting 

Mr.  Young’s  appearance  is  the  result  of  a gift  to  the 
1995  “Salute  to  Symphony.” 

All  Aboard  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey — Chattanooga  Choo  Choo — 

Casey  Jones — Tuxedo  Junction — Alabamy  Bound — 

Night  Train — Take  the  ‘A’  Train — On  the  Atchinson, 

Topeka  and  the  Santa  Fe — Wabash  Cannon  Ball — 

Orange  Blossom  Special 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Cardinal  Spellman  High  School;  Wentworth  Alumni  Association;  Quincy  Cultural 
Alliance;  Price  Waterhouse;  Greater  Boston  Business  Council;  Gettysburg  College  Alumni;  Village  Social 
Club,  Vinnin  Square;  Country  Squire  Tours;  Fullington  Bus  Company;  St.  Mary’s  Church,  Randolph; 
Brandeis  Summer  Odyssey  Program. 


Week  7 


Would  you  hire  yourself 
to  manage  your 
own  portfolio? 


While  you’ve  been  able  to  build  a nice  portfolio  over  the 
years,  you’ve  never  had  enough  time  to  manage  it.  You  could 
go  directly  to  the  money-management  superstars.  But  the 
minimum  investment  exceeds  the  reach  of  most  investors. 

Fortunately,  we’ve  pioneered  a way  to  put  even 
a $100,000  portfolio  into  the  same  professional  hands.  You 
simply  sit  down  with  me  and  outline  your  goals  and 
objectives.  Then  we’ll  help  find  the  best  investment 
manager  or  managers  for  you.  These  managers  are  all  inde- 
pendent, not  affiliated  with  any  brokerage  firm.  You  pay  just 
one  annual  fee  based  on  the  size  of  your  portfolio. 

Once  you’ve  opened  your 
account,  relax  and  think  about 
where  you  want  to  be  in  the 
future.  We  will  monitor  your 
portfolio  to  help  make  sure  your 
goals  and  objectives  are  being 
met.  If  you  have  a portfolio  of 
$100,000  or  more,  call  today  for 
more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 

Senior  Investment  Management  Consultant 

Smith  Barney 

We  make  money  the  old-fashioned  way.  We  earn  it.5" 

© 1995  Smith  Barney  Inc.  Member  SIPC  AMember of  TravelersGroup) 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Saturday  evening,  June  24,  1995,  at  8:00 


SWING  NIGHT 

RON  DELLA  CHIESA,  host 


St.  Louis  Blues  March 


Back  Bay  Shuffle 
Frenesi 


Little  Brown  Jug 
Tuxedo  Junction 
Moonlight  Serenade 
In  the  Mood 


Opus  One 
Marie 
Green  Eyes 
Song  of  India 


Handy/  Miller-Hayman 


The  Magic  of  Artie  Shaw 


A Tribute  to  Glenn  Miller 


May 

Domingez-May 


Eastburn-Nestico 
Hawkins-Hayman 
Miller-Hayman 
Garland /Miller-Hayman 

INTERMISSION 


A Salute  to  the  Dorsey  Brothers 

Dorsey-Wilcox 

Berlin-Morley 

Menendez/Utrera-Mishkin 

Rimsky-Korsakov-Sebesky 


A Bow  to  Royalty — The  Duke  and  the  Count 


Satin  Doll 

One  O’Clock  Jump 


Boogie  Woogie  Bugle  Boy 


Chicago 

Strangers  in  the  Night 
Mack  the  Knife 


Don’t  Be  That  Way 
Stompin’  at  the  Savoy 
Sing,  Sing,  Sing 


INTERMISSION 


Ellington-Hayman 

Basie-Nestico 


Raye/Price-Hayman 

Swingin’  with  Frank  Sinatra 

Fisher-Nestico 
Kaempfert/ Snyder/  Singleton-Morley 

Weill-Mason 

The  Best  of  Benny  Goodman 

Goodman/Sampson-May 

Goodman/Sampson-Osser 

Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  USJB/Catholic  Family  Life  Insurance;  Brain  Tumor  Society;  Northeastern  Univ. 
/Barnett  Institute;  UNH  Alumni  Club  of  Boston;  Striar  J.C.C  ./Fireman  Campus;  TSL,  Inc.  Lexington 
Chapter;  Metropolitan  Credit  Union;  TLC  Tours;  Camara  Tours;  Hunt  Valley  Tours;  State  Street  Bank 
and  Trust  Company;  Tourco;  Groups  Inc.;  A. A. A.  Group  Tours;  IBM  Quarter  Century  Club;  Arts 
Unlimited;  Welcome  Tours;  Boston  Ski  and  Sports  Club;  Braintree  Park  Department;  Big  Daddy  Tours. 

Week  7 


MEMORIES  SING-ALONG 


arranged  by  Richard  Hay  man 


MEMORIES 

by  Gus  Kahn  and  E.  Van  Alstyne 
Memories,  memories,  dreams  of  love  so  true, 
O’er  the  sea  of  memory  I’m  drifting  back  to  you; 
Childhood  days,  wildwood  days 
Among  the  birds  and  bees — 

You  left  me  alone,  but  still  you’re  my  own 
In  my  beautiful  memories. 

SCHOOL  DAYS 

by  Gus  Edwards  and  Will  Cobb 

School  days,  school  days, 

Dear  old  golden  rule  days. 

Readin’  an’  writin’  an’  ’rithmetic 
Taught  to  the  tune  of  a hick’ry  stick. 

You  were  my  queen  in  calico, 

I was  your  bashful  barefoot  beau; 

And  you  wrote  on  my  slate  I love  you  so, 

When  we  were  a couple  of  kids. 

I’M  LOOKING  OVER  A FOUR-LEAF  CLOVER 
by  Mort  Dixon  and  Harry  Woods 
I’m  looking  over  a four-leaf  clover 
That  I overlooked  before. 

One  leaf  is  sunshine,  the  second  is  rain, 

Third  is  the  roses  that  grow  in  the  lane. 

No  need  explaining  the  one  remaining 
Is  somebody  I adore. 

I’m  looking  over  a four-leaf  clover 
That  I overlooked  before. 

All  rights  reserved. 

Used  by  permission  of  Warner  Brothers  Music. 
ROW,  ROW,  ROW 

by  Jimmie  Monaco  and  William  Jerome 
Row,  row,  row, 

Way  up  the  river  he  would 
Row,  row,  row. 

A hug  he’d  give  her 

Then  he’d  kiss  her  now  and  then, 

She  would  tell  him  when, 

He’d  fool  around  and  fool  around 
And  then  they’d  kiss  again. 

And  then  he’d  row,  row,  row, 

A little  further  he  would  row.  Oh,  oh,  oh,  oh. 
Then  he’d  drop  both  his  oars,  take  a few  more 
encores 

And  then  he’d  row,  row,  row. 

I WANT  A GIRL 

by  Harry  Von  Tilzer  and  William  Dillon 
I want  a girl  just  like  the  girl  that  married  dear 
old  dad — 

She  was  a pearl  and  the  only  girl  that  daddy 
ever  had — 

A good  old-fashioned  girl  with  heart  so  true 
One  who  loves  nobody  else  but  you — 

I want  a girl  just  like  the  girl  that  married  dear 
old  dad. 

ALWAYS 

by  Irving  Berlin 

I’ll  be  loving  you — Always 

With  a love  that’s  true — Always. 

When  the  things  you’ve  planned 
Need  a helping  hand 


I will  understand — Always,  always. 

Days  may  not  be  fair — Always, 

That’s  when  I’ll  be  there — Always. 

Not  for  just  an  hour, 

Not  for  just  a day, 

Not  for  just  a year  but — Always. 

Copyright  ©1925  by  Irving  Berlin;  copyright  renewed 
1952  by  Irving  Berlin.  Reprinted  by  permission  of 
Irving  Berlin  Music  Corporation. 

A PRETTY  GIRL 
by  Irving  Berlin 
A pretty  girl  is  like  a melody 
That  haunts  you  night  and  day. 

Just  like  the  strain  of  a haunting  refrain, 

She’ll  start  upon  a marathon 
And  run  around  your  brain. 

You  can’t  escape,  she’s  in  your  memory 
By  morning,  night,  and  noon — 

She  will  leave  you  and  then 
Come  back  again, 

A pretty  girl  is  just  like  a pretty  tune. 

Copyright  ©1919  by  Irving  Berlin;  copyright  renewed 
1946  by  Irving  Berlin.  Reprinted  by  permission  of 
Irving  Berlin  Music  Corporation. 

IF  YOU  KNEW  SUZY 
by  Buddy  deSylva  and  Joseph  Meyer 
If  you  knew  Suzy,  like  I know  Suzy 
Oh!  oh!  oh!  what  a girl. 

There’s  none  so  classy  as  this  fair  lassie, 

Oh!  oh!  holy  Moses,  what  a chassis. 

We  went  riding,  she  didn’t  balk, 

Back  from  Yonkers  I’m  the  one  that  had  to 
walk! 

If  you  knew  Suzy,  like  I know  Suzy 
Oh!  oh!  what  a girl. 

DEEP  IN  THE  HEART  OF  TEXAS 
by  Don  Swander  and  June  Hershey 
The  stars  at  night  are  big  and  bright 
Deep  in  the  heart  of  Texas, 

The  prairie  sky  is  wide  and  high 
Deep  in  the  heart  of  Texas, 

The  sage  in  bloom  is  like  perfume 
Deep  in  the  heart  of  Texas, 

Reminds  me  of  the  one  I love 
Deep  in  the  heart  of  Texas. 

Copyright  © 1941  by  Melody  Lane  Publishing  Inc. 
Copyright  renewed.  International  copyright  secured. 
Printed  in  the  USA.  All  rights  reserved,  including  the 
right  of  public  performance  for  profit.  Used  by  permis- 
sion. 

GOD  BLESS  AMERICA 
by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 

Through  the  night  with  the  light  from  above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet  home. 

God  bless  America,  my  home  sweet  home. 
Copyright  ©1938,  1939  by  Irving  Berlin. 

Copyright  assigned  to  Gene  Tunney,  A.L.  Berman, 
and  Ralph  J.  Bunche  as  trustees,  God  Bless  America 
Fund.  All  rights  reserved. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Sunday  evening,  June  25,  1995,  at  7:30 


HARRY  ELLIS  DICKSON  conducting 
OLD  TIMERS’  NIGHT 

Entrance  of  the  Gladiators  Lucik 

Overture  to  The  Barber  of  Seville  Rossini 

Artist's  Life  Waltzes,  Op.  318  Strauss 

Suite  from  Carmen  Bizet 

Prelude — Aragonaise — Intermezzo — Les  Toreadors 

INTERMISSION 

Overture  to  Die  Fledermaus  Strauss 


Remembering  Leroy  Anderson 

Jazz  Pizzicato 

Jazz  Legato 

Trumpeter’s  Lullaby 

Bruce  Hall,  solo  trumpet 

Bugler’s  Holiday 

Sabre  Dance  from  Gayne  Khachaturian 

INTERMISSION 

Hey  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — Mary’s  a Grand 
Old  Name — Nellie  Kelly,  I Love  You — You’re  a Grand 
Old  Llag — You  Remind  Me  of  My  Mother — Harrigan — 

Yankee  Doodle  Dandy 

In  the  Mood  Garland/Miller-Hayman 

Memories  Sing-Along  arr.  Hayman 

Memories — School  Days — I’m  Looking  Over  a Lour-Leaf 
Clover — Row,  Row,  Row — I Want  a Girl — Always — 

A Pretty  Girl — If  You  Knew  Suzy — Deep  in  the  Heart 
of  Texas — God  Bless  America 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Loundation  of  Portland,  Oregon. 

Among  Those  Present:  N.E.  Amer.  Assoc.,  Ben-Gurion  University;  Knights  of  Columbus,  Mass.  Council; 
Operation  A.B.L.E.;  Laconia  Savings  Bank;  Old  South  Union  Church/Fellowship  Com.;  St.  Matthias 
Parish;  YMCA  Men  and  Women’s  Retirement  Club;  Plymouth  Senior  Tours;  Exeter  Parks  & Recreation 
Department;  Beacon  Tours,  Inc.;  Groups  Inc.;  Millis  Golden  Lions;  Agudas  Achim  Synagogue;  Stigmatine 
Fathers;  Harvard  University-Outings  & Innings. 
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Presenting 


With  soft,  flexible  microfins  for  the  closest  shave  ever. 


Gillette  offers  you  SensorExcel ,™ 
the  next  revolution  in  shaving 
closeness. 

We  started  with  Sensor's 
-mounted  twin  blades  that 


can  shave  you  closer ; with 
more  comfort. 

SensorExcel's  responsive 
Flexgrip ™ handle  and  unique 

: l pivoting  action  give  you 

superior  maneuverability  and  control. 

The  result  is  the  closest  most  comfort- 
able shave  you've  ever  experienced. 

Get  Gillette  SensorExcel.  And  get  closer 
than  ever  before. 


r-',  spring- 

adjust  to  your  face. 

Then  we  developed  a remarkable  innova- 
tion called  microfins  and  placed  them  ahead 
of  the  blades.  These  soft  flexible  fins  gently 
stretch  your  skin , causing  your  beard 
to  spring  upward  so  the  blades  , 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded  the 
introduction  of  important  new  works  to  the  Boston  Pops  repertory  since  1986. 
These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores*  and  medleys,  such  as  this  year’s 
arrangements  of  John  Williams’s  “Sound  the  Bells”  and  Jerome  Kern’s  “I’m  Old- 
Fashioned”  and  “All  the  Things  You  Are.”  An  interest  in  new  and  inspiring  mu- 
sical ideas  has  been  a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The 
Pops  is  grateful  to  the  Chiles  Foundation  for  its  generous  assistance,  which  is 
helping  to  sustain  this  tradition. 


THE  COWBOYS  OVERTURE 

John  Williams  (b.1932) 

Almost  every  important  twentieth-century  composer  has  at  some  time  written  music 
for  films;  many  of  these  scores  were  later  transformed  into  concert  works.  Prokofiev’s 
cantata  Alexander  Nevsky,  Copland’s  The  Red  Pony,  and  Walton’s  Shakespeare 
Suite  are  but  three  examples  of  concert  works  that  began  life  as  soundtracks.  John 
Williams  composed  his  Cowboys  Overture  for  the  Boston  Pops  Orchestra;  it  received 
its  world  premiere  on  January  22,  1980,  in  the  concert  that  introduced  Mr.  Williams  as 
the  heir  to  Arthur  Fiedler  as  Conductor  of  the  Boston  Pops  Orchestra.  The  overture  is 
built  entirely  on  themes  from  The  Cowboys  (a  1972  movie  starring  John  Wayne),  con- 
verted into  a vigorous  concert  piece  that  readily  evokes  images  of  the  wide  open  spaces 
and  the  active  men  who  work  there. 

RODEO 

Aaron  Copland  (1900-90) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed  the 
work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The  plot  of 
the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts — eventually  suc- 
cessful— to  attract  the  attention  of  the  head  wrangler.  Copland’s  score  quotes  actual 
cowboy  songs,  treating  the  situations  with  warm  good  humor. 

SELECTIONS  from  OLD  AMERICAN  SONGS 
Aaron  Copland 

One  of  the  ways  in  which  Copland  sought  to  create  a music  that  was  recognizably 
“American”  to  the  average  listener  was  to  investigate  the  wealth  of  folk  music  pro- 
duced in  this  country.  There  is  a certain  irony  here,  in  that  an  urban  composer,  trained 
in  Europe  and  a longtime  resident  of  New  York,  should  choose  to  set  many  songs  that 
he  had  surely  never  heard  in  their  original  “folk”  context.  Yet  the  musical  language 
that  he  had  evolved  in  composing  his  popular  ballets  was  so  appropriate  that  his 
Old  American  Songs  were  quickly  recognized  as  masterful  artistic  interpretations  of 
American  folk  material  (much  like  the  work  that  Vaughan  Williams,  Holst,  and  later 
Britten  accomplished  with  their  own  folksong  traditions  in  England).  The  two  sets  of 


Old  American  Songs , each  consisting  of  five  songs,  were  composed  in  1950  and  1952. 
The  songs  range  from  folk  ballads,  lullabies,  revivalist  hymns,  and  numbers  from  the 
popular  theater.  Copland  found  the  original  music,  in  most  cases,  in  the  extraordinary 
Harris  Collection  at  Brown  University. 

“The  Boatmen’s  Dance”  is  a minstrel  show  tune  that  was  published  in  Boston  in 
1843  by  Daniel  D.  Emmett  (best-known  as  the  composer  of  “Dixie”),  one  of  the  foun- 
ders of  the  minstrel  show  tradition.  “The  Little  Horses”  was  a children’s  lullaby  origi- 
nating in  the  Southern  states.  “The  Dodger”  is  a song  of  political  satire  apparently 
performed  during  the  1884  presidential  race  between  Grover  Cleveland  and  James 
Blaine.  “At  the  River”  is  a well-known  hymn  tune,  with  words  and  melody  created  by 
the  Rev.  Robert  Lowry  in  1865.  “Simple  Gifts”  is  a Shaker  hymn  tune  from  the  period 
1837-47;  it  has  become  the  best-known  of  all  such  tunes  from  Copland’s  use  of  it  in 
Appalachian  Spring.  “I  Bought  Me  a Cat”  is  a children’s  nonsense  song  that  Copland 
learned  from  Lynn  Riggs  (whose  play  Green  Grow  the  Lilacs  was  the  basis  for  Rodgers 
and  Hammerstein’s  musical  Oklahoma!),  who  learned  it  as  a child  in  Oklahoma. 
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Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424'7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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LIBERTY  FANFARE 

John  Williams  (h.1932) 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars 
brought  him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fanfares 
for  special  occasions.  When  the  Boston  Pops  was  invited  to  perform  at  the  Fourth  of 
July  ceremony  in  1986,  at  which  the  restored  Statue  of  Liberty  was  unveiled  and  her 
torch  relit,  Mr.  Williams  was  commissioned  to  write  a new  fanfare,  to  be  heard  ’round 
the  world  during  the  concert  televised  as  part  of  the  weekend’s  festivities.  By  their  very 
nature,  fanfares  are  brief  and  affirmative;  they  bring  people  together  for  a few  minutes 
of  celebration  and  remembrance,  lifting  spirits  and  lightening  hearts. 

THREE  DANCE  EPISODES  from  ON  THE  TOWN 

Leonard  Bernstein  (1918-90) 

Leonard  Bernstein’s  first  Broadway  show,  On  the  Town , opened  just  before  the  end  of 
1944.  The  plot  was  based  on  the  scenario  of  his  ballet  Fancy  Free — a light-hearted 
romp  tracing  the  experiences  of  some  sailors  on  leave  for  twenty-four  hours  in 
Manhattan.  Gabey,  Chip,  and  Ozzie  each  has  plans  for  his  first  visit  to  New  York.  But 
when  Gabey  falls  in  love  at  first  sight  with  the  photo  of  a girl  on  a subway  poster, 

“Miss  Turnstiles,”  he  enlists  the  aid  of  his  friends  in  locating  her.  The  songs  and  dances 
capture  equally  the  bustle  and  energy  of  New  York  and  the  loneliness  of  a stranger  in 
the  big  city.  In  On  the  Town  the  hectic  pace  is  wonderfully  captured  in  the  first  of  the 
three  dance  episodes,  depicting  “The  Great  Lover”  searching  for  that  perfect  girl.  One 
of  Bernstein’s  most  beautiful  and  poignant  melodies,  “Lonely  Town,”  underlies  the  pas 
de  deux.  The  lively  depiction  of  Times  Square  that  ends  the  three  dance  episodes  was 
also  the  finale  of  the  show’s  first  act.  In  their  concert  version,  the  dance  episodes  are 
dedicated  to  the  three  women  who  played  the  principal  roles  in  the  original  show:  Sono 
Osato,  Betty  Comden,  and  Nancy  Walker. 

HUNGARIAN  DANCE  NO.  5 

Johannes  Brahms  (1833-97) 

No  “exotic”  music  more  thoroughly  captivated  the  attention  of  European  musicians  in 
the  Classical  and  Romantic  eras  than  the  so-called  “gypsy”  music  of  Hungary.  The 
popularity  of  Hungarian  music  intensified  during  the  nationalistic  political  struggles  of 
the  1840s,  and  it  was  highlighted  by  the  appearance  of  a Hungarian  violinist,  Eduard 
Remenyi,  whose  manner  of  playing  was  influenced  by  the  verve  and  freedom  of  the 
gypsy  violin  style.  In  1852  Remenyi  took  as  his  accompanist  a nineteen-year-old 
pianist  from  Hamburg  named  Johannes  Brahms.  They  toured  successfully  for  some 
time,  and  Brahms  retained  ever  afterwards  a fondness  for  the  Hungarian  musical 
idiom.  In  1869  he  published  his  first  set  of  Hungarian  Dances , arrangements  for  piano 
duet  of  characteristic  Magyar  tunes.  These  instantly  made  him  famous  among  a wide 
audience  at  just  the  time  that  his  German  Requiem  attracted  the  attention  of  connois- 
seurs of  the  most  serious  music.  Eleven  years  later  he  composed  a second  set  of  Hun- 
garian Dances.  The  compositions,  twenty-one  in  all,  show  bold  contrasts  of  mood 
between  the  poignant,  rhythmically  free  tunes  in  slower  tempos  and  the  fiery  dash  of 
the  faster  ones,  a marked  characteristic  of  this  Hungarian  style. 


Notes  continue  on  page  41. 


The  sun  setting  is  no  less 

beautiful. 

than  the  sun  rising. 
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At  Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
,in  between.  We  offer  a loving,  caring  environment  which 
promotes  resident  dignity,  self  respect  and  family  involvement. 
Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 
and  rehabilitative  therapies. 


Life 

GQehters 

of  America 


* These  facilities  do  not  offer 
sub-acute  services 


Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

of  Merrimack  Valley 

of  North  Shore 

of  Auburn 

No.  Billerica  MA 

Lynn  MA 

Auburn  MA 

(508)  667-2166 

(617)  592-9667 

(508)  832-4800 

Evergreen  House 

Life  Care  Center 

Life  Care  Center 

Health  Center 

of  Wilbraham 

of  Raynham 

East  Providence  R 1 

Wilbraham  MA 

Raynham  MA 

(401)  438-3250 

(413)  596-3111 

(508)  821-5700 

Life  Care  Center 

'Littleton  House 

Life  Care  Center 

of  Attleboro 

Nursing  Home 

of  Plymouth 

Attleboro  MA 

Littleton  MA 

Plymouth  MA 

(508)  222-4182 

(508)  486-3512 

(617)  863-1749 

The  Oaks 

New  Bedford  MA 
(508)  998-7807 

Scituate  Ocean  Manor 

Scituate  MA 
(617)545-1370 

Suburban  Manor 
Nursing  Home 

Acton  MA 
(508)  263-9101 


INTRODUCTION  AND  RONDO  CAPRICCIOSO,  Opus  28 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  composed  the  Introduction  and  Rondo  capriccioso  in  1863,  when  he  was 
not  yet  thirty.  It  attained  an  early  and  lasting  success  as  a vehicle  for  violinists.  The 
nineteenth  century  was  filled  with  examples  of  compositions  made  difficult  simply  for 
the  sake  of  difficulty.  A few  of  these  offer,  in  addition,  an  imaginative  sense  of  color 
that  moves  beyond  virtuosity  for  its  own  sake  to  new  expressive  possibilities.  Saint- 
Saens  highlights  the  solo  violin  from  beginning  to  end  in  writing  of  fantastic  virtuosity 
employing  the  idiomatic  Spanish  rhythms  so  beloved  of  French  romantic  composers. 

! 

ZIGEUNERWEISEN,  OPUS  20 

Pablo  De  Sarasate  (1844-1908) 

At  the  beginning  of  the  first  act  finale  of  Emmerich  Kalman’s  wonderful  1924  operetta 
Countess  Maritza , the  hero,  who  seems  to  have  lost  all  possibility  of  gaining  the 
countess’s  love,  cries  out,  “Komm,  Zigan!  Spiel  mir  was  vor!”  (“Come,  gypsies!  Play 
something  for  me!”)  And  sure  enough,  a band  of  gypsy  musicians  obligingly  appears 
to  launch  into  one  of  the  show’s  hit  tunes,  guaranteed  to  drive  away  the  hero’s  despair. 

If  we  could  credit  the  make-believe  world  of  Kalman’s  operettas,  Hungary  was  filled 
with  gypsies  of  the  rarest  musical  talent,  who  could  always  be  counted  on  for  a sweet- 
ly rhythmic  melody,  tinged  with  sadness  at  first,  but  then  turning  paprika-fiery  in  a 
brilliant  burst  of  decoration  and  energy,  so  that  the  listener  could  not  but  forget  his 
cares.  Yet  Kalman  was  only  the  last  of  a long  line  of  composers  who  played  on  the 
image  of  the  musical  gypsy  (the  last  on  the  international  scene,  anyway;  this  music  can 
still  be  heard  at  almost  any  cafe  in  Budapest!).  Strictly  speaking,  there  is  no  interna- 
tional style  of  gypsy  music,  but  in  the  nineteenth  century  the  musical  activity  of  gyp- 
sies in  Hungary  led  everyone  to  equate  “Hungarian  music”  with  “gypsy  music,”  an 
idea  that  was  spread  across  the  musical  world  by  the  Hungarian  rhapsodies  of  Franz 
Liszt,  then  taken  up  by  Brahms  and  other  “serious”  composers  before  becoming  part 
and  parcel  of  the  operetta  from  Johann  Strauss  ( The  Gypsy  Baron ) to  Lehar  and 
Kalman — and  even  to  America  in  Victor  Herbert’s  The  Fortune  Teller,  which  contains 
a number — “Romany  Life” — that  can  match  anything  found  in  the  Viennese  operetta. 

So  “gypsy  music”  was  widespread  and  popular  as  a kind  of  accessible  exoticism. 
And  when  a composer  like  Ravel  created  music  of  the  greatest  flash  and  brilliance  for 
a virtuoso  of  the  highest  caliber  or  a superstar  performer  like  Sarasate  wanted  to  write 
a piece  to  show  off  his  technique,  it  cannot  be  a surprise  that  they  chose  to  write  at 
least  once  in  a style  that  favored  such  virtuosity  form  the  outset,  with  a constant  ten- 
dency to  increasing  the  speed  and  elaborating  the  melodies. 

Pablo  de  Sarasate  was  one  of  the  greatest  violinists  of  the  nineteenth  century,  a 
musician  who  received  the  dedications  of  an  astonishing  number  of  virtuoso  show- 
pieces, many  of  which  still  remain  in  the  repertory — among  them  Bruch’s  Second 
Concerto  and  Scottish  Fantasy , Saint-Saens  First  and  Third  Concertos  and  the 
Introduction  and  Rondo  capriccioso , Lalo’s  Symphonie  espagnole , Joachim’s  Varia- 
tions for  violin  and  orchestra,  and  Wieniawski’s  Second  Concerto. 

Though  not  himself  a great  composer  of  original  material,  Sarasate  could  rework 
other  compositions  (such  as  Bizet’s  Carmen  or  a collection  of  gypsy  melodies)  into  an 
effective  concert  piece  displaying  his  extraordinary  technique.  The  selection  of  gypsy 
melodies  for  his  most  famous  piece,  Zigeunerweisen  (“Gypsy  Airs”),  published  in 
1878,  reveals  a canny  awareness  of  overall  musical  effect.  Sarasate ’s  ability  to  show 
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off  the  soloist  in  various  guises  through  the  changes  of  mood  and  tempo  resulted  in  a 
virtuoso  showpiece  that  remains  indispensable. 


GOTTA  DANCE,  A Tribute  to  Jerome  Robbins 

arranged  by  Sid  Ramin  (b.i924) 

Though  he  is  not  a composer  or  a lyricist,  Jerome  Robbins  has  had  a greater  influence 
on  the  modern  musical  theater  than  all  but  a handful  of  composers  and  librettists.  A 
choreographer  trained  in  ballet,  modern,  Spanish,  and  Oriental  dance,  Robbins  has 
found  wonderfully  imaginative  new  ways  to  introduce  dance  into  musical  shows,  ways 
that  go  far  beyond  the  high-kicking  chorus  lines  or  the  generalized  shuffle  or  buck- 
and-wing  of  so  many  older  musicals.  He  has  created  dances  that  are  outrageously 
funny  and  dances  that  are  powerfully  dramatic.  Entire  shows — notably  West  Side 
Story — became  essentially  danced  theater  pieces  under  his  direction.  (He  has  also 
worked  extensively  and  with  great  success  in  the  ballet.)  As  a retrospective  in  his  sev- 
entieth year  he  produced  on  Broadway  in  the  fall  of  1988  a dance  show  made  up  of 
some  of  his  greatest  Broadway  numbers.  The  Boston  Pops  tribute  to  Jerome  Robbins 
draws  from  eight  of  these  shows,  arranged  by  Sid  Ramin,  who  was  himself  involved  in 
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Warm  and  romantic... 
Uniformly  considered  the  best  in  the 

North  End. 

Zagat  Survey,  1994-95 


ONE  OF  BOSTON'S  BEST 
RESTAURANTS,  PERIOD. 

Mamma  Maria  has  hit  its  stride, 
a non-cliche  place  where  everything 
works  graciously. 

Bon  Appetit,  April  1994 


3 NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking 

Private  Dining  Rooms  Available 


CAREY  LIMOUSINE 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 

■ A Family  Business  Since  1924 
A & A Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 
Worldwide  Reservations  - 800  336-464 6 

Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


Custom  Travel 
is  Our  Specialty- 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
the  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 
than  forty-five  years^ 

QARbER  TRAVEL  |H 

1406  Beacon  St.,  Brookline  734-2100  "7"'IUW 
or  call  1 -800-FLY-GARB 


the  orchestration  of  many  of  them,  including  West  Side  Story,  Gypsy , and  A Funny 
Thing  Happened  on  the  Way  to  the  Forum. 


ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  commercial  hit  in  the  world  of  blues  was  composed  in  1914.  W.C. 
Handy  had  already  had  some  success  with  his  “Memphis  Blues,”  but  he  had  sold  his 
rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune  that  the 
song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his  own  days 
of  poverty  in  St.  Louis  and  created  the  memorable  opening  line,  “I  hate  to  see  de 
evenin’  sun  go  down.”  As  he  later  explained,  “If  you  ever  had  to  sleep  on  the  cobbles 
down  by  the  river  in  St.  Louis,  you’ll  understand  the  complaint.”  The  song  became  a 
major  hit  when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was 
unstoppable.  It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy  for 
every  conceivable  instrumental  combination,  and  interpolated  into  shows  and  films. 
The  Boston  Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively  march. 

MACK  THE  KNIFE,  from  THE  THREEPENNY  OPERA 
Kurt  Weill  (1900-50) 

Among  the  composers  active  on  Broadway  in  the  last  half-century,  Kurt  Weill  certainly 
had  the  most  extensive  musical  training.  Indeed,  he  enjoyed  a remarkable  career  as  a 
composer  of  avant-garde  music  in  Europe  (he  was  one  of  the  composers  whose  work 
was  especially  singled  out  for  eradication  by  the  Nazis)  before  coming  to  the  United 
States  in  1933.  His  collaboration  with  Bertolt  Brecht  was  enormously  influential  and 
produced  a number  of  memorable  songs.  This  was  ironic,  because  Brecht  wanted  the 
music  to  function  like  “wallpaper,”  simply  carrying  the  leftist  political  message  of  his 
texts.  Weill  was  less  overtly  political,  though  no  less  socially  committed,  and  his  rare 
humanity  came  through  in  such  songs  as  the  purposely  banal  penny-dreadful  ballad 
“Mack  the  Knife”  from  The  Threepenny  Opera  (1928). 

SING,  SING,  SING 

Louis  Prima  (1911-78) /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New  Or- 
leans in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  “Sing,  Sing,  Sing,”  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz  concert 
ever  given  in  that  historic  concert  hall — in  1938.  Because  the  famous  recording  made  at 
that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to  Prima’s  tune  are 
now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has  arranged  it. 

ENTRANCE  OF  THE  GLADIATORS,  Opus  68 

Julius  Fucik  (1872-1916) 

The  Entrance  of  the  Gladiators  is  one  of  those  tunes  that  everyone  knows  without 
being  able  to  give  it  a title;  for  years  it  has  been  one  of  the  most  popular  of  all  march- 
es used  by  circuses,  so  that  it  may  be  considered  even  the  quintessential  circus  march. 
Fucik  was  a Czech  musician  who  studied  composition  with  Dvorak  at  the  Prague 
Conservatory  (he  also  studied  violin  and  bassoon).  He  spent  most  of  his  professional 
career  as  a bandmaster  in  Zagreb,  Sarajevo,  Budapest,  and  Prague.  He  retired  in  1913, 
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married,  and  settled  in  Berlin,  where  he  formed  an  orchestra  and  a music  publishing 
firm,  but  his  activities  were  cut  short  by  the  outbreak  of  war  and  the  onset  of  cancer. 
He  left  nearly  300  dances,  marchs,  and  overtures,  of  which  Entrance  of  the  Gladiators 
is  universally  famous. 

OVERTURE  to  THE  BARBER  OF  SEVILLE 

Gioachino  Rossini  (1792-1868) 

The  Barber  of  Seville , one  of  the  most  brilliant  and  scintillating  of  all  comic  operas, 
began  life  in  Rome  on  December  15,  1815,  as  a notable  fiasco,  though  it  recovered 
soon  enough  to  circle  the  world  and  remain  with  us  imperishably.  One  of  the  legends 
of  that  catastrophic  opening  night  was  that  Rossini  was  displeased  with  the  effect  of 
the  overture  that  he  had  composed  for  Almaviva  (as  the  opera  was  originally  called), 
threw  it  out,  and  instead  used  an  overture  that  had  already  served  him  for  Aurelian  in 
Palmira  (Milan,  December  1813)  and  again  for  Elizabeth,  Queen  of  England  (Naples, 
October  1815).  Actually,  he  probably  never  wrote  the  supposed  original  overture  for 
The  Barber  of  Seville  (he  was  notoriously  lazy,  a fact  that  he  cheerfully  admitted).  And 
the  overtures  to  Aurelian  and  Elizabeth  are  not  quite  identical,  though  they  are  dif- 
ferent orchestrations  of  the  same  piece.  But  it  is  ironic-and  it  indicates  how  little  the 
overture  in  Rossini’s  day  had  to  do  with  the  opera  at  hand-that  a work  originally 
written  to  introduce  a serious  opera  should  attain  immortality  as  the  overture  to 
Rossini’s  greatest  comic  creations. 


Notes  continue  on  next  page. 
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OVERTURE  TO  DIE  FLEDERMAUS 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age  of 
operetta,  Die  Fledermaus  (“The  Bat”)  is  filled  throughout  with  the  same  effervescence 
as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night  party  in 
which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has  come  to  the 
party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady  disguised  as  a 
mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her  husband,  who 
is  having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns  out  to  be  an  elab- 
orate practical  joke,  and  the  married  couple  decides  that  it  would  be  simpler  to  blame 
everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the  work  was  first  per- 
formed, on  April  5,  1874,  it  has  remained  the  quintessential  Viennese  operetta,  a per- 
petual reminder  of  a seemingly  carefree  world  of  waltzing  and  romantic  intrigue. 

REMEMBERING  LEROY  ANDERSON 

Leroy  Anderson  (1908-75) 

Leroy  Anderson  became  a well-known  composer  largely  by  the  chance  that  he  went  to 
Harvard.  But  it  wasn't  his  thorough  training  with  Edward  Ballantine,  Georges  Enesco, 
and  Walter  Piston  that  marked  the  course  of  his  life  so  much  as  the  fact  that,  in  1936, 
as  conductor  of  the  Harvard  University  Band,  he  was  asked  by  the  Boston  Symphony 
Orchestra’s  general  manager,  George  Judd,  to  prepare  an  orchestral  arrangement  of 
Harvard  songs  and  to  conduct  it  with  the  Boston  Pops  at  the  orchestra’s  annual 
Harvard  Night  for  the  twenty-fifth  reunion  of  Judd’s  Harvard  class.  Boston  Pops 
Conductor  Arthur  Fiedler  was  favorably  impressed  with  Anderson’s  skill  in  orchestra- 
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tion.  Thus  emboldened,  the  young  man  showed  Fiedler  a little  specialty  piece  called 
Jazz  Pizzicato , an  encore  number  for  orchestral  strings.  When  it  was  first  played,  in 
1938,  it  made  such  a hit  that  Fiedler  promptly  named  Anderson  the  chief  arranger  of 
the  Boston  Pops.  Thus  began  a remarkable  series  of  novelty  numbers  for  orchestra, 
marked  by  a flair  for  catchy  melody,  a lively  sense  of  orchestral  effect  (including 
unusual  instruments,  such  the  typewriter  in  The  Typewriter  or  a trumpet  played  to 
sound  like  a neighing  horse  in  Sleigh  Ride),  and  the  use  of  popular  dance  rhythms. 
Most  of  Anderson’s  works  were  written  for  Fiedler  and  the  Boston  Pops,  but  they 
have  become  popular  light  orchestral  favorites  everywhere,  and  some  of  them — includ- 
ing The  Syncopated  Clock  and  Blue  Tango — even  made  the  Hit  Parade. 

In  addition  to  his  pops  orchestral  compositions,  Leroy  Anderson  wrote  the  score  for 
the  1958  Broadway  musical  Goldilocks,  with  book  and  lyrics  by  Jean  and  Walter 
Kerr.  Although  he  became  one  of  America’s  most  popular  composers  of  light  concert 
music,  Anderson  always  retained  an  endearing  sense  of  perspective.  Toward  the  end  of 
his  life,  when  he  was  living  near  Waterbury,  Connecticut,  he  was  invited  to  become 
conductor  of  the  Waterbury  Symphony  Orchestra.  His  response:  “You  can  find  a good 
conductor  anywhere,  but  competent  managers  are  much  rarer.”  So  for  the  rest  of  his 
life  he  was  the  orchestra’s  manager! 

GEORGE  M.  COHAN  MEDLEY 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many-talent- 
ed man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a time 
when  lush  and  beautiful  European  operettas  dominated  our  musical  theater,  Cohan 
drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions  to  create 
a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics  and  dia- 
logue of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech.  The 
results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or  his 
audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater  and 
paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern,  George 
Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes  from  many 
of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as  advanced 
and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two  of  Cohan’s 
biggest  hits:  “Give  My  Regards  to  Broadway,”  and  “The  Yankee  Doodle  Boy.”  Two 
new  Cohan  shows  opened  within  the  space  of  six  weeks  in  1906:  New  Year’s  Day  saw 
the  premiere  of  45  Minutes  from  Broadway,  which  contained  “Mary’s  a Grand  Old 
Name”;  and  on  Lincoln’s  birthday  George  Washington  Jr.  opened  with  “You’re  a 
Grand  Old  Flag.”  The  American  Idea  of  1908  contained  Cohan’s  famous  spelling 
song  “H-A-double  R-I-G-A-N.”  The  latest  show  represented  here,  Little  Nellie  Kelly 
(1922),  had  two  songs  that  achieved  considerable  fame,  “Nellie  Kelly,  I Love  You” 
and  “You  Remind  Me  of  My  Mother.” 


Steven  Ledbetter 


Robert  Bernhardt 


In  April  1995  Robert  Bernhardt  was  appointed  Princi- 
pal Conductor/ Artistic  Director  of  the  Rochester  Phil- 
harmonic Orchestra.  Since  1978  he  has  made  frequent 
guest  appearances  with  the  Rochester  Philharmonic, 
culminating  in  his  subscription  debut  concerts  in  the 
1994-95  season.  As  Music  Director  and  Conductor 
of  the  Tucson  Symphony  Orchestra,  with  which  he 
has  served  eight  seasons,  Mr.  Bernhardt  continues  to 
garner  acclaim  for  his  artistic  leadership  and  community  out- 
reach. Robert  Bernhardt  has  also  served  as  Music  Director  of  the  Chattanooga 
Symphony  and  Opera  Association  since  1992,  Principal  Guest  Conductor  of  the 
Kentucky  Opera  in  Louisville,  Associate  Conductor  of  the  Louisville  Orchestra  from 
1981  through  198"7,  and  Music  Director  of  the  Amarillo  Symphony  from  1985 
through  1988.  In  November  1994  Mr.  Bernhardt  made  his  subscription  debut  with 
the  Pittsburgh  Symphony  and  was  immediately  re-engaged  for  subscription  concerts  in 
October  1996.  Since  his  Boston  Pops  debut  in  June  1992,  he  has  led  both  spring  Pops 
concerts  and  Christmas  Pops  concerts.  He  has  also  recently  appeared  as  guest  conduc- 
tor with  the  Phoenix  Symphony,  Seattle  Symphony,  New  World  Symphony,  and  the 
chamber  orchestras  of  Los  Angeles  and  Denver.  At  Carnegie  Hall  he  led  three  P.D.Q. 
Bach  concerts  with  Peter  Schickele.  Mr.  Bernhardt  maintains  his  association  with  the 
Louisville  Orchestra  and  has  won  recognition  for  his  subscription,  pops,  and  educa- 
tional performances  with  that  ensemble.  Also  active  in  the  world  of  opera,  Robert 
Bernhardt  gained  international  notice  with  his  first  opera  assignment,  Britten’s  Turn 
of  the  Screw  with  the  Kentucky  Opera.  He  has  since  led  that  company  in  The  Magic 
Flute , Cosi  fan  tutte , Cavalleria  rusticana , I pagliacci , The  Barber  of  Seville,  Britten’s 
Albert  Herring  and  A Midsummer's  Night  Drea?n , Purcell’s  Dido  and  Aeneas , and  a 
Gilbert  and  Sullivan  opera  festival.  With  the  Nashville  Opera,  he  has  led  Rigoletto 
and  The  Barber  of  Seville.  Mr.  Bernhardt  has  also  appeared  as  guest  conductor  with 
the  Chattanooga  Opera,  recently  leading  The  Magic  Flute,  La  boheme,  Carmen , Don 
Pasquale , and  a concert  performance  of  Fidelio.  He  has  recorded  for  Vanguard  and 


Bedrock — In  Tribute  to  Boston’s  Black  Women 

Portraits  by  James  Reuben  Reed 

From  June  6 through  July  2,  an  exhibit  of  James  Reeds  paintings  and 
sketches  will  be  on  display  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 

A larger,  related  exhibit  of  Mr.  Reeds  works  will  be  on  display  in  the 
Great  Hall  of  the  Boston  Public  Library  in  Copley  Square 
from  June  2 through  June  29. 

These  exhibits  are  the  result  of  a collaboration  among  the  Boston  Public  Library, 
the  Museum  of  the  National  Center  of  Afro-American  Artists, 
and  the  Boston  Symphony  Orchestra. 
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First  Edition  Records  and  his  recent  recording  with  London’s  Royal  Philharmonic 
Orchestra  of  music  by  Spohr  will  be  released  on  Pickwick  records  this  summer.  Born 
in  Rochester,  New  York,  Robert  Bernhardt  holds  a master’s  degree  from  the  Univer- 
sity of  Southern  California  School  of  Music,  where  he  studied  with  Daniel  Lewis.  He 
is  also  a Phi  Beta  Kappa,  summa  cum  laude  graduate  of  Union  College  in  Schenec- 
tady, New  York,  where  he  was  an  Academic  All-American  baseball  player. 


Daniel  Narducci 


Equally  at  home  in  opera  and  musical  theater,  Amer- 
ican baritone  Daniel  Narducci  has  enjoyed  a busy 
1995  season.  In  May  he  completed  a run  as  Lancelot 
with  the  1995  international  tour  of  Camelot;  this 
month  he  makes  his  Boston  Pops  debut  under  Robert 
Bernhardt  in  two  “Wild  West”  concerts  and  returns 
to  the  Cincinnati  Pops  for  “The  Best  of  Broadway” 
under  Erich  Kunzel.  The  summer  brings  more 
“Broadway  Pops”  concerts  at  the  Ravinia  Festival  with  the 
Chicago  Symphony  and  performances  at  the  Blossom  Festival  with  the  Cincinnati 
Pops,  both  under  Mr.  Kunzel.  Other  upcoming  engagements  include  “A  Night  at  the 
Opera”  with  the  Colorado  Symphony  Orchestra,  appearances  as  Escamillo  in  Carmen 
with  the  Kentucky  Opera  and  as  Robert  Mission  in  The  New  Moon  with  the  Central 
City  Opera,  “Cole  Porter  on  Broadway”  with  the  Baltimore  Symphony  Orchestra,  and 
concerts  with  the  Toronto  Symphony  Orchestra  and  the  Naples  Philharmonic.  In  1994 
he  appeared  as  Dr.  Malatesta  in  Don  Pasquale  with  both  the  Nashville  Opera  and  the 
Chattanooga  Opera,  as  Marcello  in  La  boheme  with  the  Central  City  Opera,  in  “A 
Night  of  Andrew  Lloyd  Webber”  with  the  Chicago  Symphony  under  Erich  Kunzel  at 
the  Ravinia  Festival,  and  in  evenings  of  Broadway  favorites  with  the  Naples  Philhar- 
monic and  the  Indianapolis  Symphony.  In  recent  seasons,  Mr.  Narducci  has  sung  such 
roles  as  Figaro  in  II  Barbiere  di  Siviglia  with  Opera / Columbus,  Jim  Kenyon  in  Rose 
Marie  at  Central  City  Opera,  Ben  in  Menotti’s  The  Telephone  with  the  West  Virginia 
Symphony,  Escamillo  with  the  Plaza  de  Toros  in  Queretaro  (Mexico),  Belcore  in 
L’Elisir  d’amore  with  the  Hawaii  Opera,  Dr.  Malatesta  with  the  Palm  Beach  Opera, 
Pallante  in  Agrippina  with  the  Washington  Opera,  and  Salvatore  in  Menotti’s  Saint  of 
Bleecker  Street.  On  the  concert  stage,  he  has  also  appeared  in  a tribute  to  Gershwin 
with  the  National  Arts  Center  Orchestra  in  Ottawa,  in  “A  Western  Night”  with  the 
Evansville  Philharmonic  under  Robert  Bernhardt,  and  with  such  ensembles  as  the 
Baltimore  Symphony  Orchestra,  Toronto  Symphony  Orchestra,  Rochester  Philhar- 
monic, and  Palm  Beach  Opera  Orchestra,  and  at  the  Deer  Creek  Music  Festival.  On 
the  international  music  scene  Daniel  Narducci  appeared  as  a featured  soloist  in  the 
BBC/Hessicher  Rundfunk  documentary  Kurt  Weill  in  America:  I’m  a Stranger  Here 
Myself ',  which  aired  in  both  England  and  Germany  to  great  acclaim. 


Scott  St.  John 


A native  of  London,  Ontario,  Canada,  violinist  and  vio- 
list Scott  St.  John  is  performing  for  the  first  time  with 
the  Boston  Pops  Esplanade  Orchestra.  Winner  of  the 
1989  Young  Concert  Artists  International  Auditions, 
Mr.  St.  John  was  presented  to  critical  acclaim  in  the 
1991  Young  Artists  Series  at  New  York’s  92nd  Street 
Y.  In  1993  he  made  his  highly  praised  Washington, 
D.C.,  recital  debut  in  the  Series  at  the  Kennedy 
Center,  playing  violin,  viola,  and  MIDI  violin.  He  has  performed 
as  violin  soloist  with  such  orchestras  as  the  Cleveland  Orchestra  and  the  Phila- 
delphia Orchestra,  and,  in  Canada,  with  the  symphony  orchestras  of  Montreal, 
Toronto,  and  Vancouver,  as  well  as  the  National  Arts  Center  Orchestra  of  Ottawa.  As 
viola  soloist,  he  has  performed  with  the  Brandenburg  Ensemble  led  by  Jaime  Laredo. 
Mr.  St.  John’s  recital  engagements  have  taken  him  to  the  Isabella  Stewart  Gardner 
Museum  in  Boston,  the  University  of  California  at  Davis,  the  La  Jolla  Chamber  Music 
Society,  Carnegie-Mellon  University,  Indiana  University  of  Pennsylvania,  and  Ruth 
Eckerd  Hall  in  Florida.  Abroad,  he  has  performed  as  soloist  with  orchestras  in  Europe 
and,  in  1992,  made  his  first  tour  of  Japan,  where  he  performed  as  soloist  under  the 
late  Alexander  Schneider  and  in  recital  in  Osaka  and  Hiroshima.  An  avid  chamber 
music  performer  and  frequent  participant  at  music  festivals,  Mr.  St.  John  has  per- 
formed with  the  Chamber  Music  Society  of  Lincoln  Center  in  New  York,  the  Academy 
Chamber  Players  in  Philadelphia,  at  the  Marlboro  Music  Festival,  on  national  tours 


BOSTON  POPS 

KEITH  LOCKHART,  Conductor 


CALL  SYMPHONYCHARGE  AT  (617)  266-1200  OR  VISIT  THE  SYMPHONY 
HALL  BOX  OFFICE  FROM  10AM  TO  6PM  MONDAY  THROUGH  SATURDAY. 

TICKETS  FROM  $11.50  TO  $36.50 


WEDNESDAY,  JUNE 
SATURDAY,  JULY  1, 


ERICH  KUNZEL  conducting 
Eric  Ruske,  horn 
Music  of  Strauss,  Copland, 


Erich  Kunzel, 
Music  Director  of 
the  Cincinnati 
Pops  and  "\ father 
figure"  to  Keith 
Lockhart  during 
years  in 
Cincinnati 


Camelot  and  The  Sound  of  Music 


with  “Musicians  From  Marlboro,”  and  at  such  music  festivals  as  Seattle,  Vancouver, 
and  Angel  Fire.  In  Europe  he  has  appeared  at  the  Evian  Music  Festival  in  France  and 
the  1992  Spoleto  Festival  in  Italy.  Mr.  St.  John’s  1994-95  schedule  has  included  solo 
appearances  with  the  Fresno  Philharmonic,  Cincinnati  Chamber  Orchestra,  and  the 
Albuquerque  Chamber  Orchestra,  and  a western  U.S.  tour  with  the  Santa  Fe  Chamber 
Music  Festival.  Upcoming  engagements  include  educational  residencies  and  recitals  at 
Princeton  University  and  at  the  University  of  Iowa  in  Iowa  City.  Winner  of  the  1994 
Virginia  D.  Moore  Award  for  the  Most  Promising  Young  Canadian  Artist,  Mr.  St. 

John  was  also  the  first  recipient  of  Lincoln  Center’s  Martin  E.  Segal  Award  in  1990, 
first-prize  winner  in  the  1987  Alexander  Schneider  Violin  and  Viola  Competition,  and 
a top  prize-winner  in  the  1992  Munich  International  Violin  Competition.  He  made  his 
New  York  debut  at  Weill  Recital  Hall  in  1988,  playing  both  violin  and  viola.  Scott  St. 
John  began  his  violin  studies  at  the  age  of  three  with  Richard  Lawrence  and  subse- 
quently worked  with  Gerard  Jarry  in  Paris  and  David  Cerone  of  the  Cleveland 
Institute  of  Music.  He  studied  viola  with  Ralph  Aldrich  and  Robert  Vernon.  In  1990 
Mr.  St.  John  graduated  from  the  Curtis  Institute  of  Music,  where  he  studied  with 
Jascha  Brodsky,  Arnold  Steinhardt,  and  Felix  Galimir. 


Ron  Della  Chiesa 


Ron  Della  Chiesa  is  host  of  WGBH  89.7  FM’s  Music 
America  as  well  as  the  WGBH  broadcasts  of  the 
Friday-afternoon  BSO  concerts  and  the  Sunday-after- 
noon  broadcasts  from  Tanglewood.  Mr.  Della  Chiesa 
made  his  radio  debut  at  the  age  of  ten  on  a children’s 
program  in  his  hometown  of  Quincy,  Massachusetts; 
he  came  to  WGBH  Radio  in  1969  to  host  Morning 
pro  musica  after  three  years  of  voicing  television 
news  and  promotional  announcements  for  WGBH/Channel  2. 

Before  long  he  found  himself  behind  the  microphone  of  an  afternoon  classical 
music  show,  an  afternoon  jazz  show,  a late-night  jazz  show,  and  an  overnight  show 
called  ’GBH  After  Hours.  His  current  program,  MusicAmerica , showcases  the  best  of 
America’s  popular  music.  Over  the  years  Mr.  Della  Chiesa  has  explored  the  relation- 
ship between  classical,  jazz,  and  other  musical  forms,  and  has  expanded  his  afternoon 
lineup  to  include  live  performances  and  classical  programming,  including  Great  Voices 
and  The  Boston  Symphony  Orchestra  on  Fridays  and  The  Classical  Hour,  which  airs 
Monday  through  Thursday.  Mr.  Della  Chiesa  has  served  as  host  for  many  musical 
events  throughout  New  England,  including  the  WGBH  Jazz  Concert  Series,  the  Boston 
Globe  Jazz  Festival,  and  many  Boston  Pops  “Swing” 


concerts. 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCYB-TV,  Channel  5 Boston 
WCRB  102.5  FNI 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Bay  Banks,  Inc. 

The  Boston  Company 
Country  Curtains  and 
The  Red  Lion  Inn 
Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom.  Inc. 
Paine  Webber.  Inc. 

Shawmut  Bank 
Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback.  Director  of  Corporate  Sponsorships.  Symphony  Hall. 
Boston.  MA  02115.  (617)  638-9254. 


o 


Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO’s 
fiscal  year  beginning  September  1,  1993  through  August  31 , 1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

The  Boston  Company 

Gold  Baton 

$100,000-$499,999 

Sony  Corporation  of  America 

Lawrence  S.  Kash,  W.  Keith  Smith 

Michael  P.  Schulhof 

NYNEX 

WCRB  102.5  FM 

Donald  Reed 

Cynthia  Scullin 

Northwest  Airlines,  Inc. 

WCVB-TV  Channel  5 

Terry  M.  Leo 

Paul  LaCamera 

AT&T 

Silver  Baton 

$7 5, 000 -$99,999 

Circuit  City  Foundation 

Robert  E.  Allen 

Richard  L.  Sharp 

Bronze  Baton 

$50 ,000-$74 ,999 


Country  Curtains  & The  Red  Lion  Inn  Four  Seasons  Hotel 


Jane  & Jack  Fitzpatrick 

Dynatech  Corporation 
John  F.  Reno 

Robin  A.  Brown 
Lexus 

George  E.  Borst 

Arthur  Andersen  LLP 

Conductor’s  Circle 

$25 ,000-$49 ,999 

Houghton  Mifflin  Company 

William  F.  Meagher 

Nader  F.  Darehshori 

Bank  of  Boston 

John  Hancock  Financial  Services 

Ira  Stepanian 

William  L.  Boyan 

BayBanks,  Inc. 

Liberty  Mutual  Insurance  Group 

William  M.  Crozier,  Jr. 

Fund  at  the  Boston  Foundation 

Coopers  & Lybrand  LLP 

Gary  L.  Countryman 

Francis  A.  Doyle 

Northern  Telecom  Inc. 

The  Gillette  Company 

Robert  0.  Nelson 

Alfred  M.  Zeien 

& 

Conductor’s  Circle 

continued 


Paine  Webber,  Inc. 

James  F.  Cleary 

Parrish  Wickersham  & Partners 
Frank.  Parrish 
Shawmut  Bank,  N.A. 

Joel  B.  Alvord 


TDK  Electronics  Corporation 
Takas  hi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal  Player 

$15, 000 -$24,999 


Connell  Limited  Partnership 
William  F.  Connell 

CS  First  Boston  Corporation 
Kenneth  H.  Colburn,  F.  Corning  Kenley, 
Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/ Boston  Gas  Company 
J.  Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay 

Fidelity  Investments 

Sherif  A.  Nada,  Alexander  Webb  III 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  & Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J . Picard 

Royal  Appliance  Mfg.  Co. 

John  A.  Balch 

Sheraton  Boston  Hotel  & Towers 
Robert  J . Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  & Cabot 
Ed  Eskandarian 


Honor  Roll 

$10, 000-$  14, 999 

Choate,  Hall  & Stewart 
Robert  M.  Gargill 

Converse  Inc. 

Gilbert  Ford 

EG&G,  Inc. 

John  M.  Kucharski 


Arthur  D.  Little,  Inc. 

Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
JayS.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting  Group,  Inc. 

Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Edison  Company 
Thomas  J . May 


EMC  Corporation 
Richard  J . Egan 

Ernst  & Young  LLP 
James  S.  DiStasio 

Filenes 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  & Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 


& 


Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Linsco/Private  Ledger  Corp. 

Todd  A.  Robinson 

Ix>omis-Sayles  & Company,  L.  P. 
Mark  W.  Holland 

McKinsey  & Company,  Inc. 

David  G.  Fubini,  Robert  P.  O' Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N . Carter 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 

Stratus  Computer,  Inc. 

William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 

Timothy  P.  Home 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 


Please  join  us  as  a member  of  the  BSO's 
Business  Leadership  Association! 

For  a minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  Leadership  Association, 
a dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

For  more  information  about  becoming  a member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSOs  fiscal  year  ending 
August  31,  1994. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  LLP 

William  F.  Meagher 

*Charles  E.  Di  Pesa  & 

Company,  CPA’s 
William  F.  Di  Pesa 

COOPERS  & 

LYBRAND  LLP 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  & Company 
Robert  Ercolini 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Wolf  & Company,  P.C. 

Joseph  A.  Ribaudo 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Freelow  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Efifler  & Partners,  Inc. 
Douglas  W.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 

Irma  S.  Mann 

Moore  + Associates 
Joseph  R.  Moore  III 

PARRISH  WICKERSHAM 
& PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 
Richard  L.  Sampson 

First  Security  Services 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

Lawrence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  & Trust 
Company 
John  M.  Plukas 

Building/Contracting 

*George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brod  ie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 


ADVANCED 

MANAGEMENT 

ASSOCIATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  & COMPANY,  INC. 
Charles  M.  Farkas 


BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 

David  G.  Robinson 


Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.  L.  Hutchinson 


HNTB  Corporation 
Gordon  Slaney 

Entertainment/ Media 

Continental  Cablevision,  Lie 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 


*The  Cullinane  Group,  Inc. 

John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  & STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  & Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  & COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O’Block 


Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 


*Rath  & Strong,  Inc. 
Dan  Ciampa 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 


The  Wyatt  Company 
Daniel  B.  Holmes 


Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 


New  Directions,  Inc. 

David  D.  Corbett 

Consumer  Goods/ 
Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Friedl 

* Boston  Concessions  Group, 
Inc. 

Joseph  J.  O’Donnell 


* Boston  Showcase  Company 
Jason  E.  Starr 


CHANDON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 


Johnson,  O’Hare  Co.,  Inc. 
Harry  “Chip”  O’Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 

Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  & Co.,  Inc. 
Michael  Gorton 

Welch’s 

Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical  / Electronics 

* Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R & D ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
JoanT.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 


*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 

Dr.  Daniel  P.  LaGatta 

*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.So. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 

Larry  C.  Renfro 

Adams,  Harkness  & Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 
Gerard  Moufflet 

*Advest,  Inc. 

Murray  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

*The  CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 
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Cowen  & Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO.,  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES,  L.P. 

Howard  J.  Kessler 

KIDDER,  PEABODY 
& CO. 

Maxwell  D.  Bardeen,  Jr. 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 

Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

*Putnam  Investments 
Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*W.P.  Stewart  & Co.,  Inc. 
William  P.  Stewart 

*Wellington  Management 
Company 

Du  ncan  M.  McFarland 
David  W.  Scudder 


WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axe  1 J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 

CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  McGovern 

IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 

CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  H isashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
DaleJ.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 

Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 

Alexander  V.  D'ArbeloflF 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 

Louis  Kane 
Ronald  M.  Shaich 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci’s  Inc. 

Joseph  Crugnale 

* Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  & TOWERS 
Gary  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

* Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*McDonald’s  Corporation 
Gail  Hammack 
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THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Bark  Plaza  Hotel 
& Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  & TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 


Insurance 


ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 

Inc. 

John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  & Higgins  of 
Massachusetts,  Inc. 

Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  LI.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  I).  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 
GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 
Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Gass 

Fish  & Richardson 
Ronald  E.  Myrick 

GADSBY  & HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  & MANELLO, 
P.C. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

*Hanify  & King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  & Barnes 
Michael  B.  Elefante 

Joyce  & Joyce 
Thomas  J.  Joyce,  Esq. 

* Lynch,  Brewer,  Hoffman  & 
Sands 

Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 

POPEO,  P.C. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Robins,  Kaplan,  Miller  & Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
& Flom 

Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
& Cohen,  P.C. 

*Weingarten,  Schurgin, 
Gagnebin  & Hayes 
Stanley  M.  Schurgin 

Wood,  Clark  in.  Sawyer  & 
Ronan 

William  C.  Sawyer 


Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 
Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

*Jofran,  Inc. 

Robert  D.  Roy 

Kitchen  & Kutchin,  Inc. 
Melvin  Kutchin 


Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 

William  H.  Binnie 

*Century  Manufacturing 
Co. , Inc. 

Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wiliam  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Coz  Corporation 
Henry  W.  Coz 
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D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 

Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  & GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  & Platt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 

Dean  T.  Langford 

* Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

^Summit  Packaging 
Systems,  Inc. 

Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*TheTonon  Group 
Robert  Tonon 

WATTS 

INDUSTRIES,  INC. 

Timothy  P.  Horne 


* Worcester  Envelope 
Frank  Botash 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

Printing  /Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 

J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 

G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 

Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 

SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 
Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

*Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  & Co. 

John  M.  Corcoran 

*Meredith  & Grew 
Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 
DEVELOPMENT 
Stephen  R.  Karp 

* Wndsor  Building  Associates 
Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 

Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 

Joseph  M.  Melvin 

GROSSMAN’S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 

Thomas  G.  Sternberg 

THE  STOP  & SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  & SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zetcher 

*Tiflfany  & Co. 

Anthony  Ostrom 

*Town  & Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

*Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

Wdliam  C.  Van  Faasen 

* Boston  Scientific  Corporation 

CHARLES  RIVER 
LABORATORIES 
James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

*Genetics  Institute,  Inc. 

Dr.  Patrick  Gage 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 


Services 

*Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A. M.  Phillips 

*Giltspur/Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

* Massachusetts  State  Lottery 
Commission 

Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

* Watson  Mail  Service/Mail 
Communications,  Inc. 

Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  0.  Nelson 

NYNEX 

Donald  Reed 

Travel/Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Assisted  Living  in  the  Back  Bay 


Intimate  and  caring  atmosphere 
Private,  elegant  1 and  2 room  suites 
<■*  One  all-inclusive  monthly  fee 

24  hour  comprehensive  personal  care 
**  Superb  dining;  special  diets 
?*■  Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Comm.  Ave.,  Boston  • 262-3900 

a Ie/nbcr,  Assisted  Living  Facilities  Association  oj  A/neriui  ascx 


WELCH  & FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
John  K.  Spring 
John  Lowell 
Thomas  N.  Dabney 
V.  William  Efthim 
Guido  R.  Perera,  Jr. 
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Richard  Olney  III 
Arthur  C.  Hodges 
Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


of  Health 
Care  is  Here 


jir  nealth  care  is  changing.  Increasingly,  patients  and 
payors  alike  are  demanding  a high  quality,  cost  effective 
alternative  to  prolonged  acute  care  hospitalization. 

We’re  meeting  that  future  today. 

Sunrise  Healthcare  is  a nationally  recognized  subacute  health  care  provider. 

Providing  superior  subacute,  skilled  nursing  and  rehabilitative  services 
within  a cost  effective  environment,  Sunrise  and  its  Mediplex  facilities  are 

committed  to  meeting  the  future-today. 

Call  us  for  a tour  of  our  new  state-of-the-art  facility,  Mediplex  of  Concord. 
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Symphony  Hall  Information 


FOR  SYMPHONY  HAI.I.  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at 
Symphony  Hall,  which  runs  from  May  10  through  July  2,  are  on  sale  now.  The  box 
office  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first 
intermission  on  concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American 
Express,  MasterCard,  VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets 
on  a major  credit  card,  or  to  make  a reservation  and  send  payment  by  check,  call 
SymphonyCharge  at  (617)  266-1200,  Monday  through  Saturday  between  10  a.m.  and 
6 p.m.  There  is  a $2.50  handling  fee  for  each  ticket  ordered  by  phone.  Send  mail 
orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a self-addressed,  stamped 
envelope.  Ticket  prices  are  $36.50,  $31,  $26,  $23.50,  $15,  and  $11.50.  Good  seats 
are  still  available. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  6,  7,  8,  and  9. 
All  performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the 
West  Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 


LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each 
concert  and  during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif 
merchandise  and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  an 
expanded  line  of  apparel  and  recordings.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room  in  the 
Massachusetts  Avenue  corridor.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
For  daytime  hours,  merchandise  information,  and  mail  order  service,  please  call  (617) 
638-9383. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit 
by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony 
Orchestra.  Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information, 
please  call  the  Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and 
5 p.m.  at  (617)  638-9251.  If  you  are  already  a Friend  and  you  have  changed  your 
address,  please  send  your  new  address  with  your  newsletter  label  to  the  Development 
Office,  Symphony  Hall,  Boston,  MA  02115.  Including  the  mailing  label  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the 
Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  further  information, 
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Food  and  fashion  have  always  been  an  integral  part  of  the  Boston  Pops  experience. 
Currently  on  display  in  the  Cohen  Wing  cases  is  an  archival  exhibit  that  examines  the 
history  of  the  Pops  and  its  social  cus- 
toms. Using  materials  drawn  from  the 
BSO  Archives,  the  exhibit  explores  such 
mysteries  as  Pops  Punch  and  the  banning  of 
pretzels. 

Reproduced  from  the  Boston  Herald 
Traveler , this  1919  cartoon  depicts  a wait- 
ress serving  a bottle  of  non-alcoholic  beverage  at 
the  Pops  during  Prohibition.  That  year  the  Pops  management 
decided  to  stop  serving  beer  and  wine  because  of  the  growing 
Prohibition  sentiment.  To  make  up  for  the  lack  of  alcohol,  male 
waiters  were  replaced  with  waitresses  and  an  assortment  of  bubbly 
non-alcoholic  beverages  was  added  to  the  menu. 
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A Message  from 
Keith  Lockhart 


I wonder  if  Henry  Lee  Higginson,  founder  of  the 
Boston  Symphony  Orchestra,  could  have  imagined  the 
unprecedented  and  continuing  success  of  the  “concerts 
of  a lighter  kind  of  music”  he  initiated  in  1885.  Now, 
more  than  a century  later,  the  Boston  Pops  Orchestra 
is  still  going  strong,  with  a musical  style  admired  and 
emulated  the  world  over. 


Through  its  many  recordings  and  the  twenty-five  years  of  Evening  at  Pops 
on  PBS,  the  Boston  Pops  Orchestra  has  won  millions  of  fans,  and  I have  been  proud  to 
count  myself  among  them.  Thus,  it  is  a singular  honor  and  a dream  come  true  to  be 
welcoming  our  audiences  during  the  1995  Pops  season  from  my  new  perspective  as 
Conductor  of  this  great  orchestra. 


My  two  immediate  predecessors  in  this  position,  Arthur  Fiedler  and  John  Williams, 
each  left  his  own  particular  imprint  on  the  Boston  Pops.  The  special  qualities  each  of 
them  brought  to  this  organization  have  helped  keep  the  Pops  alive  and  thriving  as  it 
has  moved  into  its  second  century. 

For  me,  the  great  appeal  of  the  Pops  is  its  ability  to  remain  fresh  in  the  face  of  chang- 
ing musical  tastes  while  maintaining  a link  to  its  glorious  past.  It  is  my  hope  for  the 
coming  years  to  continue  building  on  this  grand  tradition  as  we — conductor,  orchestra, 
and  audience — explore  new  and  exciting  musical  possibilities  for  the  Boston  Pops. 
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Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  horn  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980, 
working  there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself 
to  a career  as  a conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon 
University  in  Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming 
Director  of  Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of 
Conductor  of  the  Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts 
in  Pittsburgh,  he  accepted  an  appointment  as  Assistant  Conductor  of  the  Akron 
Symphony  Orchestra  and  Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 

Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs , a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 

Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 


John  Williams 


Following  his  retirement  as  Conductor  of  the  Boston 
Pops  Orchestra  in  December  1993,  John  Williams  as- 
sumed the  title  of  Boston  Pops  Laureate  Conductor. 

He  is  now  also  Artist-in-Residence  at  Tanglewood. 

Mr.  Williams  was  named  nineteenth  Conductor  of  the 
Boston  Pops  Orchestra  in  January  1980.  Born  in 
New  York,  he  attended  UCLA,  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco,  and  at- 
tended the  Juilliard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard 
Herrmann,  Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler's  List,  Jurassic  Park , Home  Alone  2,  Far  and 
Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the 
three  Indiana  Jones  films,  The  Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of 
Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the  Third  Kind, 
Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nominations 
and  has  been  awarded  five  Oscars  and  sixteen  Grammies,  as  well  as  several  gold  and 
platinum  records.  He  won  both  an  Oscar  and  a Grammy  for  Schindler’s  List.  His  up- 
coming projects  include  scoring  the  remake  of  the  film  Sabrina. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies,  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra,  and  a cello  concerto  written  for  Yo-Yo  Ma  and  performed  with  the 
Boston  Symphony  Orchestra  at  the  inaugural  concert  of  Seiji  Ozawa  Hall  at  Tangle- 
wood  in  1994.  A bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal 
bassoonist  Judy  LeClair,  received  its  premiere  in  April  1995,  and  the  Cleveland  Orches- 
tra has  commissioned  a trumpet  concerto  for  principal  trumpet  Michael  Sachs. 

Many  of  Mr.  Williams’s  film  scores  have  been  released  as  recordings;  the  soundtrack 
album  to  Star  Wars  has  sold  more  than  four  million  copies,  more  than  any  non-pop 
album  in  recording  history.  He  has  led  a highly  acclaimed  series  of  albums  with  the 
Boston  Pops  Orchestra  on  the  Philips  label  and  for  Sony  Classical.  Among  their  most 
recent  recordings,  all  on  Sony  Classical,  are  The  Green  Album,  a Christmas  album  enti- 
tled Joy  to  the  World,  Unforgettable,  a tribute  to  Frank  Sinatra  entitled  Night  and  Day, 
an  album  featuring  music  by  John  Williams  and  Aaron  Copland  entitled  Music  for 
Stage  and  Screen,  and  It  Don’t  Mean  a Thing  If  It  Ain’t  Got  That  Swing,  with  vocalist 
Nancy  Wilson. 
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Harry  Ellis  Dickson 
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\ Harry  Fllis  Dickson  is  Associate  Conductor  Laureate  of 
the  Boston  Pops,  founder  and  Conductor  Laureate  of 
the  Boston  Symphony  Orchestra  Youth  Concerts,  and 
music  director  of  the  Boston  Classical  Orchestra.  He 
retired  in  1987  from  the  Boston  Symphony  Orches- 
i tra’s  first  violin  section.  A native  of  Cambridge, 

I Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  In  July  1994  he 
was  invited  to  conduct  the  San  Francisco  Symphony  in  three  Pops  concerts,  including 
the  opening  concert  of  the  Pops  season  in  Davies  Hall.  Outside  the  United  States,  he  led 
four  highly  successful  holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and 
Londonderry,  Ireland,  during  the  1993  holiday  season;  in  October  1995  he  will  con- 
duct a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  he  con- 
ducts many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  Last  summer  he  led  the  Boston  Pops  Orchestra  at 
Tanglewood  in  a tribute  to  Arthur  Fiedler. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis 
Dickson  Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many 
local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and  an  autobiography  entitled  Beating  Time,  A Musi- 
cian’s Memoir,  which  has  just  been  published.  In  addition,  he  furthered  the  part-time 
conducting  career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical  mentor.  Through  the  Boston  Symphony 
Orchestra  Youth  Concerts,  which  he  founded  in  1959  and  which  have  been  the  model 
for  such  concerts  across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of 
Symphony  Hall  and  the  wider  world. 
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Leadership 

Values. 


At  Boston  Private  Bank  & Trust  Company  we 
offer  a broad  range  of  banking,  investment  and 
fiduciary  products  to  successful  people,  their 
families  and  their  businesses.  This  includes 
portfolio  management,  residential  mortgages, 
checking  and  savings  deposits  with  ATM  access, 
trust  services,  business  loans  and  international 
transactions. 

Our  commitment  is  to  provide  exceptional  ser- 
vice and  develop  enduring  personal  and  profes- 
sional relationships  with  our  clients. 

In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our  share- 
holders and  our  community.  That's  what  leader- 
ship values  mean  to  us. 

For  more  information  we  invite  you  to  call 
Mark  D.  Thompson,  (617)  556-4210. 


Boston  Private  Bank 
0 Trust  Company 

Ten  Post  Office  Square  • Boston,  MA  02109 
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THE  BOSTON  POPS 
ORCHESTRA 


KEITH  LOCKHART 
Conductor 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

Lirst  Violins 
Tamara  Smirnova 
Leo  L.  Beranek  Chair 
Laura  Park 
Edward  and  Bertha  C. 

Rose  Chair 
Bo  Youp  Hwang 
Lucia  Lin 

Gottfried  Wilfinger 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
" Jerome  Rosen 
"‘Jennie  Shames 
"'Valeria  Vilker  Kuchment 
"'Tatiana  Dimitriades 
"Si-Jing  Huang 
"'Nicole  Monahan 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Ronan  Lefkowitz 
* Harvey  Seigel 
"'Nancy  Bracken 
" Aza  Raykhtsaum 
" Bonnie  Bewick 
*James  Cooke 
" Victor  Romanul 


* Participating  in  a system  of 
rotated  seating 
%On  sabbatical  leave 
§ Substituting , 1 995  spring  season 


“‘  Catherine  Lrench 
§Joseph  Conte 
§Daniel  Banner 
§Michael  Rosenbloom 
§Brynn  Albanese 

Violas 

Robert  Barnes 
Deborah  and  Michael  Davis 
Chair 

Burton  Line 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
$Mark  Ludwig 
‘"'Rachel  Lagerburg 
‘"'Edward  Gazouleas 
" Kazuko  Matsusaka 
§Hui  Liu 
§Anne  Black 
§Susan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

‘"'Jerome  Patterson 
"'Owen  Young 
§Theresa  Borsodi 
§Andrew  Mark 

Basses 

Lawrence  Wolfe 
John  Salkowski 

* Robert  Olson 
" James  Orleans 
" Todd  Seeber 

" John  Stovall 
*Dennis  Roy 
§Joseph  Holt 

Flutes 

Elizabeth  Ostling 
§Catherine  Payne 

Piccolo 

Geralyn  Coticone 
Oboes 

Keisuke  Wakao 
Wayne  Rapier 

English  Horn 

Robert  Sheena 

Clarinets 
Thomas  Martin 
§William  Wrzesien 
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Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Ranti 
Roland  Small 

Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
§Bruce  Hall 

Trombones 
Norman  Bolter 
§Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 
Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 
Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


The  sun  setting  is  no  less 

beautiful 

than  the  sun  rising. 


At  Life  Care  Centers  of  America  we  want  our  residents 
to  enjoy  sunrises,  sunsets  and  all  the  special  moments 
,in  between.  We  offer  a loving,  caring  environment  which 
promotes  resident  dignity,  self  respect  and  family  involvement. 
Our  facilities  provide  long  term  care  as  well  as  sub-acute  services 
and  rehabilitative  therapies. 
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Life 
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of  America 


'These  facilities  do  not  offer 
sub-acute  services 


Life  Care  Center 

Life  Care  Center 

Life  Care  Center 

The  Oaks 

of  Merrimack  Valley 

of  North  Shore 

of  Auburn 

New  Bedford  MA 

No.  Billerica  MA 

Lynn  MA 

Auburn  MA 

(508)  998-7807 

(508)  667-2166 

(617)  592-9667 

(508)  832-4800 

Scituate  Ocean  Manor 

Evergreen  House 
Health  Center 

East  Providence  R 1 

Life  Care  Center 
of  Wilbraham 

Wilbraham  MA 

Life  Care  Center 
of  Raynham 

Raynham  MA 

Scituate  MA 
(617)545-1370 

(401)  438-3250 

(413)  596-3111 

(508)  821-5700 

Suburban  Manor 

Life  Care  Center 

'Littleton  House 

Life  Care  Center 

Nursing  Home 

Acton  MA 

of  Attleboro 

Attleboro  MA 
(508)  222-4182 

Nursing  Home 

Littleton  MA 
(508)  486-3512 

of  Plymouth 

Plymouth  MA 
(617)  863-1749 

(508)  263-9101 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music  Hall  Promenade  Concert.  The 
founder  of  the  Boston  Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  summer  evenings  in  the  concert 
gardens  in  Vienna,  where  he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston  Symphony,  who  at  that  point  had 
to  search  for  other  work  six  months  out  of  the  year.)  Certainly  the  strait-laced  Boston 
public  understood  that  it  was  being  offered  the  chance  to  relax  in  a fantasy  of 
European  pleasures — though  nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that  the  Promenade  Concerts  would 
emulate  those  conducted  in  Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a novelty  number  titled  An  Evening  with  Bilse , which  hu- 
morously tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
Promenade  Concert  could  not  have  imagined  that  it  was  launching  a peculiarly 
American  tradition.  Although  the  format  of  the  Boston  Pops  Orchestra’s  concerts  re- 
mains strikingly  similar  to  the  original  of  110  years  ago — there  are  still  three  sections 
divided  by  two  intermissions,  with  the  evening’s  heaviest  piece  sandwiched  in  the 
middle — the  character  of  much  of  the  music  has  changed,  as  has  the  event’s  character  as 
a whole.  “The  Pops  began  as  a copy  of  a German  institution,”  as  critic  Richard  Dyer 
wrote  in  1985,  “but  within  its  first  century  it  has  become  one  of  the  things  that  define 
our  American  experience.” 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  “March 
King,”  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 


BOSTON  MUSIC  HALL 

Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 
[ADMIT  ONE.  C.  A.  Ellis,  Mgr. 


g 

H 


ft 


SB 

| 

1 

*T1 

< 

| 

M 

C3 

Cm 

C5 

30 

CD 

tr 

T* 

< 

1 

> 

Od 

tr1 


0 


Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff.  He  came 
from  outside  the  ranks  of  the  Boston  Symphony  Orchestra;  most  of  the  conductors  who 
followed  him  came  from  within  the  BSO,  among  them  Timothee  Adamowski,  Max 
Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfredo  Casella  in  1927-29.  According  to  Richard  Dyer,  Casella  “made  the  only  great 
mistake  in  the  Pops’  history:  He  sought  to  elevate  the  audiences.”  Although  he  pro- 
grammed popular  pieces  such  as  Gershwin’s  brand-new  An  American  in  Paris , he  also 
performed  entire  symphonies  by  Beethoven  and  even  works  by  contemporary  avant- 
garde  composers  such  as  Arthur  Honegger.  The  public  complained  loudly  enough  that 
the  management  declined  to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to 
one  of  its  own,  a 35-year-old  violist  who  had  been  with  the  orchestra  since  1915.  His 
name  was  Arthur  Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty 
years  but  would  complete  its  transformation.  By  the  time  of  his  death  in  1979,  the 
Boston  Pops  would  be  a national  institution  in  America,  a musical  ambassador  abroad, 
and  the  most-recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  had  already  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops  concert,  Fiedler  asked  to  be  named  the  permanent  conductor — 
an  appointment  that  instead  went  to  Alfredo  Casella.  Undaunted,  Fiedler  decided  to  or- 
ganize and  conduct  his  own  five-week  series  of  popular  concerts.  He  would  even  go  the 
Boston  Symphony  one  better  by  performing  the  concerts  outdoors  and  for  free.  On  July 
4,  1929,  Fiedler  inaugurated  a series  that  continues  to  this  day,  now  under  the  Boston 
Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank  of  the 
Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO  offered 
Fiedler  a three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first  time  in 
their  45-year  history,  the  concerts  would  be  led  by  an  American-born  conductor. 

From  the  very  beginning,  Fiedler  made  his  breadth  of  taste  known  by  programming  the 
kind  of  music  that  was  then  described  as  “symphonic  jazz.”  His  inaugural  concert  in- 
cluded not  only  an  opera  overture,  Ravel’s  Bolero  (then  only  a year  old),  and  selections 
from  Romberg’s  latest  Broadway  hit,  but  also  something  racier — “Strike  Up  the  Band,” 
played  as  an  encore. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light 
classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture: 
recordings.  In  a three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the 
Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  composi- 
tions recorded  on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had 
recently  plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first 
Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies. 
In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  es- 
tablishing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians 
had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA 
Victor  needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 


Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra  by 
showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of  the 
Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally  syn- 
dicated each  week  from  1962  to  1992.  The  national  public  television  program  Evening 
at  Pops  was  launched  in  1969,  as  a joint  production  of  WGBH-TV  in  Boston  and  the 
Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and  his  ensemble  be- 
fore an  immense  worldwide  audience.  The  Pops’  special  bicentennial  program  on  the 
Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  history  of  orchestral  con- 
certs, with  more  than  400,000  people  in  attendance.  After  Arthur  Fiedler’s  death  on  July 
10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson,  took  over  the  interim 
leadership  of  the  orchestra,  along  with  a number  of  guest  conductors.  Meanwhile,  the 
management  of  the  Boston  Symphony  undertook  the  seemingly  impossible  task  of 
finding  a successor  to  Arthur  Fiedler.  “Ironically,”  Richard  Dyer  writes,  “the  person  no 
one  thought  would  be  interested  in  the  job. ..was  the  one  who  got  it.” 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra  in 
January  1980,  his  scores  for  Jaws , Close  Encounters  of  the  Third  Kind , Star  Wars,  and 
Superman  had  made  him  the  best-known  composer  for  film  in  the  world — a success  he 
would  confirm  with  his  music  for  Raiders  of  the  Lost  Ark,  E.T.,  Schindler's  List,  and 
many  others.  Williams  also  had  an  enviable  classical  training;  he  had  worked  as  a jazz 
pianist  in  New  York,  and  he  had  arranged  albums  for  popular  artists  such  as  Doris 
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Day  and  Mahalia  Jackson.  At  the  time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought  to  the  podium  the  background, 
talent,  and  celebrity  to  succeed  at  a daunting  assignment.  “He  has  preserved  the  best  of 
Fiedler’s  heritage,”  Richard  Dyer  wrote,  “while  leading  the  Pops  into  a new  era.” 

Williams  both  broadened  and  updated  the  Boston  Pops  repertoire,  writing  and  com- 
missioning many  new  compositions  while  also  introducing  arrangements  of  recent 
pieces  of  popular  music — such  as  film  scores — that  would  be  suitable  for  orchestral 
performance.  He  has  maintained  the  popularity  of  the  Evening  at  Pops  broadcasts;  he 
has  traveled  extensively  with  the  Boston  Pops,  crisscrossing  the  United  States  and  un- 
dertaking three  tours  of  Japan;  and  he  has  led  a series  of  best-selling  recordings  for  the 
Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he  would  step  down  as  Conductor 
of  the  Boston  Pops  at  the  end  of  1993,  at  which  time  he  assumed  the  title  of  Laureate 
Conductor.  He  also  agreed  to  serve  as  Music  Adviser  while  the  Boston  Symphony  again 
took  on  a seemingly  impossible  task — finding  someone  to  follow  him.  The  appoint- 
ment as  twentieth  Conductor  of  the  Boston  Pops  Orchestra — and  the  third  Conductor 
since  Arthur  Fiedler  took  over  in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was 
35  years  old  when  the  choice  was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of 
his  appointment. 

“He  is  becoming  the  conductor  of  an  orchestra  that  has  earned  a place  in  the  cultural 
and  spiritual  life  of  our  country,”  John  Williams  has  said.  “Seiji  Ozawa  and  I look  to 
Keith  to  guide  the  Boston  Pops  Orchestra,  and  it  is  deeply  satisfying  to  me  to  know 
that  1 will  be  on  hand  to  lend  him  support  in  every  way  that  I can.” 

“For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard,”  Lockhart  commented  at  the  time  of  his  appointment. 
“In  fact,  millions  of  people  have  been  introduced  to  the  splendor  of  live  orchestral  per- 
formance through  the  concerts  that  Arthur  Fiedler  and  John  Williams  have  given.  I 
think  that  makes  the  Boston  Pops  an  invaluable  resource.  It  was  always  my  dream — 

I believe  it’s  every  conductor’s  dream — to  work  with  this  ensemble.” 
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An  Interview  with 
Keith  Lockhart 


Q:  You  must  have  had  a moment  when  it  sank  in  that 
the  Boston  Pops  Orchestra  was  looking  you  over.  What 
were  your  thoughts? 


KL:  That’s  the  moment  when  your  heart  leaps  to  your 
throat. 

I already  had  conducted  the  Boston  Pops  Esplanade 
Orchestra,  in  June  1993.  At  that  time,  the  people  at  the  Boston 
Symphony  were  still  making  very  few  allusions  to  a search  for  a conductor  for 
the  Boston  Pops  Orchestra.  When  they  brought  me  back  in  September  1993  for  a special 
concert,  I got  the  feeling  a little  more  intensely  that  I was  under  the  microscope.  Then,  in 
May  1994,  I was  invited  into  Symphony  Hall  to  do  two  different  sets  of  concerts  during 
the  Boston  Pops  season.  By  that  time,  the  Symphony’s  Managing  Director,  Kenneth 
Haas,  had  been  candid  enough  to  say  there  was  some  interest  in  me  as  a more  perma- 
nent fixture.  That’s  when  the  magnitude  of  it  really  hit  me. 

For  a lot  of  us  who  grew  up  in  the  1960s  and  ’70s,  the  Boston  Pops  Orchestra  was 
among  the  first  we  ever  heard.  Evening  at  Pops  on  PBS  gave  me  some  of  my  first  expe- 
riences with  orchestral  music.  It  was  always  my  dream — it’s  every  conductor’s  dream — 
to  work  with  that  ensemble. 


Q:  Take  us  back  to  May  1994.  How  did  it  feel  when  you  first  took  the  podium  with 
the  Boston  Pops? 


KL:  Boston  has  the  reputation  of  being  very  demanding.  The  orchestra  expects  you  to 
do  what  is  needed  immediately  and  not  waste  anybody’s  time;  so  I couldn’t  help  being  a 
little  apprehensive. 

But  in  fact,  I found  the  situation  delightful.  The  response  is  incredible — it’s  one  of  the 
quickest  orchestras  I’ve  ever  conducted.  Everybody  jumps  immediately  into  the  fray, 
putting  on  an  amazing  display  of  ensemble  competence.  I felt  immediately  at  home. 

Q:  And  how  did  you  feel  when  you  finally  had  your  interview  with  Seiji  Ozawa,  in 
October  1994? 


KL:  Again,  I went  into  the  situation  with  just  a little  apprehension,  because  I had  never 
before  had  the  pleasure  of  meeting  him.  I found  him  to  be  incredibly  warm  and  gen- 
erous. He  put  me  at  ease,  and  the  conversation  flowed.  We  talked  about  how  he  viewed 
the  Pops  under  the  larger  umbrella  of  the  Boston  Symphony,  and  how  I might  fit  in; 
and  we  seemed  to  achieve  an  instantaneous  level  of  comfort. 

Q:  To  take  up  the  question  that  Seiji  Ozawa  raised — how  do  you  think  the  Pops  con- 
certs fit  in  with  the  Boston  Symphony’s  programming  in  general? 

KL:  First  of  all,  I have  to  say  that  I don’t  really  consider  myself  to  be  a Pops  conductor. 

I think  of  myself  as  a conductor,  who  happens  to  enjoy  performing  a wide  spectrum  of 
music.  For  me,  a Pops  concert  is  a medium  to  reach  out  to  an  entirely  different  audi- 
ence from  our  traditional  symphonic  audience,  to  broaden  in  a big  way  the  range  of 
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people  who  find  the  orchestra  in  their  community  to  be  an  important  cultural  asset.  In 
the  case  of  the  Boston  Pops,  millions  of  people  have  been  introduced  to  the  splendor  of 
live  orchestral  performance  through  the  concerts  that  Arthur  Fiedler  and  John  Williams 
have  given.  I think  that  makes  the  Boston  Pops  an  invaluable  resource. 

Q:  In  that  context,  what  plans  do  you  have  for  the  future  of  the  Boston  Pops? 

KL:  I can  mention  two  agendas,  which  are  related.  One  is  to  diversify  the  range  of  of- 
ferings the  Boston  Pops  presents  to  the  musical  public  in  Boston.  The  other  is  to  bring 
in  a younger  and  more  diverse  audience — which  is  of  course  what  every  symphony  or- 
chestra wants  to  do. 


Q:  Let’s  take  the  agendas  in  order.  How  would  you  diversify  the  programming? 

KL:  The  concert  format  that  Arthur  Fiedler  established,  the  standard  “Evening  at 
Pops,”  is  a wonderful  thing,  and  it  has  served  its  purpose  very,  very  well  for  some  65 
years.  But  that’s  not  the  only  kind  of  concert  experience  and  it’s  not  the  only  kind  of 
repertoire  that  the  Boston  Pops  Orchestra  can  perform. 

We  might  also  consider  the  possibility  of  mixed-media  concerts,  if  you  will.  We 
might  present  some  other  artists  side-by-side  with  the  Pops,  in  a “Lollapalooza”  ap- 
proach. That  way,  we  could  show  that  these  types  of  music  can  not  only  co-exist  peace- 
fully but  build  off  each  other. 

Q:  Obviously,  this  sort  of  programming  would  serve  your  second  agenda,  of  broad- 
ening the  audience. 


KL:  I think  we  do  need  to  be  inventive  in  thinking  about  different  types  of  concerts, 
and  even  different  venues,  in  looking  for  a younger  audience.  In  a way,  this  has  always 
been  an  entertainment  that  people  have  come  to  gradually.  But  it’s  also  important  to 
make  sure  that  my  generation,  ten  years  from  now,  has  begun  to  see  the  Pops  as  an  at- 
tractive choice  of  entertainment.  Part  of  the  problem  is  that  we  tend  to  be 
interested  in  short-term  results.  We  want  to  get  an  audience  into  the  hall 
now,  when  we’d  do  better  to  plant  seeds  for  future  growth. 


Q:  What  might  be  a longer-term  strategy  for  audience  development? 


KL:  I have  done  a lot  of  educational  concerts  and  family  concerts. 
For  better  or  worse,  I’ve  developed  some  ideas  of  what’s  most  effec- 
tive and  what  the  purpose  should  be.  And  I’m  convinced  that  the 
most  important  educational  goal  of  these  concerts  is  for  the  kids  to 
have  a wonderful  time  and  want  to  come  back  for  more.  In  my 
experience,  one  of  the  best  ways  to  capture  an  adult  audience  is 
to  capture  their  children.  If  you  can  create  a high-quality  enter- 
tainment that  looks  at  classical  music  in  a way  that  delights  the 
kids,  that  creates  a generation  that  is  acclimated  to  classical 
music  and  is  excited  by  it,  then  you  bring  the  parents  along  with 
them.  That’s  why  I so  much  look  forward  to  conducting 
Youth  Concerts  for  the  Boston  Symphony. 


Q:  From  the  perspective  of  Pops  concerts,  though,  isn’t  a lack  of  exposure  to  orchestral 
music  only  part  of  the  problem?  It  also  seems  that  popular  music  today  is  much  fur- 
ther away  from  classical  music  than  it  was  when  Arthur  Fiedler  was  a young  man. 

KL:  Popular  music  at  the  turn  of  the  century — or  even  in  the  1930s,  when  Arthur 
Fiedler  took  over  the  Boston  Pops  Orchestra — was  what  today  we  would  call  light  clas- 
sical music.  The  basic  sounds,  the  building  blocks  of  popular  music,  were  still  based  on 
the  symphony  orchestra.  In  the  1960s,  with  the  triumph  of  rock  ‘n’  roll,  the  basic 
sound  of  popular  music  and  the  basic  material  from  which  it’s  built  moved  away  from 
what  you  would  hear  in  an  orchestra  concert. 

I think  it’s  important  for  us  not  to  try  to  be  something  that  we’re  not.  But  there’s  a 
lot  that  we  can  do.  Today,  we’re  seeing  a real  divergence  in  taste  in  popular  music. 

Look  at  the  current  work  of  Natalie  Cole,  who’s  gone  back  to  her  father’s  music;  look 
at  the  resurgence  of  interest  in  sw'ing  and  the  great  songs  of  the  1920s  and  ’30s,  with 
Manhattan  Transfer,  Harry  Connick,  Jr.,  and  Michael  Feinstein.  A lot  of  new  listeners 
are  coming  to  that  sort  of  music,  which  is  a great  advantage  for  us. 

Q:  Apart  from  keeping  up  with  the  changes  that  are  happening  in  popular  music,  what 
are  the  challenges  ahead  for  the  Boston  Pops? 

KL:  The  problem  that  all  music  and  all  musicians  face  is  that  we  live  in  a highly  visual 
age.  We  receive  most  of  our  education  now  through  visual  rather  than  aural  sensations. 
When  I’ve  conducted  educational  concerts,  I’ve  found  it  very,  very  helpful  to  make  judi- 
cious use  of  visual  images  to  bring  the  audience  closer  to  the  music.  Of  course  you 
don’t  want  to  create  images  that  will  overshadow  what  you're  trying  to  get  out,  which 
is  the  music.  But  you  can  still  tie  the  music  into  some  part  of  the  audience’s  experi- 
ence— because  for  many  of  the  children,  and  for  their  parents  as  well,  classical  music  is 
a foreign  language,  which  means  they  don't  come  to  the  concert  well  prepared  to  listen 
and  let  their  imaginations  go  to  work.  One  of  the  things  I bring  to  the  mix  is  showing 
that  music  at  all  of  its  levels  is  entertaining.  We  would  do  well  to  remember  that  we  are 
an  entertainment  industry,  and  that  our  job  is  to  make  the  audience  enjoy  what  we  do, 
or  be  moved  by  it,  or  be  touched  in  some  visceral  way.  Then  we’ll  be  on  the  road  to 
maintaining  future  audiences. 

Q:  We’ve  spoken  a lot  about  your  plans  for  the  future;  but  at  the  same  time,  you’re 
about  to  assume  responsibility  for  an  institution  that’s  110  years  old,  based  in  a city 
with  a reputation  for  being  rather  conservative.  Do  you  think  vour  approach  might 
shake  people  up  a little  too  much? 

KL:  The  one  thing  in  all  this  that  I take  very  seriously  is  the  music.  Boston  has  a won- 
derful tradition  of  music-making  at  a very  high  level.  Everything  I do,  I hope,  will  go 
toward  furthering  that  tradition. 

Certainly  Boston  has  a conservative  reputation;  but  so  does  Cincinnati.  So  the  answer 

is,  people  in  even,'  city  want  to  enjoy  music  and  are  willing  to  allow  themselves  to  enjoy 

it,  so  long  as  we  treat  the  music  with  respect.  I believe  our  audience  in  Symphony  Hall 
will  respond  to  that  approach  to  music-making,  combined,  I hope,  with  a continuation  of 
the  very  high  level  of  performance  that  this  organization  has  maintained  over  the  years. 


Miro  Vintoniv 


Q:  Part  of  the  sense  of  continuity  will  come  from  the  ongoing  presence  of  John 
Williams  as  Laureate  Conductor  of  the  Boston  Pops  Orchestra.  What  are  your  thoughts 
about  working  with  him? 

KL:  I first  had  the  opportunity  to  meet  John  in  May  1994,  when  I came  up  to  do  the 
concerts,  and  found  him  to  be  the  most  gracious  and  charming  of  human  beings. 

Besides  that,  he  is  an  absolutely  amazing  talent — possibly  the  most  famous  composer  in 
the  world  today.  When  you  consider  the  range  of  music  he  has  produced  over  just  the 
last  few  years,  from  Star  Wars  to  Schindler’s  List  to  his  symphonic  compositions,  you 
realize  that  he  brings  something  to  the  Pops  that  no  one  else  could  bring — a worldwide 
reputation  as  a composer  and  an  American  musical  treasure.  I am  honored  that  he  will 
continue  to  work  with  the  orchestra,  and  I hope  that  he  will  be  a presence  here  for  a 
very  long  time  to  come. 

Q:  Are  you  impatient  to  get  to  work? 

KL:  Definitely.  That’s  one  of  the  reasons  I’m  so  relieved  that  the  appointment  has  been 
announced.  Now  we  can  begin  in  earnest. 


John  Williams  and  Keith  Lockhart  at  “Salute  to  Symphony”  1995 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 


First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Tison  Street 
Sandra  Kott 
Sharan  Leventhal 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 

Second  Violins 
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Susan  Shipley 
William  Waterhouse 
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Kenneth  Stalberg 
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Donna  Jerome 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
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Robert  Caplin 
Barry  Boettger 
James  Freeman 
John  Salkowski 
Joseph  Holt 
Prentice  Pilot 
Gregory  Koeller 

Flutes 

Marianne  Gedigian 
Catherine  Payne 
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Iva  Milch 
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Barbara  LaFitte 
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William  Wrzesien 
Andre  Lizotte 
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Donald  Bravo 
Ronald  Haroutunian 
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Ruth  Waterhouse 
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Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Richard  Greenfield 
Thomas  Haunton 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Gregory  Whitaker 

Trombones 
Donald  Sanders 
Lawrence  Isaacson 
Douglas  Wright 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 
William  Shisler 

Personnel  Managers 
Lynn  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Tuesday  evening,  June  27,  1995,  at  8:00 


Liberty  Fanfare  Williams 

Three  dance  episodes  from  On  the  Town  Bernstein 

The  Great  Lover — Lonely  Town:  Pas  de  Deux — 

Times  Square:  1944 

El  Salon  Mexico  Copland 

INTERMISSION 

Piano  Concerto  No.  17  in  G,  K.453  Mozart 

Allegro 
Andante 

Allegretto — Presto 
JUDITH  GORDON 

INTERMISSION 


Overture  to  Captain  Blood  Korngold 

Tara’s  Theme,  from  Gone  With  the  Wind  Steiner-Morley 

Selections  from  The  Wizard  of  Oz  Arlen-Stevens 

We’re  Off  to  See  the  Wizard — Ding,  Dong 
the  Witch  is  Dead — If  I Only  Had  a Brain — 

Over  the  Rainbow 

Theme  from  Silverado  Broughton 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Business  School  AMP:  ISMP;  Cambridge  Trust  Company;  St.  Paul’s 
Church,  Wellesley;  Braun  Inc.;  Hale  and  Dorr;  Bingham,  Dana  & Gould;  Goodwin,  Procter  & Hoar; 

St.  Margaret  Mary’s  Church;  Norfolk  Lodge  &c  Wisteria  Chapter  138  OES;  Algonquin  Club  of  Boston; 
Beacon  Tours,  Inc.;  Groups  Inc.;  Barrington  Community  School;  Saugus  COA;  Wilmington  Chamber  of 
Commerce;  Fox  Hill  Village;  United  Electric  Company;  Temple  B’nai  Israel. 
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Week  8 


Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  1 10  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  this  great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1996. 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO’s  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition 
in  the  1996  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1995  HOLIDAY 
POPS  CONCERTS ! (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
new  Pops  Conductor  Keith 
Lockhart. 

Contribute  $1,500  and  also 
receive  two  table  seats  to 
the  1995  New  Year’s  Gala 
or  the  1996  Opening  Night 
at  Pops.  We'll  include 
a bottle  of  champagne  plus 
an  invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  “The  Stars  and 
Stripes  Forever”  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of 
the  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

i YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 

Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to  the  Boston  Pops  Fund. 

Boston  Symphony  Orchestra.  Symphony  Hall.  Boston.  MA  021 15.  | 

For  information,  call  (617)  638-9251. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Wednesday  evening,  June  28,  1995,  at  8:00 


ERICH  KUNZEL  conducting 

Light  Cavalry  Overture  Suppe 

Capriccio  espagnol  Rimsky-Korsakov 

Alborada — Variazioni — Alborada — 

Scena  e canto  gitano — Fandango  asturiano 

INTERMISSION 

Radetzky  March  J.  Strauss,  Sr. 

Concerto  No.  1 for  Horn  and  Orchestra  in  E-flat,  Opus  11  R.  Strauss 

Allegro — Andante — Allegro 
ERIC  RUSKE 


Wine,  Women,  and  Song  Waltzes,  Opus  333 


J.  Strauss,  Jr. 


INTERMISSION 

Broadway  Pops  Opener 

Introduction  to  Also  Sprach  Zarathustra 

Main  Theme  from  Star  Trek  (The  Movie) 

Cabaret,  from  Cabaret 

Suite  from  The  Magnificent  Seven 

Sing,  Sing,  Sing 


arr.  Hayman 
R.  Strauss 
Goldsmith 
Kander-Hayman 
E.  Bernstein 
Prima/Goodman-Hyman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  North  Shore  Medical  Center  Auxiliary;  St.  Jude  Medical;  B.J.’s  Wholesale  Club; 
Shortline  Travel  Tours;  Hospitality  Tours;  Great  Places;  Harvard  Summer  Inst,  on  College  Admission; 
Eastern  Bank. 


Week  8 


The  Boston  Pops  Orchestra 

salutes 


The  Gillette  Company 


and 


Fidelity 


Investments  ® 


for  their  sponsorship  of 
the  1995  season  of 
“Evening  at  Pops”  on  PBS. 


Bravo  and  Thanks ! 

“Evening  at  Pops”  airs  on  WGBH-TY  Channel  2 in  Boston 
Monday  evenings  at  8pm  from  July  3 through  August  28.* 

*Check  local  listings. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Thursday  evening,  June  29,  1995,  at  8:00 

ERICH  KUNZEL  conducting 
Under  the  Double  Eagle  March,  Opus  159  J.F.  Wagner 

Waltz  from  Swan  Lake  Tchaikovsky 

Polovtsian  Dances  from  Prince  Igor  Borodin 

INTERMISSION 


Selections  from  Victory  at  Sea  Rodgers-Bennett 

Simple  Gifts  (Shaker  Melody),  from  Appalachian  Spring  Copland 

A Lincoln  Portrait  Copland 

ARTHUR  SCHLESINGER,  JR.,  narrator 

The  Battle  Hymn  of  the  Republic  Steffe-Wilhousky 


INTERMISSION 

Broadway  Pops  Opener  arr.  Hayman 

Selections  from  Camelot  Loewe-Bennett 

I Wonder  What  the  King  Is  Doing  Tonight — 

Parade — The  Simple  Joys  of  Maidenhood — 

Camelot — If  Ever  I Would  Leave  You — 

Fie  on  Goodness — How  to  Handle  a Woman — 

The  Lusty  Month  of  May — Guinevere 

Pops  Hoedown  arr.  Hayman 

Boogie  Woogie  Bugle  Boy  Raye/Prince-Hayman 


Arthur  Schlesinger’s  appearance  has  been  made  possible  by  Ford  Hall  Forum. 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Ford  Hall  Forum;  NYNEX  Information  Resources;  International  Club  of  Printing 
House  Crafts;  Massport  Maritime;  TAD  Staffing;  ITT  Sheraton  Corporation;  North  Middlesex  Lodge- 
Sons  of  Italy;  Fiasko  Tours/Tournament  of  Roses. 


Week  8 


.Vliro  Vintoniv 


SIMPLEX  And 


The  Boston  POPS 
Noted  For  Excellence 


FIRE  DETECTION  • SECURITY  • COMMUNICATIONS  • TIME  MANAGEMENT 


For  over  100  years,  Simplex  has  been  dedicated  to  providing  the 
world's  finest  time  management  and  life  safety  systems.  We  are 
proud  to  support  the  Boston  Pops  for  their  unwavering  dedication 
to  creative  excellence.  And  we  are  honored  to  be  the  choice  for  fire 
and  security  protection  of  historic  Symphony  Hall. 

£5  Simplex 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Friday  evening,  June  30,  1995,  at  8:00 


ERICH  KUNZEL  conducting 
Poet  and  Peasant  Overture 
Espaha  Rhapsody 

Friska  from  Hungarian  Rhapsody  No.  2 in  C minor 

INTERMISSION 

Radetzky  March 

Concerto  No.  1 for  Horn  and  Orchestra  in  E-flat,  Opus  11 
Allegro — Andante — Allegro 
ERIC  RUSKE 

Wine,  Women,  and  Song  Waltzes,  Opus  333 

INTERMISSION 


Suppc 

Chabrier 

Liszt 

J.  Strauss,  Sr. 
R.  Strauss 

J.  Strauss,  Jr. 


The  Washington  Post  March 

Showboat  Symphonic  Picture 

Little  Brown  Jug 

In  the  Mood 

Pops  Hoedown 

Boogie  Woogie  Bugle  Boy 


Sousa 
Kern-Bennett 
Eastburn-Hayman 
Garland-Hayman 
arr.  Hayman 
Raye/Prince-Hayman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Maynard  Elks;  Bucknell  Alumni  Club  of  Boston. 


Would  you  hire  yourself 
to  manage  your 
own  portfolio? 


While  you’ve  been  able  to  build  a nice  portfolio  over  the 
years,  you’ve  never  had  enough  time  to  manage  it.  You  could 
go  directly  to  the  money-management  superstars.  But  the 
minimum  investment  exceeds  the  reach  of  most  investors. 

Fortunately,  we’ve  pioneered  a way  to  put  even 
a $100,000  portfolio  into  the  same  professional  hands.  You 
simply  sit  down  with  me  and  outline  your  goals  and 
objectives.  Then  we’ll  help  find  the  best  investment 
manager  or  managers  for  you.  These  managers  are  all  inde- 
pendent, not  affiliated  with  any  brokerage  firm.  You  pay  just 
one  annual  fee  based  on  the  size  of  your  portfolio. 

Once  you’ve  opened  your 
account,  relax  and  think  about 
where  you  want  to  be  in  the 
future.  We  will  monitor  your 
portfolio  to  help  make  sure  your 
goals  and  objectives  are  being 
met.  If  you  have  a portfolio  of 
$100,000  or  more,  call  today  for 
more  information. 

Call  (617)  672-5110 

Martin  Stocklan,  Senior  Vice  President 

Senior  Investment  Management  Consultant 

Smith  Barney 

We  make  money  the  old-fashioned  way.  We  earn  it.5" 

© 1995  Smith  Barney  Inc.  Member  SIPC  A Member  of  TravelersGroup  J 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Saturday  evening,  July  1,  1995,  at  8:00 


ERICH  KUNZEL  conducting 

Festive  Overture 

Minuet 

Farandole  from  L’Arlesienne 
Marche  Slav 

INTERMISSION 

Radetzky  March 

Concerto  No.  1 for  Horn  and  Orchestra  in  E-flat,  Opus  11 
Allegro — Andante — Allegro 
ERIC  RUSKE 


Shostakovich 
Boccherini 
Bizet 
Tchaikovsky 
J.  Strauss,  Sr. 
R.  Strauss 


Wine,  Women,  and  Song  Waltzes,  Opus  333  J.  Strauss,  Jr. 

INTERMISSION 

St.  Louis  Blues  March  Handy/Miller-Hayman 

Selections  from  The  Sound  of  Music  Rodgers-Bennett 

The  Sound  of  Music — How  Can  Love  Survive — 

The  Lonely  Goatherd — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — So  Long,  Farewell — 

Do-Re-Mi — Edelweiss — An  Ordinary  Couple — 

No  Way  to  Stop  It — Maria — Climb  Every  Mountain 

Twelfth  Street  Rag  Bowman-Hayman 

Amazing  Grace  Trad. 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill-Mason 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Festival  Productions  Inc.;  Kathy’s  Senior  Adventures;  Groups  Inc.;  Oasis;  Congress 
Travel;  Kingston  Honda  Car  Club;  Aid  Association  for  Lutherans,  Branch  158;  Martz  Trailways; 
Perkiomen  Tours  & Travel;  St.  Joseph’s  Church,  Wakefield. 


L^calec  on  a irioge, 

§©mewtere  Lelweeira  Meavea  am  d EairlL, 
as  WemlworlL  Mv  Tk  e Sea. 


To  some  peop  1 e,  Wentworth 
By  T h e Sea  in  New  Castle, 
New  H amp  shire,  is  an  island 
paradise  with  an  idyllic  geog- 
raphy for  boating,  fishing 
and  go  If.  To  others,  it  is 

something  better.  It  is  home. 
For  a limited  few,  this 
truly  unique  com  m u - 
n i t y of  custom  homes 
g e s from  e 1 e g a n tly 


ran ; 


poised  townhomes  to  spec- 
tacularly scaled  o c e a n f r o n t 
homes.  Adjacent  amenities 
include  a n 18-1  i o 1 e champi- 
onship seaside  golf  course,  a 

1 70-slip  m a r i n a , pool, 

tennis,  an  elegant  restaurant 
a n d m ore.  To  visit 
Wentworth  By  The  bea 
and  its  many  lures,  call 
603.433.5000  for  directions. 


Wentworth 

BY  THE  SEA 

Wentworth  Road,  New  Castle,  New  Hampshire  603.433.5000 

Presented  with  pride  hy  a Green  Company  company. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Sunday  evening,  July  2,  1995,  at  7:30 


STAR-SPANGLED  POPS 

Fantasia  on  The  Star-Spangled  Banner 

American  Symphonette  No.  2 

Moderately  fast,  with  vigor  and  bounce 

Pavane 

Fast  and  racy 

American  Salute  (When  Johnny  Comes  Marching  Home) 

INTERMISSION 

Piano  Concerto  No.  17  in  G,  K.453 
Allegro 
Andante 

Allegretto — Presto 
JUDITH  GORDON 

INTERMISSION 


Buck 

Gould 


Gould 


Mozart 


The  Washington  Post  March  Sousa 

Victory  at  Sea:  Symphonic  Scenario  Rodgers-Bennett 

Big  Band  Cavalcade 


Swing,  Swing,  Swing 
Moonlight  Serenade 
One  O’Clock  Jump 


Williams 

Miller-Hayman 

Basie-Nestico 


Armed  Forces  on  Parade 


arr.  Hayman 


Boston  Pops  environment  by  Peter  Wexler,  Inc. 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon 

Among  Those  Present:  Thompson  Tours;  Groups  Inc.;  Penn  State  Alumni  Assoc.  Gr.  Boston  Chapter; 
Congress  Travel;  Wacky  Women  Wanderers;  Sacred  Heart  Parish  Activities;  Anna  Jaques  Hospital 
Employees;  Harvard  University-Outings  & Innings;  Beverly  Hospital. 


Week  8 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded  the 
introduction  of  important  new  works  to  the  Boston  Pops  repertory  since  1986. 

These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  of  John  Williams's  “Sound  the  Bells”  and  Jerome  Kern’s  “I’m  Old- 
Fashioned"  and  “All  the  Things  You  Are."  An  interest  in  new  and  inspiring  mu- 
sical ideas  has  been  a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The 
Pops  is  grateful  to  the  Chiles  Foundation  for  its  generous  assistance,  which  is 
helping  to  sustain  this  tradition. 

PLANO  CONCERTO  NO.  17  EN  G,  K.453 
Wolfgang  Amade  Mozart  (1  7. 5 6-91) 

Mozart  composed  four  piano  concertos,  one  right  after  the  other  in  the  late  winter  of 
1~84.  February  9 saw  the  completion  of  the  E-flat  concerto,  K.449.  It  was  quickly  fol- 
lowed by  concertos  in  B-flat  K.450'  and  in  D (K.451 ) before  he  turned  to  the  present 
work,  completed  on  April  12!  After  this  remarkable  outburst.  Mozart  paused  briefly 
before  composing  two  more  piano  concertos  in  the  fall  of  the  same  year.  He  was  proud 
of  his  new  works,  of  their  difficulty  and  their  brilliance.  In  general,  audiences  have 
made  the  G major  concerto  among  the  most  popular  of  the  1”84  works,  though  each 
of  them  has  its  own  delightful  originality.  Not  least  of  the  special  features  of  K.453  is 
the  way  Mozart  used  a conventional  march  rhythm  without  ever  sounding  heavily 
martial  or  trite:  in  fact,  he  used  this  rhythm  in  the  first  measure  of  four  consecutive 
piano  concertos — to  a different  expressive  effect  each  time!  In  K.453  the  march  rhythm 
is  tempered  by  the  rustling  responses  from  the  flutes  and  oboes  and  by  the  harmonic 
enrichment  beyond  that  expected  in  fanfares.  It  is.  in  fact,  only  the  first  in  a rich  collec- 
tion of  themes — martial,  poignant,  mysterious,  operatic,  and  witty — that  Mozart  lav- 
ishes on  the  orchestra  before  the  soloist  even  makes  an  appearance.  One  moment 
everything  seems  quite  normal,  and  then  we  are  suddenly  thrown  into  unexpectedly 
distant  harmonic  regions — which  prefigure  some  unusual  harmonic  extensions  to  come 
later  in  the  movement.  The  soloist  begins  with  the  march-like  theme  but  soon  modu- 
lates and  introduces  an  entirely  new  idea  that  shows  him  in  a graceful  light.  The  devel- 
opment, with  little  in  the  way  of  thematic  treatment,  is  harmonically  daring.  The  expo- 
sition is  so  rich  in  themes  that  many  of  them  return  for  the  first  time  only  in  the  reca- 
pitulation. The  opening  of  the  Andante  introduces  most  of  the  thematic  material  before 
the  piano  enters.  The  soloist's  florid  melodic  line  reminds  us  that  no  instrumental  form 
is  closer  to  opera  than  the  concerto,  with  the  soloist  as  protagonist.  Here  the  soloist 
enters  with  a repetition  of  the  opening  phrase,  then — after  a pause — begins  a startling 
new  theme  in  the  unexpected  key  of  G minor.  The  development  is  not  long,  but  none- 
theless it  ranges  expressively  to  far  harmonic  horizons  before  returning  home  in  a few 
strikingly  original  measures.  The  last  movement  is  a set  of  variations  on  a little  folklike 
tune.  It  is  both  brilliant  and  amusing,  and  it  is  capped  off  by  a finale.  Presto,  that 
could  have  come  out  of  an  opera,  with  the  pianist  once  again  doing  duly  for  the  diva. 
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OVERTURE  to  CAPTAIN  BLOOD 

Erich  Wolfgang  Korngold  (1897-1957) 

Erich  Wolfgang  Korngold  had  a well-established  European  reputation  as  a child  prodi- 
gy long  before  he  came  to  the  United  States  in  1935  to  work  on  a film  score.  If  the 
political  situation  in  Europe  had  not  been  so  unsettled,  Korngold  might  well  have 
stayed  in  his  native  Austria,  but  America  seemed  a wiser  choice  for  a Jewish  composer 
in  the  mid- 1930s,  so  he  agreed  to  undertake  the  job  of  adapting  Mendelssohn’s  A 
Midsummer  Night’s  Dream  music  to  a film  version  of  Shakespeare’s  play.  While  he  was 
in  Hollywood,  Warners  approached  him  with  the  idea  of  writing  original  music  for  a 
film  called  Captain  Blood,  which  had  just  finished  shooting.  Korngold  was  not  inter- 
ested, but  finally  was  persuaded  to  view  a rough  cut.  Charmed  by  the  humor  and  the 
romance  of  the  period  film,  he  agreed  to  write  the  score.  It  was  the  beginning  of  a new 
career  in  which  Korngold  produced  some  of  the  finest  film  scores  ever  written.  Captain 
Blood  established  Errol  Flynn  as  the  new  hero  of  swashbuckling  historical  pageants, 
and  Korngold’s  music — including  the  superb  fanfare  of  his  overture — was  largely 
responsible. 

CAPRICCIO  ESPAGNOL,  Opus  34 

Nikolai  Rimsky-Korsakov  (1844-1908) 

Rimsky-Korsakov  wrote  this  popular  orchestral  showpiece  in  1887;  he  conceived  it  pri- 
marily as  a study  in  the  problems  of  virtuoso  violin  technique,  but  the  warmth  of  its 
Spanish  melodies  has  long  since  made  it  a repertory  favorite.  Its  innovative  orchestral 
conception  has  encouraged  composers  to  use  it  as  a virtual  textbook  of  color  and 
instrumental  treatment;  in  fact,  Rimsky-Korsakov  actually  wrote  a text  on  orchestra- 
tion, one  in  which  every  single  musical  example  was  drawn  from  his  own  works! 

RADETZKY  MARCH,  Opus  228 

Johann  Strauss,  Sr.  (1804-49) 

Johann  Strauss  the  father,  scion  of  an  entire  family  of  famous  waltz  composers,  rose 
from  humble  origins  to  become  a world-famous  composer  (though  his  fame  was  ulti- 
mately overshadowed  by  that  of  his  own  son,  also  named  Johann,  whom  we  usually 
identify  as  “The  Waltz  King”).  At  the  age  of  fifteen,  Johann  joined  the  orchestra  of 
Joseph  Lanner,  later  became  Lanner’s  partner  in  the  creation  of  music  for  the  popular 
new  craze  of  the  waltz,  and  finally  became  his  more  successful  rival.  Before  his  prema- 
ture death  at  the  age  of  45,  Strauss  reached  the  peak  of  his  profession,  being  named 
“Imperial-Royal  Director  of  Music  for  Balls,”  and  touring  all  over  Europe  with  his 
orchestra.  The  Radetzky  March,  composed  in  1848,  is  today  the  most-often  performed 
work  of  Papa  Strauss;  it  symbolizes  the  military  power  of  the  old  Hapsburg  empire  as 
much  as  his  son’s  waltz,  The  Blue  Danube,  represents  the  Vienna  of  that  empire. 

HORN  CONCERTO  NO.  1 in  E-flat,  Opus  11 

Richard  Strauss  (1864-1949) 

Though  his  name  conjures  up  images  of  the  Viennese  waltz  kings,  Richard  Strauss  was 
actually  from  a different  musical  line  entirely.  His  father,  Franz  Strauss,  was  one  of  the 
great  horn  virtuosi  of  his  day,  the  principal  hornist  of  the  Bavarian  Court  Orchestra  in 
Munich  for  nearly  a half-century.  When  his  son  began  to  exhibit  unmistakable  signs  of 
musical  talent  at  the  age  of  four,  Franz  supervised  a thorough  musical  training.  But 
Papa  Strauss  was  notoriously  conservative  in  his  musical  taste;  though  famed  as  an 
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interpreter  of  Wagner,  he  despised  both  the  man  and  his  music.  Thus,  he  educated  his 
son  on  a strict  diet  of  the  classics  and  did  not  allow  him  to  hear  anything  else  until  he 
was  in  his  teens.  The  young  man’s  lifelong  devotion  to  the  music  of  Mozart  assuredly 
started  at  this  time. 

Richard  started  piano  lessons  at  the  age  of  four  and  began  composing  at  the  age  of 
six.  His  early  works  all  reflect  his  conservative  training,  but  they  also  bear  clear  signs 
of  more  than  a minor  talent.  Probably  the  most  satisfying  of  all  his  youthful  works  is 
the  horn  concerto,  composed  when  he  was  eighteen.  It  is  not  surprising  that  the  young 
man  wrote  so  well  for  the  solo  instrument;  he  had,  after  all,  heard  it  constantly  as 
played  by  a great  master,  and  he  knew  well  what  its  potential  was.  Strauss  retains  the 
basic  three-movement  structure  with  its  alternation  of  Fast-Slow-Fast  that  had  long 
characterized  the  concerto,  but  he  emphasizes  the  lyrical — rather  than  the  dramatic — 
character  in  most  of  his  thematic  ideas  and  turns  the  opening  horn  fanfare  into  the  6/8 
rondo  theme  of  the  finale. 

FANFARE  from  ALSO  SPRACH  ZARATHUSTRA 

Richard  Strauss  (1864-1949) 

Friedrich  Nietzsche  was  the  most  musical  of  all  German  philosophers — he  was  even  a 
composer!  But  he  would  surely  have  been  astonished  to  hear  his  evocative  prose  poem 
Thus  Spake  Zarathustra  turned  into  a large  orchestral  work — and  still  more  astonished 
to  find  the  opening  fanfare  from  that  music  become  famous  as  part  of  a the  score  to 
the  film  2001.  The  fanfare  is  intended  to  depict  a glorious  sunrise,  which  it  does  with 
all  the  forces  of  the  symphony  orchestra. 

THE  MAGNIFICENT  SEVEN 
Elmer  Bernstein  (b.1922) 

Elmer  Bernstein  studied  composition  with  Israel  Citkowitz,  Roger  Sessions,  and  Stefan 
Wolpe.  That  heritage  would  suggest  a career  writing  concert  music  for  orchestra  and 
chamber  ensembles.  But  the  experience  of  producing  music  for  a radio  drama  by 
Norman  Corwin  proved  fateful,  leading  to  Hollywood.  Bernstein  has  composed  in  a 
wide  range  of  styles,  from  his  influential  jazz  score  for  The  Man  With  the  Golden  Arm 
(1955)  to  a symphonic  score  for  the  Biblical  epic  The  Ten  Commandments  (1956).  The 
1960  film  The  Magnificent  Seven  is  a superb  Hollywood  remake  of  one  of  the  greatest 
Japanese  films,  The  Seven  Samurai , translated  from  the  Floating  Kingdom  to  a small 
town  in  the  American  Southwest. 

UNDER  THE  DOUBLE  EAGLE 

Josef  Franz  Wagner  (1856-1908) 

Josef  Franz  Wagner  (no  relation  to  the  opera  composer  Richard  Wagner)  was  an 
Austrian  who  served  for  many  years  as  a bandmaster  in  the  Austrian  army.  His  best- 
known  work,  Enter  dem  Doppeladler  (“Under  the  Double  Eagle”)  was  composed  in 
1893.  The  title  refers  to  the  heraldic  emblem  of  the  Austro-Hungarian  Empire,  which 
was  reproduced  on  every  flag  under  which  the  army  served.  Wagner’s  piece  remains  far 
and  away  the  most  famous  of  Austrian  military  marches. 
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Notes  continue  on  page  41. 
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POLOVTSIAN  DANCES  from  PRINCE  IGOR 

Alexander  Borodin  ( 1833-87 ) 

Alexander  Borodin  was  distinguished  in  two  very  different  careers — as  a chemist  and 
as  a composer.  All  his  life  he  worked  as  a researcher  and  professor  of  chemistry, 
achieving  lasting  renown  for  his  discoveries  in  this  area;  at  the  same  time  he  was  one 
of  the  most  talented  and  original  composers  of  nineteenth-century  Russia,  particularly 
gifted  as  a melodist.  Borodin’s  scientific  life  kept  him  from  composing  as  much  music 
as  he  surely  would  have  otherwise.  He  spent  many  years  working  part-time  on  his 
opera  Prince  Igor , but  at  his  death  the  work  was  still  unfinished;  it  was  completed  and 
partly  orchestrated  by  his  friends  Rimsky-Korsakov  and  Glazunov.  The  opera  is  based 
on  a historical  subject,  and  its  episodic  structure  has  meant  that  it  is  rarely  performed 
outside  of  Russia.  But  the  extended  ballet  sequence,  designed  as  entertainment  for  the 
captured  Prince  Igor  while  he  is  held  in  the  camp  of  his  enemies,  the  Polovtsi-ans,  has 
never  failed  to  be  the  highlight  of  the  work. 

SIMPLE  GIFTS  from  APPALACHIAN  SPRING 

Aaron  Copland  (1900-90) 

Aaron  Copland  was  a vital  and  important  figure  in  American  music,  above  all  for  his 
own  works,  which  have  helped  create  a musical  image  of  what  it  is  to  be  an  American. 
He  was  also  an  influential  teacher  during  his  decades  as  director  of  the  composition 
program  at  Tanglewood,  where  he  inspired  at  least  two  generations  of  younger  com- 
posers. The  ballet  Appalachian  Spring  offers  a simple  narrative  of  life  in  the  Appala- 
chian frontier  early  in  the  nineteenth  century.  The  last  section  of  the  score  consists  of  a 
set  of  variations  on  the  Shaker  hymn  “Simple  Gifts,”  which,  both  in  its  text  and  its 
music,  characterizes  the  sturdy  simplicity  of  the  pioneers  who  built  their  home  in  the 
wilderness. 

A LINCOLN  PORTRAIT 

Aaron  Copland 

Soon  after  the  United  States  entered  World  War  II,  conductor  Andre  Kostelanetz 
approached  several  American  composers  with  the  idea  of  writing  a work  that  would 
mirror  in  some  way  the  spirit  of  the  nation.  He  suggested  a series  of  musical  portraits 
of  Americans  who  had  achieved  greatness.  Jerome  Kern  wrote  a “Portrait  for 
Orchestra”  of  Mark  Twain,  and  Virgil  Thomson  created  a musical  equivalent  of  New 
York’s  feisty  Mayor  Fiorello  H.  LaGuardia.  But  the  score  that  has  stood  the  test  of 
time  is  Aaron  Copland’s  treatment  of  the  man  regarded  by  many  as  the  greatest  single 
figure  in  American  history,  Abraham  Lincoln.  Copland  commented  that  he  was  aware 
of  the  difficulty  of  capturing  in  music  so  eminent  a figure  as  Lincoln,  but  he  decided  to 
have  “Honest  Abe”  help  him  out — by  using  extracts  from  Lincoln’s  own  letters  and 
speeches,  to  be  worked  into  the  composition  as  spoken — not  sung — words.  Copland 
made  a point  of  avoiding  the  best-known  passages  except  for  the  very  end  of  his  work 
(closing,  of  course,  with  part  of  the  Gettysburg  Address).  The  first  section  of  the  music 
suggests  “the  mysterious  sense  of  fatality  that  surrounds  Lincoln’s  personality.”  It  is 
followed  by  a section  employing  fragments  from  popular  tunes  of  the  1840s  and 
1850s  to  suggest  the  times  in  which  Lincoln  lived.  The  end  provides  a simple  but 
impressive  frame  for  Lincoln’s  own  words. 


Notes  continue  on  next  page. 


SELECTIONS  from  CAMELOT 

Frederick  Loewe  (1901-88);  arr.  Robert  Russell  Bennett 

Coming  on  the  heels  of  their  overwhelmingly  successful  My  Fair  Lady , the  Lerner  and 
Loewe  adaptation  of  T.  H.  White’s  Once  and  Future  King , a novel  of  the  Arthurian 
legend,  may  have  been  less  commercially  successful  than  its  predecessor,  but  it  caught 
and  symbolized  for  many  people  an  ideal  society  during  a time  of  new  idealism,  the 
early  1960s.  Robert  Russell  Bennett,  who  died  in  1981  at  the  age  of  87,  was  the  lead- 
ing orchestrator  for  Broadway  musicals  from  1919,  when  he  arranged  an  early  Cole 
Porter  song,  until  his  death.  He  professionalized  the  craft  of  Broadway  scoring  almost 
singlehandedly  and  created  the  “sound”  for  more  than  350  shows,  among  them  Show 
Boat , Annie  Get  Your  Gun , Kiss  Me  Kate , and  all  of  the  major  shows  of  Rodgers  and 
Hammerstein  and  of  Lerner  and  Loewe,  including  Camelot,  which  he  scored  in  col- 
laboration with  Philip  J.  Lang. 
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Just  Pops  In. 
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with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 


OVERTURE  TO  POET  AND  PEASANT 

Franz  von  Suppe  (1820-95) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with 
a warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das 
Pensionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful 
Galatea  (1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was 
able  to  hold  its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s 
HMS  Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an 
operetta,  Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  composed 
the  incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popu- 
lar that  the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  different  com- 
binations of  instruments!  In  our  own  century,  this  overture  has  been  used  again  and 
again  to  provide  background  themes  for  dozens  of  animated  cartoons. 

ESPANA,  RHAPSODY  FOR  ORCHESTRA 

Emmanuel  Chabrier  (1841-94) 

Though  he  wrote  a great  deal  of  music,  including  several  operas,  and  had  a strong 
influence  on  Debussy  and  Ravel,  among  others,  most  people  only  know  a single  work 
by  Chabrier — this  vivid,  sun-drenched  evocation  of  Spain  composed  in  1883  after  the 
composer  and  his  wife  took  a memorable  trip  to  Iberia,  where  he  heard  flamenco  for 
the  first  time.  He  wrote  to  his  publisher  of  the  dancing,  the  guitars,  the  dazzling  smiles 
of  the  ladies,  and  the  “endless  variety  of  rhythms”  superimposed  on  a basic  3/4  pat- 
tern. Once  back  in  France,  Chabrier  recaptured  these  memories  in  music  that  immedi- 
ately carries  us  all  to  Seville  and  sets  us  dancing. 

FRISKA  from  HUNGARIAN  RHAPSODY  NO.  2 

Franz  Liszt  (1811-86) 

Though  he  lived  in  a time  of  growing  nationalism  and  repeatedly  expressed  pride  in 
his  Hungarian  birth,  Franz  Liszt’s  musical  gifts  took  him  at  such  an  early  age  to 
Vienna  and  Paris  that  he  barely  learned  to  speak  his  native  language  at  all.  Still,  dur- 
ing the  course  of  his  long  life,  he  supported  Hungarian  nationalist  activities  and  was 
regarded  as  a hero  by  his  compatriots.  Among  the  most  overt  signs  of  his  Magyar 
connections  are  the  series  of  rhapsodies  built  on  Hungarian  themes  that  he  composed 
first  as  piano  showpieces,  later  orchestrating  some  of  them.  This  one  is  far  and  away 
the  most  popular  of  the  lot. 

THE  WASHINGTON  POST  MARCH 

John  Philip  Sousa  (1854-1932) 

Sousa’s  second-most  famous  march  was  written  in  1889  at  the  request  of  the  Washing- 
ton Post  for  a ceremony  at  which  the  newspaper  would  present  awards  to  the  prize- 
winners of  an  essay  contest  for  schoolchildren.  The  new  march  was  enthusiastically 
received,  the  more  so  because  it  happened  to  be  rhythmically  perfect  for  dancing  the 
new  popular  dance  craze,  the  two-step.  The  march  went  ’round  the  world  though  the 
composer  himself  earned  only  $35  for  it,  while  his  publisher  made  a fortune. 
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FESTIVE  OVERTURE 

Dmitri  Shostakovich  (1906-75) 

Shostakovich’s  career  was  marked  repeatedly  by  sudden  changes  of  fortune  dictated  by 
political  currents  within  the  Soviet  Union,  particularly  during  the  era  of  Stalin,  when 
he  was  twice  publicly  denounced  for  his  music.  Yet  he  remains  the  greatest  Russian 
composer  of  this  century.  The  majority  of  his  fifteen  symphonies,  searing  string  quar- 
tets, various  concertos,  stage  works,  and  other  pieces  have  long  since  become  estab- 
lished as  contemporary  classics.  The  circumstances  of  Shostakovich’s  career  would 
seem  to  allow  little  opportunity  for  truly  cheerful  music,  but  the  Festive  Overture  is 
surely  a piece  that  falls  into  the  category,  with  a brilliant  display  of  orchestral  effect, 
melodic  vivacity,  and  rhythmic  life.  Shostakovich  wrote  it  in  the  fall  of  1954,  about  a 
year-and-a-half  after  the  death  of  Stalin  had  begun  to  make  possible  a loosening  of 
restrictions  on  artists,  and  the  overture’s  mood  may  well  reflect  that  period. 
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161  Broadway,  Somerville,  MA  02145 
Worldwide  Reservations  - 800  336-4646 

Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


Custom  Travel 
is  Our  Specialty. 

Let  us  compose  your  most 
memorable  vacation.  Unique 
and  individual.  Personalized 
just  for  you.  Anywhere  in 
tire  world.  Consult  one 
of  our  expert  travel 
professionals.  We've 
been  planning  custom 
vacations  for  more 


than  forty-five  years^ 

GARbER  TRAVEL  JH>X 

1406  Beacon  St.,  Brookline  734-2100 
or  call  1 -800-FLY-GARB 


MARCHE  SLAV,  Opus  36 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  was  largely  apolitical,  but  he  was  stirred  when,  in  June  1876,  Monte- 
negro and  Serbia  declared  war  on  Turkey  in  response  to  Turkish  massacres  of 
Christians  in  the  Balkans.  Russia  was  drawn  into  the  war  as  well,  and  when  Tchai- 
kovsky was  asked  to  contribute  a new  piece  for  a concert  in  aid  of  the  Slavonic 
Charity  Committee  to  equip  Russian  volunteers  and  help  the  victims  of  war  in  the 
Balkans,  he  responded  with  remarkable  speed,  both  composing  and  orchestrating  his 
Marche  Slav  (“Slavonic  March”)  in  five  days.  Tchaikovsky  hunted  through  collections 
of  Serbian  folksongs  to  find  material  for  his  march,  finally  drawing  elements  from 
three  tunes,  treating  them  in  his  own  way.  Combining  the  three  Serbian  tunes,  a part 
of  the  Tsarist  national  anthem,  and  a melody  of  his  own  into  a three-part  march  with 
an  intentionally  noisy  coda,  Tchaikovsky  wrote  a piece  specifically  designed  to  arouse 
enthusiasm.  Its  impact  was  such  that  members  of  the  audience  jumped  onto  their 
seats,  shouting  “bravo”  and  “hurrah,”  while  others  wept.  Tchaikovsky  himself  main- 
tained a much  more  balanced  view:  its  effect,  he  wrote  to  his  pupil  Taneyev,  came 
from  the  orchestral  color,  and  it  did  exactly  what  it  was  supposed  to  do. 

AMERICAN  SYMPHONETTE  NO.  2 

Morton  Gould  (b.1913) 

One  of  the  most  prolific  and  wide-ranging  of  American  composers,  Morton  Gould  has 
created  everything  from  serious  concert  and  ballet  scores  to  colorful  and  popular 
arrangements  of  American  patriotic  tunes.  He  wrote  the  American  Symphonette  No.  2 
for  a radio  series  that  he  was  conducting  in  the  mid-1930s.  “That  was  a time,”  he 
says,  “when  we  used  words  like  dinette  and  kitchenette,  and  since  this  was  a little 
symphony,  I called  it  a symphonette.”  The  second  movement,  Pavane,  is  one  of  the 
most  famous  tunes  that  Gould  ever  composed,  a jazzy  theme  for  muted  trumpet  that 
converts  the  processional  quality  of  the  Renaissance  dance  known  as  the  pavane  into  a 
purely  American  sound. 


— Steven  Ledbetter 


Judith  Gordon 

Pianist  Judith  Gordon  gave  her  New  York  recital  debut 
on  the  Metropolitan  Museum  of  Art’s  “Introductions” 
series.  She  has  concertized  extensively  in  this  country 
and  abroad,  both  as  soloist  and  with  such  outstand- 
ing performers  as  the  Diaz  Trio,  Yo-Yo  Ma,  violist 
Marcus  Thompson,  and  soprano  Lisa  Saffer.  An  avid 
performer  of  contemporary  music,  Ms.  Gordon  has 
premiered  and  recorded  works  by  many  composers 
and  is  a member  of  Essential  Music,  a percussion-based  ensem- 
ble in  New  York.  A graduate  of  the  New  England  Conservatory,  she  received 
fellowships  to  the  Tanglewood  Music  Center  for  three  summers  and  has  appeared  in 
such  festivals  as  Marlboro,  Mendocino,  Spoleto  USA,  and  San  Miguel  de  Allende.  This 
month  Ms.  Gordon  participates  in  the  Rockport  Festival  and  makes  her  Boston  Pops 
debut  performing  Mozart’s  Piano  Concerto  No.  17  under  Keith  Lockhart’s  direction. 


Erich  Kunzel 


Erich  Kunzel’s  concerts,  recordings,  and  television 
appearances  have  brought  him  worldwide  fame  and 
numerous  awards.  Named  Top  Classical/Crossover 
Artist  by  Billboard  Magazine  for  four  consecutive 
years,  Mr.  Kunzel  has  been  awarded  the  Grand  Prix 
du  Disque,  the  Japan  Record  Association’s  Classical 
Album  of  the  Year,  Sony’s  Tiffany  Walkman  Award, 
four  Grammy  nominations,  and  a special  Gov- 
ernor’s Award  for  the  Arts  in  Ohio  for  his  long  and  devoted  com- 
mitment to  the  arts  in  that  state.  Of  his  more  than  sixty  recordings,  forty-three  have 
been  on  the  Billboard  charts,  many  of  them  at  number  one  for  many  weeks.  Mr. 
Kunzel  records  exclusively  for  Telarc  with  the  Cincinnati  Pops,  of  which  he  is  music 
director.  He  has  appeared  annually  since  1990  with  the  National  Symphony  Orchestra 
as  conductor  of  “A  Capitol  Fourth”  and  the  nation’s  Memorial  Day  Concert,  both 
telecast  live  by  PBS.  Spring  and  summer  1995  are  highlighted  by  concerts  both  in 
Cincinnati  and  at  Carnegie  Hall  in  New  York  celebrating  the  100th  anniversary  of  the 
Cincinnati  Symphony  Orchestra,  this  week’s  Boston  Pops  concerts  (his  95th  through 
98th  appearances  with  the  ensemble),  performances  at  the  Ravinia  and  Blossom  festi- 
vals, and  a return  tour  of  Taiwan.  Three  new  Telarc  recordings  are  being  released  in 
1995:  Verdi  Without  Words  (released  in  January),  The  Magical  Music  of  Disney 
(which  went  to  the  top  of  the  Billboard  charts  soon  after  its  release  in  May),  and 
Puttin’  on  the  Ritz  (to  be  released  in  September).  Other  recent  releases  include  Amen: 

A Gospel  Celebration , The  Great  Fantasy  Adventure , Lerner  and  Loewe  Songbook  for 
Orchestra,  and  The  Fantastic  Stokowski.  Mr.  Kunzel  also  serves  as  Music  Director  of 
the  Indianapolis  Symphony  Pops,  Pops  Music  Advisor  of  the  Detroit  Symphony 
Orchestra,  and  Principal  Pops  Conductor  of  the  Naples  Philharmonic.  In  the  fall  of 
1990  he  led  the  Cincinnati  Pops  on  a highly  successful  tour  of  Japan  and  Taiwan.  He 
has  also  conducted  the  Boston  Pops  and  the  Cincinnati  Symphony  on  tour.  Each  year 
he  appears  at  virtually  every  major  North  American  summer  festival,  including  Ravinia, 


Hollywood  Bowl,  Saratoga,  Riverbend,  Blossom,  Deer  Creek,  Meadowbrook,  Mann 
Music  Center,  and  Ontario  Place  in  Toronto. 

Mr.  Kunzel’s  pops  conducting  career  began  in  1965,  when,  as  resident  conductor 
of  the  Cincinnati  Symphony,  he  became  responsible  for  the  “8  O’Clock  Pops”  series. 
Since  then  he  and  the  Cincinnati  Pops  have  performed  sold-out  subscription  series  in 
Cincinnati  and  at  the  Riverbend  Festival  every  year;  national  tours  have  taken  them  to 
Carnegie  Hall  and  Radio  City  Music  Hall  in  New  York,  the  Grand  Ole  Opry  in  Nash- 
ville, Tennessee,  and  to  many  cities  and  universities  in  the  midwest  and  along  the  east 
coast.  Born  in  New  York  and  raised  in  Connecticut,  Erich  Kunzel  decided  on  a music 
career  shortly  after  entering  Dartmouth  College.  He  holds  degrees  from  Dartmouth, 
Harvard  University,  and  Brown  University,  was  personal  assistant  to  Pierre  Monteux, 
and  has  taught  at  Brown  University  and  the  University  of  Cincinnati  College-Conser- 
vatory of  Music.  He  made  his  professional  debut  with  the  Santa  Fe  Opera  in  the  sum- 
mer of  1957. 


Eric  Ruske 


Internationally  acclaimed  hornist  Eric  Ruske  was 
named  associate  principal  horn  of  the  Cleveland 
Orchestra  at  the  age  of  twenty.  His  impressive  solo 
career  began  when  he  won  the  1986  Young  Concert 
Artists  International  Auditions  at  twenty-two.  In 
1987  he  won  first  prize  in  the  American  Horn 
Competition  and  the  following  year  took  the  highest 
prize  in  the  Concours  International  d’Interpretation 
Musicale  in  Reims,  France.  Young  Concert  Artists  presented 
Mr.  Ruske’s  New  York  concert  debut  at  the  92nd  Street  Y in  1987  and  his 
Kennedy  Center  debut  in  1988.  Extensive  annual  tours  of  the  U.S.  in  recitals  and 
chamber  music,  and  as  a concerto  soloist  followed.  In  1990  he  gave  the  world  pre- 


Symphony  Shopping 


The  Symphony  Shop  is  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


ta 


miere  of  Gunther  Schuller’s  Horn  Concerto  with  the  San  Antonio  Symphony  led  by 
the  composer.  Mr.  Ruske  has  performed  as  soloist  with  numerous  orchestras,  includ- 
ing the  Cleveland  Orchestra,  Chicago  Symphony,  Milwaukee  Symphony,  Orchestre 
National  de  Chambre  de  Toulouse,  and  Concerto  Soloists  of  Philadelphia.  He  has 
been  heard  in  recital  at  such  venues  as  the  Krannert  Center  in  Urbana,  Illinois;  Ruth 
Eckerd  Hall  in  Clearwater,  Florida;  Hancher  Auditorium  in  Iowa  City,  Iowa;  the 
Royal  Northern  College  of  Music  in  Manchester,  England;  Stanford  University;  the  Da 
Camera  Society  of  Houston;  the  Newport  Music  Festival;  and  the  Evian  Festival  in 
France.  Mr.  Ruske  has  given  a pair  of  recitals  at  the  Fouvre  in  Paris,  performed  with 
the  Israel  Chamber  Orchestra  in  Tel  Aviv  and  throughout  Israel,  and  recently 
appeared  with  the  Scottish  Chamber  Orchestra.  He  has  recorded  the  complete  Mozart 
horn  concertos  with  Sir  Charles  Mackerras  and  the  Scottish  Chamber  Orchestra  for 
Telarc;  a solo  recital  compact  disc  entitled  Night  Poems  has  been  released  by  Musical 
Heritage  Society.  A former  member  of  the  Empire  Brass  Quintet,  Mr.  Ruske  toured 
the  U.S.,  Europe,  and  the  Far  East  with  the  group  and  participated  in  seven  recording 
projects  for  Telarc.  A native  of  FaGrange,  Illinois,  and  a graduate  of  Northwestern 
University,  Mr.  Ruske  has  been  the  recipient  of  grants  from  the  National  Foundation 
for  Advancement  in  the  Arts  and  the  International  Institute  of  Education.  A former 
faculty  member  of  the  Cleveland  Institute  of  Music  and  the  New  England  Conserva- 
tory of  Music,  he  is  currently  on  the  faculty  of  Boston  University  and  the  Boston 
University  Tanglewood  Institute. 
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TWO  CENTURIES  OF  JAPANESE  FOLK  ART 
June  17  • November  2 6,  1995 


Form  & Function  in  Perfect  Harmony 


1 - 800-745-4054 


Peabody  Essex 

M U S E U M 


SALEM.  MASSACHUSETTS  01970 


$ 


CELEBRATE  THE  MAGIC  of 
JOHN  WILLIAMS  andTHE 
BOSTON  POPS  ORCHESTRA 


Exclusively  on 
Sony  Classical 


“It  Don’t  Mean  A Thing  If 
It  Ain’t  Got  That  Swing” 
Featuring  Nancy  Wilson 


66294 


Don’t  be  without  these 
classic  favorites  from 
one  of  America’s  most 
beloved  orchestras. 


A rousing  tribute  to  Frank  Sinatra 


jolm  V\ 


Unforgettable” 

Gershwin  • Porter  • Rogers  • Kern 


SONY 

f *• 

CLASSICAL 


j£,“Sony  Classical"  are  trademarks  of  Sony  Corporation./©1995  Sony  Classical  GmbH.  http://wwW.S0ny.C0m 


TOUIIR  RECORDS  *MIDID  * BOOKS 


OPEN  EVERYDAY  TO  SERVE  YOU! 


BOSTON 

kUu  Avc  at  Newtjury  in  Bad  Bay  (Hynes  Convention  Center/ICA  (?)  Slop  on  the  Greenine) 
(617)  247-5900  • video  Sai.ES  and  rentals' 

CAMBRIDGE 

95  Mt  Auburn  St.  Harvard  Square  (Harvard  (?)  Slop  on  the  Redirne) 
(617)  876-3377  • video  SALES  Onlyi 

BURLINGTON 

101  Mlddleeei  Turnpike  Across  From  Burlington  Mall 

(617)272-1007*  ioti  io*  moco  sales  oh. r wi|?iir 


1 • 800  • ASK  • TOWER 

SHOP  BY  PHONE 


RICORDS'MIDIO-BQOHS 


There's  only  one 


thing  she  ever 
asks  for.  More 
of  your  time. 


And  that’s  something  only 
you  can  give  her  But  you  can 
get  someone  else  to  help 
with  your  investment  goals. 
Fleet  Investment  Services. 
Because  you  have  more 
important  ways  to  spend 
your  time.  For  more  infor- 
mation, call  William  Flemer 
at  (617)  346-2165. 


Fleet  Investment  Services 

Investments  • Private  Banking  • Trust  Services 


Arthur  Schlesinger,  Jr. 


Albert  Schweitzer  Professor  Emeritus  of  the  Humanities 
at  the  City  University  of  New  York,  Arthur  Schlesinger, 
Jr.,  was  born  in  Columbus,  Ohio,  in  1917.  He  re- 
ceived an  A.B.  summa  cum  laude  from  Harvard  in 
1938  and  was  a Henry  Fellow  at  Peterhouse,  Cam- 
bridge University,  in  1938-39.  Prior  to  joining  the 
faculty  of  the  City  University  of  New  York,  he  held 
numerous  positions,  including  member  of  the  Office 
of  War  Information  (1942-43)  and  of  the  Office  of  Strategic 
Services  (1943-45),  Professor  of  History  at  Harvard  (1946-61),  member  of  Adlai 
Stevenson’s  campaign  staff  (1952  and  1956),  Special  Assistant  to  President  Kennedy 
(1961-63),  and  Visiting  Fellow  at  Princeton  University’s  Institute  for  Advanced  Study 
in  1966.  He  is  well-known  as  the  author  of  numerous  books  in  the  area  of  American 
history,  including  three  volumes  in  The  Age  of  Roosevelt  series  (The  Crisis  of  the  Old 
Order , 1957,  The  Coming  of  the  New  Deal,  1958,  and  The  Politics  of  Upheaval, 
1960),  A Thousand  Days:  John  F.  Kennedy  in  the  White  House  (for  which  he  received 
the  1966  Pulitzer  Prize  for  Biography),  Robert  Kennedy  and  His  Times  (1978),  The 
Cycles  of  American  History  (1986),  and  The  Disuniting  of  America  (1992).  The  recip- 
ient of  many  awards  and  honors,  Mr.  Schlesinger  received  the  Pulitzer  Prize  for  history 
in  1946,  a Guggenheim  Fellowship  (1946),  the  National  Book  Award  (in  both  1966 
and  1979),  a Gold  Medal  from  the  National  Institute  of  Arts  and  Letters  in  1967,  the 
1974  Eugene  V.  Debs  Award  in  the  Field  of  Education,  the  Fregene  Prize  for  Literature 
(Italy,  1983),  and  a Signet  Medal  from  Harvard  University  in  1989.  He  also  holds 
honorary  degrees  from  many  institutions  in  North  America  and  Great  Britain.  His 
professional  affiliations  include  the  American  Academy  of  Arts  and  Letters,  the  Ameri- 
can Historical  Association,  the  Advisory  Board  of  the  Arthur  and  Elizabeth  Schlesinger 
Library  on  the  History  of  Women  in  America  (named  in  honor  of  his  parents),  the 
Franklin  and  Eleanor  Roosevelt  Institute,  the  Board  of  Trustees  of  the  Twentieth  Cen- 
tury Fund,  the  Council  on  Foreign  Relations,  and  the  Society  of  American  Historians. 


Bedrock — In  Tribute  to  Boston’s  Black  Women 

Portraits  by  James  Reuben  Reed 

From  June  6 through  July  2,  an  exhibit  of  James  Reed’s  paintings  and 
sketches  will  be  on  display  in  the  Cabot-Cahners  Room 
on  the  first-balcony  level  of  Symphony  Hall. 

A larger,  related  exhibit  of  Mr.  Reed’s  works  will  be  on  display  in  the 
Great  Hall  of  the  Boston  Public  Library  in  Copley  Square 
from  June  2 through  June  29. 

These  exhibits  are  the  result  of  a collaboration  among  the  Boston  Public  Library, 
the  Museum  of  the  National  Center  of  Afro-American  Artists, 
and  the  Boston  Symphony  Orchestra. 


BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  the  following  individuals  for  their  gen- 
erous support.  Pops  Fund  gifts  help  the  Orchestra  sustain  its  place  in  the  hearts 
of  so  many  music  lovers  locally,  nationwide,  and  around  the  world.  Listed  below 
are  Friends  of  the  Pops  who  contributed  $150  or  more  to  the  Boston  Pops  Fund 
between  September  1,  1993,  and  August  31,  1994. 


Thomas  F.  Aaron 

Jonathan  N.  Adams 

Mrs.  Paula  F.  Albert 

Ms.  Beverly  Alexandre 

Ms.  Deborah  L.  Allinson 

Ms.  Betsey  Ansin 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Anthony  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Ms.  Mildred  L.  Arends 

Mrs.  Robert  H.  Arnold 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Odell  W.  Bailey,  Jr. 

Robert  J.  Banco 

Mr.  and  Mrs.  Daniel  C.  Barry 

Charles  E.  Batchelder 

Mrs.  James  E.  Batchelder 

Bay  Planning  Co. 

Ms.  Martha  P.  Bean 

James  B.  Bender 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  E.  Berg 

William  J.  Bernier,  Jr. 

Mrs.  Peter  Bernon 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  Theodore  H.  Bidwell 

Edward  Bloomstein 

Mr.  and  Mrs.  Garen  G.  Bohlin 

Ms.  Jeanne-Marie  Boylan 

Morrison,  Mahoney  & Miller 

Mr.  and  Mrs.  John  A.  Brennan 

E.  Gorham  Brigham  III 

James  Briscoe 

Mr.  and  Mrs.  Ged  Bryon 

Dennis  S.  Callahan 

Mr.  and  Mrs.  Michael  D.  Cameron 

Donald  A.  Carbone 

Michael  Carbone 

Ms.  Ann  T.  Carnes 

Ms.  Laetitia  A.  Carney 

Mrs.  Linda  L.  Carota 

Ms.  Maryann  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Christopher  J.  Carvalho 

Ms.  Ann  B.  Carver-Del  Vecchio 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mrs.  Katharine  R.  Chandler 

Mr.  and  Mrs.  David  L.  Chapman 

John  J.  Chase 

Thomas  K.  Christo 

Dr.  Bruce  H.  Churchill 

Ms.  Joan  R.  Clough 

Mrs.  Linda  C.  Coffman 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mr.  and  Mrs.  Mark  L.  Cohen 

Mrs.  Theresa  G.  Colantuno 

Frank  Collins 

Compass  Travel 


Frank  B.  Condon 

Joseph  C.  Connolly 

Continental  Remediation  Services 

Mrs.  A.  Werk  Cook 

Dr.  and  Mrs.  Christopher  J.  Corey 

Kenney  T.  Corliss 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Ms.  Maureen  A.  Damerell 

Peter  A.  Danas 

Mr.  and  Mrs.  James  T.  Dangora 
Mr.  and  Mrs.  James  S.  Davis 
Martin  John  DeMatteo 
Mr.  and  Mrs.  Richard  Deutsch 
Mrs.  Dorothy  Diauto 
Brian  P.  Dillon 

Mr.  and  Mrs.  Arthur  DiMartino 

Ms.  Donna  M.  Dinardo 

Joseph  F.  Dineen 

Thomas  A.  DiPietro 

Ms.  Lisa  Jane  Donovan 

Dr.  and  Mrs.  Francis  X.  Drew 

Mrs.  Lucille  T.  Duval 

Mr.  and  Mrs.  George  W.  Eddy,  Jr. 

Ms.  Jean  Griffin  Elliott 

Mr.  and  Mrs.  Richard  F.  Ernst 

Wallace  K.  Evers 

David  Farese 

Mr.  and  Mrs.  S.  Warren  Farrell,  Jr. 
Edward  J.  Fee 
Daniel  J.  Fennell 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Neal  T.  Femald 
Mr.  and  Mrs.  Robert  L.  Ferns 
Center  for  Educational  Leadership 
and  Technology 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  and  Mrs.  John  Foppiano 
Mr.  and  Mrs.  Lee  R.  Forker,  Jr. 

Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 
Ms.  Barbara  M.  Frasca 
Mrs.  George  R.  Frick 
Frozen  Food  Association  of 
New  England 
James  J.  Galvin 
Mr.  and  Mrs.  William  Gannett 
Mr.  and  Mrs.  Robert  P.  Gerety 
Dr.  and  Mrs.  Richard  Gillis 
Mr.  and  Mrs.  John  Glennon 
Mrs.  William  Goodman  III 
Raymond  J.  Gosselin 
Mr.  and  Mrs.  Daniel  A.  Grady 
F.  Paul  Gray,  Jr. 

Mr.  and  Mrs.  William  L.  Gray 
Mr.  and  Mrs.  C.  W.  Griffith 
Mr.  and  Mrs.  Robert  C.  Grogan 
Mr.  and  Mrs.  Thomas  S. 

Gunning,  Sr. 


Ms.  Helen  J.  Gustafson 

James  A.  Hackett 

Ms.  Mary  Lee  Hanley 

Ms.  Shevawn  Hardesty 

Ms.  Anne  R.  Harding 

Mr.  and  Mrs.  Gary  E.  Haroian 

Ms.  Carol  Harries 

Ms.  Mary  Q.  Hawkes 

Mr.  and  Mrs.  James  J.  Hayes 

John  B.  Hepburn  III 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Edward  R.  Hill 

Mrs.  Anne  C.  Hodsdon 

Dr.  Eleanor  Hoffman 

Frederic  Holland 

Peter  E.  Hornstra 

Mr.  and  Mrs.  James  L.  Hughes 

Mr.  and  Mrs.  Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Ms.  Barbara  C.  Hurley 

Mr.  and  Mrs.  David  Flussey 

Henry  A.  Ingier 

Investors  Bank  &c  Trust  Company 

Ms.  Lynn  C.  Jacobs 

Ms.  Judith  A.  Naumann  Jenkins 

David  M.  and  Norma  J.  Jones 

Ms.  Susan  E.  Jones 

Mr.  and  Mrs.  Richard  J.  Kattar 

Ms.  Paula  C.  Keenan 

Richard  L.  Keenan 

Ms.  Paula  M.  Kelley 

Ms.  Anne  W.  Kenny 

Rev.  Edward  M.  Keohan,  Jr. 

Ms.  Rita  M.  Knecht 
KNF&T,  Inc. 

Mr.  and  Mrs.  Harry  W.  Konkel 
Mr.  and  Mrs.  John  E.  Kopacz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  John  A. 

Le  Tourneau 
Ms.  Helen  P.  Lipp 
Ms.  Jean  L.  Lootz 
Douglas  W.  Losordo 
Ms.  Monica  Luke 
Mr.  and  Mrs.  David  V.  Lurie 
John  E.  Mahoney 
The  Mallard  Family 
Ms.  Lucretia  K.  Manzelli 
Mr.  and  Mrs.  Earle  M.  Marsters 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Ms.  Joanne  M.  McCarthy 
Mr.  and  Mrs.  Leonard  R. 

McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott 
Ms.  Abigail  McGregor 


Mr.  and  Mrs.  William  McGue 
Mrs.  Katherine  B.  McIntyre 
Mr.  and  Mrs.  Clement  L.  Mclver 
Mr.  and  Mrs.  John  J.  .McSheffrey 
David  F.  Miller  III 
Dr.  and  Mrs.  Robert  F.  Misiewicz 
Michael  and  Elizabeth  Miskin 
Mrs.  James  A.  Mitchell 
Mrs.  Arthur  G.  Mitton,  Jr. 

Joseph  Morante 
Mr.  and  Mrs.  Michael  F. 
Moynihan,  Jr. 

Mr.  and  Mrs.  Peter  J.  Mulhern 
Frederick  J.  Munro 
Mr.  and  Mrs.  William  Macy 
Munroe,  Jr. 

Mr.  and  Mrs.  David  L.  Murphy 
Jack  Murray 
Joseph  J.  Nicholson 
Ms.  Joanne  Nuzzo 
Mr.  and  Mrs.  Robert  O’Brien 
Ms.  Mildred  H.  O’Day 
James  P.  O’Halloran 
Ms.  Elaine  M.  O’Keefe 
Ms.  Denise  O’Malley 
Mr.  and  Mrs.  John  P.  O’Neil 
Ted  O’Neill  and  Mary  Ellen 
Neylon 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  John  C.  Ollquist 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Mr.  and  Mrs.  Milton  Pappas 

Explorer  Tours  & Travel 

Mrs.  Jane  M.  Parker 

Carmen  J.  Patti 

George  S.  Patton 


Mr.  and  Mrs.  Donald  J.  Paul 
Mr.  and  Mrs.  Vincent  F.  Petroni 
Mr.  and  Mrs.  John  A.  Pliakas 
Mr.  and  Mrs.  George  Putnam,  Jr. 
Dr.  Ellen  Raphael 
Ms.  Florence  E.  Reid 
Mr.  and  Mrs.  Lionel  A.  Richard 
Mr.  and  Mrs.  Frederick  V. 

Richardson,  Jr. 

Ms.  Jane  Richardson 
Mr.  and  Mrs.  Charles  Risio 
Dr.  and  Mrs.  William  S.  Ritter 
Ms.  Judith  H.  Robbins 
Ms.  Maureen  A.  Robinson 
Paul  B.  Rose 

Mr.  and  Mrs.  Scott  A.  Rossborough 
William  T.  Salisbury,  Esq. 

Mr.  and  Mrs.  Erven  A.  Samsel 

James  M.  Santangelo 

Mrs.  Jane  S.  Santinelli 

Mr.  and  Mrs.  James  P.  Schadt 

Ms.  Carole  A.  Schumann 

Ms.  Janice  E.  Schutten 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Ms.  Susan  Charm  Schwartz 

Ms.  Penny  Scire 

Ms.  Kathy  J.  Scola 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mrs.  Sandra  Secter 

Dr.  and  Mrs.  David  M.  Shahian 

Michael  Shapiro 

Thomas  W.  Sheppard 

Paul  F.  Shiers 

Mrs.  Joyce  Simione 

Ms.  Elizabeth  Simmons 

Mr.  and  Mrs.  James  L.  Southern  III 

William  P.  Spain 

Mr.  and  Mrs.  Charles  H. 

Spaulding 


Ms.  Theresa  Spinosa 

Mr.  and  Mrs.  Earl  N.  Spurr 

St.  Anne’s  Church 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Drs.  Roger  and  Marilyn  Steinert 

Richard  Steinkrauss 

Stoneham  Cooperative  Bank 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 

Ms.  Geraldine  P.  Sweeney 

Mr.  and  Mrs.  Leonard  Tamasi 

E.R.  Taylor  Investments,  Inc. 

Ms.  Kathryn  A.  Taylor 

Leonard  D.  Taylor 

Mr.  and  Mrs.  Jack  Teller 

Mr.  and  Mrs.  Michael  K.  Tooke 

Traditional  Tours 

Ms.  Mary  C.  Trout 

Ms.  Mary  R.  Tyler 

Ms.  Sandra  A.  Urie 

Dr.  and  Mrs.  Alfred  VanDerZee 

Mr.  and  Mrs.  Francis  J.  Veale 

Roy  L.  Vercollone 

Mr.  and  Mrs.  John  W.  Walker,  Jr. 

Ms.  Ruth  P.  Webb 

Stetson  Whitcher 

Mr.  and  Mrs.  Kevin  A.  White 

Steven  A.  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Mr.  and  Mrs.  Roger  J.  Wise 

Mr.  and  Mrs.  Craig  S.  Wood 

Woodland  Golf  Club 

Mr.  and  Mrs.  William  R.  Wright 

Dr.  Brenda  Yanofsky 

Yawkey  Foundation  II 

Chester  W.  Zarnoch 

Ms.  Elizabeth  Zinn 

Anonymous  (27) 
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THE  „ 

-CDUCJ’  JjiF^TE  GIFT  oO z 

O Are  you  BO^TTklVT  nrvp<il 

) looking  for  a memorable  gift  X 

for  a birthday,  anniversary,  or  another  special 
occasion?  You  — or  even  together  with  a group  of  friends  or  family  members 
— can  give  someone  the  opportunity  to  conduct  “America’s  Orchestra.” 


By  making  a contribution  of  $6,000  to  the  Boston 
Pops  Fund,  the  lucky  gift  recipient  will  receive  the 
thrilling  opportunity  to  conduct  the  Boston  Pops 
playing  The  Stars  and  Stripes  Forever  during  a 
spring  Boston  Pops  concert. 

Additional  benefits  include  advance  rehearsal  with 
the  orchestra  and  an  opportunity  to  receive  tips 
from  the  concert  s conductor,  a videotape  of  this 
unique  conducting  experience,  two  complimenta- 
ry tables  for  guests,  and  the  opportunity  to  host  a 
private  reception  for  the  special  conductor’s  “fans” 
at  Symphony  Hall  following  the  concert. 
Availability  is  limited! 


Jane  Stevenson  of  Boston,  conducting  the  Pops 


Please  contact  Daniel  P.  Breen,  Director  of  the  Boston  Symphony  Annual  Fund,  at  617-638-9251. 


BOSTON 
SYMPHONY 
L ORCHESTRA, 

SEIJI  OZAVfA^ 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1994  fiscal  year. 


NEC 

Boston  Symphony  Orchestra 
European  Tour 

Seiji  Ozawa  Hall  Inaugural  Concert 
Tanglewood  Opening  Night 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 

Northwest  Airlines 

Holiday  Pops  Series 

The  Boston  Company 

Opening  Night  at  Symphony 

Circuit  City  Foundation 

Esplanade  Concert  Series 


Lexus 

Opening  Night  at  Pops 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
BayBanks,  Inc. 

The  Boston  Company 

Country  Curtains  and 
The  Red  Lion  Inn 
Hougditon  Mifflin  Company 

John  Hancock 
Financial  Services 

Northern  Telecom,  Inc. 
Paine  Webber,  Inc. 
Shawmut  Bank 

Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback.  Director  of  Corporate  Sponsorships,  Symphony  Hall. 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO's 
fiscal  year  beginning  September  1,  1993  through  August  31,  1994.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Dr.  Hisashi  Kaneko 

The  Boston  Company 
Lawrence  S.  Kash,  W.  Keith  Smith 

NYNEX 
Donald  Reed 

Gold  Baton 

$100, 000 -$499, 999 

Sony  Corporation  of  America 
Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

WCVB-TV  Channel  5 
Paul  LaCamera 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Circuit  City  Foundation 
Richard  L.  Sharp 

Bronze  Baton 

$50, 000 -$74,999 

Country  Curtains  & The  Red  Lion  Inn  Four  Seasons  Hotel 

Jane  & Jack  Fitzpatrick  Robin  A . Brown 


Dynatech  Corporation 
John  F.  Reno 

Lexus 

George  E.  Borst 

Arthur  Andersen  LLP 
William  F.  Meagher 

Bank  of  Boston 
Ira  Stepanian 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Coopers  & Lybrand  LLP 
Francis  A.  Doyle 

The  Gillette  Company 
Alfred  M.  Zeien 

Conductor’s  Circle 

$25 ,000-$49 ,999 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Fund  at  the  Boston  Foundation 
Gary  L.  Countryman 

Northern  Telecom  Inc. 

Robert  0.  Nelson 

a 


Conductor’s  Circle 

continued 


PaineWebber,  Inc. 

James  F.  Cleary 

Parrish  Wickersham  & Partners 
Frank  Parrish 
Shawmut  Bank,  N.A. 

Joel  B.  Alvord 


TDK  Electroni  cs  Corporation 
Takashi  Tsujii 

Von  Hoffmann  Press,  Inc. 
Frank  A.  Bowman 


Principal  Player 

$15, 000 -$24,999 


Connell  Limited  Partnership 
William  F.  Connell 

CS  First  Boston  Corporation 
Kenneth  H.  Colburn,  F.  Corning  Kenley, 
Pamela  F.  Lenehan 

Dav  El  Chauffered  Transportation  Network 
Scott  Solombrino 

Eastern  Enterprises/ Boston  Gas  Company 
J . Atwood  Ives,  Chester  R.  Messer 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  Me  Nay 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 


Harcourt  General  Charitable  Foundation 
Richard  A.  Smith 

Neiman  Marcus 
William  D.  Roddy 

R.R.  Donnelley  & Sons  Company 
Benjamin  C.  Tilghman,  Jr. 

Raytheon  Company 
Dennis  J . Picard 

Royal  Appliance  Mfg.  Co. 

John  A.  Balch 

Sheraton  Boston  Hotel  & Towers 
Robert  J . Morse 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Arnold  Fortuna  Lawner  & Cabot 
Ed  Eskandarian 


Honor  Roll 

$10,000-$  14,999 

Choate,  Hall  & Stewart 
Robert  M.  Cargill 

Converse  Inc. 

Gilbert  Ford 

EG&G,  Inc. 

John  M.  Kucharski 


Arthur  D.  Little,  Inc. 
Charles  R.  LaMantia 

Barter  Connections 
Kenneth  C.  Barron 


EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young  LLP 
James  S.  DiStasio 


Bingham,  Dana  & Gould 
JayS.  Zimmerman 

Blue  Cross  and  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 


Filene’s 

Joseph  M.  Melvin 

Fisher  Scientific  International  Inc. 
Paul  M.  Montrone 


The  Boston  Consulting  Group,  Inc. 
Jonathan  L.  Isaacs 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J . Purcell 

Boston  Edison  Company 
Thomas  J . May 


Fleet  Bank  of  Massachusetts,  N.A 
Leo  R.  Breitman,  John  P.  Hamill 

Heidrick  & Struggles 
Robert  E.  Hallagan 

Hewlett  Packard  Company 
Ben  L.  Holmes 


Honor  Roll 

continued 


Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors , Jr. 

IBM  Corporation 
Patricia  S.  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Li nsco/ Private  Ledger  Corp. 

Todd  A.  Robinson 

Loomis-Sayles  & Company,  L.  P. 
Mark  W.  Holland 

McKinsey  & Company,  Inc. 

David  G.  Fubini,  Robert  P.  O' Block 

Millipore  Corporation 
John  A.  Gilmartin 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 


State  Street  Bank  and  Trust  Company 
Marshall  N.  Carter 

The  Stop  & Shop  Foundation 
Avram  J.  Goldberg 

Stratus  Computer,  Inc. 

William  E.  Foster 

The  Studley  Press 

Charles  R.  Gillett,  Thomas  Reardon 

Thermo  Electron  Corporation 
Dr.  George  N.  Hatsopoulos 

Trust  Insurance  Company 
Craig  M.  Bradley 

UST  Corp. 

Neal  F.  Finnegan 

Watts  Industries,  Inc. 

Timothy  P.  Home 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 


Please  join  us  as  a member  of  the  BSO's 
Business  Leadership  Association! 

For  o minimum  contribution  of  $1,500  to  the  BSO's  Business  Fund,  your 
company  can  enjoy  membership  in  the  BSO's  Business  leadership  Association, 
a dynamic  and  influential  group  of  more  than  350  New  England  businesses 
who  have  come  together  to  support  the  Boston  Symphony  Orchestra. 

Membership  privileges  for  your  company  include:  a complimentary  listing  in 
the  BSO  and  Pops  program  books  throughout  the  season,  priority  ticket 
reservations  for  the  sell-out  Holiday  Pops  and  Tanglewood  concerts,  personal 
ticket  assistance  through  the  corporate  development  office,  and  use  of  the 
Beranek  Room,  a private  patrons'  lounge,  reserved  exclusively  for  members 
of  the  BSO's  Business  Leadership  Association  and  Higginson  Society. 

for  more  information  about  becoming  a member  of  the  BSO's  Business  Leadership 
Association,  please  contact  Deborah  Elfers,  Director  of  Corporate  Development,  at 
(617)  638-9298. 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  SI, 500  or  more  during  the  BSO  s fiscal  year  ending 
August  31,  1994. 

Companies  contributing  S 10,000  or  more  are  indicated  in  bold  capital  letters;  contribu 
tions  of  S5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
S2.500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Elfers,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  LLP 

Wiliam  F.  Meagher 

^Charles  E.  Di  Pesa  & 

Company,  CPAs 
Wiliam  F.  Di  Pesa 

COOPERS  & 

LY BRAND  LLP 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG  LLP 

James  S.  DiStasio 

Grant  Thornton 
John  S.  Quinn 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Robert  Ercolini  & Company 
Robert  Ercolini 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Wolf  & Company,  P.C. 

Joseph  A.  Ribaudo 

Advertising /Public 
Relations 

ARNOLD  FORTUNA 
LAW  NER  & CABOT 

Ed  Eskandarian 

*Bronner  Slosberg  Humphrey 
Michael  Bronner 

Design  Wise 
Free  low  Crummett 

*Dickinson  Direct  Marketing 
Reed  Dickinson 

HILL,  HOLLIDAY, 
CONNORS, 
COSMOPULOS,  INC. 

John  M.  Connors,  Jr. 

Houston,  Effler  & Partners,  Inc. 
Douglas  Wr.  Houston 


INGALLS,  QUINN  & 
JOHNSON 
Richard  C.  Garrison 

Irma  S.  Mann  Strategic 
Marketing,  Inc. 

Irma  S.  Mann 

Moore + Associates 
Joseph  R.  Moore  III 

PARRISH  W ICKERSH  AM 
& PARTNERS 

Frank  Parrish 

Alarm  Systems 

American  Alarm  & 
Communications,  Inc. 

Richard  L.  Sampson 

First  Security  Serv  ices 
Corporation 
Robert  F.  Johnson 

Automotive 

J.N.  Phillips  Glass  Co.,  Inc. 
Norman  S.  Rosenfield 

Ira  Lexus 
Ira  Rosenberg 

Lexus  of  Norwood 
Herbert  Chambers 

Lexus  of  Watertown 
Murray  Patkin 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAY  BANKS.  INC. 

Wiliam  M.  Crazier,  Jr. 

THE  BOSTON  COMPANY 

LawTence  S.  Kash 
W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N. A. 

Leo  R.  Breitman 
John  P.  Hamill 


Pioneer  Bank 
Richard  E.  Bolton 

SHAWMUT  BANK,  N.  A. 

Joel  B.  Alvord 

South  Boston  Savings  Bank 
Richard  R.  Laine 

STATE  STREET  BANK 
AND  TRUST  COMPANY 

Marshall  N.  Carter 

Sterling  Bank 
John  C.  Warren 

UST  CORP. 

Neal  F.  Finnegan 

Wainwright  Bank  & Trust 
Company 
John  M.  Plukas 

Building /Contracting 

* George  B.  H.  Macomber 
Company 

John  D.  Macomber 

*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation  Co. 
Theodore  H.  Brad  ie 

*Perini  Corporation 
David  B.  Perini 

Consulting:  Management/ 
Financial 


ADVANCED 

MANAGEMENT 

ASSOCLATES 

Harvey  Chet  Krentzman 

Anchor  Capital  Advisors,  Inc. 
William  P Rice 

ANDERSEN  CONSULTING 
LLP 

William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 

Charles  R.  LaMantia 

BAIN  & COMPANY,  INC. 
Charles  M.  Farkas 


BBF  Corporation 
Boruch  B.  Frusztajer 

THE  BOSTON 
CONSULTING  GROUP, 
INC. 

Jonathan  L.  Isaacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group,  Inc. 

John  J.  Cullinane 

Dock  Square  Consultants,  Inc. 
Richard  J.  Lettieri 

HEIDRICK  & STRUGGLES 

Robert  E.  Hallagan 

Lee  Hecht  Harrison,  Inc. 
Angelo  M.  Troisi 

Lochridge  & Company 
Richard  K.  Lochridge 

*The  Lyons  Company 
J.  Peter  Lyons 

MCKINSEY  & COMPANY, 
INC. 

David  G.  Fubini 
Robert  P.  O’Block 

Mercer  Management 
Consulting 
James  W.  Down 

NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong,  Inc. 

Dan  Ciampa 

*William  M.  Mercer, 
Incorporated 
Peter  A.  Bleyler 

The  Wyatt  Company 
Daniel  B.  Holmes 

Consulting:  Opportunity 
Development 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

New  Directions,  Inc. 

David  D.  Corbett 

Consumer  Goods/ 

Food  Service 

*A11  Seasons  Services,  Inc. 
Donald  G.  Fried  1 

* Boston  Concessions  Group, 

Inc. 

Joseph  J.  O’Donnell 

* Boston  Showcase  Company 

Jason  E.  Starr 

CHAN  DON  Napa  Valley 
Sparkling  Wine 
C.  Edwin  Farver 


Coca-Cola  Bottling  Company 
of  New  England 
Terrance  M.  Marks 

DIFFERENT  TASTES 
Jack  Milan 

Gardner  Merchant  Food 
Services/Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson,  O’Hare  Co.,  Inc. 
Harry  “Chip”  O’Hare,  Jr. 

*Jules  Catering 
Anita  Baglaneas 

Kluchman  Associates  Inc. 

Allen  Z.  Kluchman 

*Mirabelle 

Steve  Elmont,  Proprietor 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

*Seasoned  to  Taste 
Tom  Brooks 

Slade  Gorton  & Co.,  Inc. 
Michael  Gorton 

Welch’s 

Everett  N.  Baldwin 

*Whitehall  Company,  Ltd. 
Marvin  A.  Gordon 

Education 

BABSON  COLLEGE 
William  F.  Glavin 

*Bay  State  College 

Frederick  G.  Pfannenstiehl 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 

Electrical/ Electronics 

*Boston  Acoustics,  Inc. 

Francis  L.  Reed 

R & D ELECTRICAL 
COMPANY,  INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON 
COMPANY 

Thomas  J.  May 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 


I INTB  Corporation 
Gordon  Slaney 

Entertainment  /Media 

Continental  Cablevision,  Lie. 
Amos  B.  Hostetter,  Jr. 

*Don  Law  Company 
Don  Law 

*New  Boston  Garden 
Corporation 
Lawrence  C.  Moulter 

WCRB  102.5  FM 

Cynthia  Scullin 

WCVB-TV  CHANNEL  5 

Paul  LaCamera 

*WHDH-TV  Channel  7 
Mike  Carson 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

GEI  Consultants,  Inc. 

Dr.  Daniel  P LaGatta 

*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

*Toxikon  Corporation 

Dr.  Laxman  S.  DeSai,  D.So. 

Financial  Services/ 
Investments 

*The  440  Financial  Group  of 
Worcester,  Inc. 

Larry  C.  Renfro 

Adams,  Harkness  & Hill,  Inc. 
Joseph  W.  Hammer 

ADVENT  INTERNATIONAL 
CORPORATION 
Peter  A.  Brooke 
Gerard  Moufflet 

*Advest,  Inc. 

Murray  Beach 

*Allmerica  Financial 
John  E O Brien 

BOSTON  CAPITAL 
PARTNERS,  INC. 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

*The CIT  Group/Capital 
Equipment  Financing 
G.  Todd  Derr 
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Cowen  & Company 
Richard  A.  Altschuler 

CS  FIRST  BOSTON 
CORPORATION 

Kenneth  H.  Colburn 
Pamela  F.  Lenehan 

CS  FIRST  BOSTON 
INVESTMENT 
MANAGEMENT  GROUP 
F.  Corning  Kenley 

ESSEX  INVESTMENT 
MANAGEMENT  CO..  INC. 

Joseph  C.  McNay 

FIDELITY  CAPITAL 
MARKETS 

Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 

Alexander  Webb  III 

JOHN  HANCOCK 
FINANCIAL  SERVICES 

William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KESSLER  FINANCIAL 
SERVICES.  L.P. 

Howard  J.  Kessler 

KIDDER.  PEABODY 
& CO. 

Maxwell  D.  Bardeen,  Jr. 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
Laurence  Gerber 
George  Krupp 

*Liberty  Financial 
Companies,  Inc. 

Kenneth  R.  Leibler 

LINSCO/PRIVATE 
LEDGER  CORP. 

Todd  A.  Robinson 

LOOMIS-SAY  LES  & 
COMPANY,  L.P. 

Mark  W.  Holland 

PAINEW  EBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP.  INC. 
John  F.  Cogan,  Jr. 

* Putnam  Investments 

Lawrence  J.  Lasser 

*State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

*W.P.  Stewart  & Co.,  Inc. 
William  P.  Stewart 

* Wellington  Management 
Company 

Duncan  M.  McFarland 
David  W.  Scudder 


WOODSTOCK 
CORPORATION 
Edith  L.  Dabney 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

*ATI  Orion  Research 
Chane  Graziano 

BOLT  BERANEK  AND 
NEWMAN  INC. 

Stephen  R.  Levy 

*BroadBand  Technologies 
Salim  Bhatia 

*Bull,  Worldwide  Information 
Systems 
Axe  1 J.  Leblois 

*Cognex  Corporation 
Dr.  Robert  J.  Shillman 

COMPUTERVISION 
CORPORATION 
Russell  E.  Planitzer 

CORNING  COSTAR 
CORPORATION 
Paul  A.  Looney 

*Data  General  Corporation 
Ronald  L.  Skates 

DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH 

CORPORATION 

John  F.  Reno 

*EDS 

Rusty  Gaston 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology7  Corporation 
Robert  J.  Lepofsky 

HEW  LETT  PACKARD 
COMPANY 

Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  S.  Wolpert 

InfoSoft  International  Inc. 
Steven  R.  Vana-Paxhia 

Instron  Corporation 
Harold  Hindman 

INTERNATIONAL  DATA 
GROUP 

Patrick  J.  McGovern 

IONICS,  INCORPORATED 
Arthur  L.  Goldstein 

*LAU  Technologies 
Joanna  T.  Lau 


LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE 
CORPORATION 

John  A.  Gilmartin 

NEC  CORPORATION 

Dr.  Hisashi  Kaneko 

PRINTED  CIRCUIT  CORP. 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 
Dale  J.  Peterson 

SONY  CORPORATION 
OF  AMERICA 

Michael  P.  Schulhof 

STRATUS  COMPUTER 

William  E.  Foster 

TASC 

Dr.  Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

Teradyne,  Inc. 

Alexander  V.  D'Arbeloff 

THERMO  ELECTRON 
CORPORATION 

Dr.  George  N.  Hatsopoulos 


Hotels/Restaurants 

*Au  Bon  Pain  Co.,  Inc. 

Louis  Kane 
Ronald  M.  Shaich 

Back  Bay  Hilton 
Brigitte  Bias 

*Bertucci  s Inc. 

Joseph  Crugnale 

*Boston  Marriott  Copley  Place 
William  Munck 

THE  BOSTON  PARK  PLAZA 
HOTEL  & TOWERS 
Gary7  Saunders 

The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurants 
Maureen  Hanlon 

* Legal  Sea  Foods,  Inc. 

George  H.  Berkowitz 

*McDonald  s Corporation 
Gail  Hammack 


THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Saunders  Hotel  Group 
The  Boston  Park  Plaza  Hotel 
& Towers 

The  Copley  Square  Hotel 
The  Lenox  Hotel 
Roger  A.  Saunders 

SHERATON  BOSTON 
HOTEL  & TOWERS 

Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 
COPLEY  PLACE 
David  King 

Insurance 

ARKWRIGHT  MUTUAL 
INSURANCE  COMPANY 
William  J.  Poutsiaka 

Arnold  Insurance  Services, 

Inc. 

John  Arnold 

Bradley  Insurance  Agency,  Inc. 
John  J.  Bradley 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

* Hanover  New  England 

J.  Barry  May 

^Johnson  & Higgins  of 
Massachusetts,  Inc. 

Edward  J.  Buchwald 

*Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
FUND  AT  THE  BOSTON 
FOUNDATION 

Gary  L.  Countryman 

THE  NEW  ENGLAND 
Robert  A.  Shafto 

* North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 
William  J.  Tvenstrup 

SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of 
New  England,  Inc. 

P.  Joseph  McCarthy 


Sun  Life  Assurance  Company  of 
Canada 
David  D.  Horn 

TRUST  INSURANCE 
COMPANY 

Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & 

GOULD 

Jay  S.  Zimmerman 

CHOATE,  HALL  & 
STEWART 

Robert  M.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Gass 

Fish  & Richardson 
Ronald  E.  Myrick 

GADSBY  & HANNAH 
Paul  E.  Clifford 

GOLDSTEIN  & MANELLO, 
PC. 

Richard  J.  Snyder 

GOODWIN,  PROCTER  & 
HOAR 

Robert  B.  Fraser 

*Hanify  & King,  Professional 
Corporation 
John  D.  Hanify,  Esq. 

*Hemenway  & Barnes 
Michael  B.  Elefante 

Joyce  & Joyce 
Thomas  J.  Joyce,  Esq. 

*Lynch,  Brewer,  Hoffman  & 
Sands 

Owen  B.  Lynch,  Esq. 

MINTZ,  LEVIN,  COHN, 
FERRIS,  GLOVSKY  & 

POPEO,  P.C. 

R.  Robert  Popeo,  Esq. 

Jeffrey  M.  Wiesen,  Esq. 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan,  Esq. 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Robins,  Kaplan,  Miller  & Ciresi 
Alan  R.  Miller,  Esq. 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

*Skadden,  Arps,  Slate,  Meagher 
& Flom 

Louis  A.  Goodman,  Esq. 


*Sugarman,  Rogers,  Barshak 
& Cohen,  P.C. 

*Weingarten,  Schurgin, 
Gagnebin  & Hayes 
Stanley  M.  Schurgin 

Wood,  Clarkin,  Sawyer  & 
Ronan 

William  C.  Sawyer 

Manufacturer's 
Representatives/ 
Wholesale  Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

CREATIVE  MARKETING 
SOLUTIONS,  INC. 

Lawrence  G.  Benhardt 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

*Jofran,  Inc. 

Robert  D.  Roy 

Kitchen  & Kutchin,  Inc. 
Melvin  Kutchin 

Manufacturing 

Alden  Products  Company 
Elizabeth  Alden 

*Arley  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

*The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

*Cabot  Corporation 

Dr.  Samuel  W.  Bodman 

*Carlisle  Plastics,  Inc. 

William  H.  Binnie 

*Century  Manufacturing 
Co.,  Inc. 

Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wiliam  F.  Connell 

CONVERSE  INC. 

Gilbert  Ford 

*Coz  Corporation 
Henry  W.  Coz 
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D.K.  Webster  Family 
Foundation 
Dean  K.  Webster 

GE  PI.ASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORPORATION 
Robert  W.  MacPherson 

THE  GILLETTE 
COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises,  Inc. 

Steven  E.  Karol 

INTERNATIONAL  FOREST 
PRODUCTS/RAND-WHITNEY 
CORPORATION 
Robert  K.  Kraft 

*Jones  & Vining,  Inc. 

Michel  Obayon 

Kryptonite  Corporation 
The  Zane  Family 

LEACH  & GARNER 
COMPANY 
Edwin  F.  Leach,  II 

Leggett  & Platt,  Incorporated 
Alexander  M.  Levine 

*NESMA  Company,  Ltd. 

Sheikh  Abdulaziz  Ali  Al-Turki 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

OSRAM  SYLVANIA  INC. 

Dean  T.  Langford 

* Parks  Corporation 
Lee  Davidson 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MFG.  CO. 

John  A.  Balch 

THE  STRIDE  RITE 
CORPORATION 
Robert  C.  Siegel 

^Summit  Packaging 
Systems,  Inc. 

Gordon  Gilroy 

THE  SYRATECH 
CORPORATION 
Leonard  Florence 

*The  Tonon  Group 
Robert  Tonon 

WATTS 

INDUSTRIES,  INC. 

Timothy  P.  Home 


* Worcester  Envelope 
Frank  Botash 

AVEDIS  ZILDJIAN 
COMPANY 
Armand  Zildjian 

Printing /Publishing 

*Addison-Wesley  Publishing 
Company,  Inc. 

J.  Larry  Jones 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

*Daniels  Printing  Company 
Lee  S.  Daniels 

George  H.  Dean  Co. 

G.  Earle  Michaud 

Graphics  Marketing 
Services,  Inc. 

Myron  Lipson 

HARCOURT  GENERAL 

CHARITABLE 

FOUNDATION 

Richard  A.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

PEOPLE  MAGAZINE 
Anne  Kenney 

R.R.  DONNELLEY  & 

SONS  COMPANY 

Benjamin  C.  Tilghman,  Jr. 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN 
PRESS,  INC. 

Frank  A.  Bowman 

Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

BEACON  PROPERTIES 
CORPORATION 
Alan  M.  Leventhal 
Edwin  N.  Sidman 

DEWOLFE  NEW  ENGLAND 
Richard  B.  DeWolfe 


EQUITABLE  REAL  ESTATE 
Tony  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

*The  Flatley  Company 
Thomas  J.  Flatley 

* Hines  Interests  Limited 
Partnership 
Thomas  D.  Owens 

Horizon  Commercial 
Management 
Joan  Eliachar 

*JMB  Properties  Urban 
Company 
Paul  Grant 

*John  M.  Corcoran  & Co. 

John  M.  Corcoran 

*Meredith  & Grew 
Thomas  J.  Hynes,  Jr. 

NEW  ENGLAND 
DEVELOPMENT 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

*Bradlees,  Inc. 

CIRCUIT  CITY 
FOUNDATION 

Cassandra  O.  Stoddart 

CML  Group,  Inc. 

Charles  M.  Leighton 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 

Joseph  M.  Melvin 

GROSSMAN’S  INC. 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Jerry  M.  Socol 

LECHMERE,  INC. 

Richard  Bergel 

*Marshalls 

Jerome  R.  Rossi 

NEIMAN  MARCUS 

William  D.  Roddy 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

Staples,  Inc. 

Thomas  G.  Sternberg 

THE  STOP  & SHOP 
FOUNDATION 

Avram  J.  Goldberg 

THE  STOP  & SHOP 
SUPERMARKET  COMPANY 
Robert  G.  Tobin 


THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

Talbots 

Arnold  B.  Zeteher 

*Tiffany  & Co. 

Anthony  Ostrom 

*Town  & Country  Corporation 
C.  William  Carey 

Science/Medical 

American  Medical  Response 
Paul  M.  Verrochi 

ASTRA  USA 
Lars  Bildman 

*Baldpate  Hospital 
Lucille  M.  Batal 

* Bioran  Medical  Labs 
J.  Richard  Fennell 

BLUE  CROSS  AND 
BLUE  SHIELD  OF 
MASSACHUSETTS 

Wdliam  C.  Van  Faasen 

^Boston  Scientific  Corporation 

CHARLES  RIVER 
LABORATORIES 
James  C.  Foster 

FISHER  SCIENTIFIC 
INTERNATIONAL  INC. 

Paul  M.  Montrone 

^Genetics  Institute,  Inc. 

Dr.  Patrick  Gage 


Medical  Information 
Technology.  Inc. 

A.  Neil  Pappalardo 


Services 

*Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

CFI  Design  Group,  Inc. 
David  A.  Granoff 

Colette  Phillips 
Communications,  Inc. 
Colette  A. M.  Phillips 

*Giltspur/ Boston 

Thomas  E.  Knott,  Jr. 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

*The  MITRE  Corporation 
Dr.  Barry  M.  Horowitz 

TAD  RESOURCES 
INTERNATIONAL,  INC. 
David  J.  McGrath,  Jr. 

*UNICCO  Service  Company 
Louis  J.  Lanzillo,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Inc. 

Alvin  B.  Silverstein 


Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  V.  Curran 

CELLULAR  ONE 
Michael  B.  Lee 

GTE  CORPORATION 
Francis  A.  Gicca 

NORTHERN 
TELECOM  INC. 

Robert  O.  Nelson 

NYNEX 

Donald  Reed 


Travel/Transportation 

DAV  EL  CHAUFFEURED 

TRANSFORATION 

NETWORK 

Scott  A.  Solombrino 

LILY  TRANSPORTATION 
CORP. 

John  A.  Simourian 

NORTHWEST 
AIRLINES,  INC. 

Terry  M.  Leo 

Varig  Brazilian  Airlines 
Hank  Marks 

*Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


Assisted  Living  in  the  Back  Bay 

**■  Intimate  and  caring  atmosphere 
<•4  Private,  elegant  1 and  2 room  suites 
<■*  One  all-inclusive  monthly  fee 

24  hour  comprehensive  personal  care 
Superb  dining;  special  diets 
* Respite  and  long-term  rentals 


Gracious  Assisted  Living 

314  Comm.  Ave.,  Boston  • 262-3900 

.A  lent  her,  Assisted  Living  Facilities  Association  of  America 
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Beats  and  Measures 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Kevin  Maloney  at  (617)  375-5600,  x166 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 
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June  30  through 
September  4 

FOR  COMPLETE  PROGRAM 
AND  TICKET  INFORMATION: 


Symphony  Hall,  Boston,  MA  021 15 
(617)  266-1492 
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Tanglewood,  Lenox,  MA  01240 
(413)  637-5165 


Tanglewood,  summer  home  of  the  Boston 
Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other 
summer  festival  anywhere.  Above  all,  there  is 
music-making,  with  concerts  by  the  Boston 
Symphony  Orchestra  at  the  center  of  the 
musical  offerings.  Rounding  out  the  summer 
schedule  is  a variety  of  other  performances, 
including  recitals,  jazz,  and  popular  music 
as  well  as  performances  by  the  Boston 
Pops  Orchestra,  the  annual  Festival  of 
Contemporary  Music  and  Tanglewood  on 
Parade.  And  it  all  takes  place  amid  awe- 
inspiring surroundings-majestic  trees,  rolling 
hills,  sun-filled  days,  and  starlit  nights. 
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Boston  Symphony  Orchestra 


SEUI  OZAWA,  MUSIC  DIRECTOR 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at 
Symphony  Hall,  which  runs  from  May  10  through  July  2,  are  on  sale  now.  The  box 
office  is  open  from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first 
intermission  on  concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American 
Express,  MasterCard,  VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets 
on  a major  credit  card,  or  to  make  a reservation  and  send  payment  by  check,  call 
SymphonyCharge  at  (617)  266-1200,  Monday  through  Saturday  between  10  a.m.  and 
6 p.m.  There  is  a $2.50  handling  fee  for  each  ticket  ordered  by  phone.  Send  mail 
orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a self-addressed,  stamped 
envelope.  Ticket  prices  are  $36.50,  $31,  $26,  $23.50,  $15,  and  $11.50.  Good  seats 
are  still  available. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  6,  7,  8,  and  9. 
All  performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on 
Huntington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on 
Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the 
West  Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the 
West  Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the 
Cohen  Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the 
Massachusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of 
the  hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not 
responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 


LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue 
entrance. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each 
concert  and  during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif 
merchandise  and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  an 
expanded  line  of  apparel  and  recordings.  A selection  of  Symphony  Shop  merchandise 
is  also  available  during  concert  hours  outside  the  Cabot-Cahners  Room  in  the 
Massachusetts  Avenue  corridor.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
For  davtime  hours,  merchandise  information,  and  mail  order  service,  please  call  (617) 
638-9383. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  cour- 
tesy of  the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit 
by  1 a.m.,  and  present  your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony 
Orchestra.  Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket 
information  and  other  benefits  depending  on  their  level  of  giving.  For  information, 
please  call  the  Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and 
5 p.m.  at  (617)  638-9251.  If  you  are  already  a Friend  and  you  have  changed  your 
address,  please  send  your  new  address  with  your  newsletter  label  to  the  Development 
Office,  Symphony  Hall,  Boston,  MA  021 15.  Including  the  mailing  label  will  assure  a 
quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at 
Pops,”  “A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits 
include  corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the 
Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  further  information, 
please  call  the  Corporate  Development  Office  at  (617)  638-9298. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 
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YOU’RE 
SITTING 
IN  OUR 
RESEARCH 
LAB. 


The  conductor  raises  his  baton.  And  our  research  begins.  When  you  lis- 
ten to  Bose',  the  uncanny  resemblance  to  a live  performance  is  no  accident. 
All  of  our  music  systems  are  based  on  research  that  begins  at  the  source  - 
the  concert  hall.  We  found  re-creating  sound  is  more  than  a matter  of  repro- 
ducing music  note  by  note.  Because  much  of  the  sound  at  a performance 
is  reflected  from  the  ceiling,  walls  and  floor.  To  hear  the  results  of  our 
research,  listen  to  any  Bose  product.  In  the  meantime,  welcome  to  our  lab. 

“Bose  breaks  the  mold. . ..  Who  said  American  companies  cant  innovate f ” 

- Rich  Warren,  Chicago  Tribune 

1-800-444-BOSE 


Better  sound  through  research .. 


...  ■ 
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CIRCUIT  CITY , 


July  1995 


Spending  a pleasant  summer  evening  on  the  banks  of  the  Charles  while 
enjoying  the  inimitable  sounds  of  the  Boston  Pops  Esplanade  Orchestra  is 
a rite  of  summer  for  thousands  of  music  lovers.  Founded  in  1929  by  the 
legendary  Arthur  Fiedler,  these  free  perfomances  have  become  a perenni- 
ally popular  tradition. 

The  Circuit  City  Foundation  is  proud  to  sponsor  the  Boston  Pops  con- 
certs on  the  Esplanade  for  the  second  consecutive  year.  We  extend  a spe- 
cial welcome  to  new  Boston  Pops  Conductor  Keith  Fockhart,  who  is 
leading  his  first  Esplanade  Concerts  this  week. 

We  hope  you  will  leave  tonight’s  performance  with  warm  memories  and 
that  you  will  join  with  us  in  supporting  this  great  institution  which  has 
brought  music  and  magic  to  so  many  people  in  Boston  and  beyond. 


Richard  F.  Sharp 
Chairman  and  CEO 
Circuit  City  Stores,  Inc. 
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Keith  Lockhart 


In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Mr.  Lockhart  was  born  in  Poughkeepsie, 
New  York,  on  November  7,  1959,  and  began  his  mu- 
sical studies  with  piano  lessons  at  the  age  of  seven. 

He  entered  Furman  University  in  Greenville,  South 
Carolina,  as  a pre-law  major  but  switched  to  a double 
major  in  music  and  German.  A residency  at  the 
Aspen  Festival  in  Colorado  in  the  summer  of  1980, 
working  there  with  Leonard  Slatkin,  led  Mr.  Lockhart  to  commit  himself 
to  a career  as  a conductor.  He  received  his  M.F.A.  in  1983  from  Carnegie-Mellon 
University  in  Pittsburgh  and  remained  there  as  a faculty  member,  eventually  becoming 
Director  of  Orchestral  Activities.  During  that  same  period,  he  assumed  the  post  of 
Conductor  of  the  Pittsburgh  Civic  Orchestra  as  well.  In  1988,  while  retaining  his  posts 
in  Pittsburgh,  he  accepted  an  appointment  as  Assistant  Conductor  of  the  Akron 
Symphony  Orchestra  and  Conductor  of  the  Akron  Youth  Symphony. 


In  1989  Mr.  Lockhart  became  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute,  where  he  conducted  at  the  Hollywood  Bowl  as  part  of  the  Los 
Angeles  Summer  Music  Festival.  The  following  year,  he  moved  to  Cincinnati  as  Assistant 
Conductor  of  the  Cincinnati  Symphony  Orchestra.  He  made  his  subscription  debut  with 
the  Cincinnati  Pops  Orchestra  in  October  1991  and  his  subscription  debut  with  the 
Cincinnati  Symphony  Orchestra  in  April  1992.  Beginning  with  the  1992-93  season, 
Keith  Lockhart  served  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and 
Cincinnati  Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati 
Chamber  Orchestra.  While  in  Cincinnati,  he  designed  and  conducted  the  orchestra’s  edu- 
cational concerts;  worked  extensively  with  the  Cincinnati  Symphony  Youth  Orchestra; 
and  inaugurated  an  informal  series  of  his  own  design,  called  “Casual  Classics.” 

Mr.  Lockhart  made  his  commercial  recording  debut  in  1992  as  the  conductor  of 
Christmas  Songs,  a Telarc  release  with  Mel  Torme  accompanied  by  the  Cincinnati 
Sinfonietta.  Mr.  Lockhart  also  has  served  as  conductor  for  a tour  by  vocalist  Mandy 
Patinkin.  As  a guest  artist,  Mr.  Lockhart  has  conducted  both  orchestral  and  educational 
concerts  with  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony,  the  Indianapolis  Symphony,  the  Vermont  Symphony,  the  Eugene 
Symphony,  the  Long  Island  Philharmonic,  the  Naples  (Florida)  Philharmonic,  and  the 
Orquesta  Sinfonica  de  Tucuman  (Argentina).  He  made  his  Symphony  Hall  debut  with 
the  Boston  Pops  Esplanade  Orchestra  in  June  1993.  He  conducted  that  ensemble  again 
in  September  1993  in  a local  area  concert  and  made  his  debut  with  the  Boston  Pops 
Orchestra  at  Symphony  Hall  in  May  1994. 

Keith  Lockhart  studied  piano  with  John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria- 
Regina  Seidlhofer  of  the  Vienna  Hochschule.  His  training  as  a conductor  included 
study  with  Istvan  Jaray,  Otto-Werner  Mueller,  Harold  Farberman,  and  Werner 
Torkanowsky.  With  his  appointment  to  the  position  of  Boston  Pops  Conductor,  Keith 
Lockhart  succeeds  John  Williams,  who  held  that  position  since  1980.  The  35-year-old 
Lockhart  is  only  the  third  conductor  to  lead  the  Boston  Pops  since  1930,  when  Arthur 
Fiedler,  who  was  himself  35,  began  his  tenure  with  the  orchestra. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of 
the  Boston  Pops,  founder  and  Conductor  Laureate  of 
the  Boston  Symphony  Orchestra  Youth  Concerts,  and 
music  director  of  the  Boston  Classical  Orchestra.  He 
retired  in  1987  from  the  Boston  Symphony  Orches- 
tra’s first  violin  section.  A native  of  Cambridge, 
Massachusetts,  he  graduated  from  the  New  England 
Conservatory  of  Music  and  studied  violin  with  Carl 
Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  In  July  1994  he 
was  invited  to  conduct  the  San  Lrancisco  Symphony  in  three  Pops  concerts,  including 
the  opening  concert  of  the  Pops  season  in  Davies  Hall.  Outside  the  United  States,  he  led 
four  highly  successful  holiday  programs  with  the  Ulster  Orchestra  in  Belfast  and 
Londonderry,  Ireland,  during  the  1993  holiday  season;  in  October  1995  he  will  con- 
duct a Pops  concert  at  the  American  College  of  Greece  in  Athens.  In  addition,  he  con- 
ducts many  Boston  Pops  concerts  at  Symphony  Hall,  on  the  Esplanade,  and  in  many 
other  areas  of  New  England.  Last  summer  he  led  the  Boston  Pops  Orchestra  at 
Tanglewood  in  a tribute  to  Arthur  Liedler. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis 
Dickson  Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many 
local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please /,  Arthur 
Fiedler  and  the  Boston  Pops , and  an  autobiography  entitled  Beating  Time,  A Musi- 
cian's Memoir , which  has  just  been  published.  In  addition,  he  furthered  the  part-time 
conducting  career  of  his  close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to 
many  countries  of  the  world  as  musical  mentor.  Through  the  Boston  Symphony 
Orchestra  Youth  Concerts,  which  he  founded  in  1959  and  which  have  been  the  model 
for  such  concerts  across  the  country,  Mr.  Dickson  has  built  bridges  between  the  stage  of 
Symphony  Hall  and  the  wider  world. 
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The  Boston  Pops 


In  1881,  Henry  Lee  Higginson,  the  founder  of  the  Boston  Symphony  Orchestra,  wrote 
of  his  wish  to  present  in  Boston  “concerts  of  a lighter  kind  of  music."  The  first  Boston 
Pops  concert,  on  July  11,  1885,  represented  the  fulfillment  of  his  dream.  Called  the 
“Promenade  Concerts”  until  1900,  they  combined  light  classical  music,  tunes  from  the 
musical  theater,  and  an  occasional  novelty  number.  Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early  programs  were  remarkably  similar  to  the  Pops 
programs  of  today. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players  . and 
by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musicians. 
Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  represent 
the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  John  Williams  led  the  Boston  Pops  Orchestra  on 
tours  of  Japan  in  June  1990  and  June  1993.  The  Boston  Pops  Esplanade  Orchestra  has 
made  sLx  tours  of  United  States  summer  festivals  and  in  November  1 98 — visited  Japan 
with  Mr.  Williams.  Later  this  month,  Keith  Lockhart  and  the  BPEO  will  make  their 
first  U.S.  tour. 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops  and  the  first 
who  was  American-born.  One  of  Fiedler's  great  dreams  was  to  establish  a series  of  free 
outdoor  orchestral  concerts  for  the  people  of  Boston.  In  1929,  this  dream  became  a 
reality  when  he  organized  the  first  Esplanade  Concerts,  which  took  place  on  the  banks 
of  the  Charles  River.  Fiedler's  Esplanade  Concerts  were  eventually  absorbed  by  the 
Boston  Symphony  Orchestra  organization. 

Following  the  death  of  Arthur  Fiedler  in  19_9.  the  Boston  Foundation  and  the 
Boston  Symphony  Orchestra  created  the  Arthur  Fiedler  Esplanade  Concerts  Fund  in 
honor  of  Mr.  Fiedler  and  his  founding  in  1929  of  the  free  concerts  tradition.  Contribu- 
tions to  the  fund  came  from  hundreds  of  donors  whose  sifts  were  matched  on  a one- 
to-one  basis  by  the  foundation  until  the  fund  reached  its  goal  of  SI  million.  The  in- 
come from  this  permanent  fund,  held  in  trust  by  the  Boston  Foundation,  is  used  exclu- 
sively to  help  defray  the  costs  of  these  concerts,  and  each  year  the  Boston  Symphony 
Orchestra  designates  one  of  the  Esplanade  Concerts  "The  Arthur  Fiedler  Concert.” 

The  Metropolitan  District  Commission,  which  so  generously  provides  the  Hatch  Shell, 
meets  a portion  of  the  security,  clean-up,  and  amplification  expenses;  however,  there 
still  remains  a substantial  deficit  that  requires  funding  on  an  annual  basis.  Audience 
members  who  wish  to  help  the  Boston  Symphony  Orchestra  meet  these  costs  and  to 
keep  a unique  community  tradition  alive  should  send  their  contributions  tax-deduct- 
ible as  provided  by  law  to  the  Boston  Pops  Fund.  Symphony  Hall.  301  Massachusetts 
Avenue.  Boston,  KL\  02115. 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Monday  evening,  July  3,  1995,  at  8 


THE  ESPLANADE 

SPONSORED  BY  THE  CIRCUIT  CITY  FOUNDATION 

Commemorating  the  50th  Anniversary  of  the  End  of  World  War  II 


The  Star-Spangled  Banner 

Smith /Key 

The  Washington  Post  March 

Presenting 

THE  POINTER  SISTERS 

Sousa 

A Salute  to  the  Andrews  Sisters 

Boogie  Woogie  Bugle  Boy — Don’t  Sit  Under  the  Apple  Tree 

arr.  Stephenson 

Victory  at  Sea:  Symphonic  Scenario 

Rodgers-Bennett 

Theme  from  Schindler’s  List 
Joseph  Scheer,  solo  violin 

Williams 

A Tribute  to  Glenn  Miller 

In  the  Mood  Garland/Miller-Osser 

Little  Brown  Jug  Eastburn-Nestico 


Armed  Forces  on  Parade 

AIR  FORCE  BAND  OF  LIBERTY 

arr.  Hayman 

INTERMISSION 

Colonel  Bogey  March 

Presenting 
MEL  TORME 

Alford 

Patriotic  Sing-Along 

America — America,  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land — 
You’re  a Grand  Old  Flag — Battle  Hymn  of  the  Republic 

Sing-along  lyrics  appear  on  page  10. 

arr.  Hayman 

The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon 


The  Pointer  Sisters 

The  Pointer  Sisters’  story  began  in  the  church- 
es of  Oakland,  California,  where  Anita,  June, 
Ruth,  and  Bonnie  Pointer  honed  their  dis- 
tinctive vocal  style.  In  the  early  1970s  they 
worked  with  such  rock  artists  as  Dave 
Mason  and  Elvin  Bishop,  and  signed  a 
recording  contract  with  Atlantic  Records 
before  switching  to  Blue  Thumb  Records. 

The  group  had  a long  string  of  hits  for  the  latter  label, 
beginning  with  1973’s  “Yes  We  Can  Can.”  “Fairytale,”  written  by 
Anita  and  Bonnie,  was  a crossover  country  hit,  and  the  Pointer  Sisters  became  the  first 
black  female  group  to  perform  at  the  Grand  Ole  Opry.  They  followed  it  with  “How 
Long  (Betcha  Got  A Chick  on  the  Side),”  a 1975  smash  hit.  Bouncing  back  after 
Bonnie’s  departure  from  the  group  in  1977,  the  Pointer  Sisters  moved  to  Planet 
Records,  where  their  successful  collaboration  with  producer  Richard  Perry  resulted  in 
such  hits  as  “Fire,”  “He’s  So  Shy,”  “Slow  Hand,”  “I’m  So  Excited,”  “Jump  (For  my 
Love),”  “Automatic,”  and  “Neutron  Dance”  (from  the  soundtrack  to  the  hit  movie 
Beverly  Hills  Cop).  After  taking  a break  from  touring  and  performing  in  the  early 
1990s,  the  Pointer  Sisters  have  returned.  The  soulful  harmonies  of  Anita,  June,  and 
Ruth  Pointer  can  be  heard  on  their  recent  album  celebrating  the  contemporary  female, 
Only  Sisters  Can  Do  That.  The  release  of  the  recording  marked  the  Pointer  Sisters’ 
twentieth  year  in  the  recording  industry  and  their  debut  on  SBK  Records.  As  a tribute 
to  their  continuing  success,  the  group  was  awarded  a star  on  the  Hollywood  Walk  of 
Fame  in  January  1994. 


U.S.  Air  Force  Band  of  Liberty 

Major  Courtney  “ Sam ” Pohl,  Commander / Conductor 


The  Air  Force  Band  of  Liberty,  a select  group  of 
accomplished  musicians  from  Hanscom  Air  Force 
Base,  Massachusetts,  has  been  entertaining  audiences 
for  more  than  a decade  with  more  than  six  hundred 
yearly  performances  throughout  the  New  England 
region.  Originally  known  as  the  541st  Air  Force 
Band  of  the  Southwest,  the  band  relocated  to  Pease 
Air  Force  Base,  New  Hampshire,  as  part  of  the  509th  Bombard- 
ment wing,  where  it  was  renamed  the  Air  Force  Band  of  New  England.  For  a 
decade,  the  band  brought  exciting  performances  to  all  six  New  England  states.  In 
August  1991  the  Air  Force  Band  of  New  England  became  the  Air  Force  Band  of 
Liberty,  the  home  of  the  Colonial  Brass,  the  New  England  Winds,  the  Ambassadors 
Big  Band,  the  New  Horizon  Show  Band,  and  the  Symphonic  Winds.  The  Air  Force 
Band  of  Liberty  has  collaborated  with  such  musical  luminaries  as  jazz  trumpeter 
Bobby  Shew,  tubist  Sam  Pilafian,  and  John  Philip  Sousa  III;  it  has  performed  at  Lin- 
coln Center,  Shubert  Alley,  and  Rockefeller  Center  in  New  York,  at  the  Hatch  Shell 
and  Faneuil  Hall  in  Boston,  and  at  many  colleges,  universities,  theaters,  and  opera 
houses  throughout  New  England  and  New  York. 


A native  of  Oakland  City,  Indiana,  Major  Sam  Pohl  became  the  Commander  of  the 
Band  of  Liberty  in  1989,  having  previously  served  as  commander  of  the  bands  at 
Pease  AFB,  New  Hampshire,  Elmendorf  AFB,  Alaska,  and  Barksdale  AFB,  Fouisiana, 
and  as  deputy  commander  of  the  Military  Airlift  Command  Band  at  Scott  AFB, 
Illinois.  His  first  assignment,  beginning  in  1979,  was  as  trombonist  with  the  Band  of 
Flight,  Wright-Patterson  AFB,  Ohio.  Major  Pohl  holds  degrees  from  Indiana  Univer- 
sity and  Western  New  England  College.  His  military  decorations  include  the  Air  Force 
Meritorious  Service  Medal  and  the  Air  Force  Commendation  Medal  with  one  Oak 
Feaf  Cluster. 


Mel  Torme 


In  his  65th  year  as  one  of  America’s  premier  entertain- 
ers, Mel  Torme  is  enjoying  a triumphant  1995.  He  re- 
cently starred  in  a “Mountain  Dew”  commercial,  ap- 
peared on  the  popular  television  series  Seinfeld , and 
completed  a 36-city  concert  tour.  In  1994  he  played 
his  eighteenth  consecutive  year  at  both  Carnegie  Hall 
and  the  Hollywood  Bowl;  headlined  in  Branson, 
Missouri;  performed  with  numerous  symphony  or- 
chestras; opened  for  the  ninth  consecutive  season  at  Michael’s 
Pub  in  New  York;  saw  the  publication  of  his  fifth  literary  work,  My  Singing 
Teachers ; released  a new  compact  disc,  Mel  Torme:  A Tribute  to  Bing  Crosby , on 
Concord  Records;  and  released  his  first  U.S.  video,  Mel  Torme:  Live  from  Ambassa- 
dor. Mr.  Torme  has  enjoyed  success  in  the  worlds  of  radio,  television,  movies,  record- 
ings, and  the  concert  stage.  When  he  was  fifteen  years  old,  he  wrote  his  first  hit  song, 
“Fament  to  Fove.”  He  then  became  a singer,  arranger,  and  drummer  with  the  Chico 
Marx  Orchestra.  Following  the  break-up  of  the  band  in  1943,  Mr.  Torme  made  several 
movies  (beginning  with  RKO’s  Higher  and  Higher,  his  feature  film  debut)  and  formed 
the  vocal  group  called  the  Mel-Tones,  with  which  he  performed  for  three  years.  Fol- 
lowing service  in  the  Army,  he  made  more  films  and  then  starred  with  Peggy  Lee  as  the 
summer  replacement  for  The  Perry  Como  Show  in  1951  and  hosted  his  own  daily  half- 
hour  talk  show  on  CBS.  An  Emmy  nominee  in  1957  for  his  role  in  the  Playhouse  90 
production  of  “The  Comedian,”  Mr.  Torme  later  wrote  special  material  for  CBS’s  Judy 
Garland  Show.  His  experiences  on  that  program  served  as  the  basis  for  his  first  book, 
The  Other  Side  of  the  Rainbow.  He  has  since  followed  it  with  his  autobiography,  It 
Wasn’t  All  Velvet,  the  novel  Wynner,  and  a biography  of  his  good  friend  Buddy  Rich 
entitled  Traps,  The  Drum  Wonder.  In  1983  he  was  awarded  his  first  Grammy  as  Best 
Male  Jazz  Vocalist  for  his  album  An  Evening  with  George  Shearing  and  Mel  Torme, 
and  the  following  year  he  won  his  second  Grammy  for  Top  Drawer,  another  collabora- 
tion with  Mr.  Shearing.  Through  the  1980s,  Mr.  Torme  remained  a television  presence 
with  frequent  appearances  as  Judge  Harry  Stone’s  (played  by  Harry  Anderson)  idol  on 
the  NBC  series  Night  Court.  In  1992  Mel  Torme’s  album  with  Cleo  Faine,  Nothing 
Without  You,  climbed  the  Billboard  charts  to  the  top  ten  shortly  after  its  release.  Co- 
author of  “The  Christmas  Song,”  Mr.  Torme  recorded  his  first  Christmas  album  ever 
( Christmas  Songs,  Telarc)  under  the  direction  of  Keith  Fockhart,  also  in  1992. 


Patriotic  Sing- Along 

arranged  by  Richard  Hay  man 


AMERICA 

My  country  ’tis  of  thee,  sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim’s  pride! 

From  ev’ry  mountain  side,  Let  freedom  ring! 

AMERICA,  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above  the 
fruited  plain. 

America!  America!  God  shed  his  grace  on  thee. 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on 
a pony 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy. 

Mind  the  music  and  the  step  and  with  the 
girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 

Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town,  a-ridin’  on  a 
pony, 

1 am  a Yankee  Doodle  boy. 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my  land 

From  California  to  the  New  York  island, 

From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO-®  1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high  flying 
flag. 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white,  and 
blue, 

Where  there’s  never  a boast  or  a brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 

BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming 
of  the  Lord; 

He  is  trampling  out  the  vintage  where  the 
grapes  of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his 
terrible  swift  sword: 

His  truth  is  marching  on. 

Glory,  glory,  hallelujah! 

Glory,  glory,  hallelujah! 

Glory,  glory,  hallelujah! 

His  truth  is  marching  on. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Tuesday  evening,  July  4,  1995,  at  8 


THE  ESPLANADE 
SPONSORED  BY  THE  CIRCUIT  CITY  FOUNDATION 

Commemorating  the  50th  Anniversary  of  the  End  of  World  War  II 

The  Star-Spangled  Banner  Smith /Key 


The  Washington  Post  March  Sousa 

Presenting 

THE  POINTER  SISTERS 

A Salute  to  the  Andrews  Sisters  arr.  Stephenson 

Boogie  Woogie  Bugle  Boy — Don’t  Sit  Under  the  Apple  Tree 

Victory  at  Sea:  Symphonic  Scenario  Rodgers-Bennett 

Theme  from  Schindler’s  List  Williams 

Joseph  Scheer,  solo  violin 

A Tribute  to  Glenn  Miller 

In  the  Mood  Garland/Miller-Osser 

Little  Brown  Jug  Eastburn-Nestico 


Armed  Forces  on  Parade  arr.  Hayman 

AIR  FORCE  BAND  OF  LIBERTY 


Colonel  Bogey  March 


INTERMISSION 

Presenting 
MEL  TORME 


Alford 


Patriotic  Sing-Along  arr.  Hayman 

America — America,  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land — 

You’re  a Grand  Old  Flag — Battle  Hymn  of  the  Republic 

1812  Overture  Tchaikovsky 


Pops  Goes  the  Fourth,  including  fireworks,  is  being  telecast  live  from  7:30  to  10:30  p.m. 
on  WCVB-TV,  Channel  5,  and  the  Arts  & Entertainment  Cable  Network,  and  broadcast 
live  on  WCRB  102.5  FM. 


The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon 


Boston  Lyric  Opera 

Janice  Mancini  Del  Sesto,  General  Director;  Stephen  Lord,  Music  Director 


Founded  in  1976,  Boston  Lyric  Opera  is  dedicated  to  providing  New  England  audi- 
ences with  an  annual  season  of  quality  productions  and  varied  repertoire  featuring 
some  of  the  best  emerging  young  singers  in  the  United  States,  as  well  as  some  of  its 
most  talented  young  conductors,  directors,  and  designers.  Boston  Lyric  Opera  current- 
ly performs  in  the  intimacy  of  the  renovated  Emerson  Majestic  Theater,  which  pro- 
vides an  experience  much  like  that  originally  intended  by  European  composers  who 
wrote  for  theaters  of  similar  size.  Boston  Lyric  Opera’s  1995-96  season  will  feature 
Gounod’s  Faust , Verdi’s  Falstaff  [ based  on  two  Shakespearean  comedies),  and  Handel’s 
comic  opera  Xerxes. 


Elizabeth  Printy 


A versatile  singer  of  both  operatic  and  concert  reper- 
toire, soprano  and  Massachusetts  native  Elizabeth 
Printy  makes  her  Boston  Lyric  Opera  debut  as 
Marguerite  in  Gounod’s  Faust  this  season.  Audiences 
throughout  the  world  saw  her  as  Magda  in  New  York 
City  Opera’s  “Live  from  Lincoln  Center”  telecast  of 
Puccini’s  La  Rondine.  Ms.  Printy  made  her  Metro- 
politan Opera  debut  as  Mimi  in  La  boheme  and  her 
Washington  Opera  debut  in  Rimsky-Korsakov’s  The  Tsar’s 
Bride,  conducted  by  Mstislav  Rostropovich.  A graduate  of  the  New  England 
Conservatory  of  Music,  she  has  also  appeared  as  Micaela  in  Carmen,  in  the  title  role 
in  Puccini’s  Tosca,  and  in  concert  with  the  symphony  orchestras  of  San  Francisco, 
Philadelphia,  Baltimore,  and  Seattle. 


Pamela  Dillard 


Mezzo-soprano  Pamela  Dillard  returns  to  Boston  Lyric 
Opera  as  Meg  Page  in  Verdi’s  Falstaff,  having  sung 
the  roles  of  Irina  in  Lost  in  the  Stars  and  Ursula  in 
Beatrice  and  Benedict  with  the  company.  Most  recent- 
ly she  starred  in  Opera  Theatre  of  Saint  Louis’s  pro- 
duction of  Offenbach’s  La  belle  Flelene  as  Helen  of 
Troy.  Also  this  year  she  sang  the  role  of  Tituba  in 
The  Crucible  in  Tulsa  and  created  the  role  of 
Victoire  in  the  world  premiere  production  of  Conrad  Susa’s 
The  Dangerous  Liaisons  broadcast  on  PBS  from  the  San  Francisco  Opera.  With 
that  company  she  will  sing  the  role  of  Mercedes  in  Carmen  in  1996.  A graduate  of 
Boston  University,  Ms.  Dillard  has  also  recently  appeared  with  the  Baltimore 
Symphony  in  Prokofiev’s  Alexander  Nevsky. 


Richard  Troxell 


Tenor  Richard  Troxell  recently  created  the  role  of  Joel 
Edmond  in  the  world  premiere  of  The  Woman  at 
Otowi  Crossing  by  Stephen  Paulus  for  Opera  Theatre 
of  Saint  Louis.  Previously  he  made  his  Paris  debut  as 
Tybalt  in  Gounod’s  Romeo  et  Juliette  at  the  Opera 
Comique  and  sang  Flamand  in  Richard  Strauss’s 
Capriccio  at  the  Theatre  des  Arts  in  Rouen.  This  fall 
he  will  gain  further  international  prominence  with 
the  worldwide  release  of  a new  film  by  Erato  of  Madama  But- 
terfly, in  which  he  sings  Lieutenant  B.F.  Pinkerton.  In  October,  Richard  Troxell 
will  make  his  Boston  Lyric  Opera  debut  singing  the  title  role  in  Gounod’s  Faust. 


Robert  Honeysucker 


Baritone  Robert  Honeysucker  is  no  stranger  to  pops, 
symphony,  or  opera  audiences  in  Boston  and  through- 
out the  United  States.  Internationally,  Mr.  Honeysucker 
has  sung  the  role  of  Porgy  in  Gershwin’s  Porgy  and 
Bess  in  Berlin  and  Sharpless  in  Madama  Butterfly  as 
well  as  the  title  roles  in  Don  Giovanni , The  Barber  of 
Seville , and  Porgy  and  Bess  in  Auckland,  New 
Zealand.  Among  his  recent  roles  are  Amonasro  in 
Aida  with  the  Utah  Opera  and  the  High  Priest  in  Samson  et 
Dalila  in  Fort  Worth.  Robert  Honeysucker  sang  the  role  of  Stephen  Kumalo  in 
Boston  Lyric  Opera’s  revival  of  Kurt  Weill’s  Lost  in  the  Stars  and,  in  1996,  will  sing 
Ford  in  Verdi’s  Talstaff. 


THE  SYMPHONY  SHOP 

Visit  our  locations  on  the  Esplanade  and  take  home  a souvenir  of  this  great 
Boston  tradition,  featuring  merchandise  that  marks  Keith  Lockhart’s  arrival  as 
the  twentieth  Boston  Pops  Conductor! 

Choose  from  a wide  range  of  items,  including  caps,  sweatshirts,  Boston  Pops 
cassettes  and  compact  discs,  and  this  year’s  best-sellers — our  Keith  Lockhart 
T-shirt  and  coffee  mug. 

All  locations  are  open  for  one  hour  before  the  concerts  and  during  intermission. 
On  July  4th  we  will  be  open  from  9am  to  5pm  on  the  Beacon  Street  side  of  the 
Fiedler  footbridge. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 

Mail  order  available — call  (617)  638-9383. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 

Thursday  evening,  July  6,  1995,  at  8 


THE  ESPLANADE 

SPONSORED  BY  THE  CIRCUIT  CITY  FOUNDATION 

AN  EVENING  OF  OPERA  AND  BROADWAY  FAVORITES 


in  collaboration  with 
BOSTON  LYRIC  OPERA 

The  Star-Spangled  Banner  Smith/Key 

Overture  to  Russian  and  Ludmilla  Glinka 

O mio  babbino  caro,  from  Gianni  Schiccbi  Puccini 

Elizabeth  Printy,  soprano 

Habanera,  from  Carmen  Bizet 

Pamela  Dillard,  mezzo-soprano 

Ah,  leve  toi  soleil,  from  Romeo  et  Juliette  Gounod 

Richard  Troxell,  tenor 

Triumphal  March  from  Aida  Verdi 

Di  provenza  il  mar,  il  suol,  from  La  Traviata  Verdi 

Robert  Honeysucker,  baritone 

O soave  fanciulla,  from  La  boheme  Puccini 

Ms.  Printy,  Mr.  Troxell 

INTERMISSION 


Overture  to  The  Barber  of  Seville  Rossini 

Au  fond  du  temple  saint,  from  The  Bearl  Fishers  Bizet 

Mr.  Troxell,  Mr.  Honeysucker 

I Loves  You  Porgy,  from  Porgy  and  Bess  Gershwin 

Ms.  Dillard,  Mr.  Honeysucker 

Only  Make  Believe,  from  Showboat  Kern 

Ms.  Printy,  Mr.  Troxell 

Dance  of  the  Comedians,  from  The  Bartered  Bride  Smetana 

Without  a Song,  from  Great  Day  Youmans/Rose/Eliscu 

Mr.  Troxell 

You’ll  Never  Walk  Alone,  from  Carousel  Rodgers/Hammerstein 

Ms.  Dillard 


The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Friday  evening,  July  7,  1995,  at  8 


THE  ESPLANADE 

HARRY  ELLIS  DICKSON  conducting 

SPONSORED  BY  THE  CIRCUIT  CITY  FOUNDATION 

THE  ARTHUR  FIEDLER  CONCERT 

The  Star-Spangled  Banner  Smith/Key 

Overture  to  Egmont  Beethoven 

Symphony  No.  5 in  C minor,  Opus  67  Beethoven 

Allegro  con  brio 
Andante  con  moto 
Allegro — 

Allegro 


INTERMISSION 

Tales  From  the  Vienna  Woods,  Opus  325  Strauss 

Fiddle  Faddle  Anderson 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — Mary’s  a Grand 
Old  Name — Nellie  Kelly,  I Love  You — You’re  a 
Grand  Old  Flag — You  Remind  Me  of  My  Mother — 

Harrigan — Yankee  Doodle  Dandy 


The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon 


Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  1 10  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  this  great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1996. 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  an 
invitation  to  the  Annual 
Friends’  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition 
in  the  1996  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1995  HOLIDAY 
POPS  CONCERTS'.  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
new  Pops  Conductor  Keith 
Lockhart. 

Contribute  $1,500  and  also 
receive  two  table  seats  to 
the  1995  New  Year’s  Gala 
or  the  1996  Opening  Night 
at  Pops.  We’ll  include 
a bottle  of  champagne  plus 
an  invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  “The  Stars  and 
Stripes  Forever*  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of 
the  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 

Name Phone , 

Address j 

City State Zip i 

Please  make  your  check  payable  to  the  Boston  Pops  Fund. 

Boston  Symphony  Orchestra.  Symphony  Hall,  Boston.  MA  02115. 

For  information,  call  (617)  638-9251. 

I I 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Saturday  evening,  July  8,  1995,  at  8 


THE  ESPLANADE 

SPONSORED  BY  THE  CIRCUIT  CITY  FOUNDATION 


The  Star-Spangled  Banner  Smith/Key 

Liberty  Fanfare  Williams 

American  Symphonette  No.  2 Gould 

Moderately  fast,  with  vigor  and  bounce 
Pavane 
Fast  and  racy 

An  American  in  Paris  Gershwin 


INTERMISSION 

Pops  at  the  Movies 


Overture  to  Captain  Blood  Korngold 

Pops  Salutes  the  Oscars  arr.  Stevens 

When  You  Wish  Upon  a Star — Swingin’  on  a Star — 

Moon  River — Raindrops  Keep  Failin’  on  my  Head — 

The  Way  We  Were — The  Shadow  of  Your  Smile 

Selections  from  The  Wizard  of  Oz  Arlen-Stevens 

We’re  Off  to  See  the  Wizard — Ding,  Dong, 
the  Witch  Is  Dead — If  I Only  Had  a Brain — 

Over  the  Rainbow 

Love  Theme  from  On  the  Waterfront  Bernstein 

Mambo  from  West  Side  Story  Bernstein 


The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon 


PHOTO  BY  JESSE  FROHMAN 


THURSDAY,  AUGUST  3 1 , AT  7:30PM,  Ozawa  Hall 

Shirley  Horn  Trio 


FRIDAY,  SEPTEMBER  I,  AT  7:30PM,  Ozawa  Hall 

The  Joe  Henderson  Quartet 
with  guests  The  John  Scofield  Quartet 


SATURDAY,  SEPTEMBER  2,  AT  1:30PM,  Ozawa  Hall 

Diane  Schuur  & her  Trio 

AT  7:30PM,  Shed 

Tony  Bennett  &Trio 


SUNDAY,  SEPTEMBER  3,  AT  1 :30PM,  Ozawa  Hall 

Flora  Purim  and  Airto 

AT  7:30,  Ozawa  Hall 

Tito  Puente  Latin  Jazz  Ensemble 


MONDAY,  SEPTEMBER  4,  AT  1:30PM,  Ozawa  Hall 

The  New  Black  Eagle  Jazz  Band 


HOW  TO  PURCHASE  TICKETS 

IN  PERSON:  Tickets  are  on  sale  at  the  Tanglewood  Box 
Office  at  Tanglewood ’s  Main  Gate,  West  Street,  Lenox,  MA, 
Monday  through  Friday  1 0am  - 6pm  and  until  intermission 
on  BSO  concert  evenings;  Saturday  from  9am  until  intermis- 
sions; Sunday  from  1 0am  to  intermission. 

BY  TELEPHONE:  To  charge  tickets  on  a major  credit  card 
call  SymphonyCharge  at  (617)  266-1200  or  1-800-274-8499. 

Thanks  to  a grant  from  TDK,  free  lawn  tickets  for  children  under  1 2 are  avail- 
able at  the  Tanglewood  Box  Office  on  the  day  of  the  concert 


PRODUCED  BY  THE  BOSTON  SYMPHONY  ORCHESTRA  WITH  DON  LAW  COMPANY 
ALL  PROGRAMS  AND  ARTISTS  SUBJECT  TO  CHANGE 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
Sunday  evening,  July  9,  1995,  at  8 


THE  ESPLANADE 

SPONSORED  BY  THE  CIRCUIT  CITY  FOUNDATION 

The  Star-Spangled  Banner  Smith  /Key 

VIVA  ITALIA! 

Triumphal  March  from  Aida  Verdi 

Allegro  vivace  from  Symphony  No.  4,  Italian  Mendelssohn 

Intermezzo  from  Cavalleria  rnsticana  Mascagni 

Funiculi,  Funicula  Denza-Lang 

A Tribute  to  Frank  Sinatra 


You  Make  Me  Feel  So  Young 
Chicago 

Love  Theme  from  Romeo  and  Juliet 


The  Sons  of  Italy 


Myrow/Gordon-Osser 

Fisher-Nestico 

Rota-Hayman 

Mancini 


INTERMISSION 


SWINGIN’  WITH  THE  POPS 


Swing,  Swing,  Swing 


Williams 


Frenesi  Domingez-May 

The  Royalty  of  Swing 

Duke  Ellington 

Sophisticated  Lady — Take  the  ‘A’  Train — arr.  Burns 

Mood  Indigo — It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

Count  Basie 

One  O’Clock  Jump  Basie-Nestico 

The  King  of  Swing:  Benny  Goodman 

Don’t  Be  That  Way  Parish/Goodman/Sampson-May 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical,  Philips,  and  RCA  records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 


First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Tison  Street 
Sandra  Kott 
Sharan  Leventhal 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Colin  Davis 

Second  Violins 
Brynn  Albanese 
Clayton  Hoener 
Susan  Shipley 
William  Waterhouse 
Pattison  Story 
Harris  Shilakowsky 
Kay  Knudsen 
Dorothy  Han 
Julie  Leven 
Kelly  Barr 
Robin  Cook 
Priscilla  Hallberg 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 

Basses 

Robert  Caplin 
Barry  Boettger 
James  Freeman 
John  Salkowski 
Joseph  Holt 
Prentice  Pilot 
Gregory  Koeller 

Flutes 

Marianne  Gedigian 
Kathleen  O’Donnell 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 

William  Wrzesien 
Andre  Lizotte 


Contrabassoon 
Ruth  Waterhouse 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Richard  Greenfield 
Thomas  Haunton 

Trumpets 
Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Gregory  Whitaker 

Trombones 
Donald  Sanders 
Lawrence  Isaacson 
Douglas  Wright 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 
Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 


Bass  Clarinet 

Edward  Avedisian  Stage  Manager 

Cleveland  Morrison 

Bassoons 

Donald  Bravo 
Ronald  Haroutunian 


Programs  copyright  © 1995  Boston  Symphony  Orchestra,  Inc. 


